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03T 

LYCIDAS, 


Mr. Edward King. 

This P Dem iirft appeared in a Cambridge Collection of verfes 
on the Death of Mr. Edward King, fellow of Ch rill's College, 
printed at Cambridge in a thin quarto, ll)38. j It conlifls of 
three Greek, nineteen Latin, and thirteen Engliih, poems. The 
three Greek are written by William Ivefon, John Pots, and 
Henry More, the great Platonick theologift, and then or foon 
afterwards a fellow of Chrift's College. The nineteen Latin are 
by Anonymous, N. Felton, R. Mafon, John Pullen, Jofeph 

Pearfon, R. Browne, J. B., Charles Mafon, Coke, Stephen 

Anftic, Jofeph Iloper, R. C., Thomas Farnaby (Mr. King's 
School matter, but not the celebrated rhetorician), llenry King 
{Mr. Edward King's brothar), John Hayward (chancellor and 
canon refidentiary of Lincoln), M. Honey wood who has two 
copies, William Brearley, Chriftophcr Bainbrigg, and R. Wid- 
drington. The thirteen Engliih, by Henry King abovemen- 
tioned, J. Beaumont, Anonymous, John Cleveland the Poet, 
William More, William Hall, Samfon Briggs, Ifaac Olivier, 
J. II., C. B., K. Brown, T. Norton, and our author Jdhn Mil- 
ton, whofe Monody, entitled Lycidas , and fubferibed with his 
initials only, Hands laft in the Collection. J. H/s copy is in- 
fcribEd, 11 To the dcccafed's virtuous Sifter, the Ladie Margaret 
Loder." She here appears to have lived near Saint Chads 
church at Litchfield, and to have excelled in painting. Cleve- 
land's copy is very witty. But the two concluding lines are 
hyperboles of wit. 

“ Our tearcs /hall feein the Irilh fcas, 

“ We floating Illands, living Hebrides." 

B 2 
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LYCIDAS. 


The contributors were not all Df Chrift's College. The Greek 
and Latin pieces have this title, which indeed ferves for the title 
to the book, “ Jufta Edovardu JCiNp naufipago ab Amicis 
moerentibus amoris et ^xpn*. Si reffic Qalcitlum ponas , ubi- 

que naufragium eft. Petron. Avb. Cantabrigi;e, ApudThoinam 
Buck et Rogerum Daniel, celcberrimiE Academic typographos. 
1&38.'' The Englilh are thus entitled, “ Obfequies to the 
memorie of Mr. Ldvvani King, Anno Dorn. 1638. Printed by 
Th. Buck and R. Daniel, printers to the Vniverfitie of Cam- 
bridge. 1638/' To the whole is prefixed a profe inferiptive 
panegyrick on Mr. King, containing Uiort notices of his life, 
family, character, connexions, and deplorable cataftrDphc. This 
I fufpeft tD have been compofed either by Milton or Henry 
More, who perhaps were two the molt able mailers in Latinity 
which the college could then produce. 

Puck examined this firft edition of Lycidas, which he bor- 
rowed of Baker the antiquary, very flip erfici ally. And all that 
Milton's laft editor, the learned billiup of Brillol, knew about 
it, is apparently taken from Peck. 

Peck is of opinion, that Milton's poem is placed laft in this 
Cambridge Collcdtiun, un account of his fuppofed quarrel with 
ChniVs college. A much more probable and obvious reafon 
may be afligned. Without entering at prelent into the ltory of 
Milton's dilpute with his college, 1 (hall only juft obferve, that, 
when he wrote Lycidas, he had quitted the univerfity about five, 
years, and that he now refid ed with his father and mother at 
Horton in Buckingham/hire. He therefore did not write of 
courfe on this occafion : Iie was folicitcd by lliofe, whom he had 
left behind at Chrift's college, to aftift, and who certainly could 
never intend to difgracc Avhat they had alked as a favour. In a 
collection of this fort, the lull is the place of honour. The 
college here availed itfelf of Milton's well-known abilities. 
And if we fuppofe that Milton's competition was a voluntary 
contribution of friendlhip fent from the country, its fuperiour 
merit could not but meet with due diftinftion. 

Edward King , the fubjeft of this Monody, was the fon of fir 
John King, knight, fccretary for Ireland, under queen Elizabeth, 
James the firft, and Charles the firft. He was failing from 
Chefter to Ireland, dii a vifit to his friends and relations in that 
country : Thefe w ere, his brother fir Robert King, knight; and 



LYCIDAS. 


5 


his fitters, Anne wife of fiT George Caulfield, Lord Clermont, 
and Margaret, abovementioned, wife of fir George Loder, Chief 
Juftice of Ireland ; Edward Ring, billiop of Elphin, by whom 
he was baptized ; and William Chappel, thrn Dean of Calhel, 
and Provoll of Dublin College) who had been his tutor at 
Chrift's college, Cambridge, ami was afterwards biihup of Cork 
-and Rofs, and in this Paltoral is probably the fame perfon that is 
Jlyled old Damoetas , v. 3 6 . When, in calm weather, not far 
from the Englilh coaft, the fhip, a very crazy veflcl, a fatal 
and perfidious bark , ftruck Dn a rock, and fuddenly funk to 
the bottom with all that were on board, not one cfcaping, 
Aug- ID, 1 637. King was now only twenty-five years old. 
He was pel haps a native of Ireland. 

At Cambridge, he was diftinguifticd for his piety, and pro- 
ficiency in polite literature. lie has no inelegant copy of Latin 
iambicks prefixed to a Latin Comedy called Senile Odium , afted 
at Queen's College Cambridge, by the youth of that fociety, 
and written by P. Ilaufled, Cantab. 16*33. 12 mo. From which 
I felett thefe lines, as containing a judicious fatire on the falfe 
tafte, and the cultnmary mechanical or unnatural expedients, of 
the drama that then fubfifted. 

“ Non hie cothurni fanguine infonti rubent, 

“ Ncc flagra Mcgserae ferrea horrendum intonant ; 

“ Noverca nulla faivior ErebD furit; 

“ Venena nulla, praetcr ilia dulcia 
“ Afnoris; atque his vim abftulere noxiam 
u Cafti leporcs, innocua feili vitas, 

“ Nativa fuavitas, proba elegantia, &c. v 

He alfo appears with credit in the Cambridge Publick Verfes of 
his time. He has a copy of Latin iambicks, in the Anthologia 
on the King's Recovery, Cantab. 1&32. 4to. p. 43. Of Latin 
clegiacks, in the Genethliaciun Acad. Cantabrig. Ibid. lfi31. 
4 to. p. 3 . 9 . Df Latin iambicks in Rex Redux, Ibid. 16 * 33 . 4to. 
p. 14. ijee alfo XTNJ2AIA, from Cambridge, Ibid. 1637. 4 to. 
Signat. C. 3 . I will not fay how far thefe performances juflify 
Milton's panegyrick on his friend’s poetry, v. 9 . 

“ Who would not fing for Lycidas ? He knew 
11 Iiimfdf to fing, and build the lofty rhyme." 
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LVCIDAS; 


This poem, as appears by the Trinity manufeript, was written 
in November, 1637, when Milton was not quite twenty-nine 
years old. T. Wartdn. 

In the Latin poetical paraplirafe of Lyeidas by William Ilog, 
(the tranflator alfo of Paradife Loft,) dated there is an 

Engliih add refs to thE reader; giving a brief account of the 
fubjeft of the poem. It is there faid, that “ fume efcaped in 
the boat, and great endeavours were ufed in that great confter- 
nation to get Mr. King into the boat, which did not prevail. 
So he and all with him were drowned, except tHofe Duly that 
cfcapcd in the boat." And yet, in the monumental infeription 
prefixed to the Collection of Vcrfes on Mr. King’s death, it is 
related, “ Navi in fcopulum allisfi, et rimis ex iftu fatifeente, 
dum alii vcdtorcs vita mortalis frujlrti fatagerent , immortalem 
anil elans, in genua provolutus oranfquc, mrl cum navigio ab 
aquis abfoiptus, animam Deo reddidit." 

Mr. Warton has mentioned, that, among Archbifliop Sancroft's 
tranferipts of poetry made by him at Cambridge, now in the 
Bodleian Library, there is a poem on Mr. King , not in the pub- 
liflied collection, written by Mr. Booth of Corpus Uhriiti. I have 
a copy of this tranfeript, which, in point of hyperbolical wit, 
appears to equal even Cleveland's curious vcrfes on this occa- 
fion. To the poem is fubjoined an Epitaph, “ engraved upon, 
the rocks : 

“ Ilcere lies the love of gentle hearts, 

“ The cabinet of all the artES. 

“ Ilcere lies Dramar, out of which 
6t Mule fillies learn their parts of fpcech. 
u Hcere lies Rhetorick all undone, 
u Which makes the fcas more fluent runne. 

“ And hcere Philofophy was drown'd, 

tc Which makes the feas farre more profound, & c/ 7 

It concludes with this quaint couplet: 

“ Thus whilit poore breathing mortalis weepe, 

11 The wit, and mirtb, lies in the dcepc." 

Dr. Newton has obferved that Lyoidas is with great judge- 
ment made of the paftoral kind, as both Mr. King and Milton 
had been defigned for holy orders and the pafloral care, which 
gives a peculiar propriety tD feveral paffages in it. Todd. 
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Mount St. Michael, 

or The Vifiun of the guarded Mount , v. 1 51. 

The whole of the following palfage in Lycidas , has never yet 
been explained or underdo od : 

K The fable of Bellerus old, 

il Where the great Vifion of the guarded Mount 
4 ‘ Looks toward Namancos and Bayona's hold \ 

11 Look homeward, Angel, now, and melt with ruth/' 

That part of the coalt of Cornwall called the Land’s E?id, 
with its neighbourhood, is here intended, in which is the pro- 
montory of Belkritim , fo named from Bellerus a Comifh giant. 
And we are told by Camden, that this is the only part of our 
ifland that looks rlireftly towards Spain. So alfo Drayton, 
Polyolb. S. xxiii. vol. iii. p. 11D7- 

u Then Cornwall creepctb out into the weft erne mainc, 

IC As, lying in her eye, the pointed Hill at Spaine/' 

And Orofius, “ The fecond angle or point of Spain forms a 
cape, where Brigantia, a city of Galicia, rears a molt lofty 
watch-tower, of admirable conftruftion, in full view of Britain." 
Hift, L. i. C. ii. fol. v. a. edit. Parrf. 1524. fol. Carcw fays 
of this fituation, “ Saint Mi chad's Mount looketh fo aloft, 
that it brooketh no concurrent/’ p. 154. ut infr. But what is 
the meaning of “ The great Villon of the guarded Mount f" 
And of the line immediately following, “ Look homeward, 
Angel, now, and melt with ruth ?” 1 flatter myfelf I have 

difeovered Milton’s original and leading idea. 

Not far from the Land's End in Cornwall, is a moft romantick 
projection of rock, called Saint Michael’s Mount , into a harbour 
called Mount’ s-Bay . It gradually rifes from a broad bafis into 
a very deep and narrow, but craggy, elevation. Towards the 
fea, the declivity is almoft perpendicular. At low water it is 
ace efllble by land: and not many years ago, it was entirely 
joined with the p relent fliorc, between uhich and the Mount , 
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there is a rock called Chapcl-rock . Tradition, or rather fuper* 
ftition, reports, that it was anciently cDiincded by a large traft 
bf land, full of churches, with the ifles of Scilly. On the 
fummit of Saint Michael's Mount a mnnaftery was founded befor*- 
the time of Edward the ConfelTor, now a feat of Sir John Saint 
Aubyn. The church, refetlory, and many of the apartments, 
Bill remain. With this monaftery was incorporated a ftrong 
fortrefs, regularly garrifoned : and in a Patent of Henry the 
fourth, dated 1403, the monaftery itfclf, which was ordered to 
he repaired, is ftylcd Fortalitium . Rym. Focd . viii. 102, 340, 
341. A ftonc-lantcrn, in one Df the angles Df the Tower Df the 
church, is called Saint Michael's Chair. But this is not the 
original Saint Michael's Chair. We are told by Carew, in his 
Survey of Cornwall, “ A little without the Callle [this fortrefs], 
there is a bad [dangerous] Seat in a craggy place, called Saint 
Michael's Cliaire, fomewhat daungcrous for accede, and therefore 
holy for the adventure." Edit. lb’02. p. 154. We learn from 
€ax ton's Golden Legende, under the hiflory of the Angel Michael, 
that 11 Th' apparacyDii of this angell is manyfold. The fyrft 
is when he appeared in mount of Gargan, &c." Edit. 14.93. fol. 
cclxxxii. a. William of Worceftre, who wrote his travels over 
England about 14.90, fays, in deferibing Saint Michael's Mount, 
there was an “ Apparicio Santti Michaelis in monte Tumba 
antea vocato Lc Horc Rok in the wodd Itineiur. edit. 
Cantab. 177S. p. 102. The Hoar Hock in the Wood is this 
Mount or Rock d!’ Saint Michael, anciently covered with thick 
wood, as we learn from Drayton and Carew. There is Itill a 
tradition, that a Vifion of Saint Michael feated on this crag, or 
Saint Michael's chair , appeared to fomc hermits: and that this 
circumftancc occafioned the foundation of the monaftery dedicated 
to Saint Michael. And hence this place was long renowned for 
its fanftity, and the objeft of frequent pilgrimages. Carew 
quotes fume old rhymes much to our purpofe, p. 154. ut fupr. 

“ Who knows not Mighcl's Mount and Chaire, 

“ The pilgrim's holy vaunt." 

Wor fhould it be forgot, that this monaftery was a cell to another 
on a Saint Michael’s Mount in Normandy, where alfo was a, 
Vifion of Saint Michael. 
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But to apply what has been faid to Milton. This great 
Vifion is the famous Apparition of Saint Michael, whom he with 
much fublimity of imagination fuppofes to be ftill throned on 
this lofty crag of Saint Michael's Mount in Cornwall, looking 
towards the Spanilh coaft. The guarded Mount on which this 
great Vifion appeared, is Amply the fortified Mount, implying 
the fortrefs above-mentioned. And let us obferve, that Mount 
is the peculiar appropriated appellation of this promontory. So 
in Daniel's Panegyrickc on the King, ft. 1,9- “ From Dover to 
the Mount” With the fenfe and meaning of the line in qurftion, 
is immediately connefted that of the third line next following, 
which here 1 jidw for the Arft time exhibit properly pointed. 

“ Look homeward, Angel, now, and melt with ruth." 

Here is an apoftrophe to the Angel Michael, whom we have juft 
leen feated on the guarded Mount. “ O Angel, look no longer 
fewward tD Namancos and Bayona's hold : rather turn your eyes 
to another nbjeft. Look homeward or landward , look towards 
your own coaft now , and view with pity the corpfe of the Ihip- 
wrecked Lycidas floating thither." But I will exhibit the three 
lines together which form the context. Lycidas was loft on the 
leas near the coaft. 

Where the great Vifion of the guarded Mount 
cc Looks toward Namancos and Bayona's hold ; 

“ Look homeward, Angel, now, and melt with ruth." 

The great Vifion and the Angel are the fame thing: and the 
verb look in both the two luft verfes has the fame reference. 
The poet could not mean to ihift the application of look, within 
two lines. Moreover, if in the words Look homeward, Angel , 
?iow — the addrefs is to Lycidas, a violent, and too fudden, ail 
upoftrophe takes place; for in the very next line Lycidas is 
diftantly called tiie huplefi youth. To fay nothing, that this 
new angel is a haplefi youth, and to be wafted by dolphins . See 
Note on v. 177- 

Thycr feems to fiippoTe, that the meaning of the laft line is, 
“ You, 0 Lycidas, now an angel, look down from heaven, &c." 
But how can this be faid to look homeward ? And why is tho 
lliipwrecked perfon to melt with ruth ? That meaning is cer- 
tainly much helped by placing a full point after furmife, v. 153. 
But a feinicolon there, as we have feen, is the point of tin; Arft 
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edition : and to ftiEW hew greatly fuch a punctuation afcfirtaFns 
or illuftrates ourprefent interpretation, I will take the paragraph 
a few lines higher, with a fliort analyfis, IC Let every flower 
ho ftrewed on the hearfe where Lycidas lies, fo to flatter our- 
felves for a moment with the notion that his corpfe is prefent; 
and this, (ah me !) while the feas are wafting it here and there, 
whether beyond the Hebrides, or near the (holes of Cornwall, 
T. Wartdn. 

The Apparition of St. Michael is faiil to haVc appeared on 
the top of this rock, where the inunaflery was aftewards built. 
A fimilar tradition is related of Mount St. Michael in Nor- 
mandy, which alfo greatly refembles the Cornilh mount in the 
romaniickncfs of its fltuation: The tradition is, that St. Michael 
appeared to St. Aubert bifhop of Avranches, about the year 708, 
and ordered him to build a church upon this rock; which he 
did. S ee Some Account of the Alien Priories , 177.9. — The lofty 
crag, on which St. Michael is throned by the poet, lias been 
lately defcribcrl with an elegance and minutenefs which will 
highly gratify the reader: ,c A narrow ftune flair-cafe in one of 
the angles leads to the top of the tower. The prufpeft hence is 
of fo grand a kind as tD defy dcfcrrpkion, and is perhaps as 
itriking as any that can occur to mortal eye, at the fame height. 
The immenfe extent of fea, which it exhibits, raifes the molt 
fublime emotions; the waves of the Britifh, Irifli, and Atlantic 
feas all roll within the compafs of the fight, and the union of 
the two latter is interrupted only by the bold eminences about 
the Land's- end. More under the feet Penzance is diflindly 
feen — the fcaffolding of the famous Wherry-mine — and the hills 
caftward of the hay uniting into a long rocky ridge." Maton's 
Obfervations on the Nat. Hijtory , piffiurcfque Scenery, and Anti- 
quities of the JFeJhrn Counties, 1797- 

Befides the poetical citation from Carew relating to St. Mi- 
chael's Mount, (which by the way arc not mentioned as a quo- 
tation of old rhymes , as Mr. Warton would infinuate, in the pre- 
ceding note; but are probably the conipofltion of Carew ;) the 
notice of this romantick place by Spenfer mult not be omitted. 
Shep. Cal. July, vcr. 41. 

“ St. Michels Mount who docs not know. 

“ That Ward es the Wrflerne coaft?" 
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The late Mr. Headley, in his elegant Specimens of our old 
Poetry, confiders this as the earlieit introduftiun of the place 
into Englifh verfe. Fitzgeffry, in his poetical Life of Drake, 15t)£>, 
juft notices “ Saint Michaels promontorie topped St. Michael's 
Mount has been lately celebrated, in a poem of real tafte and 
genius, by the Rev. W. L. Bowles : from which I will extraft 
the beautiful allufion to Lycidas, 

ft Yet, muling much on wild tradition’s lore, 

“ And many a phantom tale, believ'd of yore, 
ia Chiefly remembering the fuect Jung (whole ftrain 
“ Shall never die) of him who Wept in vain 
i: For his lov'd Lycidas, in the wide lea' 

11 Whelm’d, when he cried, great Angel, unto thee, 
u The fabled feene of thy renown we trace, 

“ And hail with thronging i thoughts thy hallow’d refting- 
“ place!” Todd. 




LYCIDAS. 



'In this Monody, the author bewails a learned 
friend, unfortunately drowned in his pajfage from 
Chefler on the Irijh feas, 1 537- And by occajion 
foretells the ruin of our corrupted clergy, then 
in their highth . 


Yet once more, 0 ye laurels, and once more 
Ye myrtles brown, with ivy never-fere, 


Ver. 1 . Yd once mure, &c.] The belt poets imperceptibly 
adopt phrafes and formularies from the writings of their contem- 
poraries or immediate predeceffours. An Elegy on the death of 
the celebrated Countefs of Pembroke, fir Philip Sidney's fitter, 
begins thus: “ Yet once again e, my Mufe." See Sottges and 
Sonnettcs of Vnccrtain AuRours, added to Surrey's and Wyat's 
Poems, edit. Tottell, fnl. 85. It is a remark of Peck, which, 
has been filcntly adopted by doftor Newton, that this exordium. 
Yet once more, has an allufion tq fome of Milton's former poems 
on fimilar occafions, fuch as, On the Death of a fair Infant f 
Epitaph on the Marchiunefs of Winchejkr, &c. But why fhould 
it havq a reftriftive reference, why a retrufpeft to his elegiack 
pieces in particular ? it has a reference to his poetical compD- 
fitions in general, or rather to his laft poem which was Comus . 
He would fay, “ I am again, in the midft of other ftudics, un- 
expectedly and unwillingly called back to poetry again com- 
pelled to write verfes, in confequrncc of the recent difaltrous 
lofs of my fhipwrecked friend, &c." Neither are the plants 
here mentioned, as fume have fufpefted, appropriated to elegy. 
They are fymbolical of general poetry, Theocritus, in an 
Epigram, i. 3, dedicates myrtles to Apollo. Doftor Newton, 
however, has fuppofed, that Milton, while he mentions Apollo's 
Jaurel, to ch^rafterife King as a poet, adds the myrtle, the tree 
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I come to pluck your berries harfh and crude ; 

of Venus, to ftiew that King was alfo of a proper age for love. 
We will allow that King, whatever hidden meaning the poet 
might have in enumerating the myrtle, was of a proper age for 
love 3 being now twenty-five years old : and the ivy dut critick 
thinks to be expreflive d! King's learning, for which it was a 
Reward. In the mean time, I would not exclude another pro- 
bable implication ^ by plucking the berries and the leaves of 
laurel, myrtle, and ivy, he might intend to point out the paf- 
itoral or rural turn of this poem^ T. Warton. 

Ver. 2. Yfi myrtles brown, with ivy never -/ere:,] Broun and 
j black arc clafiical epithets for the myrtle. Qvid, Art . Amotor. 
iii. 690 . 

tc Ros raaris, et lauri, nlgr&que myrtus olet.” 

Horace enntrafis the brown myrtle with the green ivy, Dd. 
xxv. 1 7. 

u Lxta quod pubes edera virenti 

11 Gaud eat, pulla magis atque myrto ." 

A notion has prevailed, that this paftoral is written in the Do-^ 
rick dialed, by which in Englilh we are tD underftand an anti- 
quated ftyle. Dottor Newton obferves, l£ The reader cannot 
but obferve, that there are mure antiquated and obfolete words 
ill this, than in any other of Milton's poems." Of the three or 
four words in Lycidas which even wc now call obfolete, aim oil; 
all are either ufed in Milton's other poems, or were familiar to 
readers and writers of verfc in the year 1 538- The word fere 9 
or dry 7 in the text, one of the mod uncommon of Lhefe words, 
occurs in Par. LoJt 7 B. x. 1071, and in dut authors Pfulms 7 ii. 
til. T. Wartdn. 

Ver. 3. I come to pluck your berries &c.] This beautiful 
al lull on to the unripe age of Ins friend, in which death “ ihat- 
ler'd his leaves before the mellowing year/' is imt antique, I 
think, but of thofe fecret graces of Spenfer. Sec Shep. Cal. Jan. 
ver. 37- The poet there fays of himfelf, under the name of 
Colin Clout, 11 All fo my lultfull Icafc is drie and fere” 

Richardson. 

Milton had moll probably in his mind a paflage in Cicero 
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And, with forc’d fingers rude. 

Shatter your leaves before the mellowing year : & 
Bitter conliraint, and fad occafion dear. 
Compels me to difturb your feafon due: 

For Lycidas is dead, dead ere his prime. 
Young Lycidas, and hath not left his peer: 
Who would not fing for Lycidas ? Hp knew id 
H imfelf to fing, and build the lofty rhyme. 

J)e Seneflute , where the death of young perfons is compared to 
unripe fruil plucked with violence from the tree, and that of 
old perfons to fully ripe mellow fruit that falls naturally. <f Et 
quafi poma ex arboribus, cruda fi tint, vi avelluntur ; ft rnatura 
et cotta, decidunt ; fic vitam adolefcentibus vis uufert, fenibus 
maturitas.” Punster. 

Ver. 5 . mellowing year:] Here is an 

inaccuracy of the poet. The mellowing year could not afleft the 
leaves of the laurel, the myrtle, and the ivy; which laft is 
charafterifed before as never-fere. T. Wautdn. 

Ver. 6. Bitter conftraint, and fad occafion dear,] Spcnfer, 
as Mr. Eichardfon obferves, Faer. Qu. i. i. 53. 

u Love of yourfelfc, the faide, and deare conjlraint , 

“ Lets me not fleepr, &c.” 

And Sidney thus addrefles Time, Arcadia , lib. iii. 

u Thou art the father of occafion dearc.” Todd. 

Ver. ID, Who would not Jingfor Lycidas ?] yirgil, Eel. x. 3* 
“ neget quis carmina Gallo?” Peck. 

Ver. 11. and build the lofty rkymc.~\ A beautiful 

^atinifm. II Dr. Ep. I. iii. 24. “ Seu condis amabile carmen." 
And De Arte Poet . v. 436. “ Si carmina condes Newton. 

Euripides fays ftill more boldly bccaufs more fpecifically, 
'AoiS'aff ’EnrprnSE, Suppl. v. P97. Huiid. 

Milton, I conceive, penned this admired exprefiion relating 
to Lycidas, not without an eye to the verfes of his beloved 
Spenfcr, in the Ruincs of Rome 9 ft. 25. 
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He mud not float upon his watery bier 
Unwept, and welter to the parching wind. 
Without the meed of fome melodious tear. 

11 O that I had the Thracian Poets harpc 

i£ Or that I had Amphions inftrument 

Or that at lea ft I could, with pcncill fine, 
u Fafhion the pourtraifts of tli cjfi? palacis, 

4t By puterne of great Virgils fpirit divine i 
*' I would allay with that which in me is, 

• To builde , with levell Df my loftie ftyle, 

4t That which no hands can evermore compylc." Todd. 

Ver. 12. He mvji not Jloat upon his watery bier] So Jonfon, 
in Cynthia's RevelLs, lfrOD. A. i. S. ii. 

11 Sing fume mourning ftrainc 

u Over his watrie hearfe.” T. VVarton, 

So P. Fletcher, of the dying fwan, Purp. IJl. c. i. ft. 30. 

“ And, chaunting her own dirge, tides on her *uiatry herfe 

Tddd. 

Ver. 14. melodious tear.] For fong, or 

plaintive elegiack ltrain, the caufe of tears. Euripides in like 
manner, Suppl . v. 112&. li Ha, AAKPTA pepEi? ph* — bAwAgtiu*; 
“ Where do you bear the tears of the dead, i. e. the remains or 
q/hes of the dead, which occafion our tears f Or perhaps the 
paflage is corrupt. See note on the place, edit. Markland. The 
lame ufe of tears , however, occurs, ibid. v. 454. AAKPYA 
f EToifcctfuo'i. Hunt). 

The pallage is undoubtedly corrupt; Fix is fuperfliious, and 
mars the context. Rcilkc, with little or no improvement, but 
juftly rejefting the interrogation, propofed, Sxxpua. The 
late Oxford editor Teems Id have given the genuine reading, 
NAl" Sxxpi /at pepBkf piA*.. T. WaUTON. 

Tear, in this pafliigr, means a funeral elegy. Thus Harvey's 
Verfes on the death of Sir Thomas Smith are entitled lt Mu- 
farym Lachrymoe whence his friend Spenfer might be led to 
affix, to his elegies of the nine Mufes, thE name of Teares of the 
Mufti. So Drummond calls his elegy “ On the death of Moe- 
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Begin then, Sifters of the facred well, 15 
That from beneath the feat of Jove doth fpring; 
Begin, and fomewhat loudly fweep the firing. 
Hence with denial vain, and coy excufe : 

liades [that is, Prince Henry,] Tears.’* A paraphraftick ex- 
planation may be arided fruni an elegy on I)r. Donne's death, 
Poems, lf>33. p. 3^3. w 

“ Who lliall prefume to mourn thee, Donne, Unleffe 
“ He could his ttares in thy expreflions drefle, 
ff And teach his griefe, that reverence of thy hearfe, 

“ To weepe lines learned, as thy anniverfe, 

“ A poems of that worthy whole every teart 
lt DelerveS the title of a feverall yeare.” 

And Cleveland, in his Obfeqity oil Mr. King, the Lycidas of 
Milton, gives us in other words, the melodious tear: 
tc I like not tears in tv?ie ; nor will I prife 
“ His artiliciall grief, &c.” Todd. 

Ver. 15. Begin then, Sifters of the facred Well,] firowne, in 
his Britannia s Paftorals, as Mr. Dunftcr alfo notices, calls 
Helicon “ the facred well,” B. i. S. 5. ad fin. But Milton feems 
to have likewife borne in mind the poetry of Spenl’cr, both in 
regard to Helicon and the addrefs to the Mufes, in which opinion 
I am countenanced by Mr. Dunller. See the Teares of the 
Mufes, where the “ facred Sifters nine” are addrelTed as having 
poured forth their plaints as, they “ did fit befide the filver 
fprings of Hclicone.” And at the end of the addrefs, the poet 
calls on Clio to commence the doleful lay : 

“ Begin, thou cldeft Sifter Df the crew.” Todd. 

Ver. 17. Begin, and fomewhat loudly fueep the Jlring .] 
Tickell reads louder, in his edition of 172D, againft the authority 
of the early editions, which have all loudly . He was perhaps 
thinking of a line in Dry den, an author whom he fee ms to have 
known better than Milton. “ A louder yet and yet a louder 
ft rain.” Fenton has alfo adopted Tickeli's reading: T. Wahton. 

Tickell was milled by Tonfon's edition of 1713. Todd. 

Ver. 18. - — coy] The epithet coy 

TOL. VI. c 
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So may fome gentle Mufe 

With lucky words favour my deftin’d urn ; 20 

And, as he pafiTes, turn, 

And bid fair peace be to my fable ftirDud. 

For we were nurs'd upon the felf-fame hill. 
Fed the fame flock by fountain, (hade, and rill. 

is at prefent reftrained to Perfon. Anciently, it was mom 
generally combined. Thus a fhepherd in Drayton's Eel. vii. 
vol. iv. p. 141&. ed. Oldys, 1 753. 

'* Shepherd, thefe things arE all too coy for me, 

(t Wliofe youth is fpent in jollity and mirth/' 

That is, 14 This fort of knowledge is too hard , too difficult for 
me, &c.” Our author has the fame ufe and fenfe of coy in th& 
Apology for Smettymnuus. “ Thus lie at the mercy of a roy 
Hurting llyle, to be girded with frumps and curtail gibes, &c/' 

T. Warton’. 

Ver. 22. * my fable Jhroadi] Mr. Duntler 

has little doubt that Miltoii here mrans the 4£ dark grave 
Jhroud being the Miltonickrword for recejs r harbour , hiding place. 
Yet he has overlooked the puflages in Sylveflcr, which occa- 
sioned, in my opinion, the introduction of fable jhrtiud into 
Milton's monody. And firft, Sylvefter ufes the preftife expfcf- 
fion, though with a different meaning, in his Bcthuliant ReJtue, 
Jib. 4. p. 591. edit. 11)21. 

“ Still then fore, cover'd with a fable Jhrowd 
14 Hath the kept home; as to all forrow vow'd/' 

But in Sylvefter's Transition of Du Bartas, ed. fnpr. p. 114. 
we find, 

u D happy pair ! upon your sable toomb 
u May Mel and Manna ever Ihowring come.” 

And what further confirms me in the application of tomb or 
grave to Milton's text, is, a paffage from a funeral Elegy of 
Sylvefter, edit. fupr. p. 1 171- 

11 From my fad cradle to my baulk chjt } 
m Poor pilgrim I did finds few months of reft/* Tpd£. 
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Together both, ere the high lawns appear’d ss 
Under the opening eye-lids of the morn, 

Ver. 25. Together both , &c.] Here a new paragraph begins 
in the edition of 1545, and in all that followed. But in the 
edition of 1538, the whole context is thus pointed and arranged. 

u For we were nurft upon the felf-fame hill, 

“ Fed the fame dock, by fountain, fhadc, and rill; 
te Together both, & c." 

^ From the regularity of his purfuits, the purity of hi§ plear 
fares, his temperance, and general fimplicity of life, Milton 
habituaHy became an early rifer. Hence he gained an acquaints 
ance with the beauties of the morning, which he fo frequently 
contemplated with delight, and has therefore fo repeatedly de- 
feribed, in all their various appearances : and this is a fubjeft 
which he delineates with the lively pencil of a lover^ In the 
Apology for Smeftymnuus he declares, IC Thofe morning haunts 
are where they fhould be, at home : not deeping or cuncofting 
the furfeits of an irregular feaft, but up and ftirring, in winter 
often before the found of any bell awakens men to labour or de- 
votion; in fummer, as oft as the bird that firft ruufes, or not 
much tardyer, to read good authors, fitc.” Profe-f Porks, i. 1D£J. 
In U Allegro , one of the firft delights uf his cheerful man, is to 
hear the “ lark begin her flight." His lovely lamlfeupe of Eden 
always wears its molt attractive charms at fun-riling, and feems 
moft delicious to our firft parents st at that feafbn prime fur 
fvveeteft feents and airs." In the prefent inftance, he more par- 
ticularly alludes to the ftated early hours of a collegiate life, 
which he fhared, on the felf-fame hill , with his friend Lycidas at 
Cambridge. T. Wahton. 

Ver. 25. Under the opening eye-lids of the morn,] Perhaps 
from Thomas Middleton’s Game at CheJJ'c, an old forgotten play, 
publiflied about the end of the reign uf James the drlt, 1525. 

“ Like a pearl, 

tc Dropt from the opening eyelids of the morn 

w Upon the bafhful rofe." 

I find glimmering, inftcad of opening, in the firlt edition, 1528. 
And in the Cambridge raanufeript at Trinity college, lie altered 

c 2 
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We drove afield, and both together heard 
What time the gray-fly winds her fultry horri* 

the reading in the foconi edition, 1&45. None oF the variation*- 
in tins edition of lfiJS, have hitherto been nutited. T. Warton. 

The eye-lids of the morning is ft phra[e of fub lime origin. Sec 
Job iii. fj. “ Neither let it fee the dawning of the day/' Dr, as 
in the margin, ** the eye-fids of the morning ” See aifo chap# 
xli. 18. And Sophocles, Antigon. v. 103. 

*E tpdjlhic •sraV Z %pi vtriats 
'Aplpu'i BAEfeAPON. 

Our old poets appear to have been fond of this image. Crafhaw, 
in his Tranilation uf Marino's Sofpettn d ’ Herode, has “ the lids 
of day/' and, in his Mufick’s Duel 7 “ the eye-lids of a bluflhing 
day." So Henry More, in his Song of the Soul f ed. fupr. 
p. 349. 

“ There you may fee the eye-lids of the mom! 9 
So Sylveftcr in Du Bart . “ Job triumphant/' cd. lfczi, p. 8,9^ 
4t May it no more fee th' eye-lids of the morning! 9 
And Marlow, in his Jew of Malta, which had been entered on 
the books of the Stationers 1 Company in 1594 : 

“ Now, Phcebus, ope the eye-lids of the day." 

This paffage alfo might afford a frcourl reafon to MiltoU for 
changing glimmering into opening. Todd. 

Ver. 27- We drove &c.J “ We continued together till 
and from thence, fije." ! The Gray -fly is called by the natu- 
ral Lis, The Gray-fly or Trumpet-fly . Here we have Milton's 
horn 1 and fultry horn is the flrarp hum of this infeiTt at noon, or 
the hotteft part of the day. But by ibme this has been thought 
the chaffer, which begins its flight in the evening T. Warton. 

Ibid. We drove afield,] That is, 41 we drove our flocks 
afield." I mention this, that Gray's echo of the paffage in the 
Church-Yard Ehgy , yet with another meaning, may not millead 
many carelefs readers. “ How joyous did they drive the team 
afield." T. Warton. 

The employment of the two friends, at the dawn of morning, 
refunhies a paffage in Dnvifon’s Poet. Rapfodie, lGll : 
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Battening ourflocks with the frelh clews of night. 
Oft till the ftar, that rofe, at evening, bright, 39 
Toward heaven’s defcent had Hop’d his weltering 
wheel. 

Mean while the rural ditties were not mute. 
Temper’d to the oaten flute ; 

“ A little heard-groomc (for he was no Lett) 

“ Whencourfe of yearc return'd the pleafant fpring, 

4t At breake of day, withouten further lett 
“ Call with himfelfc hu flocke aft eld to bring.” Todd. 

Ver. 2<h Battening vur flocks] To batten is both neutral 
and active, to grow ur to make fat. The neutral is inoft cojn- 
jnon. Shakfpcare, Hamlet , A. iih S. iv. 

11 Could you on this fair mountain leave to feed, 

“ Ami batten on this moor V’ 

And Drayton, Ed. ix. vol. iv. ut fupr. p. 1431. 

“ Their battening flocks on gvallie leas to hold." 

Milton had this line in his Eye. T. Wartdn. 

Ver. 30. Oft till the Jlar , that rofe, at evening, bright,] Thun 
the edition 1645. In the edition of 1633, and Cambridge 
manufeript, “ Dft till the Even-ftujTe bright.” And in the next 
line, burnijht was altered to weltering.” T- Warton. 

Ver. 31. his weltering wheel.] Drawing 

toward the weft. So, in Chaucer's Trail, and Crefcide, B. 

■ “ the fonm* 

<c Gan ivijtrin fall, and dounward for towrie.” Nkwton. 

Ver. 33. Temper'd to the oaten flute;] So Phincas Fletcher, 
,a popular author in Milton's days, Purpl. IJl , C. ix. ft. iii. 

“ Tempering their fweeteft notes unto thy lay.” 

And Spenfer, in June : 

“ Where by riles of every kinde 

tf To the waters fall their tunes attempter right.” 

It is the fame phrafenlogy in Par . Loft, B. vii. 5^8. Of various 
inftruincnts of mulkk. “ Temper'd foft tunings.” T- Warton t 



lYcidas. 


22 

Rough Satyrs danc'd, and Fauns with cloven heel 
From the glad found would not be abfent long ; 
Anil old DamiEtas lov'd to hear our fong. 35 
But, D the heavy change, now thou art gone* 
Now thou art gone, and never rauft return ! 
Thee, Shepherd, thee the woods, and defart caves 

Temper’d, in this laft fenfc, is an Italian phrafe. See the 
note on Par. Lojl , B. vii. 598. But it is alfo the phrafeolngy 
of English poeiry, anterior to that of Spcnfer. Thus in The 
pleafaunt playne and pythye Pathewaye leudynge to a vertues and 
honcjl lyfe , 4ti>. bl. 1. Impryuled at London by Nicolas HylJ, 
&c. f. il. The Spring is deferibed ; 

“ And brraufc the fliarpe colde h} T s malyce hail done, 

“ The mavis endeuoured her fidfr, fyrft, her notes to tune ; 

a Next after, the pleafaunt nightingale tempered her voycej 
“ Which, w th her merry melody, cucry heart doth greally 
rcioyce.” Todd. 

Ver. 39- Thee , Shepherd, tliec the woods, and defart ozm &c.] 
It is thus in the firft edition, lG3B. 

6C Tliec Jhepherds 7 thee the woods, and defart caves, kef 
That is, lt th ec the Jhepherds, thee the woods, anil thee the 
caves, lament.” Without the addrefs to LycidaS* Gray has 
hence adopted each defart care. T. Wart on. 

Milton, in his manufeript, had pointed it, 

“ Thee, Shepherd, thee the woods, kef 
JLucrctius and Virgil, in fimilar repetitions, are here obvious* 
Hut fee alfo Spcnfer's tranflation of Lucretius's addrefs, in the 
opening of his firft book, to Venus : “ Tc, dea, te fugiunt venti, 
Ie kef Faer. Qu. iv, x. 44. 

(t Thee, goddeflb, theo the winds, the clouds doc feare." 
But the pafliige molt fimilar, in all its circumftances, to the 
p relent, is, in the opinion of Mr, Dunfter, the lamentation for 
Orpheus in Dvid, Mit. xi. 43. 

“ Te moeftx volucres, Orphrn ; te turba feranun, 

H Tc rigid! filiccs, tua carmina ftepc fecutra 
a flevcrunt fylvs ; pofilis tc fromiibus arbui.” Todd. 
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With wild thyme and the gadding vine o’er- 
grown. 

And all their echoes mourn : 

The willows, and the hazel copfes green. 

Shall now no more be feen 

Fanning their joyous leaves to thy foft lays. 

As killing as the canker tD the rofe, 45 

Ver. 40. the gadding vine'} Doftor 

Warburton fuppofes, that the vine is here called gadding , be- 
caufe, being married to the dm, like other wives, fhe is fond of 
gadding abroad , and feeking a new afibciatc. I have met with a 
peculiar ufc of the word gadding, which alfo Aidws its ancient 
and original fpclling. From the Regifter of a Chantry at God- 
derfton in Norfolk, under the year 1534. 41 Rcccyvid at this 

Gadyng with Saynte Marye Songc at Crifmas /’ Blomf. Norf, 
iii. 404. That is, li At going about from houfe to houfe at 
chriftinas with a Carol of the Uuly Virgin, &c." It feems as 
if there was fuch an old verb as ga.de, a frequentative from go* 
Chaucer, Rom. R. £)38, 

" Thefe bovvis two held Swetc-Luking, 
u That nc femid like no gad ling” 

That is lt no gadder, idler, &c.” Gaddyng occurs in 1 1 earned 
“ to Robert of Gluuceltir 9 frogling, renegade. Sc c" p. 651. 

Tully, in a beautiful defeription of the growth of the vine, fays, 
that it fpreads itfelf abroad, fl multiplici lapfu et erraticu” De 
Sencftute. T. Waktoit. 

Ver. 45. As lilling as the tanker to the rofe J ]\Ir. Warton 
has obfiTvcd, that Sliakfpcarc is fond of this image, and, from 
frequent repetition, feems to have fuggefted it to Milton. He 
has given many inftances, but has omitted two beautiful pailhges, 
which alfo feem to have aflilted a modern poet in a inuch- 
admired ballad. The hilt is from the Tuu Gent, of Vervna, 
A. i. S. i. 

“ As the mod forward bud 

41 Is eaten by the tanker ere it blow ; 
tl Kv*?ii fo by love the young and tender wit 
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Or taint-worm to the weanling herds that graze. 
Or froft to flowers, that their gay wardrobe wear. 
When firft the white-thorn blows; 

Such, Lycidas, thy lofs to ftieplierds* ear. 

Where were ye. Nymphs, when the remorfe- 
lefs deep 59 

Clos’d o'er the head of ynur lov’d Lycidas ? 
For neither were ye playing on the fteep, 
W r here your old Bards, the famous Druids, lie, 

i( Is turn’d to folly ; blafting in the bud, 

“ Lofing his verdure even in the prime, 

The other, from Twelfth Night, A. ii. 5. iv, 

lt She never told her love, 

,f Hut let concealment, like a worm i the bud. 

Feed on her rtamafli cheek." 

The ballad, which is indebted to thefe paflages, is the William 
und Margaret of Mallet : 

<■ H er bloom was like the fp ringing flower, 

11 That Tips the lilver dew ; 

44 The rofe was budded in her cheeky 
“ Juft opening to the view. 
i4 But love had, like the canker-worm, 

4t [don fum’d her early prim e: 

14 The rofe grew pale, and left her cheek ; 

“ She died before her titne.” Todd, 

Ver. 50. Where were ye, &cj Theocritus and Virgil are 
obvious here. But fee Spenfer’s AJlrophel , ft. 22. u Ah, wher^ 
were ye the while his fhepheard pep,res, T. Wart on. 

Ver. 53. Where your old Bards,] In the edition of l6’3S, 
t* the old Bards.” With a very different meaning. The cor- 
rection appeared in the author’s edition of 1&’4?5. T. Wartojt, 

Milton, 1 find, had written it “ your old Bards,” in his o\yi\ 
flianufeript. Todd* 
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Nor on the fliaggy top of Mona high. 

Nor yet where Deva fpreads her wifard flxeam : 

Vcr. 54. Nor on the fliaggy top of Mona high,] In Dray- 
ton's Pulyolbion, Mona is introduced reciting her own hiftoTy; 
where flu* mentions her thick and dark groves as the favourite 
refid encc d! the Druids: 

“ Sometimes within my (hades, in many an ancient wood, 

16 Whofe often-twined tops great Phebus fires withftood, 

“ The fearlefie Britifli priefts, under an aged oakc, &c." 

Where, fays Seldcn, “ 'flic Britifli Druids tooke this ifle of 
Anglefey, then well-ftored with thicke woods and religious 
groves, in fo much that it was then called Inis dowil, Tht 
Dark ijle, for their chiefe refidencc, &c.” S. ix. vol. iii. p. 837. 
S3 9. Ilcre arc Milton’s authorities. For the Druid-fepulchreSp 
in the preceding line, at Kerig y Druidion , in the mountains of 
Denbighfliirc, he coufultcd Camden's Britannia . T. Wartdn. 

The Jhaggy top Milton probably remembered in Sylvefter’s Du 
Bartas. Sec the note on Par. Lojl, B. vi. f>45. Tods. 

Ver. 55. Nor yet where Deva fpreads her wifard Jlrcam :] In 
Spenfer, the river Dee is the haunt of magicians. Merlin ufed 
to vifit old /Timor, in a green valley under tlic foot of the moun- 
tain Rauranvaur in Merioneth (hire, from which this river fp rings. 
faerie Queene, i. ix. 4. The Dee has been made the franc of a 
variety of ancient Britifli traditions. The city of Chefter wail 
called by the Britons the Fortrefs upon Dee ; which was feigned! 
to have been founded by the giant Leon, and to have been tliel^ 
place of king Arthur's magnificent coronation. But there n( 
another aiid perhaps a better reafon, why Deva’s is a t vifard' 
dream. In Drayton, this river is ftyled the hallowed, and the 
holy , and the ominous, flood. Polyolb. 8. x. vol. iii. p, 84S. S. ix. 
vol. iii. p. 287- S. iv. vol. ii. p. 731. Again, tr holy Dee." 
Heroical Epifl. vol. i. p. 293. And in his Ideas , vdI. iv. p. 1271. 
Compare Spenfer as above, iv. xi. 39. 

— “ D^ which Britons long ygone 
te Did call diuine.” — 

And Browne-, in his Britannia s Fajiorah , B. ii. S. v. p. 117. 
edit, 1 Gl3. “ Never more let holy Dec &c.” In our aulhoi’6 
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Ay me ! I fondly dream ! 

At a Vacation Exercife, Dee is chara&erifed* u ancient hafloutd 
Dee." v. 51 . Where fee the Note. Much fupcrftition was 
founded nn the circumftancc of its being the ancient boundary 
between England and Wales: and Drayton, in his Tenth Songi 
Laving recited this part of its hiftory, adds, that, by changing 
its fords, it foretold good or evil, war or peace, dearth or plenty 9 \ 
lo either country. He then introduces the Dec, over which 
Iting Edgar hail been TDwed by eight kings, relating the StDry of 
Brutus. See alfo S. iii. vol. ii. p. 711. S. xii. vol. iii. p. poK 
Butin the Elexentk Song, Drayton calls the Weaver, a river of 
CheJhire, 16 the- uifard river,” and immediately fubjoins, that in 
prophetick Jkill it viis with the Dee. S. xi. vol. iii. p. 8 b'l. Here 
we l'ceni to have the origin and the precife meaning of Milton's 
appellation. In Conms, Wisaud alfo fignilics a Diviner where 
it is applied to Proteus, v. 872. Milton appears to have taken 
a particular plrafurc in mentioning this venerable river. In the 
beginning of his firfl. Elegy, he aim oft goes out of his way to fpecify 
bis friend's relidcnce on the banks of the Dee; which he dc- 
fciibes with the pi&urrfquc anrl real rircumftance of its tum- 
bling headlong over rocks and precipices iuto the Irith fea. 
EL i. 1 — 4. 

But to return home to the text immediately lying before u£> 
|n the midft of this wild imagery, the tombs of the Druids, dif- 
perfed over the fulitary mountains of Denbighfliire, the fliaggy 
fummits of Mona, and thr wifard waLers of Deva, Milton was in 
diis favourite track of poetry. He delighted in the old Briti/li 
traditions and fabulous hifrorics. But his imagination Teems to 
liavc been in fame mrufure wanned, and perhaps dire&ed to thefe 
objects, by reading Drnyton ; who in the Ninth and Tenth Songi 
of his Potyolbion has very copioufly enlarged, and almoft at ono 
view, on this feenery. It is, however, with great force ami 
felicity of fancy, that Milton, in transferring the rlaflical Teats of 
the JNIufes to Britain, has lubllituted places of the mod rumantick 
kind, inhabited by Druids, and confccrated by the vifions of 
Britilli bards; and it has been juftly remarked, how coldly and 
uiipoetically Pope, in his very correct pnftorals, has on the fame 
Deration feleftcd only the fair Jidda of Ifis, and the winding t alt 3 
of Cum. But at the fame time there is an immediate pro- 
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Had ye been there— for what could that hare 
done ?' 

"What could the Mufe herfelf that Orpheus bore, 

priety in the fubftitution of thefe places, which ihould not be 
forgotten, anti is not I believe obvious to every reader. The 
mountains Df Denbigh/hire, the iile of Man, and the banks of 
the Dec, are in the vicinity of the Irifh feaa where Lycidas was 
Ihipwrrckerl. It is thus Theocritus alks the Nymphs, huw it 
came to pafs, that, when Daphnis died, they were imt in the 
delicious vales of Peneus, or on the banks of the great torrent 
Anapus, the facrcd water of Acis, or on the fununits of mount 
JEtna: becaufc all thefe were the haunts or the habitation of 
the (hepherd Daphnis. Thefe rivers and rocks have a real con- 
nexion with the poet's fubjeft. T. Waktdx. 

Ver. 56. Ay me ! I fondly dream ! 

Had ye been there— fur what could that have done f] 
So thefe lines (land in editions 1633, 1645, and 1&73. Dodlor 
Newton thus exhibits the paflage. 

M Ay me ! I fondly dream 

“ Had ye been there, for what could that have ^one?" 

And adds this note. “ We have here followed the pointing of 
Milton’s manufeript in preference to all the editions: and the 
meaning plainly is, I fondly dream of your having been there , for 
what would that have fignified ?" But furely the words, I fondly 
dream had ye been there , will not bear this coniiriittion. The 
reading which I have adopted, to fay nothing of its authority, has 
nn abruptnefs which heightens the prefent fentiment, and more 
ftrongly marks the diftraXion of the fpeaker's mind. “ Ay me 1 
1 am fondly dreaming! 1 will fuppofe you had been there — but 
&hy fhmld I Juppofe it , for what would that have availed The 
context is broken and confufcd, and contains a fudden ellipfis 
which 1 have fupplied with the words in Italicks. T. Waiiton. 

Ver. 58. What could the Mufe dec.] See Par. Lqft, B. vii. 37 . 
fif Orpheus torn in pieces by the Bacchanalians ; 16 Nor could 
the Mufe defend her fon^' And his murthorers are called lt that 
wild routf v. 34. Calliope was the mother of Orpheus. Ly- 
cidas, as a poet, is here tacitly compared with Orpheus. They 
ti>cro both viXims of the water./ T. Wahton. 
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The Mufe herfelf, for her enchanting fon, 
Whom univerfal Nature did lament, 5s 

When, by the rout that made the hideous roar, 
His goary vifage down the ftream was fent, 
Down the fwift Ilebrus to the Letbian Ihore ? 

Ver. ()3. Down the fwift Ilebrus to the Ltjbian Jhort ?] In 
calling Hebrus JbiJt, Alii ton, who is avaricious of clafliral au- 
thority, appiars to have followed a verfc in the JEn. i. 321* 
“ Vohtcrcm que fuga praivcrtitur H thrum” But Milton was 
milled by a wrong although a very ancient reading. Even 
Servius, in his comment on the line, with an aggravation inftead 
uf apology, blnincs his author for attributing this epithet to 
Hi-brus, “ Nam qmrtijjbnus eft, ctiam cum per hyemem crcfcit.” 
See Burin an’s Virgil , vol. i. p. t )5. col. 1. edit. 174 b*. 4tr>. 
Befidcs, what was the merit of the amazon huutrefs Harpalycd 
to outftrip a river, even if uncommonly rapid ? The genuine 
reading might have been ,c Eurum” This emendation is pro- 
poled by Janus Rutgcrfius, I jC ft ion. Vtnujin . c. \i. But Scaliger 
liad partly fuggefted it to Rutgerfius, by reading, u Euro liyemis 
So rial], ” inllcad of “ Hvbro” llor. Od. i. xxv. 20. See alfo 
Huttiana , lxiv. If, however, a river was here to be made a fub- 
jeft of comparifon, there was a local propriety and an elegance, 
in the poet’s feJedtion of the Thracian river Ilebrus. When 
Milton copies the ancients, it is not that lie wants matter of hift 
own, but bccaufe he is fund of lliowing his learning : or rather, 
becaufe the imagery of the ancients was fo familiar to hit 
thoughts. T. Wahtun. 

Mr. Upton, in his notes on Spenfer's Faerie Qhcct/p, has alfo 
made objection to Milton’s “Jhrift Ilebrus and fuppofes the 
poet likewife to hail* been mifleil by the faulty reading of Virgil. 
Milton, I conceive, might be influenced, in the introduction 
of this difputcd expreilinn, nut by the Virgilian palfage, but by 
the words of an alniDlt contemporary poet. Sec a copy of hex- 
ameter verfes in Davifui/s Poetical liapfodie, ed. l6ll. p. lG4. 
tf As when Calliope's dcarfoiviv, fweetc harmony finging, 
il Vnto the true cmifent of his liarpe-ltriiigs tuned in order, 

11 Hxujt flowing lhhnus fluid all Ins ftreames in a w r onder.” 

’Judd. 
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Alasf what boots it with inceflant care 
To tend the homely, ilighted, (hcpherd’s trade, 
And ftri£tly meditate the thanklels Mufe? 6U 
W ere it not better done, as others ufe. 

To fport with Amaryllis in the (hade. 

Or with the tangles of Neaera’s hair? 

Tame is the fpur that the clear fpirit doth raife 

Ver. (>4. Alas ! what boots it &c.] The exprrffion, “ what 
boots it," often occurs in Spenfrr ; and the fentimcnts, which 
tollow, on the vanity of poetical purfuils, aie not ililTianlar 1 0 
lit ufe of Davifun, Fact. Rnpfodic, eJ. lBll. p. 41). 

iC Watch now ye fhepheards buyes with waking c^e, 

4i And lofe your time of fleepe to learne to /ing ■ 

M Vnhappy Ikill ! what good is got thereby 
u But painted praile that can no profit bring/' Todd. 

Ver. (>5. the homely, /lighted, iliepherd’s trade/\ 

As in Spun for. Slap. Cal. June, ver. f>7- 

“ And hidden fcornc of homely Jhcphcnls quill." Todd. 

Ver. 67 . as others ufe,] The edition of 

lb'3S reads <c as others do,” an error of the prefs. Todd. 

Ver. bS. To fport with Amaryllis in the Jhadc , 

Or with the tangles of Near a 1 s hair ?] In the Jirft 
edition, 11)38, as in the manufeript. 

“ Hid in the tangles of Ne sera's hair/ 1 
See the note at the end of the Ehgics. T. Wartdw. 

Ver. 7D- Tame is the fpur that the clear fpirit doth raife Am:,] 
Thefe noble fentiments, Mr. Warton has obferved, Milton after- 
wards dilated or improved in Car. Reg. B. iii. 24, &e. Tim 
rxpreflions in this line may be compared with Speiil'ci's Tcaus 
of the Mufvs , ver. 454. 

“ Owe praife, that is the fpur of douing well/' — 

And with Drummond's third Sonnet for Galatea: 

* “ that dragon, which doth keep 

r< Hefperian fruit, the fpur in )ou doth raife /' 
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(That laft infirmity of noble mind) 71 

To fcDrn delights, and live laborious days; 
But the fair guerdon when we hope to find, 
And think to burlt out into fudden blaze. 
Comes the blind Fury with the abhorred {hears. 

Clear fpirit occurs i ti Milton's Profe-Works , eck lSflS. vol. i. l6l m 
“ Certainly never ai^y chafe Jpirit nurft up from brighter in- 
fluences, &c." Drayton, in one* of lug Elegies, has the fame 
expreflion, p. 2bS. ed. 1631. 

l£ had not my chare Jpirit in fortunes fcorne 

tc Mcc above earth and her aife&iuns borne." Tddd. 

Ver. 7 1. C That lafi infirmity of noble mind)] Mr. Bowie 
obferves, that Abate Grillo, in his Lettre % has called “ Quefta 
fete rli fama et gloria, ordinaria inf r mil a de gli animi generofi” 
Lib. ii. p. 210. edit. Ven. 1&04. 4to. Such alfo is Sir Henry 
"Wot ton's obfervatinn, in his Panegyrick to K . Charles, fpeaking 
of K. James I. Jt I will not deny his appetite of glory, which 
generous minds do ever hit fjl part from Mr. Gifford, the learned 
editor of M tiffin grr’s Plays, notices a fimilar expreflion in the 
Very Woman of that author ; referring it, as well as Milton's, to 
Tacitus and Simplicius. Tddd. 

Ver. 73. But the fair guerdon] Prize, reward , a word, as 
Peck and doflur I^ewlun have obferved, often uled by our old 
writers, particularly Spenfcr. As in Facr, Q u. i. vii. 15. 11 To 
gain fo goodly guerdon/ 9 Todd. 

Ibid. when we hope] Here the edition 

of ll)3S reads “ where we hope." Todd. 

Ver. 74. And think to burjl out into fudthn blaze,] He is 
fpeaking of fame. So in Piu\ Reg . B. iii. 47- u For what is 
glory but the blaze of fame, &c." T. Wahtotj". 

So, in the llijl of Orlando Furiofu, 4 to. 15JJ9. 

tf tlit fparkli/tg light of fame, 

<c Whnfe glory's brighter &c. Tddd. 

Ver. 75. Comes the blind Fury with the abhorred flicars,] In 
Shakfpeare are the lliears of Deftiny, wilh more propriety, 
K . John, A. iv. S. ii. The king fays to Pembroke, 
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And flits the thin-fpun life. “ But not the 
“ praifc,” 76 

Ph rebus replied, and touch’d my trembling ears; 
“ Fame is no plant that grows on morLal foil, 


“ Think you I bear the Jhcars of dejliny ?' m 

Milton, however, docs not here confound the Tates and the 
Furies. He only calls Deftiny a Fury. In Spenfer, we havv 
blind Fury, Ruins of Piome, ll. xxiv. 

M If the blindt Furie which warres breedeth oft." 

And in Sackville's Gorboducke, A. v. S. iii. 

“ D Joue, how are thefe peoples hearts abvV il, 

“ And what blind Fury headlong carries them 
See Obfervations Dn Spenler's Faerie Qwcr/ir, vol. ii. p. 255. 
edit. 2. T. Wauton. 

Vcr. 76. Rut not the prai/e, lVc.] “ But th$ 

pruife is not uiterctpted.” ( While the poi-t, in the chamber of £ 
fhephenl, is moraliling on the uncertainty of human life, Phoebus 
interpofes with a fublime Arain, above the tone of pall oral poetry. 
He then, in an abrupt and elliptical apoftr.phe, at 0 fountain 
siret/ntfe, haftily recollects himfelf, and apologifes to his rural 
Mule, or, in other words, to Arcthufa and Minrius, the cele- 
brated flreams of bucolick fong, for having l'o furldenly departed 
from paftoral allufions, and the lenour of Ins l'ubjiTt. e ‘ But J 
could not, he adds, refill the Hidden and awful impulfe of the 
god of verfe, who interrupted inc with a Jlruin of higher mood* 
and forced me to quit for a moment my paftoral ideas: — But I 
now relume my rural oaten pipe, and proceed as 1 began." In 
the fame manner, be reverts to Ins rural ll lain, after 8. PeJer's 
dread voice , wilhs ,c Return Alpln us^ T. Wartux. 

Ver .77’ Phoebus replied, and touch'd iny trembling cririi ;J 
Virgil, Eel. vi. 3. 

t: Cyntlnus auiem 

46 Vellit et admouuit.’' Peck. 

Compare Seneca, litre, Oet. ver. 1 5- 

4t Unde funus trepidas aura leiet ? ,J Dcxsilr. 



32 


LYCIDAS. 

“ Nor in the gliftering foil 
“ Set off to the world, nor in broad rumour lies; 
“ But lives and fpreads aloft by thofe pure eyes, 
“ And perfect witnefs of all-judging Jove; 

“ As he pronounces laftly on each deed, 

“ Of fo much fame in heaven expeCt thy meed/' 
O fountain Arethufe, and thouhonour’d flood, 
Smooth-Aiding Mincius, crown’d with vocal 
reeds ! »6 

That ftruin I heard was of a higher mood : 

But now my oat proceeds. 

And liflens to the herald of the fea 

That came in Neptune’s plea; so 

He alk’d the waves, and alk’d the felon winds, 

Ver. 7JJ- Nor in the gliftering foil 

Set off to the uurfrf,] Perhaps with a remembrance 
nf Shakfpeare, Part i. lien. IV. A. i. S. ii. 

“ And, like bright metal on a full un ground, 
u My reformation glittering o'er my fault, 

4e Shall Jliow more goodly, and attraft more eyes, 

“ Than that which hath no foil to fot it off.” T. Warton^ 

Ver. 81. thofe pure ryej,] Perhaps from 

Scripture, u God is of purer eyes than to behold iniquity/ 1 And 
lienee an epithet, fuffiriently hackneyed in modern poetry, Com. 
Y. 213. u Welcome pure-eyed Faith,” T. Warton. 

Ver, 85. D fountain ArctJntfe ,] In giving Arethufa the dif- 
tin Clive appellation of Fountain , Milton clofely and learnedly 
attends to the ancient Greek writers. See mDle particularly the 
fcholialt on Theocritus, Idyll, i. 117. And Servius on Virgil, 
JEn. iii. 6*94, Eel. x. 4. Homer fays, OdyJJ xiii. 4D8. — ’Eti tb 
KPHNH ’ApeSacrrj. Compare Id efy chius, and his annotators, V. 
KOPAKOE, AAOElor, APE0DTSA. And Stephanas Byzant. 
Berk el. p. lb'2. T. Warton. 

Ver.. jjl. 


the felou •wind*,] The chiei 
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Whathardmifhaphath dDDirul thisgentlefwain? 
And queflion’d every guft of rugged wings 
That blows from off each beaked promontory: 
They knew not of his ftory ; S5 

And fage Ilippotades their anfwer brings, 

winds. Sir David Lyndfay, in his Monarchic , affords an example 
of this adjcftivB applied in a fiinilar fenfc tn flood. See I^iul- 
fay's Works, edit. Chalmers, vol. 2, p. 3Sb. The poet is fpcaking 
of the dove's return to Noah in the ark : 

with the branchc fcho did returns; 

“ That Noe might clcirly underftand, 

“ That felloun flude was de ere flit ml." Todd. 

Ver. j)3. And quefliond every gujt of rugged wings] We find 
wind# for wings, in Tonfon's very incorrect but elegant Dfiavo 
edition of 1705. T. Wartd^. 

The fame miftake occurs in the firft volume of an elegant pub- 
lication, in which Lycidas is printed, entitled The Engfijh An- 
thology , Svo. Lond. 1753. Tddd. 

Ver. 94. each beaked promontory :] That is, 

prominent or projefting like the beak of a bird, liarrifon in 
Ilollinihed has uefel-bcaked, Defcript. Eng. p. 172. Our author 
has the “ beaked prow,” of Noah's ark, Pur. Loft, B. xi. 74b. 
Drayton has, ftill more appofitidy, ,K The utmnft end of Corn- 
wall's furrowing beak,” Pulyolb. S. i. vol. ii. p. b57- 

T. Wart ox. 

Ver. And fage Hippotarles their anfwer brings,] Ilippo- 

tades is 110 very common or familiar name for /Eolns the fun of 
Hippotas. It is not in Virgil the great Storm-painter, and who 
appears to be fo perfectly acquainted with the poetiral family of 
the winds. Perhaps I may be milhikcn, but it occurs only in 
four clalfick poets either abfolutely or conjunctively. Ill oi^e of 
thefe, however, it occurs repeatedly, in Homer, QdyjJ\ x. 2. 
Alobir.v S' 1; irrjeroy a^pwofAs 9', ty9» S' tvccisv 
Ai dAo? 'lnnoTA^Hx. 

See alfo ibid. v. 3b. In Apollonius H li oili u a Greek puet 
whom I have frequently uacerf in Mjlton, Argon, iv. Sip. 

VOL. vi f \) 
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That not a blaft was from his dungeon ft ray'd ; 
Th e air was calm, and Dn the level brine 
Sleek Panop e with all her lifters play’d. 

It was that fatal and perfidious bark, iod 

Built in the eclipfe, and rigg’d with curfes dark. 
That funk fo low that facred head of thine. 

’innDTAAHN SI 

AuiXov vxEiaq avEfxuv sti y.ot; epv^ev. 

Iii Ovid, Epiftol. Ilcroid. Ep. Lcand. Ilcron . v. 45- 
“ Imperet Hippolades ftc tibi trifLc nihil." 

Sec alfo Epifi. ex Pont. L. iv. x. 15. Metaip. L. iv. 66l, & 7^7, 
xiv. B6, & 224. — In Valerius Fluccus, Argon. L. i. fjlD. 

:t Turn valido contortam turbine pertain 

4i fmpulit Ilippotadcs” 

The name is fcldom mentioned even by the myth olo gills. I muft 
not forget, that it is found in the geographical poem of Dio- 
iv) Jius, with an allulion to the Ddyfley, v. 4b'2. T. Wakton. 

To Mr. Warton’s initanccs of llippotadcs being ufed for 
-Eolus by Ovid, may be added, Met. xi.431. Hippotadcs is 
alfo noticed by Quintus Ualaber, lib. xiv. The epithet firgc 
may refer to the prudence, with which he is deferibed governing 
the winds committed to his care, Virg. JEn. i. 62 . 

“ qui fied ere ccrto 

u Ft preiuere ct laxas Jviret dare jufl'us habenas.” 

Dunster. 

Ver. IDO. that fatal and perfidious bark, 

Emit in the trJipfc , and riggd •with cnrfts darhf\ 
Although doctor Newton mentions the Ille et ttefajla , and Mala 
fjuta navis exit alite, of Horace, as two pallhges fimilar to this, 
yet he has not oblVrved how murh more poetical and llriking is 
the. imagery of Milton, that the Ihip was built in the eclipjt t and 
rigged uith curfes. Jos. Wart on. 

Evidently with a view to the enchantments of Macbeth : 

l< Slips of yew, 

11 Sliver'd in the moon's ecHpfe" 
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Next Camus, reverend fire, went footing Dow, 
His mantle hairy, anil his bonnet fedge. 
Inwrought with figures dim, and on the edge ids 

Again, in the fame incantation : lr Root oF hemlock digg'd i' the 
dark” The ftiipwreck was occafioned not by a fturm, but by 
the bad conduct of the iliip 7 unfit for fo dangerous a navigation. 

T. Wahtdn. 

Vcr. 1D3. went footing flow,] Slaw footing 

is an expreflion of Spcnfer, Faer. Qu. i. iii. 10. 

11 A damzel fpyde fiow footing her before/' 

But fee G. Fletcher's Chrift’s Triumph on Earthy to which Mr. 
Dunfter refers, ft. 15. 

“ At length an aged fire far off he faw 
u Come fiov ly footing ” — 

Footing Jlow, Mr. Dunfter obferves, as mrant to mark the fluggift) 
courfe dF the river Cam, is exafUy Claudian's defeription of the 
Mincius, “ tardufque meatu Miiicius/' Henry More, Milton's 
friend, adopts the expreflion, footing Jlow, in his Song of the Soul , 
1642. C. iii. ft. 10. Todd. 

Ver. 105. figure, ? dim,] Alluding to the fabulous 

traditions of the high antiquity of Cambridge. But how Cam 
was diftinguifticd by a. hairy mantle from other rivers which have 
herds and fiocks on their banks, 1 know not; unlefs “ th t budge 
doCtors of the Stoick fur,” as Milton calls them in Comus, had 
lent him their academick robes. Warbuhtdn. 

It is very probable, that the hairy mantle , being joined with 
the f edge-bonnet , may mean his rujhy or reedy banks. See the 
notes on El. i. 8$. It would be difficult to afeertain the mean- 
ing of figures dim. Perhaps the poet himfelf had no very clear 
or determinate idea: but, in nbfeure and myfterious expreffions, 
leaves fometliing to be fupplied or explained by the reader's 
imagination. T. WaRton. 

The mantle hairy, and the bonnet fedge , are thus ably illuftrated 
in a note by Mr. Plumptree, fubjoined to his elegant Greek 
tranflation of Lyeidas, 1797 • 11 Chlainydcin feilicet e confervf 

rivulari , qux copiofe Camo innatat ; pctafuin vero tx vlyd, 

d 2 
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Like to that fanguine flower infcritfd with woe. 

“ Ah ! Who hath reft (quoth he) my dearefl 
“ pledge ?” 

Lad came, and lad did go, 

The pilot of the Galilean lake; 

Two mafly keys he bore of metals twain, 11a 
(The golden opes, the iron (huts amain,) 

notis quodammodo per folia incertis, intus fignata, et ad mar- 
ginem foliorum ferrate, more hyacinthini ai." The figures 
film may be confiderrd as referring to the /edge bonnet ; in which 
opinion Mr. Pluinptree and Mr. DuiiAcr concur; and the latter 
alfn remarks, that on fedge leaves, or flags, when dried or even 
beginning to wither, theie arciiDt only certain dim, or indiftinft, 
and dufky flreaks, but alfn a vaiiety of dotted marks [faniwVd 
over, as Milton had at fu ll written,) on the edge, which withers 
before the reft of the flag. Todd. 

Ver. 107- Ah ! who hath reft {quoth he) my dearejl pledge f] 
My dear eft child ; as children were Amply called by the Latins 
pignora , pledges. Richardson. 

Mr. Bowie compares this line wilh one in the Rune fpirituali 
of Angcdo Grillo, fol. 7- a- It is a part of the Virgin’s lamen- 
tation on the Pafiion of Chriil. 

“ Deli, dillb, ove ne vai mio car opegno?” 
u Alas, quoth flic, where goeft thnu, my dear pledge ?” And he 
adds, that reft was here perhaps immediately taken from a pal- 
fage in Spenfer’s Dap/tnaida , where the fubjeft is the fame* 

u And reft from me my fwcet companion, 

14 And reft from inc iny love, &c.” T. VVahtdn* 

Ver. 111. The golden opes ,] Mr. Bowie thinks this an allulion 
to the Italian proverb, (1 Con lc chiavi d' oro s'apre ogna 
porta/' to which one in Spanifti corrcfponds. Saint Peter's two 
ke}s in the Gofprl, feein tD have lupplied modern poetry with 
the allegorick machinery of two keys, which arc varioufly uTed. 
In Dante's Inferno , the glioft of a courtier of the emperouf 
Frederick tells Virgil, that he had poflefled two keys with which 
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II b (hook his miter’d locks, and Item befpake : 

“ Hdw well could I have fpar’d for thee, young 
“ fwain, 

(l Enow of fuch, as for their bellies fake 114 
“ Creep, and intrude, and climb into the fold ? 

he locked and unlocked his mailer’s heart, C. xiii. And hence 
perhaps the two keys, although with a dilierent application, 
which Nature, in GTay's Ode on the Power of Poetry, prclcnts 
to the infant Shakfpeare. See alfo Dante, ibid. C. xxvii. In 
Comus, an admired poetical image was perhaps fuggefted by 
faint Peter's golden key, y. 13. Where he mentions 

“ that golden key 

“ That opes the palace of eturnity." T. Wart on. 

Mr. Walton afterwards added, from Jonfon’s Mafquc of Hymen, 
the figure of Truth holding in her left hand 

et a curious bunch of golden keys, 

u With which Heaven's gate ihe locketh and d if plays. 1 ' 
Sylvcllcr, in his tranflation of Du Bartas, gives Nature u a 
golden key," edit. 1 1)121, p. 3.93. But Milton here perhaps, as in 
Comus alfo, had in view P. Fletcher's defcriplion of the Pope : 
Locujls , 4 to. Ib27. p. t>4. 

“ Tima mitred crownes the proud Impuftor weares, 

“ For he in earth, in hell, in focav'n, will raignc : 

“ And in his hand two golden keyes he beares 
£t To open heav'n and hell, and Jhut againe." 

The fame author, in his Purp - Ijlatul, 4to. lb'33, gives Sedition 
“ two keys, with which to open and lliut the gates ol heaven aild 
hell," C. \ii. ft. fil. Tudd. 

Vcr. 112. He Jhook his miter 1 d lochs,] It is much that this 
inveterate enemy of prelacy would allow Peter to be a lnlliop. 
But the whole circumftancc is taken irom the Italian fatinfts. 
Betides, I fuppofe he thought it fharpened his fiitirc to have the 
prelacy condemned by one of their own order. Waiihukton. 

Ver. 114. fuch, as for their bellies fake 

Creep, and intrude, and climb into the fold He 
here animadverts oil Lhc endowments of ihe church, at toe fame 
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“ Of other care they little reckoning make, 
te Than how to fcratnble at the Ihearers’ feaft, 

“ .And Ihove away the worthy bidden gueft; 

<E Blind mouths ! that fcarce themfelves know 
“ how to hold 

“ A Iheep'hook, or have learp'd aught elfe the 
“ leaft 120 

* 6 That to the faithful herdman’s art belongs ! 
“ What recks it them ? What need they? They 
“ are fped ; 

time infiiiuating tlmt they were fhared by tliofii only who fought 
the emoluments of the la. c red office, to the exdufiou of a learned 
and cunfcientious clergy. Thus in Par. Lo/l, B. iv. 193 . 

M So dumb this firft grand thief into God's fold : 

41 So fince into his church lewd hirelings climb." 

Even after the d involution of the hierarchy, he held this opinmn. 
In his fix teen th Sonnet , written lfi52, he fupplicates Cromwell, 

“ to faVE free confcience from the paw 

“ Of hireling wolves, whofe gofpel is their maw." 

During the ufurpation, he publillied a pamphlet entitled u The 
likelielt means to remove hirelings out of the church," againft 
the revenues transferred from the old ecclefiaftick eftablilhment 
to the prelby terian minilters. Sec alfo his book Of Reformation, 
&c. PrOfe-works, vol. i. 28. T. Waetdn. 

Ver. 121. That to the faithful herd man's art belongs /] Peck 
propofes to read Jhephcrd , bccaufe a herdman docs not keep Ihcepi 
Pref to BaptiJleSj Mem. Milt. p. 273. edit. 1740. But herdman 
(not herdfman) has a general fenfe in our Did writers; and, as 
Mr. Bowie remarks, often occurs in Sydney's Arcadia, a book 
well known to Milton. As thus, vol. i. 'p. 151. 11 A herdman 
rich, of much account was he.” T. Wartox. 

li muft he nbferved, however, that Milton writes it herdfman 
in his lnanufcnpt. llerdman is ufed in our tranfialion of the 
Bible. See Amos, j. l. Todd, 
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** And, when they lift, their lean and flalhy fongs 
* 6 Grate ontheirfcrannel pipes of wretched ftraw; 
“ The hungry Iheep look up, and are not fed, 125 
“ But, fwoln with wind and the rank mift they 
“ draw, 

“ Rot inwardly, and foul contagion fpread : 


Ver. 124. Grate vn tkeir fcrannel pipes] Nd found of words 
can be more exprellive of the fenfe; and how finely has he imi- 
tated, or rather improved, a paflage in Virgil ! Eel. iii. 2 6. 

14 non tu in triviis, indnfte, folebas 

14 Stridcnti miferum Jlipula difperdere carmen ?” 

I remember not to have feen the word fcrannel in any other 
author; nor can I find it in any dictionary or gloflary that I 
have confultcd ; but I prefume it anfwers to the Jlridcnti of 
Virgil. Newton. 

Scrannel is thin, lean, meagre. A fcrannel pipe of It raw is 
contcmptuoufly for Virgil's “ tenuis avena." T. Waiiton. 

Mr. Wavton iliould have given an inftunce, from foine author, 
of the interpretation which he alligns to fcrannel. Suppoling 
the word to be ufed in a very contemptuous fcnle, 1 will offer 
a conjecture that it might be formed by Milton from the Cant 
Language of the time. In the Canting Dictionary, republilhcd 
about the beginning of the Iaft century, 1 find the word Jcrun ; 
which is explained “ a reckoning at a boozing-krn and 1 think 
fuch a fubftantive might fugged the application of fuch an adjec- 
tive fcrannel to the pipes of ihefe 14 fcrainblcrs at the Jhearcis' 
feaft,” intending to exprefs the poet's contemptuous alfnni latum 
of iheir performance to that of low perfons aflembled at an 
alc-houfc. Todd. 

Ver. 126. But, fwoln with wind'] Peck introduces a remark, 
that Dante, in his Paradijb , C. ix. and xxix, complains, 41 that 
the pope himfelf of a fiicpherd is become a wolf; and that vain 
queftions and fables echo from the pulpit all the year long, and 
the poor fiicep come back fed with wind." Todd. 
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“ Beiides wliat the grim wolf with privy paw 
“ Daily devours apace, and nothing fed : 

Ver. 128. Befidcs what the grim wolf &c.] It has been con- 
jectured, that Milton in this paflage has copied the fentiments of 
Pi ers, a protcflant controveriial Aiepherd, in Spenfer’s Eclogue, 
May. Of this there can be no doubt : for our author; in another 
of his puritanical trails, written 11)41, illuftrates his arguments 
for purging the church of ils rapacious hirelings and inlidious 
woh cs, by a quotation of almDft the whole ot Piers's fpecch; 
obferving, that Spenfer puts thefc words intD the mouth of his 
righteous Aiepherd, u not without fume prefage of thefe reforming 
times.” Animadv. on the Jitmonjir. Def. T. Wailtdn. 

Ver. 12 1). Daily devours apace, and nothing fed:] In edition 
l6oS, il is “ little J'aicl.” Eur which reading ?iothing is blotted 
out in the margin with his own hand. But in the edition 1 645, 
nothing fed appears. 1 have hence adopted fed. This Spelling 
was cuftomnry for the fake of the rhyme. So in L’ Allegro, 
edit, lb’45. v. 101. 

“ She was pinch’d and pull’d, Ihc fed , 

<f And lie by friers lantern led .” 

And in our author’s Epitaph on Hobfon, of the fame edition, 

v. 17. “ It Ihall be fed.” In Harrington’s Ariojto , we have 
41 As before I fed.” vii. 64. Again, ci Thofe wofull words he 
fed.” v. f)D. And in other places. And in the Faerie Queene , 

vi. xii. 2,9. I prefer, yet I have not ufed, the reading little. 
Some fuppofe, that our author in this expreflion infmuates the 
connivance of the court at the fecret growth of popery. But 
perhaps Milton might have intended a general reflection on what 
the puritans called unpreaching prelates, ami a liturgical clergy, 
who did not place the whole of religion in lectures and fennons 
three hours long. I Or, with a particular reference to prefent 
fircumflances, he might mean the clergy of the church of England 
were filent, and made no remonft ranees againlt thefe encroach- 
ments. It is in the mean time certain, that the verb to fay was 
a technical term for the performance of divine fervice, as in 
Albion's England, B. ix. ch. 53. p. 23S. edit. lf)D2. lie is 
fpeaking of ignorant enthufiafls intruding into the churches, and 
m contempt of Dialer praying after their own w ay ; 
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“ But that two-handed engine at the door 130 
w Stands ready to fmite once, and finite no more." 

“ Each fut, impugning order, faith , and doth his fantafie ; 

€i Our boDke of Common Prayer, though mull fnund diviinitie, 

“ They will not reile^ nor can they preach, yet vp the pulpit 
town 1 , 

41 There making tedious preachments of no edifying powre.” 

T. Wab/tpn. 

Ver. 13D. But that two-handtd engine at the door 

Stands ready to finite once, and fmite no more.] In 
tliefe lines Dur author anticipates the execution uf archbi/hop Laud 
by a txio-handed engine, that is, the axe; infmuating that his 
death would remove all grievances in religion, and complete the 
reformation of the church. Dudlor Warburton fuppofes, that 
faint Peter's lword, turned into the two-handed fword of ro- 
mance, is here intended. But this fuppofition only cmbarralTcs 
the paffage. Michael's fword “ with huge two-handed fw ay” 
is evidently the old Gothic fword of chivalry, Par. Lofl , B. vi. 
251. This is Ailed an engine, and the cxprellion is a pnriphrafis 
fur an axe, which the poet did notchoufe to name in plain terms* 
The lenl’e therefore of the context feems to be, “ But there will 
loon be an end of all thefe evils; the axe is at band, to takeoff 
the head ©f him who has been the great abettor of thefe cor- 
ruptions of the gulp el. This will be done by one ftrnke.” ’ In 
the mean time it coincides juft as well with Lhe tenour of Mil- 
ton's dodtrine, to fuppofe, that he alludes in a more general ac- 
ceptation to our Saviour's metaphorical axe in the golpel, which 
was to be laid to the root of the tree, and whofc broke was to be 
quick and decifive. Matt. iii. ID, Lithe, iii. 44 And now the 
axe is laid to the rout of the tree : therefore every tree which 
bringeth not forth good fruit is hewn down, ifcc." That is, 
41 Things are now brought to a ciifis. There is no r om for a 
moment's delay. God is now about to offer the lad difpenf.Lti on 
of his mercy. If ye rrjedl thefe terms, no others will be offered 
afterwards: but ye fliall fuffer one final fentenre of deftrudtion, 
as a tree, &c." All falfe religions were at once to be done away 
by the appearance of Cliriltiaeity, as when an axe is npplird to a 
barren tree ; fu now an axe was to be applied to the corruptions 
of Cliriltiauity, which in a limilar procesi were to be deftinyed by 
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Return, Alpheus, the dread voice is paft. 
That ftirunk thy fireams; return, Sicilian Mule, 

a (ingle and fpeedy blow. The time was ripe for this bufinsfc : 
the inft rumen t was at hand. Our author has the fame metaphor 
in a trcatife written 1641. u They feeling the axe of God’s 
reformation hewing at the old ami hollow trunk of popery." 
Profe-lVorks , vol. i. 1 7- Where healfo fays, that 14 the painted 
battlements, and gaudy rottennefs, of Prelatry, want but one 
puff of the king’s to blow them down, like a pafle-board houfe 
built of court-cards” lb. 18. But he is rather unhappy in his 
comparifon, which follows, of epifcopacy to a large wen growing 
on the head: for allowing fuch a wen, on his own principles, tn 
be an rxcrefcence and a deformity, to cut it dA may prove a 
dangerous operation; and perhaps it had better remain untouched, 
with all its inconveniencies. It is matter of furprife, that this 
violent inveftive againft the church of England and the hier- 
archy, couched indeed in terms a little myfterious yet fufficiently 
Intelligible, and covered only by a tranfparcnt veil of allegory, 
fliould have been publilhed under the fanftion and from the prefs 
of one of our univerfities ; or that it fliould afterwards have 
rfeaped the fevereft animadverfions, at a period when the pro- 
feriptions of the Star-chamber, and the power of Laud, were at 
their height. Milton, under pretence of expofing the faults or 
abufes of the epifcopal clergy, attacks their eflablilhment, and 
flrikes at tlicir exiftence. T. Wahtdn. 

I mufl further nbferve how furprifing it is that the palfage 
fliould have efcaped the notice of Laud, who, in the preceding 
year, had entered the following Memorandum in the Diary af his 
vun Lifr : “ A note was brought to me of a (hurt libel pafled 
on the Crofs in Cheap tide, that the arch-wolf of Canterbury had 
his hand in perfecuting the faints,” An. 15371 July J . See 
Wharton’s Life &c. of A bp. Laud. T odd. 

Ver. 133. That fhrunk thy jl reams ;] In other words, 11 that 
iilcnccd my pafioral poetry. 71 The Sicilian Mufe is now to re- 
turn, with all her ft ore of rural imagery. T. Wahtdn. 

The imagery is here from the nubleft fource. 14 The waters 
flood above the munutains ; at iliy rebuke they fled ; at the voire 
ui thy thunder they haired away,' 7 civ. 7- Seealfo F/i xviii. 
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And call the vales, and bid them hither call 
Their bells, and flowerets of a thoufand hues. 13s 
Ye valleys low, where the mild whifpers ufe 
Of lhades, and wanton winds, and gulhing 
brooks, 

On whofe frelh lap the fwart-llar fparely looks ; 

13, 15. CI That flirunk thy ftrcams/' is a fine condenfation of- 
the fcriptural language/' To Jhrink , it may ulfo be obferved, is 
'tifed as a verb aftivo by Sylvdter, Du Bart. 1()21. p. ,51. 

“ the fiher-frunted ft:vr 

u That fwells and Jhnnks the Teas/' Dunster. 

Ver. 136. where the mild whifpers ufe 

Of JhadcSj and wanton winds, and gujhing brooks ,] 
The word w/c, as do ft or Newton has obferved, is employed by 
Spenfcr in the fenfc of frequent , inhabit. See the Jnlroduft. 
F. Q. B. 6 . ft. 2 . 

“ Guydeyc my footing, and conduft me well 
at Jn thefe ltrunge wait's where never foot did ufe' 9 
Other examples might be added from our old poets. It is likc- 
wife thus employed by the old Italian writers. See Vocab. Della 
Crufca in v. vfart. For the wanton winds ice the note on Arcades, 
ver. 46. Todd. 

Ver. 13B. On whofe frejh lap the fwart -Jlar fparely looks;] 
Swart or fwarth. u Your fwarth Cymcrian." Tit. Andr „ ii. iii. 
The dog-ftar is called the fwart -Jlar , by turning the effeft into 
the caufe. Swart is fwarthy, brown, Sec. Shakfpearc, Com. 
Err . A. iii. S. ii. “ Ant . What complexion is flic of? S. Swart , 
like my ih dc, but her face nothing like fo clcanc krpt.” And 
in Shakfpeare's Sonn. xxviii. The /tr^rf-coinplexiun'd night/' 
And in Browne's Britannia's Paftorah , B. iv, S. iv. p. 71. edit, 
ut iupr. 

“ And thc/xrarf plowman for his breakfaft ftaid." 

And in B. ii. S. i. p. 22. 

“ The tyred bodie of the fwart ic cloune." 
lienee wc fee the procefs to the prrfent vrord Jwart Ay. Df th* 
fame complexion is the “ fwart faery of the mine/' in Cam us t 
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Throw hither all your quaint enamelled eyes. 
That on the green turf fuck the honied Ihowers, 
And purple all the ground with vernal flowers. i4i 
Bring the rathe primrofe that forfaken dies, 

v, 435, The word occurs both in Chaucer and Spcnfer. Per- 
haps looks is a term from aftrology. So in Arcades , v. 51. “Or 
what the crofs Aire-looking planet fmites.” The afpett of a Jiar 
was familiar language in Milton's age. See Far r Loft, B. vi. 
313. Shakfpcare in one citation will illuftrate what I have faid, 
Winters Tale , A. ii. S. 1. 

“ There’s fome ill planet reigns : 

“ I muft be patient, till the heavens look 
£r With an afpeft more favourable." 

Milton is more likely to have here had an eye to Beaumont ami 
Fletcher’s Philqfter , than tD Horace’s Fount of Blanduiia, as al- 
ledged by doctor Newton. A. v. S. i. vol. i. p. 15j). 

“ Whofc ftill lhadcs 

“ The worthier bcafts have made their layers, and flept 
gt Free from the Sirian Jiar” T. Waktdn. 

Ver. 142. Bring the rathe primrofe that forfaken dies,] II is 
obvious, that the general texture and fentiment of this line is 
from the Winters Tale , A. iv. 5. v. 

“ Pale primrofes 

“ That di£ unmarried, &c.” 

ITpe daily as he had firft written unwedded for forfaken, which 
appears in the edition of lb’38. But the particular combination 
of “ rathe primrofe” is perhaps from a Paftoral called a Palinode 
by E. B. probably Edmond Bolton, in England's Helicon , edir. 
lb’ll. Signat. B. 4. 

“ And made the rathe and timely primrofe grow.” 

In the weft of England, there is an early fpccies of apple called 
the rathe-ripe . We have 11 rathe and late,” in a Pafloral, in 
I) avifon’s Poems, edit. 4. Loud. l£)21. p. 177- In Baftard’s 
Epigrams, printed 159B, 1 find “ The rajhed primrofe, and the 
violet.” Lib. i. Epigr. 34. p. 21. 12mo. Perhaps rajhed is a 
provincial corruption from rathe. But why does the primrofe 
die unmarried ? Not bccaufc it blooms and decays before the 
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The tufted crow-toe, and pale jeflamine, 

The white pink, and the panfy freak’d with jet, 

appearance of other flowers; as in a ftate of folitude, anil with- 
out fociety. Shakfpeare’s reafon, which follows his lines juft 
quoted, why it dies unmarried , is unintelligible, or rather is filch 
us I do not vvifti to undErftand. The true reafon is, becaufc it 
grows in the fliade, unchcrilhed or unfern by the fun, which was 
fuppofed to be in love with fome forts of flowers. Thus in 
Drayton, Eel. ix. vol. iv. p. 1432. 

tc Than rofes richer to behold 
“ That trim up lovers hours ; 
lc The panfie and the marigold, 

“ Tlio’ Phcbus ’paramours” 

And fee Eel. i. p. 13 Bp. And Shakfprare, Sonnet xxv. 

“ Great princes favourites their fair leaves fpread 
“ But as the marigold in the fun’s eye, &c.” 

For the marigold is fuppofed, on this principle, to clofe at fun 
let. Browne, Brit. Pajt . B. v. S. v. p. $7. edit, ut fupr. 

“ The day is woxen olde, 

“ And gins to lliut in with the marigoldc! 9 
And our author’s Prolufions, in a description of the morning. 
4i Quinctiam eL mcefta Clytie, totam fere noftoin cDnverfo in 
orientem vultu, Phacbum praiftolatayh/rwi, jam arriilet, et adblan- 
ditur appropiiujuanti amatori .” I believe much the fame doftrine 
is held of the. fun-flower. T. Wartdn. 

Ver. 143. The tufted r row-toe, &c.] Mr. Bowie obferves, 
that here is an undoubted imitation of Spcnfer, in April . 

*■’ Bring hither the pinke, anil purple cullumbine, 

41 With gilliflowres ; &cc.” 

I muft add, that inftead of the uell-attird woodbine , lie at firft 
had written u the. garijh columbine ” v. 14b*. Garijh occurs now 
only once in our author, II Penf. v. 141. T. Warton. 

Garijh occurs, however, again in Milton's Profe-JVvrhs , edit. 
l(>i}8, vol. i. 325. lie is fpeaking of the ceremonial part of the 
Law, 14 which led the Jews as children through corporal 
and gari/h rudiments.” Attire and attir'd are often applied by 
our old poets to trees and flowers. Perhaps the thought may 
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The glowing violet, 14S 

The mufk-rofe, and the well-attir’d woodbine. 
With cowflips wan that hang the penfive head. 
And every flower that fad embroidery wears : 
Bid amaranthus all his beauty Ihed, 

And daffodillies fill their cups with tears, 159 
To ftrevv the laureat herfe where Lycid lies. 
For, fo to interpofe a little eal’e, 

Let our frail thoughts dally with falfe funnife ; 
Ay me 1 Whilftth ee the Ihores and founding feas 

be referred, as Mr. Dunfter Dbferves, to what is faid uf the lillies, 
Matt. vi. 28. “ Solomon in all his glory was not arrayed liks* 

one uf tliefe.” Todd. 

Vrr. 149. Bid amaranthus &c.] Drummond, in his Epitaph 
on Prince Henry, thus exclaims: 

“ The immortal amaranthus, princely rofe, 

“ Sad violet, and that fweet flower that bears 
11 In fanguin fpots the tenour of our woes, 

11 Spread on this ft one, and wafh it with your tears." 

Todd, 

Ver. 153. ■ vith falfe furmife ;] The new 

denfe which I mean tQ give to the remainder Df the paragraph, 
requires a femicolon after furmife: and it appears in the firft 
edition 1638. The fccond edition of 1645, evidently from an 
ovcrfight, has a full point after furmife, which has been impli- 
citly continued ever fince. T. Wart on. 

Ver. 154. Ay me!] Milton repeats this exclamation, as 
Spenfer often does in his Elegies. See before, vet. 56. It feems 
to have been once fo hackneyed a phrafe, that it is ridiculed in 
The Scourge ofVillanie , 15JJB, Sat. viii. lib. iii. 

lt Pulling aye m ee, 6 valour's obi Dquie.” 

Again, in The Woman Hater, l6o7, A. iii. S. i. 

“ Draw fonnets from the melting louer's brain r, 

11 Aymcea and elegies" 
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Wadi far away, -where'er thy bones are hurl’d, 
"Whether beyond the ftormy Hebrides, 15S 
Where thou perhaps, under the whelming title, 
Vifit’ft the bottom of the monftrous world ; 

Or whether thou, to our moilt vows denied. 

Here, however, Mr. Dunfter oblVrves, (which I readily ad- 
mft,) the burft of grief is infinitely beautiful, when properly 
connected with what precedes it, and to which it relers. Todd. 

Ver. 157- - under the whelming f/r/p,] In the 

manufeript, and the edition of l()38, it is “ humming tide," in 
reference to the diftant found of the waters over his head, whilu 
he was exploring “ the bottom of the monftrous world.*' Sin 
Note on L’ Allegro, v. J 18. The alteration was made in the 
fecond edition, lb'45. So, as Mr. Stccvens fuggefts, in Pericles 
Prince of Tyre. See Malone's Suppl. Shakf. ii. SO. “ And hum- 
nivig water mult o'erwhclm thy corpIV." By every perfon ac- 
cuftomed to diving, the propriety of this epithet is fully under- 
ftood. Clarence, in his dream, talks of “ the noife of waters in 
his ears," while he fuppofes himfelf linking to the bottom of the 
iea; where allb the bottom of the monfirous world is finely de- 
feribed. Milton altered humming to whelming, as Lycidas was 
7 iow dead. P. Fletcher has “ humming waters f inviting tD fleep, 
rife at. Ed. p. 11- edit. 1&33. The epithet humming, fays 
Dodlor J. Warton, which he had firft ufed, reminds us alfo of 
the ltrong image of Virgil, when Arilleus defeended to his? 
mother's cavern, Georg . iv. 3155. “ Ingcnti inotu Aupefaftus 
aquarum." T. Warton. 

Vlt. 158. inmiftrous world f] The fea, th« 

world of moifitrs, Horace, Dd. J. iii. 18. “ tjui ficcis nculis 

monfir a i\atantia. rf Virgil, Mn. vi. 7 2,9 . “ Qu.u marmoreo 

fert morfira fub aquore pontus." T. Wahtdn. 

Thus Drummond in one of his Sonnets : “ And Proteus' mon- 
jlrous people in the deep. 1 ' Todd. 


Ver. 15,9. moift xdics] Dur tows accom- 

panied with tears . As if he had faid iota loehrymofa. But thei r 
may be a quaint dilution to the water. T. Waiu un. 
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Sleep'll by the fable of Bellerus old, 160 

Where the great Villon of tile guarded Mount 
Looks toward Namancos and Bayona's hold; 


Ver.lfrD- Bellerus old,] No fucli name 

occurs in the catalogue of the Corni/h giants. But the poet 
coined it from Bclleriuin beforcmentiDiird. [See Prelim. Notes.] 
Bellerus appears in the edition 1S3B. But at firft he had written 
Corineus, a giant who came into Britain with Brute, and was 
made lord of Cornwall. Hence Ptolemy, I fuppofe, calls a pro- 
montory near the Land's End, perhaps St. Michael’s Mount, 
Ovriniutn. From whom alfo came our author’s “ Corineida 
Loxo.” Man/. v^46\ Where fee the Note. And he is men- 
tioned in Spenfer's [not SpenferV but Lod. Bryikct's] Mourn* 
Mi/e o/ThtJlylis. 

“ Vp from his tonibc the mightir Corineus rofr, &c." 

See GeoflV. Mdiuu. L. xii. c. i. Milton, who delighted to 
trace the old fabulous ftory of Brutus, relates, that to Corineus 
Cornwall fell by lot, “ the rather by him liked, for that the 
hug ell giants in rocks and caves were laid to lurk there Hill ; 
which kind of m uniters to deal with was his old exercife." 
llijl. Eng. ubi fupr. i. f>. Dn the fouth-weftern fliores of Corn- 
wall, 1 faw a mult ftupendous pile of rock-work, ftretching with 
iminenfe ragged clitTs and Hi up el els precipices far into the fra : 
one of the topmoll of tliefe rlifl’s, hanging over the roll, the 
people informed me was called the Giant ’s Chair. Near it is a 
cavern called in Curnilh tlic Cave with the voice. T. Wautdn. 

Ver. lf)2. Namancos] I once thougiit that 

this name was defigned for the celebrated Numanticr, and that 
IHilton had adopted the fpdling from fomc romance. In the 
Monthly Magazine for June 18QD, it is obferved, that “ Naman - 
cos muft have been intended for the ancient Numantia near TaT- 
Tagona on the coalt of Catalonia, and that Milton lias given a 
Spanifh termination to the word.’' The ohferver adds, “ I am 
aw are that this place was on the,Dppofite fide to Bayona; but let it 
be remembered, that they are no common eyes which look upon 
the feenr; that they are no lrfs than thole of an arch -angel/' 
Mr. Dunller, noticing the preceding criticifin, ohferves that 
lt Milton fcarcely meant to make his arch-angel look two 
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Look homeward, Angel, now, anil melt with 
ruth : 

And, O ye dolphins, waft ihe haplefs youth. 
Weep no more, woful Shepherds, weep no 
more, iff5 

For Lycidas your farrow is not dead, 

Sunk though he be beneath the waterv floor; 
So finks the day-ftar in the ocean bed, 

Ways at Dncc. Acceding,” lie fays, to “ Katnancvs being the 
ancient Numnntia , I fliall not heiitate to confiilcr “ Buyuna’s 
hold" as the French Bayonne with its citadel, a very ft rung for- 
trefs. To this, Mount's Bay, or the Guai ded Mount, looks I 
believe more diredtly than to the Spanifii Bayun a ; and the line 
pf vifiun dire died to it would pais at no great dillanre fiom that 
part of the Spaniih cunft, which lies neared to the Jite of tlie 
ancient Numantiu ” 

It will however appear that tlie ancient Numantia , and the 
French Bayunnc, were not the prefent objects of Milton's con- 
fid nation. 1 have been directed by a literary friend to Mer- 
cator's Atlas, edit. fel. Amft. 1623, and again in 1 G 3 G; and in 
the map of Galicia, near the point Cape Finifterre, the defin'd 
place occurs thus written, “ Nanmncos T.” In this map the 
paftle of Bayona makes a very confpicuous figure. Milton moil 
probably recolled-ted this geographical deferiptiun of the Spaniili 
province. Tuod, 

Ver. 165. Weep no more , &c.] Milton, in this fudden and 
beautiful tranfition from the gloomy and mournful drain into that 
of hope and comfort, imitates Spenfer in his eleventh Eclogue, 
where, bewailing the death of fomc maiden of great blood in 
Jernjs of the utmoft grief and dejeftion, he breaks out all at once 
in the fame manner. Thyer. 

Ver. 1GG. is not dead 7 &c P ] So in Spcnfcr's 

j^flrophcl, ft. 4B. 

11 Ah 110 ! it is not dead, nc can it die, 

11 But lives for aye in blifsful Patadift;.'' T. Waiiton. 


VOL. VI. 


E 



5D 


LYCIDAS. 


And yet anon repairs his drooping head, 

And tricks his beams, and with new-fpangled ore 
Flames in the forehead of the morning Iky : 171 
So Lycidas funk low, but mounted high, 
Through the dear might of him that walk’d the 
wav e,s ; 

Where, other groves and other ftreams along. 


Ver. lGp. repairs his drooping head , ] I have 

heard it obferved, that the ufe of repairs in the following paflage 
of Gray's Bard is hard and uncommon. 

“ Hath qurnch'd the orb of day ? 

<c To morrow he repairs the golden flood." 

But Milton, fays Mr. Steevcns, was here in Gray's mind. 

T. Wartdn. 

See alfn P. Fletcher's Purp . I/l. 1&33, c. vi. ft. 71, where the 
allufiDn is alfo to our Saviour ; as it is here, v. 173. 

“ Ah! never could he hope once to repair 
li So great a wane, fhould not that new-born Sun 
11 Adopt him both his brother and his heir; 

“ Who through bafe life, and death, and hell, would run, 

11 To feat him in his IdA, now furer, cell. 

11 That he may mount to heaven, he funk to hell; 
il That he might live, he died; that he might rife, he fell." 

Todd. 


Ver. 171. Flames in the forehead of the morning iky :] So, in 
Sylvefler’s Du Bart . edit. 1621. p. 35. 

“ Shall I omit a hundred prodigies 
“ Oft feen in forehead of the frowning^fej 
See alfo Crafhaw's Poems, ed. Paris, 1651, p. 2 7, of the fun ; 

u on heaurn’s azure forehead high to Hand." Todd. 

Ver. 173- Through the dear might &c.] Of him, over whom 
the waves of the fca had no power. It is a defignation of our 
Saviour, by a miracle which bears an immediate reference to the 
ubjeft of the poem. T. Warton. 

Ver. 174. ■ ■■ other grinds d other Jireams along,] 
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With neftar pure his oozy locks he lavps, 175 
And hears the unexprefiive nuptial long, 

In the bleft kingdoms meek of joy and love. 
There entertain him all the Jaints above. 

In folemn troops, and fweet i'ocieties, 

That ling, and, linging, in their glory move, iso 
And wipe the tears for ever from his eyes. 
Now, Lycidas, the Ihepherds weep no more; 
Henceforth thou art the Genius of the Ihore, 

Drummond, in his Tears on the death of Mocliade*, thus add ruffes 
the fpirit of the dec Baft d : 

11 Other hilles and forrefts, other fuinptuous towres, 

11 Amaz'd thou find'ft, excelling our poor bowres." Todd, 

Ver. 177- Even here, after Lycidas is received into heaven, 
Milton docs not make him an Angel. He makes him, indeed, a 
being of a higher order, the Genius of the Jhore , as at v. 183. If 
the poet in finally difclofing this great change of circumftances, 
and in this prolix and folemn defeription of his friend’s new filia- 
tion in the realms of blifs after fo difaftrous a death, had exalted 
him into an Angel, he would not have foreftalled that idea, ao 
cording to Thyer's interpretation, at v. lf)3. T. Warton. 

Ver. 17JJ. In folemn troops, and fweet focietics,] Compare 
Par, Lojl, B. xi. 5D. See alfo B. vii. 1^8, B, x. 8b', 4GD, B. i. 
128, 315, 3&D, B. ii. 11, 311), B. v. 551 , GDI, 772, 84D. Mil- 
ton's angeliek fyftem, containing many whimfical notions of the 
aflociations and fubordinations of thefe Tons of light, is to be 
feen at large in Thomas Aquinas and Peter Lombard, But it 
was not yet worn out in the common theology of his own times. 
This doCtrine, which makes fuch a figure in Paradife Lof, he very 
gravely delivers in his Ck . Govemm. B. i. ch. i, “ The Angels 
themfclves are diftinguilhed and quaternioned into their celeftial 
princedoms and fatrapics/’ The fame fyftem, which afforded fo 
commodious a machinery for modern Chriftian poetry, is fre- 
quent in the Italian poets. T. Warton. 
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In ihy large recompence, and {halt be good 
To all that wander in that perilous flood. is* 
Thus fang the uncouth fwain to the oaks and 
rills, 

While the ftill morn went out with fandals gray ; 
Jle touch’d the tender Hops of various quills. 
With eager thought warbling his Dorick lay: 

Vcr. 184. and (halt be good &c.] The fame 

compliment that Virgil pays to his Daplinis, Ed. v. 64-. 

“ Dcus, ileus ille, Menalca. 

11 Sis bonus 6 fclixque tuis ! &c.” Thyeii. - 

Ver. 1S7- the ftill morn went out with fandals gray; &c.] 

lt The gray dawn," Par. Lujl, B. yii. 3 73. — -Still, becaufe all 
js filcnt at day-break. Put though hp began to fing at day- 
break, he was fo eager, fo intent on his fong, that he continued 
it till the evening. T. Wauton. 

Ver. 188. lit tou$d the tender flops of various quills,] Some 
readers arc hire puzzled with the idea Df fuch Jlops as belong to 
the organ. By Jlops he here literally means what we now call 
the holes of a flute or any fpcrics of pipe. Thus in Browne, 
Britan. Pajt. B. ii. S. iii. p. 85. ut fupr. 

“ What mulickc is there in a Ihephcrd’s quill, 

11 If but a Jlop or tu'o therein \vc fpie 
And in IJamlef , where the players Enter with Recorders. 11 Haml. 
Govern thefe ventages wilh your finger and thumb : — Look you, 
tliefe arc the Jlops. Guild. You would play upon me: you would 
feem to know my Jlops, fcc.” A. iii. S. ii. And fee the Induftion 
to the Second P. llenry IV. and our author in Comvs , v. 345. 
lie mentions the flops of an organ, but in another manner, in 
Par. Lojl, B. xi. 551. Sec alfo B. yii. 5J)G. T. Wartdn. 

Vcr. J8Q. With eager thought warbling his ho rick lay :] Sec 
fsote on v. 2. This is a ho rick lay, becaufc Theocritus pnd 
Mofchus had refpectively written a bucolick on the deaths of 
Paphnis and Bion. And the name Lycidas, now firft imported 
into lhigliih paftoral, was adopted, not ffom Virgil, but froi^ 
Theocritus, Idyll, vii. 27. 
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And now the fun had ftretch’d out all the hills. 
And now was dropt into the wefterg bay: igi 
At lad he role, and twitch'd his mantle blue : 
To morrow to frefh woods, and paftures new. 


— 1 — ATKIAA tyAVTl TV 'BHZVTBS 

"Eijlij.iv EYP1KTAN fJLty v7Ttipo^ov 9 tv te vofjitva-if 

a, T7 3 » ' 

tVT U[JLr,TV)ftO-Tt. 

llis character is afterwards fully juftified in the Song of Lycidas. 
And he is ft\leil 41 dear to the Mufes,” v. 55. And our author's 
Ihcpherd Lycidas could “ build the lofty rhyme/' A Lycidas 
is again mentioned by Theocritus, Idyll. xxvii. 41. And a Ly- 
cidas fupports a Sicilian dialogue in one of Biun’s Bucolicks, vii. 
See Epit. Damon, v. 132. T. Wauton, 

Mr. Warton is miftaken in afferting that the name of Lycidas 
was firft imported into Englilh paftoral by Milton. For Lille, in 
his Pajiorall Dedication to the King ol his tranilation of Du Bartas , 
Jb25, 4 to, fays 

Ck My former fhepheanls fong deuifed was 

“ To pleafe great Scotus, ami his Lycidas/' Todd. 

Ver. lpl. was dropt into thcxvejlcrn bay :] Lod. Brylkct 

concludes his Paftoral on the death of Sir Philip Sydney in the 
lame manner : 

li The fun, lo ! h alined hath his face to fteepe 
In weftern waves, Arc.” Todd. 

Ver. 153. To morrow to frefh woods , and paftures new.] So 
Ph. Fletcher, Purple IJl . c. vi. ft. 77 - edit. 1&33. L% To morrow 
fliall ye fealt in pujluresnew” T. Warton. 

I will conclude my remarks yn this poem with the juft obfer- 
vation of Mr.Thycr. 11 Thp particular beauties of this charming 
Paftoral bit too linking to need much dcfcanting upon; but 

what gives the greateft grace to the whole, is that natural and 
agreeable wildncfs and irregularity which rups quite through 
it, than which nothing could be better fuited to exprefs the 
warm affetiion >vhit*h Milton had for his friend, and the extreme 
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grief he was in for the lofs of him. Grief is eloquent, but hDt 
formal." Newton. 

I fee no extraordinary wildnefs anil irregularity , according to 
doftor Newton, [Mr. Thycr,] in the conduct of this little 
poem. Tis true, there is a very original air in it, although it 
be full of clalTical imitations : but this, I think is owing, not 
to any diforder in the plan, nor rntirely to the vigour and luflre 
of the expreflion, but, in a good degree, to the loofenefs and 
variety of the metre. Milton’s cur was a good fecund to his 
imagination. Hurd. 

Addifon fays, that he who defires to know whether he has a 
true taftc for Hiftory or not, fliould confidcr, whether he i» 
pleafcd with Livy’s manner of telling a ftory ; fo, perhaps it 
may be faid, that he who willies to know whether he has a true 
tafte for Poetry or not, fliould consider whether he is highly de- 
lighted Dr not with the pcruful of Milton’s Lycidas. If I might 
venture to place Milton’s Works, according to their degrees of 
Poetick Excellence, it fliould be perhaps in the following order ; 
Paradife Camus, Samfan Agani/les, Lycidas, 11 AUcgra, 11 

Pcnferofv. The three laft are in fuch an cxquifite ftrain, fays 
Fenton, that though he had leftno other monuments of his genius 
behind him, his name had been immortal. Jos. Wauton. 

^ Of Lycidas , the diftion is harili, the rhymes uncertain, and the 
numbers unpleafjng. What beauty there is we inufl: therefore 
feck in the fentiinents and images. I L is not to be confnlered as 
the rfVufion of real pailion ; for paflion runs not after remote al- 
lulions and obfeure opinions. PalTiOn plucks no berries from the 
myrtle ami ivy, nor calls upon AiVlhufe and Mincius, nor tells 
of rough Satyrs and Faints with cloven /ml. Where then; is 
leifurc for fittion there is little grief. 

In this poem there is nu nature, for there is nothing nrw. 
Its form is that of a paflural, caiy r vulgar, and therefore dif- 
gufling ; whatever images it can fupply are long ago exhaufretf^ 
and its inherent improbability always forces diflatisfacbon on the- 
mind. Wlierv Cowley tells of Ilervey, that they Auilied toge- 
ther, it is cufy to fuppofe how much he mud mils the companion- 
of his labours, nud the partner of his difeoveries; but what 
image of tendernefs can be excited by thefe lines ! 

11 We drove afield, and both together heard- 
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M What time the gray-fly winds her fultry horn, 

“ Battening dut flocks with the frefh dews of night/ 1 
We know that they never drove afield, and that they had nn 
flocks to batten; and, though it be allowed that the reprefenta- 
lion may be allegorical, the true meaning is fo uncertain and 
remote, that it is never fought becaufe it cannot be known when 
it is found. 

Among the flocks, and copies, and flowers, appear the heathen 
deities; Jove and Phoebus, Neptune and /Eolus, with a long 
train of mythological imagery, fucli as a College ralily fupplirs. 
Nothing can lefs tl i Tp 1 ay knowledge, or lefs exercife invention, 
than to tell how a Iheplierd has loll his companion, and inuft now 
feed his flocks alone, without any judge of his ikill in piping; 
and how one god alks another what is become of Lycidas, and 
how neither god can tell. He, who thus grieves, will excite no 
fympathy ; he, who thus piaifes, will confer no honour. 

This poem has yet a groifer fault. With thele trifling fictions 
arc mingled the moll awful and facrcd truths, lucli as ought ncVLit 
to be polluted with luch irm trend combinations. The Jiiepherd 
likewife is now a feeder of iheep, and afterwards an ecclcliafti cal 
pallor, a fuperin tend ant of a C’hrillian flock- Such equivocations 
are always unlkilful ; but here they arc indecent, and at leaf! 
approach to impiety, of which, however, I believe the writer 
not to have been cDnfcious. Such is the power of reputation 
jullly acquiree!, that its blajjE drives away the eye from nice ex- 
amination. Surely no man could have fancied that he read 
Lycidas with plcafure, had he nut known its alithur. Johnson.^ 

[^Dodlor Johnfon Dbferves, that Lycidas is filled with the hea- 
then deities; and a long train of mythological imagery, fucli 
as a College cafily fupplies. But it is luch alfo, as even the 
Court itfelf could now have ealily fupplied. The publick duer- 
fions, and books of all forts, and from all forts of writers, more 
(Specially compofitions in poetry, weie at this time overrun with 
clallical pedantries. But what writer, of the fame period, has 
made thefe obfoltte fictions the vehicle of fo much fancy and 
poetical defeription ? How beautifully has he applied this fort of 
allufion to the Druiilical rocks of Denbighlhire, to Mona, and 
than fabulous books of Dcval It is objected, that its pafloral 
form is difgufling. ' But this was the age of pafloral: anil yet 
Lycidas has but little of the bi , - 1; - lr now fo faction able. 
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The Satyrs and Fauns are but juft; mentioned. If any CritcrUfa^ 
topicks occur, how arc they heightened l 

11 Together both, ere the high lawns rfppcarM 
“ Under the opening eye-lids of the morn, 

We drove afield, and both together heard 
u What time the gray-fly winds her fultry horn, 

11 Battening our flocks with the frclh dews of night.” 

Here the day-break is deferibed by the faint appearance of the 
upland lawns under the firft gleams of light: the lun-fet by th& 
•bu/zing of the chaffer: and the night fiieils h et frtjh dews on 
their flocks. We cannot blame paftoral imagery, and paftoral 
allegory, which carry with them fu much natural painting. In 
this piece there is perhaps more poetry than furrow. But let us 
read it for rts poetry. It rs true, that palhon plucks no berries 
from the myrtle and ivy, nor calls upon ArethuTe and Mincius* 
iror tells of rough Satyrs with cJotcn hceL But poctr*y does this: 
and in the hands of Milton, docs it with a peculiar and irre- 
frftiblc charm. Subordinate poets ex er rife no invention, when 
they tell bow a fhepherd has loft his companion, and muft feed 
his flocks alone, without any judge of his (kill in piping: but 
Milton dignifies and adorns thefe common artificial incidents 
With urii’xpcftcd touches of piftirrcfque beauty, With the graces' 
of feiitiment, and with the novelties of original genius. It is 
objected “ here is no art, for there is nothing new.” To fay" 
nothing that there may bo art without novelty, ns well as novelty' 
withutit art, I muft reply, that this objection will vnnilli, if w f 
confidcr the imagery which Milton has railed from local circum- 
fiances. Not to repeat the ufe he has made of the mountains of 
Wales, the ifle of Man, and the river Dee, near which Lycidas 
was fhipwrecked ; let us recollcift the intrudiv&ion of the roman- 
tick fuperfiition of St. Michael’s Mount in Cornwall, which 
overlooks the Irifii leas, the fatal feene of his friemKs difafter. 

• Mr. Wartftn hcri confrmlidtj hiniifclf.' See the note on ver. 27. I fulj. 
join the ingenious remark of Mr. Scott, 11 that the poet meant to point out the 
procefs uf ii 'whole day fiom morning, through noon, to evening and nighL ; 
marking the firli by the appearance of the lawns, the 1'ccond by the hum of 
{lie gray -tty, exprefled by the bold epithet "fultry horn,” and the third and 
fourth by the appearance and del'ccut uf the cveuing-llur,” Crificcrf FJfays, &c, 
3vo f 1785, p. 44. Toon. 
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but the poetry is not always unconnected with pafifion. The 
poet lavifhly defcribes an ancient fcpulchral rite, but it is made 
preparatory to a Itroke of tendernels. He calls for a variety of* 
flowers to decorate his friend's hearfe, fuppofing that his body 
was prefent, and forgetting for a while that it was floatiug-far 
off in the ocean. If he was drowned, it was fDinc coijfolation 
that he was to receive the decencies of burial. This is a pleating 
deception: it is natural and path stick. But the real catanrophe 
recurs. And thi» circiimftance again opens a new vein of imagi- 
nation. 

Dr. Johnfon cenfurcs Milton for his allegorical mode of telling 
that he and Lycidas ft tidied together, under the fictitious images 
of rural employments, in which, he fays, there can be no tender- 
nefs ; anil prefers Cowley's lamentation of the lofs of Harvey, 
the companion Df his labours, and the partner of his difeoverics* 
I know not if, in this flmilarity of fubjeft, Cowley has more 
tfendernefs ; 1 am fure he lias lefs poetry. I will allow that ho 
lias more wit, and more finart fimilies. The fenfe of our author's 
allegory on this ncralion is obvious, and is juft as intelligible us 
if he hud ufed plain terms. Qt is a fiction, that, when Lycidas 
died, the woods and caves were deferted and overgrown with wild 
thyme and luxuriant vines, and that all their echoes mourned] 
and that the green cop fes no longer waved their joyous leaves to 
his foft fbrains : but we cannot here be at a lofs for a meaning, a 
meaning which is as clearly perceived, as it is elegantly repre- 
fented. This is the fympathy of a true poet. Wc know that 
Milton and King were not nurfed oil the fume hill ; that they did 
si at feed the fame flock, by fountain, Jhade, or rill : and that rough 
Satyrs and Fauns with cloven heel nevei danced to their rural 
ditties.^ But who hefitates a moment for the application ? Nor 
are fuch ideas more untrue, certainly not lefs far-fetched and un- 
natural, than when Cowley fays, that he and Harvey flu died to- 
gether every night with iuch unremitted diligence, that the twin- 
llars of Lcda, fu famed for fine, looked down upon the twin- 
ltudents with wonder from above. Anri where is tlie tendernefs, 
when he withes, that, on the melancholy event, the branches of 
the trees at Cambridge, under which they walked, would combine 
themfelves into a darker umbrage, datk as the grave in w hich his 
departed Frichd was newly laid? Our author has alfo been itii- 
fured for mixing religious difpukcs with pagan and paftoral ideas. 
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But he had the authority of Mantuan and Spenfcr> now Coh* 
fidered os models in this way of writing. Let me add, that our 
poetry was not yet purged from its Gothick combinations; nor 
had legitimate notions of diferimination and propriety fo far pre* 
vailed, as fufficiently to influence the growing improvements of 
English compofition. Thefe irregularities and incongruities muft 
not be tried by modern criticifm. T. Wartdx. 

I with indeed that the fictions of heathenifm had not here been 
mingled with what is farred ; particularly that, after the fublime 
intimation from Scripture of Angels wiping the tears for ever 
from the eyes of Lycidas , Lye id lls thus beatified, had nDt been 
converted into the claflical Genius of the Jhore. My wifli has 
been pronounced a “ little rafh" by a lady, whofe taile and 
judgement arc well known to the publick, and who has thus 
pleaded in defence of the poet. <f Remember/ 7 fays Mrs. Anna 
Seward in her obliging letter to me, 15 how exipiifitely the bard 
excufes the intermixture in the courfe of the compofition. 
Thus : 

D fountain Arethufe, and thou honour'd flood, 

Smooth-Aiding Mincius, clDth'd with vocal reeds! 

That drain I heard was of an higher mood. 

And again : 

Return) Alpheus, the dread voice is pad 

That fhrunk thy dreams ; return, Sicilian mufe ! 

In Mr. T. Warton’s note on thE firft of thefe apologies, I wonder 
he was not aware that, by 1 That ftrain I heard was of a higher 
mood/ Milton meant more than the fuperiority of Phtehus to the 
pad Drill Mufes, fince he and they held the fame doctrine; and 
fince judgement and retribution, alluded to in the lines which 
precede it, are of an higher fchool than that of his temple. Mil- 
ton, after afTerting the more ferious origin of that ftrain , proceeds 
to beguile his forrow for the lofs of his friend yet further, by 
1 dallying with falfe furmife/ and fweetly does he play with it, 
finding through his tears, while he interrogates the Tea-nymphs, 
and replies for them. Then again, after having left the Heathen, 
once more, for the Chriftian allufions, he re-invokes the fabulous 
train, and calls it Alpheus ; afTerting that the dread voice is pall 
that ihrunk his ftreams, evidently meaning by the dread voice 
thofe Chriftian allufions. Invocations of fuch fpirited beauty had 
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teen loft but for the mixture of mythology ; and had the with 
you exprefs prevailed, the claflic fables been banilhed from this 
monody, its mod poetical parts had alfo been loft. Fi&ion was 
invoked by the poet. She came in all her ingenuity, her graces, 
her charms; and it is entirely fufficient that her repeated intro- 
duction has been fo finely apologifed by her introducer. If I 
could confider the Genius of the fhore, into which Milton trans- 
forms his drowned friend, as an entirely Pagan idea, I fhould join 
you in condemning it as a fuperfluuus dereliction from the final 
and fublime refumption of fcriptural hopes and dependencies ; but 
I cannot fee any thing repugnant to them in Tuppofing the beatified 
fouls of men employed by their Creator as miniftrant fpirits, 
averting from fhores, countries, and their inhabitants, many an 
impending peril/' 

It has been obferved, that, “ as Dante has made Cato of Utica 
keeper of the gates of Purgatory, Milton has here, in return^ 
placed St. Peter in company with Apollo, Triton, iEulus, &c. 
For the intrufion of what follows, rel'pe Cling the clergy of his 
time, the earlieft Italians have, in pieces of every fort, fet plen- 
tiful example. Perhaps no better reafon can be given for Mil- 
ton's conduClhere, than what fome commentator gives for Dantes 
above mentioned : Per xeritd e tin gran cupricciu, met in fegvt 
fuvjlile /' See Curfory Remarks on fome of the ancient Englifh 
poets, particularly Milton, 178J}, p. 112. The tirft part of the 
Italian commentator's remark, fays Mr. Dunfler, ] readily ad- 
mit to be applicable in this inftance to Milton ; but though he 
fometimes gives into thefe cajiricae, it certainly cannot be faid of 
him that in cm fegucfuo Jlik. 

The rhymes and numbers, which doCtor Johnfon condemns, 
appear to me as eminent proofs of the poet's judgement; 
exhibiting, in their varied anil arbitrary dirpofition, an eafe and 
gracefulnefs, which infinitely exceed the formal couplets, or 
alternate rhymes, of modern Elegy. Lamenting alfo the preju- 
dice which has pronounced Lyudas to be vulgar and difgufling, I 
fliall never ccafe to confider this monody as the fvvcct effufion of 
a moft poctick and lender mind ; entitled, as well by its beautiful 
melody, as by the frequent grandeur of its fentiments and lan- 
guage, to theutmoft enthufiufm of admiration. Todd. 



Original f urious Headings of Lycidusy 

From Mil toils MS, in his own hhmh 
Ei (uni/ied by the editor of theft volumes. 


Ver. 10. Who would not fmg for Lycidas, lie well knew. 

Ver. 22. To bid'faire peace fcc. 

Ver. 2b*. Under the glimmering eye-lids 
Ver. 30. Oft till the ei en-ftarre bright 

Towards heaven's defeent had flnapt his * burmjht wheel. 
Ver. 47- Or froft to fluwres that their gay t buttons wear. 

Here bear had been written, and crafcd, before wear. 

Ver. 58. What could the golden-hay r 9 d Calliope 
For her in elm un ting fon, 

Whcny/ip beheld (the gods far-Jigh ted lev) 

His gouric fuilpv rowle downed Tit r avian Itc* 

Here, after inchaunting fon, occurs in the margin 
X\ home univerhil Nature might lament, 

Jim! heaven and hc( deplore, 

When his divine head downe the ftreamc was font. 

Tim line And heaven &c. is erafed divine head is alfo altered [w 
divine vifttge, and afterwards to goaty vifagv. 

* Jiurnijh’d is an ejutli t* t, in our elder poetry, often applied to the fun’rf 
equipage, or relidiutce. Thus, in The famous hijlory of TIip. blithely, as H 
hu th been lifted, 4to. 1605, bl. J. 

" tin* fonne of riinbu% 

11 Vpon his fa flier’s fiery iuh.vi.sii u rarr, 

" Nere fat fo glorious.” Todd. 

\ See Beaumont and Fletcher, Ths Two Noble Kinfmen, A. iii. S. ►. 

u C) tpieen Einilui, 

“ Fri’llicr than May, tweeter ' 

,f Than her gold bn C Cons dh the boughs.” 

And Shakfpenre, Horn let, A. i. S. iii. 

M The canker galls the infants of the fpring. 

44 Too oft before their buttons be dilclos’d ’’ 

And Urowivp, Grit. Paji. B. ii. S. iii. p. 61. edit 1615. 

" Flora's choife buttons of a rulful dye/’ T. Wahion. 
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Vcr. G 9 . Ilid in the tangles &c. 

Vcr. 85. Oh fountain Arcthufr, and, thou fmovtk AoDtl, 

* Soft Aiding Mincius. 

Smooth is then altered to fam’d, and next to honour’d: And foft- 
Aiding to Jiriootk- Aiding. 

Vcr. 1D5. Scraitl'd ore with figures dim. 

Inwrought is in the margin. 

Vcr. 129 . Daily devours apace, and little fed. 

Nothing is crafcd. 

Vcr. 138. On whole frefli lnp the fwart H-ay Jlintfy looks. 

At licit /partly , as at prefent. 

Vcr. 139. Bring hither iStc. 

Vcr. 142. Bring the rathe primrofc that vrrweddcd dies. 

Colouring the pale cheek of itninjoy d hie; 

And that fad Jloure that Jlrtrce 

Tj write his own woes oil the vermeil grainc: 

Newt adde Narcijjits that fill weeps in mine ; 
flic woodbine, and the pancie frrak't with jet, 

The glowing violet, 

The cow flip wan that hangs his pc-nfive head, 

And every bud thatf farrow’s liverie wcarcs ; 


* In Sandy's rpilms, publilheil in Lhc fame year with Lycidax , is the follevr- 
»ng phraiV, FJ. xxui. 

11 He folters me in flagrant mead\ 

“ Hy Joftly-fl idmg w-ateis leads." 

And in Sylvrfter’s Drt Burt. Lln-rc is the other altered compound, "fmooth* 
Aiding waLers," edit. 1GJ1, p. 171. Compare alii) lbul, p. 1 177. 

“ You filvcr brooks, clcer rivers, cryfiall fountains, 

Whofe Jhionlh fwift-Jliding pafe 
<f Still, ftjll joules down apace." 

So, m the Ccconrl page of The Tcarcs nf Love, or Cupid'j Progrejfe, by Thomas 
Collins, 4Ld. 1(315. 

11 Fur Nay is, Lady of that louely Lake, 

,E Hid lb much pity on the fliepheards take, 

“ That the compeld the Jilent-Jlidiiig waucs 
" To glide apaLE, &c." Todd. 

t This remarkable cxpreflioit, furrow's liverie , may allude perhaps to J 
p.ifTage in ail clegaut poet, with which Mil Lon might have been pleated. See 
Habinglon’i Unjlnrn, edit. 1(335, p. B3. " Vpon the death of n Ladie ; ,J 
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Let daffodillies fill their cups with tea res. 

Bid amaranthus all his beautie Ihed. 

Here alfo the well-attir’d woodbine appears, as at prefent, altered 
from garijh columbine; and fad embroidery , an alteration of fad 
efcochemj inftead of forrow's liverie . 

Ver. 153. Let our fad thoughts &c. 

Ver. 154. Ay mee, whilft thee the floods and founding feas. 
Ver. lfiD. Sleep'll by the fable of Evrineus old. 

But Bellerus is a correction. 

Ver. 1?5. Li/lening the unexpreflive nuptial fong. 

— " fwEet flowers — 

“ Which now adorne her hearfe. The violet there 
11 On her pale ekeeke doth' the fad livery wearb, 

11 Which heaven's companion gave her.” 

See alfo Wither’s Juvenilia, 1622, p. 351. 

11 my Mule, as yet vnknowue, 

" Should firft in forrove’t liuery be fhDwnc.’ 1 Todd, 
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PRELIMINARY NOTES 


ON 

L'ALLEGRO AND IL PENSEROSO. 

It Will be no detraction from the powers of Milton's original 
genius and invention to remark, that he feenis to have borrowed 
the fubject of IS Allegro ami II Peiifervfo, together with fome 
particular thoughts) expreflions, and rhymes, more efpccially the 
idea of a contraft between tlicfe two difpofitions, from a forgotten 
poem prefixed to 1 the firft crlition of Burton's Anatomic of Melcui^ 
^holy, entitled “ The Author’s Abjlrafi of Melancholy, or a 
Dialogue between Pleafurc and Pain.' 1 ’ Here Pain is Melancholy. 
It was written, as I conjecture, about the year lb DO. I will 
make no apology for abftrafting and citing as much of this poem, 
as will be fufficient to prove to a difeerning reader, how far it 
had taken poffeffion Df Milton's mind. The meafuro will appear 
to be the fame, and, that our author was at lealt an attentive 
reader of Burton's book, will be perhaps concluded from the 
traces of refemblance which I fliall incidentally notice in pafling 
through the II Allegro and II Ptnjerojb . 

£< When I goe mufing all alone, 

11 Thinking of diuerfe thingrs foreknown ; 

11 When I build caftles in the ay re, 

“ Voide of forrow, voide of feare : 

** Plcafing niyfelfe with phantafmes fweet, 

11 Methinkes the time runnes very fleet. 

11 All my joyes to this are folly, 

11 Nought fo fweet as Melancholy ! 
u When to niyfelf I ai^fc and- futile, 
u With plcafing thoughts the time beguile, 

11 By a brooke fide, or wood fo green e, 

11 Vnheard, Ynfought for, and vnfeene ; 

F 
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u A thoufand pleafuics do me bleflc, &C* 

“ Mcthinkes I hear, mcthinkcs I fee, 

11 Sweet muficke, wondrous melodic ; 

“ Townes, palaces, and cities fine, 
lf lUre beauties, gallant ladies thine } 

“ Wliatc'cr is louely dt diuinc: 

“ All other joyes to this are folly, 

“ Nought fo fweet as Melancholy ! 

“ Mcthinkes I hcarr, mcthinkes 1 fee, 

“ Ghoftrs, goblins, fi crudes : iny phantafie 

cl Prefents a thoufand vgly fhapes, 

“ Dolefull outcries, fearfull fightes, 

“ My fad and difmall foule affright i\s : 
tf All my griefes to this are folly 
“ Nought fo damnde as Melancholy 1 /' 

A'j to the very elaborate work to which tliefe vifionary verily 
aie no unfuUable introduction, the writer's variety of learning, 
his quotations from fcarce and curious books, his pedantry fpark- 
ling with rude wit and fhapelels elegance, mifcelfaneocrs matter, 
intermixture of agreeable tales and ill uft rations, and perhaps, 
above all, the Angularities of his feelings clothed in an uncom- 
mon quaintnefs of Itylc, have contributed to render it, even to 
modern readers, a valuable repofitory of amufement and in- 
Ynrmation. But I am here tempted to add a part of Burton's 
prole, not fo much for the purpofe of exhibiting a fpccimcn of 
his manner, as for the fake of fliowing, at one view, how nearly 
Milton has fometimes purfurd his train of thought, and feleftiun 
of objects, in various paflages of L’AHrgro and 11 Pmjtro/b. Jt 
is in the chapter entitled, Exnrifc rectified both of Body and 
Mindc. “ But the moft pica ling of all outward paltimes, is 
Dtambulatio per amiena loca, to make a pretty progrelTe, to fee 
citties, cables, tnwncsi as Fracaltorius, 

«s VifiTt fa'pe umnzs nitidos, pcratnceiiaque Ttwpe, 

11 Et placidas Jummu Jtfhtri in montibus auras . 

tft To walke ainongft orchards, gardens, bowrus, and artificial! 
wil deni elfes, green thickets, arches, groves, fillets, fountains, 
anil fuch like pleafant places, like that Antiochian Daphne, 
ponies, — betwixt wood and water, in a. fairs meadow by a liuer 
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fide, to difport in fome pleafant plaine, to run vp a fteepe hill. 
Or At in a /ha die feat, muft ncedes be a dclrftablc recreation. — 
To fee fume pageant or fight go by, as at coronations, weddings 
Kind fuck like TdI enmities; to fee ail ambafihdour, or prince, met, 
receiucd, entertained with Malkes, fliewes, &c. — The country 
has its recreations, may-games, feafls, wakes, and merry-meet- 
ings. — All feafons, aim oft all places, haue their feuerall paftimes, 
fume in fummer, fomc in winter, fome abroad, fomc within. — 
The ordinary recreations which we haue in winter, and in molt 
fulitary times bufy our mind es with, are cardes, tables, — muficke, 
Ma/kes, vlegamcs, catches, purpofes, queftiuns *, merry tales of 
errant knights, kings, queenes, loners, lordes, ladies, dwarfes, 
theeues, fayriesj c. — Dancing, linging, mafking, mumming, 
ftage-playes, howfocuer they bee heauily cenfured by fomc feucru 
Catos, yet if opportunely and foberly vied, may juftly be ap- 
proved. — To read, walke, and fee mappes and pictures, ftatues, 
old coynes of feuerall fortes, in a fayre gallerie, artiliciall 
workes, &c. Whofoeuer he is therefore, that is overrunne with 
folitarineA'e, or carried away with a plvajing melancholy and vaine 
conceits, — I can preferibe him no better reinedie than this of 
itudy.” He winds up his fyftein of ftudious recreation, with u 
recommendation of the fcicnces of morality, altronomy, botany, 
&l\ “ To fee a well- cut herball, all licarbs, trees, flowers, 

plants, e^preffed ill their proper colours tD the life, &c.” P. ii. 
$.2. p. 224 — 234. edit. lb’24.-^ln Beaumont and Fletcher's 
JVYlt Valour or Pajfionate Madman, there is a beauiful Song on 
Melancholy, fome of the fcntinients of which, as Sympfon long 
lincc ubfervcil, appear to him' been dilated and heightened in 
the II Penferojb. Milton lias more frequently anil openly copied 
the plays of Beaumont and Fletcher, than of Shakfpeare. Out 
is therefore, furprifed, that, in his pauegyrick on the flage, lie 
did not mention the twin-bards, when he celebrates the learned 
lock of Jonfon, and the wood-notes wild of Shakrpeare. But 
he concealed his love. T. Wahton. 

I will add the Song from Nivt Valour, together with the re- 
marks of an ingenious critick on its application to 11 Penfvrulb : 

* Cnjs-puryofes, QurjlLms and commands , fuch as lYldtim calls “ Quips, and 
Ctauks, and v\:iuiuu Wiles, ’’ L' Athg. v. U7, 

r 2 
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“ Hence, all you vain delights, 

“ As fliort as are the nights 

ie Wherein you fpend ynur fully ; 

(i There’s nought in this life fweet, 

16 If wife men wera to fee’t, 

66 But only Melancholy, 

“ 0 fwceteft Melancholy! 

2 . 

16 Welcome folded arms, and fixed eyes,. 

16 A figh that, piercing, mortifies ; 

“ A look that’s fatten'd to the ground, 

“ A tungue chain’d up without a founds 

3 . 

tf Fountain-heads, and path-lefs-groves, 

“ PI a cos which pale paflion loves ; 
u Moonlight walks, when all the fowls 
“ Are warmly hous’d, fave bats and owls; 

<l A midnight bell, n parting groan, 

(i Thcfe are the founds we feed upon: 
il Then fir etch our bones in a flill gloomy vaHey, 

<c Nothing’s fo dainty-fweet as lovely Melancholy." 

f " It would be, doubtlefs, in the opinion of all readers, going 
too far to fay, that this Sung defer ves as much notice as the 
FtJiferofo itfelf : But it fo happens, that very little of the formei 
can remain unnoticed, whenever the latter is praifed. Df this 
Song the conliruftion is, in the firtt place, to be admired. It 
divides into three parts. The firfl part difplays the moral of 
melancholy : the fccond, the perfon or figure : the third, the* 
circumfiance, that is, fucli things as encreafc or flatter the dif- 
pnfition. Nor is it furp riling, that Milton fhould be ftruck with 
the images and fentiments it affords, mofl of which are fome- 
where inferted in the Paiferofo. It will not, however, be found 
to have contributed much tD the conftruftion of Milton's poem. 
The fubjefts they fevcrally exhibit are very different : they are 
alike only, as fliown under the fame difpofition of melancholy. 
Beaumont’s is the melancholy of the fwuin ; of the mind, that 
contemplates nature and man, but in the grove and thQ cottage. 
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Milton's is that of the fcholar and philofophcr ; of tho intellect, 
that has ranged the mazes of fcience, and that decides upon 
vanity and happinefs, from large intercourfc with man, and upon 
extenfive knowledge and experience. To fay, therefore, that 
Milton was indebted to Beaumont’s fong for his PenJerofo wduIiI 
be abfurd. That it fupplied feme images to his poem will be 
readily allowed : and that it would be difficult to liud, throughout 
the Penferofo, amidlt all its variety, any more ftriking, than 
what Beaumont’s fecDnd ftaiiKa affords, may alfo be granted. 
Milton's poem is among tliofe happy works of genius, which 
leave a reader no choice how his mind fhall be affected." Curfory 
Remarks on fame of tho ancient Englijh poets , particularly Milton . 
Land, [printed, but not publiflied,] 178<J, p. 114. 

It has been alfo obferved, that the concluding lines of The. 
Pajjionute Shepherd to his Love, and the Nymph’s reply to the 
Shepherd, 

“ If thefe delights thy mind may move, 

“ Then live with me, and be my love," 

feem to have furnilhed Milton with the hint for the laft lines both 
of his Allegro and Penferofo . The two poems juft mentioned, 
had been ufually aferibed to Shakfpeare, till Dr. Percy proved 
Marlowe to be the author of The Vafjionate Shepherd , and Sir 
Walter Raleigh of The Nymph’s Reply. See Reliques of Anc. 
ling. Poetry, third edit. vol. i. p. 218, &c. Marlowe’s beau- 
tiful poem appears to have been admired by other poets, as well 
as by Milton; and to have been the parent of feveral elegant 
imitations. The firit which occurs, is a poem in England's 
Helicon , lf)00, written by Sir Walter Raleigh, under his known 
fignaturc of Ignoto , and which is reprinted in The Mufes hibrary , 
1738. It begins, 

u Come, live with me, and be my dear, 
t% And we will revcll all the year, 

“ In plains and groves, &c." 

Another imitation may be found in Donne’s Poems , l£>33, p. 1.90, 
entitled The Bait : 

” Come, live with mcc, and be my love, 
a And wee will fome new pleafurcs prove 
u Of golden fands, &c.’' 
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I nirct, in Herrick's Htfpcrides , 1 548, p. 223, with a thir4 
imitation, which, I believe, has not hitherto been noticed ; 

To Phillis, ta love and live with him: 

“ Live, live with me, and thou /halt fee 
“ The pleafurcs I’ll prepare for thee; 

11 What fweets the country can afford 

f< Shall bleffe thy bed, and bleffe thy board, & c." 

But there is a poet little known, I apprehend, to fame; whofc 
early imitation both of The Pajjlonate Shepherd , and The Reply, 
deferves notice. It may not feem foreign tD the fubjeft of this 
note, and I flatter myfclf I fhall oblige the lovers of ancient 
poetry, if I exhibit fomc of thefe forgotten flanzas : From 
94 The Amorofe Songes, Sonets, and Elegies of M. Alexander 
Craige, Scuto-Britaine. Imprinted at London by William Whit r, 
1505.” iZmo. not paged. “ Alexis to Lejbia. 

“ Come, be my louc, and liue with mcc, <5fc. 

“ For we (hall oi\ the mountains go, 

“ In fliadic vmbers to and fro : 

44 In vallics low, and on the bray; 
u And with thy feet the flowrs fliall play. 

41 And I fliall make thcc plcafant pofes 
“ Of dafies, gilliflowrs, and rofes : 

11 My arms fliall be a belt to thee; 

“ Thine, if thou wilt, the like to me. — 

11 And when Apollo takes his reft, 

“ With weario horfes in the Weft; 

4t And Cynthia begins to fhine, 

11 Thy poet’s * tugur fhall be thine. 

“ Then flialt thou fee my humlie fare, 

11 Anri what pDorc riches I liaue tliare : 

“ And, if thore things can moue thy mind,1 
u Come, come, and be no more vnkind.” 

Lf/bia her anfvvcr to Alexis. 

41 If all were thine that there, I fee, 

11 Thou paynts to breed content to nice; 

* He in pans by tugur lib cottugt', from the Latin 
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Then thi)fc delights might mouc my mind 
“ To yceld, kc” 

She promifcs, however, tD be his ff foon Dr fine and concludes 
41 The chri ftall dreams lhall backward mouc, 

“ Ere I forget thy faithful loue." 

After this avowal, “ A new perfuafion to Lcjba ,f is offered by the 

poet ; from which 1 will felcft fume plcafmg lines : 

* 

“ Dnce more I pray thee, be my loue ; 

“ Come, liuc with me, and thou Ihalt prouc 

il All pleafures &c. — 

li The louely herald of the fpring, 

41 The Philomel, to thee lhall ling.— 
u And when Apollo's coach agane 
“ Qiues way vnto Diana's wane, 
tl Thy poet, on his pyping reed, 
il Thy fanfie with fwcet fongs (hall feed. 

14 Thou Ihalt want no content of mind, 

11 Save wealth, which poets feldom find : 

14 If pouertL* hath power to mouc, 
u Come, come fweet heart, and be my Iduc.” 

Mr. Wartou has cited, in the firft Note on I! Allegro , feme 
rlcgant lines from Mavftnn’s Scourge ofVillanie , to which, h* 
thinks, Milton is indebted. Of this book it may not be im- 
proper to add a few words \ particularly, as it feems to have 
been read with attention by our immortal poet. Mr. WartDii 
and Mr. Stcevcns have obferved that, in confequcnce of an order 
figned by the Archbifiiop of Canterbury and the Bilhop of 
London, it was burnt, together with Vigmalivns Image , and 
Certain? Satyres, publilhed alfo by Marflon in 1508, under the 
fignature of VV. K., or William Kinfayder, as it is fubferibed 
to a profe addrefs in The Scourge of Villanie ; an aflumerl name, 
by which, fays Mr. Bowie, the editor of thefe poems in 1 7&’4, 
he was known tD his contemporaries ; as appears from apalfago 
in The Return from Pamqff'us y A. i. S. ii. In the fame con- 
flagration, by the fame order, perifiied, as I find in the curious 
and interefting Extracts taken from the Entries belonging to the 
Stationers' Company by Ifaac Reed Efq., 11 Hall's Satire^ 
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Snarlingc Satires, Davies’s Epigrams, &C and a further order 
added, “ That no Satyres or Epigrams he printed hereafter.” 

I take this opportunity of obferving, that there is, in the 
Church Library dF Canterbury, a collection of poems in MS, 
numbered D. 10. entitled “ Epigrammafatiron : Tht times uhijtle, 
or, A nezve dtiunce of /even Satires; whereunto are annexed d iters 
other poems, &c.” Probably Jthcfe Satires were never publifhed, 
in CDnfcquencE of the order above mentioned ; but, that they 
were intended for, if not committed tD, the prefs, is evidrnt 
from an addrefs 16 Ad leHortm , Reader, if thou expert tD find 
in this booke either affectation of poetical ftile, or roughnefle Df 
unhewen invention, kc" And, to’ the Satires , arc added, 
“ Certaine Potms , comprijing things naturall, morall , and theolo- 
gicall. Written by R, C. gent” Where, in another addrefs, 
the author tells the reader, his ‘ c prefent kinde acceptation of 
this vvilbe a great animation to his fubfequent endevors/' I 
fhould obferve, that, in the MS, the jniLials of the author's 
name are expunged in the firft title. The author writes in ;t 
very fpirited and poetical manner ; and imitates Marfton both 
in fentirnent and fubjert : He Openly alludes indeed to Marfton's 
Scourge: Thus, in the Introduction; 

lt Ffrom y E Rhamnufian goddefle am I font, 
tc On fiunc to' inflirt deferved punilhnu*nt: 

“ All-feeing Sunne, lend me thy fearching eye, 

11 That I may jinde and fcourge impictic” 

^Again, in one of the Certaine Poems, il In Adulantes Aulicos ; 

“ Bafc fycDphants, crumb-catching para/ites ! — . 
n D how my Mufe, arm do with Rhamnufia's whip, 

4t Defires tD fcourge y r . liell-brcd v illanic” 

Alarflon’s Satires were attacked in a poem, entitled “ The 
Whipping of the Satyrc, Imprinted at London for John Flafket, 
l6oi.” J2 mo , The addriTs to the reader is fubferibej W. J. 
Of this book, i\ot generally known, the following lines are u 
fpecimcn : 

u Thus have 1 clofde with him, and kppt my hold ; 

11 Now will I trip him in his Dwne I'd ul e play; 

M He fcourgeth villames in yong and old, 
w As boyes fcourge tops, be c.— 



L’ ALLEGRO. 


73 


ei But harkp, I heare the Cynickc Satyre crie, 

4t A man, a man, a king dome for a man . 

“ Why; was there not a man to fEiue his eye ? 

11 No ; all were turn'd to brails that headlong ran." 

To return to U Allegro and Ptnferofo : The date of thefe poems 
has not been aferrtained. But Mr. llayley has obferved, ct It 
feems probable, that thefe two enchanting piftures of rural life, 
and of the diverfified delights arifing from a contemplative mind, 
were coinpofL'd at Horton;" to which place Milton went to re- 
fute with his father in lb'32, and where he continued at lraft 
five years. Topd. 




L’ ALLEGRO* 


Hence, loathed Melancholy, 

Of Cerberus and blackell Midnight born) 

* Thefe are Airs, “ that take the prifon'd foul, and lap it ii> 
Elyfium.” Hurd. 

Ver. 1 . Hence, loathed Melancholy, 

Of Cerberus and blachejl Midnight &or»,] Erebus, 
not Cerberus, was the legitimate hufband of Night. Milton was 
too univerfal a fcholar to be unacquainted with this mjrthology. 
In his Prolufions, or declamatory Preambles to philufuphical 
queftions difeuifed in the fchools at Cambridge, he fays, “ Caite- 
rum nee defunt qui iEthera ct Diem itidem Erebo Noftcmpepc- 
rifiTe tradunt " Prvfe-JVurks, vul. ii. 585. Again, in the Latin 
Ode on the Death of Felton bifliop of Ely, v. 31. 
is Non eft, ut arbitraris elufus mifer, 

“ Mors atra Noftis filia, 

“ Erebove patre crcta ." 

See alfo In Quin turn Novembris, v, bp. But as Melancholy is 
here the creature of Milton's imagination, he had a right to 
give her what parentage he plcafed, and to marry Night, the 
natural mother of Melancholy, to any ideal hufband that would 
heft ferve to heigh ten the allegory. See Obfervat. on Sprnfer's 
Faer. Qu. i. 73. I have formerly remarked, that in this ex*- 
ordjuni Mjhnn had ail eye on fome elegant lines of Marfton, 
Scourge of Villa/iie, B. iii. S. ID. edit. 1 59$. 

“ Sleepe, grim Ucproof ! My iocund Mufe doth fing 
“ In other keyes.to nimbler fingering ; 

“ Dull-fprighted Melancholy, leauc my brainc, 

“ To hell, Cimmerian Night, In liuely vaine 
u I ftriue to paint : then hence all darkc intent, 
tc And fullen frownes. Come, fporting Merriment, 

“ Cheeke-dimpling Laughter, crowns iny ucrie foul) 

41 With jouifance." T. Warton. 
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In Stygian cave forlorn, 

'Mongft horrid lhapes, and fhrieks, and lights 
unholy ! 

Find out fome uncouth cell, 5 

vVhere brooding Darknefs fpreads his jealous 
wings. 

And the night-raven lings; 

Tin re under ebon lliades, and low-brow’d rocks. 
As ragged as thy locks. 

In dark Cimmerian defart ever dwell. 10 

Ver. 4. unholy /] Abominable, 

execrable. Thus, in the epitaph fubjnincd to an ancient poem, 
entitled The Earle of Deuorjhire dcceafcd : 

“ But cuermore he tam'd the pride of folly, 
u Anil caftigated drifts of tlaues xnhohj! 3 Todd. 

Ver. 5. uncouth cell,] Such is the magician’s 

refidence in The Valiant fVel/hman , 16’15, A. iv. S. vi. 

“ thus farrc liauc my weary heps 

11 Search't out the vn couth cell of thy abode." Todd. 

Ver. 5. jealous] Alluding to the uutih 

which fowl keep uhen they arc lit tin Wauburton. 

Ver. 8. ebon Jhadcs,] Piftol fays, at the conclufiou 

of K. Hen. IV. P. ii. tc Rouze up i cvengefrom ebon den/' Saudys, 
in his thrift’s PaJJion, adopts Milton's whole exp cell ion : 11 From 
th' Ifthmos, crown'd with ebon Jhadcf edit. lE>4[). p. 23. Town. 

Ver. p. — ragged] In Titus Andron. A. ii. S. iv. “ The 
ragged entrails of this pit." Ragged is not uncommon in our 
old writers, applied to rov/c. T. Waiitdn. 

So, in the Tragedy of Locriiie, Shakfpcare's Works, 4th edit. 
lf)85. p. 288. “ A country full of hills and ragged rocks’ 9 

And the phrafe is alfo in uur tranflation of the Bible, lfaiah ii. 
ip. “ The tops Df the ragged rocks .” Todd. 

Ver. 10. In dark Cimmerian defart ever dwell,] It /hould 



L ALLEGRO. 


77 


But come, thou Goddefs fair and free. 

In Heaven yclep'd Buphrofyne, 

be remembered, that Cimmerice tenebrae were anciently proverbial. 
But Cimmerian darkncfs and defolation were a common allufion 
in the poetry that was now written and ftudied. In Fletcher’s 
Falfe One, A. v. S. iv. p. lfi5. edit. Thcob. 1751. 

“ O gyant-likc Ambition, married to 
“ Cymmcrian darkntfs !” 

In Spenfer's Tcares of the Mi/fcs, wc have ct Darkmjfe more than 
Cymmerians daily night/' And in his Virgil's Gnat, a Cimme- 
rian defart is described, ver. 359, &c. But our author might 
perhaps have had an immediate allufion to the cave of ilecp in 
Ovid, Met. xi. 592. 

“ Eft prope Cimmerios longo fpclunca rcceflu, 
u Mons cavus, &r/’ 

Or from Homer, whom Ovid copies, Odyff. xi. 14. And, in 
Ovid's uncouth cell , there is perpetual darknefs ; and, Sleep rc- 
pofes on an ebon couch, here turned to ebon ihades. Dreams 
inhabit Ovid’s cave, “ Somnia vana/' who in L f Allegro are of 
the fickle train of Morpheus, or Sleep. See alfD Statius, Theb . 
x. 84. And Chaucer, H. Fame , v. JO, p. 458. Urr. And to 
all or moil of thefe authors Sylveftcr has been indebted in his 
prolix defeription of the cave of Sleep. Du Bart . p. 31 5. edit, 
fol. 1021. And ill that defeription we trace Milton, both here, 
anil in the opening of 11 Penferofo , where fee the Note at v. 5. 
Mr. Bowie remarks, that this line of the text bears a near re- 
fcmblance to a paflage in Sydney’s Arcadia , B. iii. p. 4D7. edit. 
1725. “ Let Cummrian darknefs be my only habitation." The 

execration in the text is a tranftation of a paflage in one of his 
own academick P roll f to ns, “ Dignus qui ttmmtriis occlufus 
tenebris longam et pcrufain vitam tranfigat." Pr. IV. vol. ii. 587- 

T. Wartox. 

Vcr. 11. But come, thou Goddvfi fair and five,] Compare 
Drayton, Ed. iv. vol. iv. p. 1401. 

“ A daughter cleped DowfabclJ, 

“ A maiden fair and fre r." 
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And by Men, heart-eafing Mirth ; 

Whom lovely Venus, at a birth. 

With two filler Graces more, 15 

To ivy-crowned Bacchus bore : 

Or whether (as fbme lager ling) 

The frolick wind, that breathes the fpring, 
Zephyr, with Aurora playing, 

As he met her once a-Maying; 20 

In the metrical romances, thefe two words, thus paired together, 
are a common epithet for a lady. As in Syr Eglamour, Bl. Let. 
l J i . by J- All tie, 4tD. Signat. iii. 

<c The cries daughter, fair anil free” 

Jonfon makes his beautiful cuuntcfs of Bedford tD be lt fair and 
jree , anil wife.” Epigram, lxxvi. T. Wauton. 

Sec alfo Chaucer, Knight vs Tale, v. 233S, ed. Tyrwhitt. 

“ Of fayre yong Venus, frelli nnftfrec.” 

Whence Sylvcftcr, Du Bart . 1621 , p. 81. “ Fair dainty Venus, 
whore free verturs mildc &c." The term free is equal tD our 
phrafe of genteel, of free or eafy carriage. See Notes to Anr. 
Scot. Foems, \ol. ii. 424. Todd. 

Ver. 15. two lifter Graces] Mtat and Drink , the two 

fitters of Mirth. Warburtdn. 

Vcr. 17- famefngcxfing] Becaufe llioffe who give 

to Mirth fuch grofs companions as Eating and Drinking , are the 
left fage mythologifts. Wareurton. 

Milton certainly wrote fage r, as in editions lf)45, 1 G 73 . T 011 - 
fon has alfo fnger, in his carlieft rdilioii'>. Sages is in Tickella 
edition, 1720; and thence copied by I cntmi. Milton is the 
mythologill in both thefe genealogies. T. Wauton. 

Ver- 19. Zephyr, with Aurora pinning, 

As he met her once a-Maying ;] The rhymes and 
imagery arc from Jonfon, in the Mafk at Sir William Corn- 
walleis’s lioufc at liighgate, 16P4. IVorks , fol. 16T6. p. BS1. 
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There on beds of violets blue. 

And frefti-blown rofes wafli’d in dew, 

Fill’d her with thee a daughter fair. 

So buxom, blithe, and debonair. 

cc See, who is here come a-Maying? 

“ Why left we off our playing.” 

This fong is fang by Zephyrus and Aurora , Milton's two para- 
mours, and Flora. T. Wartdn. 

Ver. 22. And freJJi-blown rofes wafti'd in dew,] So Shak- 
fpeare, as Mr. Bowie obfcrves, Tam. Shr. A. ii. S. i. 

“ She looks as clear 

“ As morning rofes newly waft'd with dew.” T. Wartott. 

And in The Taming of a Shrew , not Shakfpearc's, 4 to. 

Sign. F. reprinted in 1607- 

ft As glorious as the morning wajht with dew” 

Thus alfo Greene, in his Arcadia. 1 59$. 

u Her lips like rofes overwajht with dcw.f 

The edition of The Taming of a Shrew, in 159&\ I rtiould add p 
appears to have been unknown to the commentators on Shak- 
fpcare. Todd. 

Ver. 23. FilVd her &c.] Mr. Bowie is of opinion, that this 
palfage is formed from Gower s Song in the play of Pericles Prince 
tfTyre, A. i. S. i. See Malone's Stippl. Sh . vol. ii. 7- 

u This king unto him took a phear, 

“ Who died and left a female heir 

41 So buxome, blithe , and full of face, 

c< As hcav’n had lent her all his grace." T. Waiiton. 

Compare a line in Randolph's Arijlippus , firft printed in 1635, 
p. 310, edit. 1662. 

u A bowl of wine is wonder ous boon cheer, 

IC To make one blithe , buxome , and deboneerf 

Debonair is applied to the ladies, as well as to knights, re- 
peatedly by Spenfcr. Todd. 
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Hafte thee, Nymph, and bring with thee 2 s 
Jeft, and youthful Jollity, 

Quips, and Cranks, and wanton Wiles, 

Ver. 25. Hajle thee , Nyynph , &c.] Mr. Bowie thinks that 
this pafikge is copied from Buchanan, Opp. edit, 1587. p. 337- 

41 Vos adefte, rurfus, 

44 Rifus, Blanditiie, Procacitatcs, 

M Lufus, Nequiti®, Facetisque, 

44 Jo ci, Deliciaeque, et JllccebriE, &C.’ 1 
Peck, and after him Doftor Newton, have produced as plaufible 
a parallel from SLatiu/s December. T. Wartdn. 

See the groupc of attendants, in Sylvcftcr’s Du Rartas, on 
“ fair dainty Venus," ed. 1 [)2 1 . p. 81. 

44 Whom wanton Dalliance, Dancing, and Delight, 

44 Smiles, witty Wiles, Youth, Love, and Beauty bright, 

14 With foft blind Cupids, evermore contort.” Dunsteh. 

Ver. 27- Quips, mid Cranks,] |a Quip is a fatirical joke*/ a 
fmart repartee. Jonfon's Cynthia's Revels, A. ii. S. iv. Phil. 
14 Hdw liked you my Quippc to lie don about the garter: was't 
not wittic ?” And Falllaff fays, 44 What in thy Qwps and thy 
Quiddities ?” Firll P. Hen. IV. A. i. S. ii. And in r Twv Gentl . 
Vtron. A. iv. S. ii. Again, our author, ApuL SmrHymn. 44 With 
quips and fnapping adagies to vapour them out. 1 ' Rrfe-Works , 
yoI. i. 1 05.1 By Cranks, a word yet unexplained, I think vve arc 
here to unaerftand crofs-purpofes , Dr fume other limilar conceit 
of converfation, furprifing- the company by its intricacy, or cm- 
bar raffing by its difficulty! Such w ere the feftivities of our fimplc 
anceftors l Cranks, literany taken, in Coriolamis, fignify the duds 
of the human body, A. i. S. i. 41 through the cranks and offices 
of man." In Spentor, the hidden or frequent involutions of the 
planets, Facr . Qu. vii. vii. 52. 44 So many turning crankes June 
they, fo many crookes/' Our author has cranks , which his con- 
text ! xplains, Pr. W . i. 155. 14 To fliew us the ways of the 

Lord, ilraight and faithful as they arc, not full of c ranks and 
contradictious.” T. Wart on. 

1 will cite this fubftantive from the ancient Tran/lution of the 
Pfulms , attributed to Archbilhop Parker, p. 145. 
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Nads, and Becks, and wreathed Smiles, 

Such as hang on Hebe’s cheek, 

And love to live in dimple fleek ; 30 

Sport that wrinkled Care derides, 

And Laughter holding both his lides. 

“ To God aye offer thankrs, 

“ And pay to God, of lyfe tliy vow, 

“ And fccke none other crankes ." 

Crank the adjeftive was in ufc, among the country-people, for 

I ujly, couragious, fpiritful, when Milton wrote liis early Poems. 
>ec Minfhcu’s Guide into Tongues, 1 [)27- So, in Drayton's Dow- 
fabell , printed in the fiift vol. of Dr. Percy's Reliquvs of Ancient 
Poetry, of a lliepherd : 

“ Like chanteclerc he crowed crancke, 

“ And pip'd full merrilie." Todd. 

Vit. 28. Nods, and Becks, and wreathed Smiles, 

Suck as hang on Hebe's cheek, 

And love to live in dimple Jleek ;] The fir ft of tlicfe 
lines, is from a ftanza in Burton's Anatomic of Melancholy, p. 449, 
edit. lf)2S. 

“ With becks, and nods, he firft beganne 
“ To try the wenches mindc ; 

“ With becks, and nods, and J miles again e, 
u Ail aiilwer did he fiiule." 

The remainder was probably echoed from Richard BrallnvajU \ 
ShcphcurtTs Tales, Loud. lfi21. p. 2D1. 

“ a dimpled chin 

“ Made for Love to lodge him in." T. Wautun. 

Milton feems to have had a line of Gafcuignc here in mind, 
Poems, 1587, p. 67. 

“ That dimpled chin wherein delight did dwell'* Todd. 

Ver. 32. And Laughter & c.] Ph. Fletcher’s Mirth is fo at- 
tended, Purp. Jjl Cant. iv. p. 13. edit, lb’33 : 
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Come, and trip it, as you go. 

Op the light fantaitick toe ; 

And in thy right hand lead with thee .35 

The mountain-nymph, fweet Liberty; 

“ Here fportful Laughter dwells, here, ever fitting, 

“ Defies all lumpifh griefs, and "wrinkled Care ; 
lt And twentie merrie Mates , wzrM-caufcs fitting, 

“ And Smiles , which, Laughter’s fonnes, yet infants are.” 
Smiles are wreathed , bccaufe in a fmile the features arc wreathed , 
or curled, twilled, &c. T. Wahtdn. 

Drummond has a pafiage much in puint with Mr. Warton's 
explication. Poems, 1&59, p. 127- 

CI Whofe face with fmiling curies Todd. 

Ver. 33. Come, and trip it 7 as you go, &c.] An imitation 
of Shakfpeare, Tempeji , A. iv. S. ii. Ariel to the Spirits : 

<f Come, and go, 

11 Each one tripping on his toe ” Newton. 

Ver. 34. On the light fantaitick toe ;] See Comus , v. 144. 
Drayton, in his Nimphidia , had before written 

“ My pretty, light, fantajlick mayde.” Todd. 

Ver. 35- The mountain- nymph, fweet Liberty ;] Dr. Newton 
fuppofes, that Liberty is here called the mountain-nymph, tl be- 
caufe the people in mountainous countries have generally pre- 
ferverl their liberties longety? as the Britons formerly in Wales, 
and the inhabitants in the mountains in Switzerland at this day.” 
Milton's head was not fo political on this occalion. Warmed 
with the poetry of the Greeks, I rather believe that he thought 
of the Oreads of the Grecian mythology, whofe wild haunts 
among the romantick mountains of Pifa are fo beautifully de- 
fcribed in Homer's Hymn to Pan. ^The allufion is general, to in- 
acceflible and uncultivated feenes ftf nature, fuch as mountainous 
fituations afford, and which were bell adapted to the free and 
uninterrupted range of the Nymph Liberty. He compares Eve 
to an Dread, certainly without any reference to Wales or the 
Swifs Cantons, in Paradife Loft , B. i. 387- Seb alfo El. v. 127- 
“ Atque aliquam cupidus prsedatur Qrcada Faunus.” 

T. Wartdn. 
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And, if I give thee honour due. 

Mirth, admit me of thy crew, 

To live with her, and live with thee. 

In unreproved pleafures free ; 40 

To hear the lark begin his flight, 

And linging ftartle the dull night. 


Ver. 4D. In unreproved pleafures free ;] That is, blamelejs , 
innocent, not fubjeft to reproof. See Pur. Lofl , B. iv. 492. And 
Sandys has u unreproved kifies." Soloin. Song. Cant. viii. And 
Drayton, “ I may fafely play and unreproved.” Eel, iii. vol. iv. 
p. 13^3. T. Wartdn. 


But Milton's complete EXpreflion, un reproved pleafures, is from 
Sannazarius, De Part. Virg. lib. iii. “ Sequitur mux inculpata 
vuluptas And fee alfo Spenfer, F. Q. vi. ii. 43. “ Joying 

together in unblam'd delight” Todd. 

Ver. 41. To hear the lark begin his flight, &c.] See an elegant 
little Song in Lilly's Alexander and Vampqfpe, presented before 
queen Elizabeth, A. v. S. i. 

,£ The larke fo /hrill and cl rare, 

“ How at heavens gate Ihe claps her wings, 
e< The mornc not waking till the fings." 

See alfo Drayton, Volyolb. S. iii. vol. ii. p. Jl )7. of the lark, 
■ “ on her trembling wing 


“ In climbing up to heaven her high-pitcht liyrn to ling 
“ Unto the fpringing day." 

A nd fee Par. Reg. B. ii. 28£). TherE is a peculiar propriety in^ 
flartle : the Lark's is a fudden thrill burft of lung. — Poth in 
fj Allegro and II Penferojo , there feem to be two parts : the onil 
la day-piece, and the other a night-piece. Here, or with three 
for four of the preceding lines, our author begins to fpend the 
pay with Mirth. T. Wartdn. 


Ver. 42. flartle the dull night,] So in K. Hen . V m 

A. iv. Chorus. 

11 Piercing the night’s dull ear." Steevens. 


& 2 
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From his watch-tower in the {kies, 

Till the dappled dawn doth rife; 

Then to come, in fpite of forrow, 45 

And at my window bid good morrow. 
Through the fweet-briar, or the vine. 

Or the twifted eglantine : 

Ver. 43. From his watch-tower in the Jkies,] So in our 
author's Reformation, &c. Df God. “ From his high z vatch- 
tozeer in the Heavens ” Pr. W. i, 22. T. WaRTdN. 

Ver. 46. And at my window bid good morrow,] Sylveftcr's 
Du Bart as , in the Cave of Sleep, p, 315. edit. 1521. 

■ fl Ceafc, fwcet chanticleere, 

“ To bid good morrow 
Again, ibid. p. 70. 

“ But cheerful birds chirping him fweet .good morrowes'’ 

T. Wahtun. 

The cDrrefponding verfe in Du Bartas , Ihould be added : 

“ With Nature's Mufick do beguile his furrows:” 
bccaul’c dottor Newton has thought the rhymes introduced 
“ upon compul/ion yet they are frequent in Chaucer: See the 
Rum. of the Rofe, v. 2847, 3027, 4271- See alfo Du Bartas 
again, p. 1212. We may here compare the Shepherd's Song in 
Hey wood's F leaf ant Dialogues &c." 1&37- 

u Our mufick from the birdes we borrow, 

They bidding us, we them, good morrow.” 

Niccols, with much elegance, introduces, in his Uuchow, l5o7, 
p. 24, “ Zephirus, on gentle wings, breathing good morrowes to 
the fair Aurora." And fee Drayton's Shcpheards Garland, edit. 
15^3. p. 69. 

11 The whittling larke, ymounted on her wings a 
“ To the gray morrow her good morrow fings.” Todd. 

Ver. 47, 48. Sweet-briar and Eglantine arc the fame plant, 
ijy the tzmfied Eglantine he therefore means the Honeyfuckle. 
All three are plants often growing againlt the tide Dr walls of a 
lioufe. T. Wautdn. 
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While the cock, with lively din. 

Scatters the rear of Darknefs thin; 50 

And to the ftack, or the barn-door, 

Stoutly ftruts his dames before : 

Oft liftening how the hounds and horn 
Ch eerly roufe the (lumbering morn, 

Ver. 50- the rear of Darknefs Mm.] Darknefs is a 

perfon above, v. 5 . And in Par. Loft , B. iii. 712. And in 
Spenfpr, F. Q. i. vii. 23. 

If Where Darknejfe he in deep eft dongeon drove.” 

And in Manilius, i. 125. 

ce Mundumquc enixa nitentem, 

u Fugit in infernas Caligo pulfa tenebras.” 

But, if we hake in the context, he feems tD have here perfonified 
Darknefs from Romeo and Juliet , A. ii. S. iii. 

“ The grey-eyed Morn fmiles on the frowning night, 

<c Checkering the eaftern clouds with ftreaks of light; 

“ And flecked Darknefs , like a drunkard, reels 
“ From forth day's path-way.” 

For here too we have by implication Milton's <e dappled dawn,” 
v. 44. But more exprefsly, in Much Ado about Nothing , A. v. 
S. iii. 

■ “ And look, the gentle day 
“ Dapples the droufy eaft with fpots of gray,” 

Sb nlfo Drummond, Sonnets , edit, lfllfl. 

“ Sith, winter gone, the funne in dapled ikic 
“ Now finiles on mead owes, &c.” T. Waiitdn. 

Vcr. 52- Stoutly ftruts his dames before :] Milton here ap- 
plies to the cock much the fame motion as Sylvefter does to the 
peacock, Du Bart. 1521, p. 75, which he deferibes, 
u To woo his miftrefs, Jtrouting Jtately by her,” 

Again, p. ID 9 . 

“ Proud, portly -Jtrouting , ft a Iking, Jlately-gra.\E, 
ft Wheeling his ftarry trayn.” Tddd. 

Ver. 54. roufe the f umbering morn,] The fame cx- 
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From the fide of fome hoar hill, 55 

Through the high wood echoing fhrill : 

Some time walking, not unfeen. 

By hedge-row elms, on hillocks green, 

Right againfl the eailern gate 

Where the great fun begins his Hate, Co 

preflion, as Mr. Bowie obfervcs, occurs with the fame rhymes, 
in an elegant triplet of an obfeure poet, John Habington, Cqfiara , 
edit. 1 ()4D, p. 8. 

t( The Nymplies with quivers fhall adornc 

tl Their attive fides, and roufe the jnorne 

il With the thrill muficke of the home.” T- Warton. 

But Milton was here indebted to Guarini, Pafor Fido, where 
the /lumbering morne is roufed , A. i. S. i. 

“ Ite voi dunque, 

“ E non fol precorrete, 

“ Ma provocate ancora 

“ Col rauco fuon la fonnachiofa Aurora.” Todd. 

Ver. 57- not unfeen,] In the Penferofo , he 

walks unfeen, v. f)5. Happy men love witnelfes of their joy: 
the fplenetick love folitude. Hurd. 

Ver. Right againfl the eajtern gate 

IV/iere the great fun begins his fate, &c.] Gray has 
adopted the firlt of thefe lines in his Dcfcent of Odin. See alfo 
Par. Lofl , B. iv. 512. Here is an allufion to a fp lend id or royal 
procelfion. Wc have the caftern gate again, in the Latin poem 
In Quinlum Novembris , v. 133. And in Drayton, Polyolb. S. xiii, 
vol. iii. p. ^15. 

“ Then from her burnirtit gate the goodly glittering Eaf 
tc Gilds every lofty top/' 

Shakfpeare has alfo the eaflern gate, which is molt poetically 
opened, Midf N . Dr. A. iii. S. ix. 

ce Even till the eaflern gate, all fiery red, 
tc Opening on Neptune with fair blcfied beams, 

“ Turns into yellow gold his fait green ftreams,” 
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Robed in flames, and amber light. 
The clouds in thoufand liveries dight; 


Compare alfo Browne, Brit. Pqft. B. i. S. v. p. 87- edit. lSl3. 

“ But when the Morne doth looke 

u Out of the ea/tern-gates.” 

Taffo is Hill more brilliant, Gier . Lib. C. xiv. ft. 3. 

“ Non lunge a T aurte porte, ond' efee il folc, 

Ci E criftallina porta in oriente, &cc” T. Warton. 

Ver. 6*1. Robed in flames, &c.] A fun-rife is deferibed in 
fiinilar terms by Drayton, Flour es of Sion , 1623, p. ,9- 

“ farre in the eall ye doe behold 

“ Forth from his chriftall bud the funne to rife 
“ With rolie robes, and crownc of flaming gold." Todd. 

Ver. 62 . The clouds in thoufand liveries dight ;] Literally 
from a very puerile poetical description of the Morning in one of 
bis acadcmickProlufions. tl Ipfa quoque tellus, in adventum folis, 
cultiori fe induit veftitu, nubcfque juxta variis dihimydatcc eolo- 
ribvs , pompa folenni, Longoque ordine, videntur ancillari furgenti 
Deo." Profe Works, vdI. ii. 586. And juft before, we have 
“ The cock with lively din, &c." — “ At primus omnium ad- 
ventantem folem triumphat infomnis gallusF An ingenious 
critick obferves, that this morning landfchape of U Allegro has 
ferved as a repofitory of imagery for all fucceeding poets on the 
fame fubjett. But much the fame circumftances, among others, 
are aflcmbled by a poet who wrote above thirty years before, 
the author of Britannia s Paflorals , B. iv. S. iv. p. 75. edit, 
fupr. I give the paflage at large, 

“ By this had chanticlere, the village- clocke, 

“ Bidden the good wife for her maides to knocke: 

“ And the fwart plowman for his breakfaft ftaid, 

“ That he might till tliofe lands were fallow laid : 

“ The hills and vallies here and there refound 
u With the re-ccchoes of the deep e-mouth 7 d hound: 

“ Each flieapherd's daughter with her cleanly peale, 

“ Was come afield to milke the mornings meale ; 

“ And ere the funne had clymb’d the eafterne hils, 

41 To guild the muttring bournes and petty rills ; 
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While the plowman, near at hand, 

Whittles o’er the furrow’d land, 

And the milkmaid fingeth blithe, 55 

And the mower whets his fithe, 

And every fhepherd tells his tale 
Under the hawthorn in the dale, 

tl Before the laboring bee hail left the him*, 

“ Arul nimble fifties, which in ri uers diue, 

<f Began to lcape, and catch the drowned flie, 

“ I rofe from reft." T, Waiiton. 

Ver. 67 - And er cry fhepherd tells Ins tale 

Under the hawthorn in the dale .J An image per- 
haps conveyed by Shakfpeare, Third P. K. Hen. VI. A. ii. 8. v. 
fi Gives not the hawthorn hujh a Tweeter fliadu 
£t To JhepJierds looking on their filly thorp, &c/* 

It was fuggefted to me by the* late ingenious Mr. Headley, that 
the word tale does nut here imply dories told by fhepherds, hut 
that it is a technical xerin for numbering fheep, which is ftill ufed 
in Yorkfhire and the diftant counties. This interpretation I am 
inclined to adopt, which I will therefore endeavour to illuftrale 
and inforcc. Tale and tell , in this fenfc, were not unfamiliar in 
our poetry, in and about Milton's time. For inflance, Drydens 
Virgil, Bucol. iii. 33. 

“ And once die takes the tale of all my lambs/’ 

And in \V. Browne's S/irphcard’s Pipe, Egl. v. edit. lfrl4. 12mo. 
He is deferibing the dawn Df day. 

48 When the dicpli cards from the fold 
All their bleating charges (old; 
tl And, full careful, fearch’d if cine 

all the flock was hurt, or gone, &c." 

But lrt us analyfe the context. The poet is deferibing a very 
early period of the morning; and this he deferibes, by felcdtingj 
and atfembling fuch pifturefquc objefts as accompany that period, 
and fuch as were familiar to an early rifer. lie is waked by 
the lark, and goes into the fields. The fun is juft emerging, amj 
the clouds are ftill hovering over the mountains. The cocks are 
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Straight mine eye hath caught new pleafures, 
Whilft the landlkip round it meafures; 7D 
RuflTet lawns, and fallows gray. 

Where the nibbling flocks do ftray; 

crowing, and with their lively notes Jcatter the lingering remains 
of darknefs, Human labours and employments are renewed, with 
the dawn of the day. The hunter (formerly much earlier at his 
iport than at prefent) is beating the covert, and the Jlumbering 
morn is roufed with the chcarful echo of hounds dnd horns. The 
mower is whetting his feythe to begin his work. The milk-maid, 
whufe bufinefs is of courfe at day-break, com es abroad tinging. 
The Shepherd opens his fold, and takes the tale of his flirep, to 
fee if any were loll in the night, as in the pafi'age juft quoted 
from Browne. Now, lor Ihepherds to fell tales , or to Jing, is a 
circumftance, trite, common, and general, and belonging only 
to idjeal ihepherds: nor do I know, that fuch flirpherds tell tales , 
or fng, more in the morning than at any other part of the Hay. 
A ihcphL'rd taking the tale of his ilieep which are juft unfolded, 
is a now image, corrcfpondcnt and appropriated, beautifully de- 
feriptive of a period of time, is founded in fart, and is more 
pleating as more natural. T. Wart on. 

Ver. fij}. Straight mine eye hath caught jierw pleafures ,] There 
is, in my opinion, great beauty in this abrupt and rapturous 
ftart of the poet's imagination, as it is extremely well adapted 
to the fubjedt, and carries a very pretty allution to thofe fuddrn 
gleams of vernal delight, which break in upon the mind at the 
fight of a fine profpert. Thyer. 

Ver. 72. Where the nibbling flocks do ftray,] ShakfpcarE 
in the Tc?np<f, A. iv. S. i. 

The turfy mountains where live nibbling Jheep” 

Dortor Newton remarks, that fray is not here in the fenfc of 
wander. But why Arnold we wifli to take away from the freedom 
and variety of Milton's landfchapc? The learned commentator 
produces, in proof, Virgil's “ Ille meos errarc boves,” Eel. i. 9 . 
But there, I apprehend, the more the flieep arc fuppofed to 
ipander at large y the more is the fhepherd's happinefk implied, 
who Jiad recovered his old extent of country. T. Wahtdn. 
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Mountains, on whofe barren breali 
The labouring clouds do often reft; 

Meadows trim with dailies pide, 75 

Shallow brooks, and rivers wide : 

Towers and battlements it fees 
Bofom’d high in tufted trees, 

Ver. 75. Meadows trim with daifies pide,] I need nnt men- 
tion Shakfpeare's daifies pied. In Sidney's Aftrophel and Stella y 
we have “ Enainiling with pide fl oures, " ft. 3. Doftor Newton 
has improperly printed pied for pide. Both the two firft editions 
have^zrfe, and Tonfon's, 1705. So have even Tickell and Fen- 
ton. This was fo hackneyed an epithet among the paftoral 
writers for flowers, that Shakfpeare lias formed from it the fub- 
ftantive piednefs. Perditta and Polixenes, in the Winter' & Tale, 
are converting about flowers. A. iv. S. iii. She fays, 

“ There is an art, which in their piednefs fliares 
“ With great creating nature." 

That is, “ There is an art, which can produce flowers, with r/.v 
great a variety of colours as nature hcrfeltV' T. Warton. 

Meadow trim is a combination in the old Englilh tranflation of 
Uoccace's Amorous Fiametta , bl. 1. 4to. 1587, fol. 2. b. “ f 
went Tinging vp and downc in this pleafant and trym meadowe” 
I take this opportunity of obferving, that Mr. Warton, in his 
Hiftory of Englifli Poetry, vol. 3, p. 4 t>7, fpeaking of th i> 
verfion, lays that it was u tranflated by an Italian, who ferms 
to have borne fume office about the court, in 1587." The 
tranflatnr, in the title-page, ftyles himfelfi?. Giouano del M. Temp. 
And the Epillle Dcdicatoric informs us that he was M. Bartho- 
lomew Young of the Middle Temple. His name being italiamzrd, 
ieems to be the circumllance which has led Mr. Warton into 
the preceding ftrange mif-ftatement. Todd. 

Ver. 77- Towers and battlemrnts it fees 

Bofom'd high in tufted trees,] This was the great 
manfion-lioufe in Milton's early days, before the old-faftiioncd 
a rchi tenure had given way to modern arts and improvements. 
Turrets and battlements were confpicuous marks of the numerous 
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Where perhaps fome Beauty lies, 

The Cynofure of neighbouring eyes. so 

new buildings of the reign of king Henry the eighth, and of 
fome rather moi'E ancient, many of which yet remained in their 
original Hate, unchanged and undecayetl : nor was that ftyle, in 
part at leaft, quite omitted in Inigo J ones’s firft manner. Browne, 
in Britannia’s Paflorals , has a firnilar image, B. i. S. v. p. 96 . 

“ Yond pallace, whofe brave turret tops 

“ Ouer the ftatclic wood furuay the copfe." 

Browne is a poet now forgotten, but inuft have been well known 
to Milton. — Where only a little is fern, more is left to the ima- 
gination. Thefe lymptoms of an old palace, efpecially when 
thus difpofed, have a greater effeft, than a difeovery of larger 
parts, and even a full difplay of the whole Lnlifice. The em- 
bofomed battlements, and the fpreading top of the tall grove, on 
which they refledt a reciprocal charm, ftill further intcrrft the 
fancy from the novelty of combination: while juft enough of 
the- towering ftrufture is thuwn, to make an accompaniment to 
the tufted expanfe of venerable verdure, and to compofe a pic- 
turefque affociatirm.' With rrfpett to their rural refnlcnce, 
there was a coynefs in our Gothick anceftors. Modern feats arE 
feldom fo deeply ambuflicd. They difclofe all their glories at 
once: and never excite expeftation by concealment, by gradual 
approaches, and by interrupted appearances. T. Wahton. 

I may add the pifturefque defeription at the opening of the 
xcviii. chap, of Palmerin of England, old tranftation, bl. 1. f. lL 
Part 1. in which Palmerin is “ brought to the place where Leo- 
narda remained enchanted ; where lie beheld, in a plealant 
valley, a company of brave and ftatcly towers among the greenc 
trees, &c." Milton repeats the deferiptive epithet in Comus 7 
v, 225, t( this tufted grove/' Sylvefter deferibes his plane-trees 
thus, “ the tufted planes," Du Bart. 16 * 21 , p.444 ; and in 
p. 1,94, he has “ tufting arbors." Todd. 

Ver. 79' Where perhaps fome Beauty lies. 

The Cynofure of neighbouring eyes .] Moft probably 
from Burton's Melancholy, as Peck obferves. But in Shakfpeare 
we have 11 your eyes are lode-flams,” Midf. N. Dr. A. i. S. i. 
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Hard by, a cottage chimney fin Daks, 

From betwixt two aged oaks, 

Where Corydon and Thyrfis, met, 

Are at their favDUry dinner fet 

Of herbs, and other country mefles, 35 

Which the neat-handed Phillis drefies; 

And then in hafte her bower Ihe leaves, 

With Theftylis to bind the {heaves ; 

Or, if the earlier feafon lead. 

To the tann'd haycock in the mead. 50 

Sometimes with fecure delight 
The upland hamlets will invite, 

When the merry bells ring round, 

And this was no uncommon compliment in Chaucer, Skelton, 
Sidney, Spenfer, and other old Englifh poets, as Mr, Stcevens has 
abundantly proved. Milton enlivens his profpeft by this unex- 
pected circumftancc, which gives it a moral charm. T. Waiiton. 

Ver. 85. Of herbs and other country incites, 

Which the neat-handed Phillis drefies The rhymrs 
were perhaps fuggefted by Sylvefter, Du Bart . cd. fupr, p. 171. 

<c Yielding more holefom foorl than all the nieffcs, 

11 That now taftc-curious wanton Plenty drifts/’ Todd. 

Vcr. J}2. The upland hamlets ] In oppofition to the hay- 
making fcenc in the lower lands. Tiiyer. 

Ver. £3. When the merry bells ring round,] The firft inftance 
I remember in our poetry of the circumftancr of a peal of bells, 
introduced as deferiptive of feftivity, is in Morley's Madrigals , 

Harkr, iolly thepheards, 
tl Harke yon luftie ringing ! 

11 How cheerfullie the bells do daunce, 

“ The wliilll the lads arc fpringing, 
u Go then, why fit we here delaying, 

“ And all yopd merrie wanton lafles playing/ 
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And the jocund rebecks found 

To many a youth, and many a maid, 95 


Here too, as in our author, they are introduced as an accom- 
paniment of the mirth of a village-holiday. England's Ifdicon, 
lb'14. But fen Shakfpcarc, II. P. Hen. IV. A. iv. S. iv. 

“ And bid the merry bells ling to thine ear." T. Warton. 

V«r. 9-L dnd the jocund rebecks found] The JlrfccrA- was a 
fpccies of liddle ; and is, I believe, the fame that is called in 
Chaucer, Lydgate, and the old French writers, the Rcbible. It 
appears from Sylvefier's Du Bartas, that the Cymbal was fur- 
111 lin'd with wires, and the liebcck with firings of cat-gut, ed. 
lb2l, p. 231. (< But wye lie cymbals, Rebecks linewes twin'd." 
Du Cange quotes a middle-aged barbarous Latin poet, who men- 
tions many mufical iuihumeuLs, by names now hardly intelligible. 
(Ilo/f. Lat. V. Baudofa. One of them is the Rebeck. “ Quidain 
rebcevam arcuabant." Where, by arcuabant , we are to under- 
hand that it was plaid upon by a Low, arcus. The word occurs 
in Drayton's Eclogues , vol. iv. p. 13QL “ He turn'd his rebeck 
to a mournfull note." And fee our author's Liberty of ' unlieen fed 
Printing, “ The villages alfo mtift have their vifitors to inquire, 
what lertures the bagpipe and the Rebeck reads even to the 
gainmuth of every municipal [town ]jidler, & c.” Pr. IV. \ ol. i. 
p. 149. In England's Helicon, there is im A Sheph card's Song 
to his Rebeck ." Edit, lb 14. In Shakfpeare, a fidlcr is called 
Hugh Rebeck ; fee Rom . Jul, A. iv. S. iv. and Steevens's Note. 
If, as I have fuppofed, it is Chaucer's Ribible, the diminutive of 
Ribibe ufed alfo by Chaucer, I mult agree with Sir John Hawkins, 
that it originally comes from Rebel t, the name of a Moorifli 
in u lie nl inlirument with two ltrings, played on by a bow. See 
TyrwhiU's Chaucer, N. on v. 6*959- Sir John adds, that the 
Moors brought it into Spain, whence it palled into Italy, ami 
obtained the appellation of Ribeca. I lift. Muf. ii. 86’. Perhaps 
we have it from the French Rebec and Rebccqum. In the Percy 
lloulhold book, 1512, are recited, “ Mynilrulls in Houihold iij > 
viz. a Tabcrett, a Luyte, and a Rcbecc.” It appears below 
queen Elizabeth’s reign, in the mufick-i'llablilhmcnt of the royal 
houihold, T. Waktok, 
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Dancing in the chequer'd (hade; 

And young and old cdhib forth to play 
On a fun-lhine holy- day. 

Till the live-long day-light fail : 

Then to the fpicy nut-brown ale, ino 

With Rories told of many a feat, 

How faery Mab the junkets eat; 

She was pinch’d, and pull’d, Ihe fed; 

Vcr. pfr. chequer'd fhadc;] So, in Titus 

Andronic. A. ii. 5. iii. 

u The green leaves quiver with the cooling wind, 

“ And make a chequer d Jhadow on the ground." 

Richardson. 

Ver. 99 . Till the line-long day-light fail:] Here the poet 
begins to pais the night with Mirth. And he begins with the 
night or evening of the funfhine holy-day , whofe merriments he 
has juft celebrated. T. Wartdn. 

Ver. 1DD. Then to the fpicy nut-brown ah ,] See the play of 
Henry the fifth, in fix Old Flays, 1779- P- 33b\ 

“ Yet wc will have in ftore a crab i’ th' fire, 

“ With nut-brown ale, that is full ftale." 

This was Shakfp care's “ gnflip's bowl," Midf. N. Dr. A. u 
S. i. The competition was ale, nutmeg, fugar, toafl, and roafted 
crabs or apples. It was called Lambs-wool. Our old dramas 
have frequent allufiDns to this deleftable beverage. In Fletcher's 
Faithful Shepherdefs it is ftiled “ the fpiccd waflel boul." A. v, 
S. i. vol. iii. p. 177- T. Wartdn. 

Ver. 103. She was pinch'd, and pull'd, Jhe fed ; &c.] He and 
Jhe are perfons of the company aficmbled to fpend the evening, 
after a country wake, at a rural junket. All this is a part 
of the pafloral imagery which novr prwvailed in our poetry - 
Compare Drayton's Nymphidiu , vol. ii. p. 453. 

tc Thefe make our girles their fluttery rue, 

“ By pinching them both black and blue, &c." 
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And he, by friars lantern led. 

Anil Shakfpeare, Com. Err , A. ii. S. ii. of the fairies. 

“ They'll fuck our breath, anil pinch us black anti blue.” 

And Browne, Brit. Pajt. B. l. S. ii. p. 31- And Hcywood's 
Hierarchic of Angels, B. ix. p. 574*. edit. 1635. fol. Who alfo, 
among the domcftick demons, gives what he calls £t a ilrange 
ftory of the Spirit of the Buttery." Ibid. p. 577* But almoft 
all that Milton here mentions of thel’e houfe-fairies appears to 
be taken from Jonfon's Entertainment at Altrope, lb03. Works , 
fol. p. 872. edit, lblft. 

u When about the cream-bowles fweete, 

“ You and all your elves do meet. 

<£ This is Mab , the miftris fairy, 
u That doth nightly rob the dairy, — 

££ She that pinches country wenches, 

£< If they rub not cleane their benches; — 

££ This is flie that empties cradles, &c. 

¥ Traynes forth midwives in their Humbers, — 

££ And then leades them from their burrowes, 

(e Home through ponds &c." T. Wahton. 

So, in Naths Terrors of the Night , 15^4, of tlicfc u Bobbin- 
good-fellowes, clfcs, &c. Then ground they malt , and had hempen 
fliirts for their labours, daunft in rounds in greene mead owes, 
pincht maids in their fleepe that fwept not their houfes cleane, 
and led poore trauellers out of their way ivotorioufly." Sec alfu 
“ The fccond part of Robin Good-fello-w, commonly called Hob- 
Gobltn ; with his mad prankes and merry iefts." 4to. 1 (>2 8- Sign. 
C. 3. ££ IIow .Robin Good-fellow led a company of fellowes 

out of their way." Milton, we fee, calls him the drudging 
Goblin . Todd. 

Ver. 104. And he , by friars lantern led , &c.] Thus the 
edition of lf)45. But in the edition 1 G 73 , the context Bands 
thus, I know not if under the poet's immediate correction : 

f£ She was pincht and pull'd, flje fed, 

<£ And by the friars lantern led 
“ Tells how &c." 

And inTonfon's, 1 7^5. This reading at Icaft removes a flight 
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Tells how the drudging Goblin fwet, ids 

To earn his cream-bowl duly fet, 

confufion arifing, from his , v. 1 0(7. Nor is the general fenfe 
much altered, f Friars lantern , is the Jack and lantern, which 
led people in the night into mar flies and waters. Milton gives 
the philosophy of this fuperllition, Farad. L(ft s B. ix. 534 — b’42. 
In the midft of a folcmn and learned enarration, his ftrong ima- 
gination could not refill a roman tick tradition, cunfecrated by 
popular ciL'dulit^/^ T. Wart on. 

Ver. 1D5. Tills how the drudging Goblin fact. 

To earn his cream-bowl duty Jet , kc.] This goblin 
is Robin Goodfellow. See Note on v. 1D3. And the commen- 
tators on Shakfpeare's Midf. N. Dream , vol. iii. p. 27- edit. 
1778. His creanj-buwl was caineil, and lie paid the punctuality 
of thofc by whom it was duly placed for his refection, by the. 
fervice of threfhing with his invifible fairy flail, in one night, 
and before the dawn of day, a quantity of corn ill the barn, 
which could not have been thrrlheil in fo fliort a time by ten 
labourers. He then returns into the houfc, fatigued with his 
talk; and, overcharged with his reward of the cream-bowl, throws 
himfelf before the fire, and, ftretched along the whole breadth 
of the fire-place, balks till the morning. Robin Goodfellow, 
who is here made a gigantick fpirit, fond of lying before the 
fire, and called the lubbar-fend, feems to be confounded with 
the fleepy giant mentioned in Beaumont and Fletcher’s Knight 
vf the burning pejUc , A. iii. S. i. vol. vi. p. 411. edit. 1751. 
4t There is a pretty tale of a witch that had the devil's mark 
about her, god blefs us, that had a gyaunt to her fon that was 
called Lob-lye-by-the-fire." Jonfon introduces Robin Good- 
fellow as a perfon of the drama, in Love rcjlored , A Mafque at 
Court, where more of his fervices, and a great variety of his 
gambols, art recited, Works, edit. 1 6 l 6 , p. 990 . Burton, 
fpeaking of thele fairies, fays that u a bigger kind there is of 
them, called with us Hub-goblins and Robin Goodlellowus, that 
would in thole fupciilitiuus times grinds corne for a meje of 
milke , cut wood, or do any manner of drudgery worke." 
Melanch. P. i. §. 2. p. 42. edit. 1632. In Grim the Collier of 
Croydon, perhaps printed before lb03, Robin Goodfellow fays, 
4t 1 love a mefj'e of cream as well as they." T. Warton. 
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When in one night, ere glimpfe of morn. 

His Ihadowy flail hath threlh’d the corn, 

That ten day-labourers could not end ; 

Th en lies him down the lubbar fiend, no 

And, flretch'd out all the chimney's length, 
13 afks at the fire his hairy ftrength ; 

And crop-full out of doors he flings, 

Milton has not confounded tliG Iwbbar fend with the Jlcepy 
giant above-mentioned ; but thus diftinguifliES Robin Goodfcllow 
by a fnnilar phrafe with ShakfpEarc's, Midf. N. Dr. A. ii. S. i. 
where he is called tc Thou lob of fpirits/' Lob is lubber, that 
is, il clown, or Au pi rl heavy fellow. Sec Minthew, col. 4 29- 
in V. Lobbe. In Robin Goodfellow's pranks and jcfls, cited in 
my note on vcr. 103, the drudging Goblin fays, 

“ Had you left me milke Dr creamc 

lt You fhuuld hauc hail a pleafmg dreamu : 

“ Bccaufc you left no drop or crura, 
rt Robin neuer more will come.” Todd. 

Vet. 108. We have the flail, an implement here given to 
Robin Goodfellow, in the exhibition of that favourite chanifter 
in Grim the Collier of Croydon. Sec A. iv. S. i. Reed's Old PL 
xi. 238. “ Enter Robin Goodfellow, in a fuit of leather clofe to 

his body, his face and hands coloured ruffet colour , with a flail/' 
In which feene he fays, p. 241. 

“ What, miller, arc you up agin ? 

16 Nay, then my flail tliall never lin." T. Waetdx. 

Vcr. 113. And crop-full out tf doors he flings , 

Ere the JirJl cock his matin Milton remem- 

bered the old Song of Puck or Robin Goodfellow, refeued from 
oblivion by Peck. 

,c When larks gin flng 
lt Away we fling.” 

The chorus of this fong is u Ho^ Ho, Ho V p Hence fays Puck, 
<c Ho, Ho, Coward, why comeft not thou ?” Midf. N. Dr. 
A. iii. 5. ii. In the old Moralities, it was cuftotnary tu intro* 
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Ere the firft cock his matin rings. 

Thus done the tales, to bed they creep, 115 
By whifpering winds foon lull’d afleep. 

Tower’d cities pleafe us then, 

And the bufy hum of men, 

duce the Devil with the cry, ho, ho, ho f See Gam. Gurt . 
iteedle, Reed's Did Pl. vol. ii. 34. T. Warton. 

Ver. 114. Mr. Bowie fappofes, that the pDet here thought 
of a palfttge in the Faerie Qiteene, v. vi. Tf. 

41 The native belman of the night y 

4t The bird that warned Peter of his fall, 

14 Firft rings his fiver bell t’each fleepy wight." 

See the fame allufion and metaphor, in Par . Lojl, B. v, 7-" 

44 The fli rill matin-fong 

44 Of birds on every bough." T. Warton. 

Sec the note on Par. Lojt, B. v. 7. And Spenfsr, EpitkaL v. 8£>. 
11 The merry lark her mattins fings aloft.” Tddd. 

Ver. lib. By whifpering winds &c.] See the notes on Par . 
Reg. B. ii. 25. And add, from Sylvefter's Da Bart . ed. fupiv 
p. 8E>9- 

4t Nor fong of birds, nor fhadc of woods, nor gales 
“ Of •whifpering winds, &c.” Tddd. » \ 

Ver. 117- Tower’ d cities pleafe us then,] jthll jj at 

nighL The poet returns from his digreflion, perhaps difpro- 
portionatcly prolix, concerning the feats of fairies and goblins, 
■which protrafcl the convcrfation over the fpicy bowl of a village- 
fupper, to enumerate other pleafurcs or amufements of the 
night, or evening. Then is in this line a repetition of the firft 
Then, ver. 100. Afterwards, we havE another Then, with the 
fame fenfe and reference, ver. 131. Here too is a tranfitionfrom 
mirth in the country to mirth in the city. T. Wartdv. 

Ver. 118. And the bufy hum of men J Shakfpeare, Hen. V \ 
A. ill- Chorus : 

“ Throygh the foul womb of night 

u The hum of either army ftilly found*." 
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"Where throngs of knights and barons bold. 

In weeds of peace, high triumphs hold, 120 
With ftore of ladies, whofe bright eyes 
Rain influence, and judge the prize 

A Full Change, as Mr. Bowie obferves, is the bell comment on 
this line. Sylvefter deferibes the crouded ftreets of London by 
“ bulie-buzzing fwarnis," Du Bart . ed. fupr. p. 1 77- “ Hideous 
hum” occurs in the Ode on Nativ . ft. xix. T. Wartdn. 

The allufion feems to be to a fwarm of bees, which Sylvefter 
deferibes, Du Bart . cd. fupr. p. 389, by the repetition of the 
phrafe employed to paint the crouded ftreets of London : 

“ the bujie-buzzing fwarm, 

4i With humming threats, throngs from the little gates 
u Of their round tower, &c.” Tddd. 

Ver. 120. In weeds of peace, high triumphs hold ,] By 
triumphs we are to underftand, Shows, fuch as malks, revels, &c. 
And here, that is in thefe exhibitions, there was a riuh difplay 
of the moil fplendid drefles, of the weeds of peace. See Note 
on Samfon Agon . v. 1312. T. Wartdn. 

But fee alfo Shakfpeare, Trail, and Crejf. A. iii. 5. iii. u Great 
Ideftor in his weeds of peace ." Tddd. 

Ver. 121. With ftore of ladies,] An expreflion probably 
catched from Sydney's AJtrophel and Stella, ft. lt)E>. 4t But here 
I doe Jtore of faire ladies meete." T. Wartdn. 

See alfo Matthew Gr Due's Songes and Sonnettes, 1587, bl. 1- 
“ in court there is 
11 Such ~Jt ore of damfels fay re." 

And, in Eluiden’s Hijl. of Pejijlratus and Catanea, bl. 1. f. d. 

“ of lufty youthful knightes, 

11 And glittering dames fuch ftore ” 

And Spenfer, Faer. Qu. v. iii. 2. “Of lords and ladies infinite 
great ftore Tddd. 

Ver. 122. Here Mr. Bowie points out a pertinent palTage from 
Ptrce-foreft, v. i. c. xii. fol. 109. “ Pris ne doit ne peult eftre 

donne fans les dumss : car pour elles font touted les proueifes 
II 2 
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Of wit, or arms, while both contend 
To win her grace, whom all commend. 

There let Hymen oft appear ia£ 

In faffron robe, with taper clear, 

faiftes, et par elles cn doit eftre 1c pris donne.” Sec alfo, 
c. cxxviii. Among the articles of the Jujlcs at Wefhninfter, 
I50p, is the following. “ Item , yf yt is the pleafure of the 
Kynge, the Queen es Grace and the Ladies, with the advice ef 
the noble and dyferet juges, to give pryfcs, after their defervings 
unto both the parties/' The Antiquarian Society have given a 
print of this ceremony from a Roll in the College of Arms. Se& 
alfo Hardyng’s Chron. c. civ. And Robert of Glouceiter, of th» 
tournaments at K. Arthur’s Corouation, vol, i. 1JJD,. 

“ Vpe the u lures of the caffles the ladycs tht're lfode, 

4t And byhulde thys noble game, and wyche knyztz wer® 
“ gode, &c/' 

The whole defeription is literally from Geoff, of Monmouth,, 
E. ix. cluip. xiv. T. Wauton. 

And, immediately to the point of the ladies being judges in 
thefe cafes, compare Groups Hijt . of Pelops and Hippodamia , 
where a tournament is deferibed, 1587- Sign. C. v.' 

“ Tliufe hidyes that attend her trayne, &c. 

14 Where they appoynted are tD hand 
t! As Judges of the cafe/' Tddd. 

Ver. 123. both contend 

To win her grace, whom all commend.] See The 
Pcj'wd of Moumhtg, by 11. Peacham a writer familiar to Milton, 
adit. 1613. Nupi . Hymn. iv. of Venus's temple. 

“ where art and coft with each contend. 

“ For which the eye the frame fhould molt commend 

T. Wauton. 

Ver. 125. There let Hymen oft appear 

In faffron robe, with taper clear , &c.] For,, ac- 
cording to Shakfpeare, Lore's Lab . Lqjl , A. iv. S. ifi. 

11 For revels, dances, maiks, and merry hours, 

“ Fore-run fair Love, (trowing her wa y wilh flowers/" 
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And pomp, and feaft, and revelry. 
With mafk, and anLique pageantry; 


Among thefc triumphs, were the maflts, pageantries, fpethicles, 
and revelries, exhibited with great fplcndour, and a wafte of 
^.llegorick invention, at the nuptials of noble perfonages* Here, 
of courfe, the claflical Hymen was introduced as an a ft or, pro- 
perly habi ted, and diftinguiflied by his charafteriftick fymbnls. 
Thus in Jonfun’s “ Hymenad , or the Solemnities of Mafque and 
Barriers at a Marriage,” there is this ftage-direftion. li Dn 
the other hand entered Hymen the god of marriage, in a fuffron- 
colourcd robe, his undcrveltures white, his fockcs yellow, a 
yellow vcile of filke on his left arme, his head crowned with 
rofes and marjoram, in his right hand a torch.” Works, edit. 
lSlft. Mnfqucs , p. .312. We have the fame reprclcntation or 
Hymen in an Epithalamium, the ufual iinlifpcnlible accompani- 
ment of a wedding, and often a part of the nuptial mafk, in the 
PodicaL Mifcellanies of Phincas Fletcher, Canibr. lh‘33. 4to. 
p. 58. 

“ See where he goes how all the troop he cheerctli, 

cc Clad with a faffron coat, in’s hand a light.” 

And fee Spenfer’s Epithnlamion, where Hymens Mafk is alfo men- 
tioned, ft. ii. Sec alfo Beaumont and Fletcher’s Philujlcr , A. v. 
S. i. vol. i. p. 15S, 15,9. I’dit. ut Jupr, And Hymens Majk, in 
the beginning of the Tiro Noble Kinfmen of Fletcher, A. i. S. i. 
And our author’s El. vMO J . T. Warton. 

Marfton, in his Malccontent, lGD4, gives Hymen the robe 9 
A. iii- S. ii. “ Hymen begins to put off his faffron robe ” 
Sylvcfter gives the god u faff r on roabes,” Epithal. Du Bart . 
cd. fup. p. 1213. See alfo Randolph’s Poems, 1540, p. 43. 
“ Hymen came behind iii faffron robes.” Todd. 

Vcr. 127. And pomp, and feuft, and ravelry. 

With malk, and antique pageantry;] See Mr. 
War ton’s note on Sawf. Agon. v. 1312, in which the peculiar 
fignifi nation of pomp in thrfe pageantries is explained. Revelry 
occurs again in Comus, v. 1D3. It jn^ans the revels , whi.ch f 
according to Minftieu, were 11 fports of dauncing, mafking, 
comedies, tragedies, and fuch like, ufed in the kings houfc, the 
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Such lights as youthful poets dream 
On fummer eves by haunted ft ream. 130 

Then to the well-trod ftage anon, 

If Jonfon’s learned fock be on. 

Or fweeteft Shakfpeare, Fancy's child. 

Warble his native wood-notes wild. 

houfes of court, or of other great perfonages.” Thus, in Twelfth 
Nighty A. i. S. iii. Sir Andrew fays, “ I delight in majks and 
revels.” And, in Shirley's Mafk, The Triumph of Ptac*., 1633, 
4t the Mafquers arc encouraged by a Song, tD their retells with 
the Ladies/' p. 24. The mafter of the retells was an officer in the 
Percy houftiold, 1512 ; and, afterwards, in the Royal houlhold. 
The u antique pageants” were, at firft, merely procctfiDns and 
cmblematick fpeftacles at thepublick reception of diftinguifhed 
perfonages. See Warton's Hill, of Eng. Poetry, vol. ii. 204. 
They were afterwards diftinguifhed by fpeaking characters. 
Drummond has left us a fpeciincn of the pageants , thus en- 
livened, in his poetical “ Speeches to the High and Excellent 
Prince Charles, King of Great Britain, &c., at his entering his 
city of Edingburg, delivered from the pageants the 15th of 
June, 1633." Caledonia, reprefenting the kingdom, firfl ad- 
d ruffes the monarch ; then the Mufes ; and laitly the Planets; 
See alfo Two Gent, of Veroji. A. iv. S. iii. where Julia fays, 

u at PEiitecoft, 

“ When all our pageant s of delight were play'd, 

“ Our youth got me to play the woman's part." 

From thefe the poet proceeds to the “ well-trod Jlage'f on 
which expreffion Mr. Warton remarks that Milton had not yet 
gone fuch extravagant lengths in puntanifm, as to join with his 
reforming brethren in condemning the Hage. Todd. ; 

Ver. 132. If Jonfon’s learned fock be on,] This expreffion 
occurs in Jonfon's recommendatory verfes, prefixed to the firfl; 
folio edition of Shakfpeare's plays in 1623. 

1 ** Or when thy fucks were on.” T. Warton. 

Ver. 133. Or fweeteft Shakfpeare , Fancy’s child. 

Warble his native woud-notes wild.] Mr. BdwIb 
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And ever, againft eating cares, 135 

Lap me in foft Lydian airs, 

Married to immortal verfe ; 

Such as the meeting foul may pierce, 

adds to the obvious parallel from Shakfpcarc, “ This child oj 
Fancy, that Armado hight,” the following line from Jul. Cuf. 

4i Dh hateful Errour, Melancholy's child F 
There is good reafons tD fuppofe, that Milton threw many ad- 
ditions and corrections into the Theatrum Poetarum , a book 
publilhcd by his nephew Edward Phillips, in 1&75. It contains 
criticifms far above the taftc of that period : Among thcfe is the 
following judgment on Shakfpeare, which was not then, I be- 
lieve, the general opinion, and which perfectly coincides both 
with the fentiment and words of the text. <c In tragedy, never 
any expreffed a more lofty and tragic heighth, never any repre- 
fented nature more purely to the life : and where the polifhments 
of art are molt wanting, as probably his learning was not extra- 
ordinary, he pleafes with a certain wild and native elegance, 6cc. fm 
Mod, Poets, p. 1.94. T. Wartdn. 

Milton fhows his judgement here, in celebrating Shakfpcare's 
Comedies, rather than his Tragedies. But for models of the 
latter, he refers us rightly, in his Fen/crofo , to the Grecian fcene, 
▼crfo 57- Hurd. 

Ver. 134. his native wood-notes wild. ] Taflo, Gtrr* 

Lib. C. vii. 5. “ bofcarecce inculte avene." See Curfory Remarks 
on fume of the ancient Englilh poets, p. 12 Ei. Todd. 

Ver. 137* Married to immortal verfe;'} So in Browne's 
Britannia s Pajtorals, of a Ihepherd, B. i. S. v. p. 53. 

H Marrying his fweet noates with their filucr found.'* 

And in our author's Poem at a fohmn Mujick , v. 1. 

11 Bleft pair of Syrens, pledges of heaven's joy, 

“ Spherc-bom harmonious filters. Voice and Verfe, 

9i Wed y our divine founds, & c." 

And Sylvclter, of the birds in Para [life, Du Bart. p. 172, edit, 
fbl. 1521. 

V Marrying their fweet notes to the angels layes.” 
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In notes, with many a winding bout 
Of linked fweetnefs long drawn out, 140 

With wanton heed and giddy cunning ; 

The melting voice through mazes running. 


Again, dF the birds, p. 1D5. ut fupr. 

“ Tn marrie myne immortal layes to theirs/' 

Phillips, Milton's nephew, fays in the Preface to his Thcalrum 
Poetarum , that u the Lydian mood is now molt in re quell.*' 
See Note Dn v. 134. T. Warton. 

The fame Edward Phillips, in his encDmraftick verfes prefixed 
to the lirlt Book of Hairy Laves’ s Ayres , 1653, notices the 
mufician's Ikill both in 

“ The Dorick fage, and the mild Lydian” Todd. 

Ver. 139- bout] Bunt is a fold or tvijl, 

and often ul’ed in this fenfe by Spenfer. See F. Q. i. xi. 3. 
“ Whofe wreathed bougktcs whenever he unfolds/' Sec alfii 
F. Q. i. i. 15, and Virgil’s Gnat , ft. 32. Todd. 

Ver. 141. With wanton heed and giddy cunning; 

The melting voice through mazes running,] The 
rhymes occur in P. Fletcher’s Poetic . Mifcell . lb’33, p. 80. 

“ While the fp cedie woods came running t 
“ And rivers Hood to hear his cunning,” 

And in Sylvefter's Du Bart. 1621. p. 6lD. 

“ Though it have fuch curious cunning , 

“ Gentle touch, and nimble running 
Punning is ufed in the fame fenfe, in our Tranjlation of the 
Pfulms: “ If I forget thee, O Jerufalem, let my right hand 
forget her cunning” Pf. cxxxvii. 5. Which Sandys rightly 
paraphrafes, “ Let my fingers their rnelodivus Jkill forget," Pf 
pd. 164B, p. 213. Todd. , 

Ver. 142. The melting voice through mazes running , 
XJntwifting all the chains that tie 
The hidden foul of harmony ;] Mr. Malone thinks 

that Milton has here copied Marfton's comedy. What you ’wifl^ 
buypl. Shakfp. voh i. 5S8 f 
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Unt willing all the chains that tie 
The hidden foul of harmony; 

That Orpheus’ felf may heave his head us 

From golden {lumber on a bed 

Of heap’d Elylian flowers, and hear 

Such drains as would have won the ear 

Of Pluto, to have quite fct free 

His lialf-regain’d Eurydice. i5o 

u Cannot your trembling wires throw a chain 
“ Of powerful rapture bout our mazed fenfc ?” 

But tlic poet is not difplaying the effect of inufick on the fenfcs f 
but of a fkilful mulician on mufick. Milton's meaning, is not, 
that the fenfes are inchaincd or amazed by mufick, but that, as 
the voice of the finger runs through the manifold mazes or in tri- 
cacies of found, all the chains are unt-cvijlcd which imprifon and 
entangle the hidden foul, the elfencc or perfection, of harmony „ 
In common fenfc, let mufick be made tn lliow all, even her moil: 
hidden powers. T. Warton. 

The melting voice is noticed in P. Fletcher's Fife . Eclogues , 
edit. 1633, Eel. iii. it. 14. 

“ Who taught thy honied tongue the cunning flight, 

To melt the ravifh't care with mufick's ltrains Y* Todd. 

Vlt. 145. From golden flumber cm a bed] Thus in a Song 
of Drummond's, ed. lSlb. Edinb. 

“ My fenfes, one by one, gaue place to Sleepe ; 

“ Who, follow'd with a troupe of golden Jlombers , 

“ Thruft from my quiet braine all bafe encombcrs." 

Again, in a Song in the Comedy of Faticnt Grijfil, 4to, lfiD3* 
u Golden Jlumbers kifie your eyes." 

See alfo Milton's u Aurea quies El. iii. fifi. Todd. 

Ver^J47. Of heap'd Elyfian flowers,] See Far . Lojl , B. iii. 
!359. fMr. Warton adds, that Milton's florid ftyle has this 
6I1 on from that of molt other poets, that it is marked with 
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Thefe delights if thou canft give. 

Mirth, with thee I mean tD live. 

a degree of dignity^ Pope has borrowed'MiltDn’s Elyfian Jioii'crs 
in his Ode on St. Cecilia's day. Todd. 
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HENCE, vain deluding Joys, 

The brood of Folly without father bred ! 

How little you belled, 

Or fill the fixed mind with all your toys ! 

Dwell in fome idle brain, 5 

And fancies fond with gaudy lhapes poflefs, 

As thick and numberlefs 

Ver. 1. Hence, vain deluding Joys, &c.] The opening of this 
poem is formed from a diftich in Sylvefter, the tranflator of Du 
Bartas, Workes , edit. fol. lf>2l, p. ID 84-. 

“ Hence, hence, falfe pleafures, momentary joyes, 

“ Mocke us no more with your illuding toyes l" Bowle. 

Ver. 4-. the fixed mind] See Par . L . B. i. 97 • And 

Milton's favourite, Spenfer, Faer. Qi/. iv. vii. lfi. 

“ Yet nothing could my fixed mind remove." Todd. 

Ver. 7. As thick & c.] This imagery is immediately from 
Sylvefter's Cave of Sleep in Du_Bartas , p. 31 5. edit. fol. 1521. 
See Note on JJ Allegr . v. ID. IIb there mentions Morpheus , 
and fpeaks of his “ fantajticke fwarmes of Dream cs that hovered ” 
and fwarms of dreams 

“ Green, red, and yellow, tawncy, black and blew:" 

And there refemble, 

“ Th' unnumbred moats which in the fun do play.” 

And thefe dreams, from their various colours, arc afterwards 
called the <e gwwdy fwarme of dreames ” Hence Milton’s 
fancies fond , gaudy Jhapcs, numberlefs gay motes in the fun-beams^ 
and the hovering dreams of Morpheus, T. Wahtdm. 
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As the gay mDte3 that people the fun-beams ; 
Or likeft hovering dreams, 

The fickle penfioners of Morpheus’ train. it> 

Vcr. 8. ds the gay motes that people the fun-beams ;] I have 
formerly obferved, that this line is from Chaucer, Wife of Bathes 
Tale , v. 8fiS. 

“ As thick as motes in the funnc-bcams." 

As probably from Drayton, Muf Elyf. Nymph, vi. vdI. iv. p. 1494. 
edit, ut fupr. 

“ As thick as ye difeerne the atoms in the brums/' 

But it was now a common illuflration. See Randolph's Poems , 
edit. lb4D. p-97. Mr- Bowie adds the following parallel, from 
Caxton's Golden Legend , in the Lyf of S. Mychel , edit. 1483. 
fol. 306‘. b. “ This ayer alfo is full of devils and of wyckrd 
fpyrytes, as th e fonne-beames ben full of finale motes /' To which 
he fubjoins a p adage from Pulci's Morg. c. xxv. ft. 137. 

“ Sappi che tutto quefto aerc e denfo 
“ Di fpiriti." 

Sylvelter certainly fuggefted the idea. T. Warton. 

Vcr. 10. The fickle penfioncrs &c.] Fickle is tranftory, per- 
petually Jh if ting, &c. As in Shakfpearc, Sonn. exxvi. 

“ O thou, my lovely Boy, who in thy power 
“ D oft hold Time's fickle glafs/' 

Time's glafs is fickle, becaufe its contents arc always ftealing 
away. Penfoners became a common appellation in Dur poetry, 
for train, attendants, retinue, &c. As in the Midf N. Dr. 
A. ii. S. i. of the Faery Queen.' 

<c The cow Hips tall her penfoners be." 

This was in crmfcriuence of queen Elizabeth's falhi unable efta- 
blilhmcnt Df a band of military courtiers by that name. They 
were fume of the handfomrft and talleft young men, of the belt 
families and fortune, that could be found. Hence, fays Quickly, 
in the Merry Wires, A. ii. S. ii. 11 And yet there has been 
carls, nay, which is more, Penfoners ." They gave the mode in 
dr els and diverfions. They accompanied the Queen in her pro- 
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But hail, thou Goddefs, fage and holy, 

Hail, divinell Melancholy ! 

Whofe faintly vifage is too bright 
To hit the fenfe of human fight, 

And therefore to our weaker view 15 

grefs to Cambridge, where they held torches at a play on a 
Sunday in King’s College chapel. T. Wartdn. 

Ver. 11. fage and ho!yf[ Melancholy 

is called fage, as night was termed by the Creeks ErJppot^ j, and 
for thr like rcafun ; both being favourable to wifdoni and con- 
templation. u Tw vvtircc wpaa-UTTuv EY$PONHN, fj.iyx mpej Ei/pE »r 

tuv £v)TU[a.£VUv xai ctxei]'* 1 ' riyoVfAti/oi t^v yio-vjficLv xat tb a.’iri^W’na.T^f 

Plutarch, nEPl nDATHPArM. Opp. tom. ii. p. 521. edit. fol. 
Francuf. 15.99. 11 urd. 

See alfu The Scourge of Villanie, ut fupr. lib. i. Proem. 
tl Thou nulling mother of fair ? vij'dom's lore , 

“ Ingenuous Melancholy ” T. VVautdn. 

Ver. 12. 7/flz7, dki/nft Melancholy /] Milton, fays Mr, 

Rrnvle, has here fume traces of Albert Durer’s Melancholia - 
Particularly in the black rifage, the looks commercing uith the 
Jkies, and the Jlolc drawn over her decent Jhouldcrs. The painter, 
he adds, gave her wings, which the poet has transferred to Con- 
templation, v. 52. I think it is highly probable, that Milton 
had this perfunification in his eye; and by making two figures 
out of one, and by giving Melancholy a kindred companion, t» 
whom wings may be properly attributed, and who is dillantly 
implied in Durer’s idea, he has removed the violence, and 
cleared the obfeurity, of the allegory, preferving at the fame 
time the whole of the original conception. Mr. Stevens fub- 
joins, “ Mr. Bowie might have added, that in Durer’s defigii, 
a winged Cherub, perhaps deligncd for Contemplation, is the 
fatellite of Melancholy. All transfer of plumage was therefore 
needlefs. The poet indeed has taken the wings from his Goddefs, 
and 1 think, with judgement : for although Contemplation is 
•xcurfiye, Melancholy is attached to its objeft.” T. Wahtdit* 
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O'erlaid with black, ftaid Wifdom's hoe; 

Slack, but fuch as in efteem 

Prince Memnon’s lifter might befeem. 

Dr that llarr’d Ethiop queen that ftrDve 
To fet her beauty's praife above 

Ver. 1 5. O’erlaid with black, Jlaid Wifdom’s hue;] Her 
countenance appears dark tD the groflhefs of human vifion, al- 
though in reality of exceflive luftre. The bright uifage was 
therefore overlaid with black, according tD its vifible appear- 
ance, by Durer in his portrait of Melancholy . It is the. fame 
general idea in Par. Lojl, B. iii. 377, &c. But this imagery is 
there extended and enriched with new lublimity : for God, even 
thus concealed, fays the poet, dazzles heaven, and forces the 
molt exalted Seraphim to retire, and cover their eyes with both 
their wings. And God isfaid to dwell lt in unapproached light” 
ibid. iii. 4. Which, as Mr. Steevens ubferves, is literally from 
his favourite Euripides, Phomijj'. edit. Mufgr. v. 837- 
■If ABATON tinx yivvoL*.” As likely from St. Paul, Tim. i. vi. 
l£>. 11 Dwelling in the light which no man can approach.” Sec 
alfo our author, Of litformat. 11 Thou therefore that fitted in 
light and glory unapproachable ” T. Warton. 

Ver. IS. Prince Memnon sjijler ] That is, an Ethiopian prill* 
pefs, or fable beauty. Memnon, king of Ethiopia, being an 
auxiliary of the Trojans, was ilain by Achilles. See Virg. JEn. 
i. 4 ^ 3 . “ Nigri Memnonis arma.” It does not however appear 
that Memnon had any filler. Titlmnus, according to Hefiod, 
had by Aurora only two fons, Memnon and Emathion, Theog . 
984. This lady is a creation of the poet. Dvnster. 

Ver. 19 . Or that Jtarr' d Ethiop queen] Calliope, as we learn 
from Apollodorus, was the wife of Cepheus king of Ethiopia. 
She bunded herfelf to be more beautiful than the Nereids, and 
challenged them to a tryal ; who in revenge perfuaded Neptune 
to feud a prodigious whale into Ethiopia. To appeafe them, fhc 
was directed to expofe her daughter Andromeda to the monder : 
hut Perfeus delivered Andromeda of whom he was enamoured, 
and tranfported Cadi ope into heaven, where Ihe became a 
conft filiation. Bill. ii. c. iv. §. iii. Hence foe is called that 
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The Sea-Nymphs, and their powers offended : 
Yet thou art higher far defcended: 

Thee bright-hair'd Vella, long of yore, 

To folitary Saturn bore ; 

His daughter fhe ; in Saturn’s reign, si 

Such mixture was not held a ftain : 

Oft in glimmering bowers and glades 
He met her, and in fecret fhades 
Of woody Ida’s inmoll grove, 

Whilft yet there was no fear of Jove. 30 

Come, penfive Nun, devout and pure. 

Sober, lledfalt, and demure, 

ftarred Ethiop queen. Sue Aratus, Phaenom. v. 13,9. ftq. But 
Milton feems to have been itruck with an old Gothick print of 
the conft filiations, which I have fcen in early editions of the 
Aitronumers, where Lhis queen is reprefented with a black body 
marked with white ftars. T. Warton. 

Lovelace feems to allude to the fame print, in his Lucajla , cd, 

1 $ 59 , p.5- 

11 Methought (he look'd all ure bepatch’d with Jlars 9 
11 Like the dark front of fome Ethiopian queen/' Tddd. 

Ver. 25. Mr. Bowie thinks, that this genealogy, but without 
the poetry, is from Gower's Song, in Pericles Prince of Tyre ■ 
More fifpecially as the verfes immediately follow thofe quoted 
■ from the fame Song, L’Allcgr . v. 25. See edit. Malone, Suppl. 
(SA. vol. ii. 7- “ With whom the father liking took , &c. w The 

meaning of Milton's allegory is, that Melancholy is the daughter 
of Genius, which is typified by the bright-haired gDddefs of the 
eternal fire. Saturn, the father, is the god of Saturnine difpoli- 
tions, of penfive and gloomy minds. T. Warton. 

Ver. 32- ^ohex 9 fiedfaft 9 and demure,] Two of thefe epithets 
occur together, to exprefs chaftity, in Skeltw/s Philip Sparrow, 
edit, 1735, p. 24^; 
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All in a robe of darkeft grain, 

Flowing with majeftick train. 

And fable Hole of Cyprus lawn, 35 

Over thy decent fhoulders drawn. 


“ Goodly maiitrcs Jane, 

“ Sober, demure, Diane !” T. Wahton. 

So alfo, in the True Chronicle Hijl. of K . Leir, &c. 1 6D5, A. i w 
of Cordelia : 

ct She is fo nice, and fo demure ; 

u So fober, courteous, mudelt, and prccife, &c. w 

Anil in The pkufnmtc Pathewaye Icadyr.gc to nil honejl hjfe, 4tD. 
bl. 1. no date. 

“ Model!, demine, and i’ailde flic appeared/' 

Where fajde means fober or ferrous. Hut Milton’s Nun corrrf- 
ponds with a ilclcripLinn in the Rnniilh work, addrefl'ed particu- 
larly tD Nuns, entitled Paithtneia Sacra, cd. lb'3S. p. 20.9- 
“ Moft/u&cr and demure Virgin, Todd. 

Ver. 35. And fable ltole] Here is a character and propriety 
in the ule of the ftolc, which, in the poetical plirafcology of the 
prefen t day, is not only perpetually mifapplied, but milViprc- 
fenteil. lL was a veil which covered the head and Ihouldcrs ; 
and, as Mr. llowle ohferves, was worn only by fuch of the Ho- 
man millions, as were ditliiiguilhed for the ftri chiefs Df their 
moilefty. lie refers us to the Le Juwgtni deffe Donne, di Knea 
Vico , Vineg. 1557. p. 77- See alio Albert DurerS Melancholia f 
where this defeription is exaftly anlwcred. T. Warton. 

Poflibly Milton might have in miiul G. Fletcher’s defeription 
of the Prophets, Ch rift's Tr. lb'll, ft. 17- 

“ After Lliein flew the Prophets, brightly 7^’ i 

“ In fliining lazen.” Todd. 

Ibjd. of Cyprus lawn,] Cyprus is a thin tranf- 

parent texture. So Sliakfpearc, Twelfth Night, A. iii. S. i. 

,c a Cyprus, not a bofom, 

“ Hides my poor heart.” 
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Come, but keep thy wonted ftate, 

With even Hep, and mufing gait ; 

Anti, what is more immediately to our purpofe, in Autolycus's 
Song in the JVint. Tale , we have black Cyprus, A. iv. 5. iii. 
ti Lawn as white as driven fnow, 

“ Cyprus black as e'er was crow." 

And Donne, Poems, edit. 4 to. 1533. p. 130. 

“ As men which through a cipres fee 
“ The riling fun, do think it two." 

Dryden, by a moft ridiculous mifapprehenlion, in his tranllation 
of the firlt Gcorgick, has “ Jhroitd-likc cyprrfs,” v. 25. Here 
fays MilbDurne, “Did not Mr. D. think of that kind of cyprcfs 
tiled often for the fcarfs and hatbands at funerals formerly, or for 
•widow' s vails ?’ The laft fenfc frems to explain Milton. Sc« 
the Puritan, Stage-dircdtion, A. i. S. i. T- YVaiitdn. 

Sandys fays that the Egyptian Moorifh women “ cuuer tlieir 
faces with blackc cyprcfs befpotted with red;" Travels, ed. 1515, 
p. 1D9. In ErDnd ell e's French Garden, &c. lf)05, eyprefs is crape: 
“ II ow fell you that piece of white ciprejfe ? Uombicn vendez 
vdus cettc piece dc crcfpc?” Tddd. 

Vcr. 35. decent Jhouldcrs ] Not expofed, therefore 

decent ; more efpecially, as fo covered. There is an old treatife 
on “ Naked Breafts and Shoulders," to which Baxter wrote a 
Preface. T. Wart on. 

Ver. 37 - Come, but keep thy wonted ftate, 

With even Jlep , and mvfng gait;] So Drayton, 
•viilcntly one of Milton's favourites, in the Mvfcs Elyfium, 
Nymph, vii. vol. iv. p. 1455. 

£t fo goddefs-like a gait , 

“ Each ftep fo full of majefty and fate* 9 
And Jonfonin Cynthia's Revels, A. v. S. vi. 

“ Seated in thy ftlver chairc?, 

“ State in wonted manner keep f 

It may be obferved, that to keep fate feems to have been anciently 
a familiar phrafe and combination. As in Albumazar , lGl4. 
Reed’s Old. PI. vii. 23,3 

VOL. VI. 
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And looks comm 6 rcing with the Ikies, 

Thy rapt foul fitting in thine eyes : 40 

“ They CDine, Keep Jlate , keep Jlate , or all's difeover'd.” 
Again, in B. ami Fletcher's JVild-Goofe Chafe , A. v. S. vi. vol. v. 
p. 25JJ. “What a Jlate flic keeps l How far off they fit from 
her!" Jonfim in his vciTcs to Scldcn, “ The Monarch of Let- 
ters/' Undent) . vol. vi. 366'. 

“ I firfl falu to thee fo, and gratulatc 
“ With that thy itile, and keeping of thy Jlate f 
In Marbeth, A. iii. S. iv. “ Our hoflefs keeps her Jlate f Where, 
in the paflage from llolinilicad cited by Mr. Steevcns, in which 
the king is laid to caufe the queen to kept the vjiatc , we are to 
underftand, nut to quit her throne or c hair under the canopy, while 
the king walked about. Sec Note on Arcnd . v. 81. Jonfon has 
“ But kept an even gait” vol. vii. 312. T. Waiiton. 

Ver. commercing] Commercing with the accent 

on the fecund fyllable, as in Sylveftcr's Du Bart. p. 421. 

“ For, with her fheath, the foul commerce frequents.” 

And fee llabington's Cajlara , lf)35. p. 156. The accent was 
now alfo as common on the firlt fyllable. Todd. 

Ver. 40. Thy rapt foul] Thy ravijhvd foul. Sd in Comus , 
v. 79 L “ Kindle my rapt fpirits.” Browne, in his Pajloruls, 
has the verb, to rape, often. And Drayton, Ect. v. “To rape 
the field with touches of his firing." Compare Spcnfer, Facr. 
Qu. iv. ix. 6. 

“ That with the fwcetncffe of her rare delight 
“ The prince half rapt” &c. 

Rapt is fometimes, but lefs frequently, found in its literal fenfu ; 
as in Drayton, Legend of P. Gavejlon, vol. ii. p. 56j). 

“ Like fportfull Jove with his rapt Phrygian page." 

See Par . Loft, B. iii. 522. 

“ Rapt in a chariot drawn by fiery ftecds." 

And Par. Reg. B. ii. 40. And compare Bcrni, Orl . Innam. 
L. i. c. xxv. It. 42. “ Rapito in Paradifo." T. Wart on. 

“ My rapt find” is a phrafe in P. Fletcher's Purp . JJland„ 
I(j 33 7 L. xii. It. 73. Todd. 
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There, held in holy paflion ftill. 

Target thyfelf to marble, till 
Willi a lad leaden downward call 
Thou fix them on the earth as fall : 

And join with thee calm Peace, and Quiet, 45 
Spare Fall, that oft with Cods doth diet, 

And hears the Mufes in a ring 
Aye round about Jove's altar ling : 

And add to thefe retired Leifure, 

That in trim gardens takes his pleal’ure : 50 

Vcr. 42. Forget thyfelf to marble,] It is the fame fort of 
petrifaction in our author’s epitaph on Sliakfpeare. 

“ There thou, our fancy of itfclf bereaving, 

“ Doit make us marble by too much conceiving.” 

Ill both inftances, cxcufs of thought is the caufe. T. Warton. 

Ver. 43. With a Jad leaden downward cajl ] lienee, fays Mr. 
Warton, Gray's exprellivc phrafeology, of the fame perfonage, 
in his Ilymn to Adverjity. 

“ With leaden eye that loves the ground." 

Mr. Thyer cites Loves Lab. Lojt, A. iv. S. iii. “ In hade* 
contemplation." I obferve that P. Fletcher gives “ leaden eyes' 
to Fornication perfonified, Furp . Tjl. c. vii. ft. 1.9, and alfo to 
Defpair, c. xli. ft. 32. Sidney alio fays, “ Who have fu leaden eyes 
as not to feefweet beauties fiiow," AJlr . Stella , Song 7- Hut 
Milton's beloveil Sjwmfer feems to have fuggcAcd the foimation 
of this expreflive line. Epithalam . v. 234. 

<c But her fad eyes, ftill fnjlen’d on the ground , 

“ Arc governed with goodly mod city, 

“ That fuffers not one look to glance awry." Todd. 

Ver. 50. trim gardens] Mr. Warton here obferves, 

that affectation and falfe elegance were now carried to the moil 
elaborate anil abfurd cxcefs in gardening; and he notices, among 
fimilar monuments of extravagance in other countries, “ the 
Garden at Ilamptou-Court, where in privet arc. figured various 

i 2 
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But firft, and chiefeft, with thee bring. 
Him that yon foars on golden wing. 
Guiding the fiery-wheeled throne. 

The Cherub Contemplation; 


animals, the royal arms of England, and many other things: 1 ' 
from Laumnburgius, Horticultural lib. i. cap. 2.9* p- 125. Francof. 
ad Mr>cn. 1 b31. 4to. The architecture du jardinage, he thinks, 
may be alfo difeovered in the “ fpruce Spring, the cedam alleys , 
the crifpvd Jhadcs and bowers” in Comvs ; and the u trim garden 1 ' 
in Arcades, v. 45. I will add fomc account of tlicfe fathionable 
gardens from Sylvelter’s Du Bartas, 1621, p. 181. 

“ Mufmg, anon through crooked walks he wanders, 
ec Hound-winding rings, and intricate meanders, 
Fals-guidingpu£/u, doubtfull beguiling^"^, 
tc And right-wrong errors of an endlcfs maze : 
li Not fimply hedged with a Angle border 
11 Of rofemary, cut out with curious order 
tl In Satyrs, Centaurs, Whales, and half-men-Horfes, &c." 
This trim garden, gentle reader, is Du Bartas's Garden of Eden ! 
It is Adam, who is deferibed walking in it, “mufing;” whom 
wc afterwards find near “ gurgling fir earns frizadoed on the 
gravel!" p. 231. Tddd. 

Ver. 52. Him that yon foars on golden wing , 

Guiding the Jiery -wheeled throne , 

The Cherub Contemplation ;] By contemplation, is 
here meant that ilretch of thought, by which the mind afeends 
u To the firlt good, firft per fe ft, aui firft fair;" and is there- 
fore very properly faid to foar on golden wing , guiding the fiery- 
wheeled throne ; that is, to take a high and glorious flight, car- 
rying bright ideas of deity along with it. But the whole ima- 
gery alludes to the cherubick forms that conveyed the fiery- 
wheeled car in Ezekiel, x. 2. feq. See alfo Milton himfclf, Far . 
Lojt , B. vi. 750. So that nothing can be greater Dr jufter than 
this idea of Divine Contemplation. Contemplation , of a more 
fedate turn, and intent only on human tilings, is more fitly de- 
feribed, as by Spenfrr, under the figure of an old man ; time and 
experience qualifying men belt for this oilice. Spenfer might then 
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And the mute Silence hift along, 5j 

'Lefs Philomel will deign a fong. 


be right in his imagery; and yet Milton might be right in liis, 
without bring fuppofed to ramble after fome fanciful Italian. 

IIuitD. 

I cannot agree with Dorior Newton, that this reprefentation 
of Contemplation has the gaiety of a Cupid. I know ni>t that 
Cupid is ever feigned to four on golden wing amid the brightnefs 
of the empyreum ; nor that a cherub is an infantine angel, except 
in the ideas of a dauber for a country-church. To fay nothing, 
that gaiety cannot very properly belong to the notion of a being, 
who is “ guiding the fiery-wheeled throne." Shakfpeaie lias 
indeed given us the vulgar Cherub, in K. lien. VIII. A. i. S. i. 

“ Their dwarfifh pages were 

“ As Cherubinis, all gilt,” 

But, that Milton's uniform conception of this fp cries of angel 
was very different, appears from v annus paflages of the Paradifi; 
Lojl. Satan calls Beelzebub “ fallen Cherub," B. i. 67. Cherub 
and Serapli, part of the rebel waiTiour-angcls, are u lolling in 
the flood with fcatter'd arms and enligns,” ibid. 324. Again, 
“ millions of faming fwords are drawn fiom the tlug/is of mighty 
Cherubim,” B. i. bh.5. The cherub Zephon is a leailei ol the 
radiant files of heaven ; and, in the liguie ut a graceful young 
man, “ leverc in youthful beauty,” rebukes Satan, I>. v. 

845. “ A cheiubirk watch, a cohort bright of watchful che- 

rubim,” is ftationed on the eaftmi verge of Jhiradife, B. \j. 120, 
12S. Other examples are obvious. As Milton's Satan is nut a 
monitor with cloven feet, hums, and a tail, fn neither aie lus 
Cherubs Cupids. Mr. Reed thinks that Milton is here indebted 
to Nabbes's Maik Microcoftnus, now recently publiliied, Reed i 
Old PI. vul. ix. p. 12b. 

u Mount thy though t> upon the uing.s 
“ Of Contemplation, and afpirc, &c.” 

And it may be obferved, that Melancholy, clothed in black, is a 
perfonage in the fame Malk. Contemplation is pulunified in 
Fletcher's Parp. Ijl. C. ix. it. 12. “ Still muling Lon temptation'* 

In Englifli poetry, it is firlt peiTonilied by Spenler. T. Wautox. 
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In her fweeteft fad deft plight. 

Smoothing the rugged brow of night, 

While Cynthia checks her dragon yoke, 
Gently o’er the accuftom’d oak : Gd 

Sweet bird, that Ihunn’ft the noife of folly. 
Mod mulical, mod melancholy ! 

Thee, chauntrefs, oft, the woods among, 

I wod, to hear thy even-fong ; 

Contemplation had been perfonified before by Sir Philip Sidney: 
See the Arcadia, 1 3th edit. p. 22<). G. Wither forms to have fup- 
plied Nabbes with the phrafr juit cited : See Wither's Juvenilia, 
l(j‘23, p. 21. “ Mounted aloit vn Contemplation's wings.” But 

Milton poiflbly adverted Lo a pafliige in M a chin's Dumb Knight, 
IGOlS, A. iii. S. i. 

u my foul 

tl Vf ith golden wings oj thought ill all mount the iky.” 

I muft however obferve an expreflion of Petrarch, Son. lxxxiii. 

“ Volo con l 7 all dc penfieri al ciclo/' Todd. 

Vcr. 58. Sm do thing the rugged brow of nightf] So, in Spen- 
fer’s Sonnet to Sir C. Hatton, prefixed to the Faerie Queene : 

Ci With like delights fometimes may eke delay 
tl The rugged brow of careful 1 policy:” 

Where delay fignifics to fmooth . See the note on the paflage, 
Spenfer's Works, cd. 1805. Todd. 

Vcr. b2. Mojl inufical, mojl melancholy 1] If Allegro began 
with the morning of the day, and the lively falutations Df the 
lark. 11 Pcnferofo, with equal propriety, after a general exor- 
dium, opens with the night: with moonfliine, and the melan- 
choly mufick of the nightingale. T. Wahtdx. 

Euripides thus beautifully deferibes the melancholy mufick of 
this fweet bird, Helen. 1115. ed. Barnes. 

Xe TCCV UOlSotT'nV OQVl Sot 

’Arjovx SorMfUQtaTUv. TODD. 
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Ami, milling thee, I wa lk unfee n G5 

On the dry fmooth-fhaven green, 

Td behold the wandering moon. 

Riding near her highelt noon, 

Like one that had been led aftray 
Through the heaven's wide pathlefs way ; 76 

And oft, as if her head (lie bow'd. 

Stooping through a fleecy cloud. 

Oft, on a plat of rifing ground, 

1 hear the far-off Curfeu found. 

Over fome wi de-water’ il (bore, 75 

Swinging flow with fullen roar : 

Vcr. 66. Jhiootfi-fhuvcn green,'] There is a limilar 

nnnpouiul in Sylvefter’s Du Bait. lb’21, p. 432. ‘ f New^/iavpw 
fields." So, of the mower, ibid. p. 13. 

“ Shai as, with keen fythe, the glory and delight 
“ Of motly medowes." Todd. 

Ver. 67- the wandering moon, 

Riding near her hig/ujl noon, ] So, in an elegant 
couplet in the Tranjlation of the Pfalms afligned to Abp. lhukei, 
p. HW- 

11 Sweet peace fhalbr oil eucry fide, 
u As long as moone her fpliere doth ri/rie.” Todd. 

Vcr. 6’S. her higheft noon.] See Par. Liifl , 11. iv. 

564, B. v. 174. And Sumf. Slgon. v. 683, v. Uil2. So, in 
llarrifon'b Defcriplion of Brifuuic, prefixed to Hollinglhed, B. iii. 
r. vi. f. 171. t£ The hufbandinen dine at high nounv, as they 
call it." T. Wart on. 

Vcr. 71- And oft, &c.] Here follows a defmption nl onefc 
poetically pi£hircl‘i|ue, and ftriftly natural; the moon having 
that appearance of pofiLivc defeent, as the kind Df clouds htno 
deferibed break and difperfe around her. Dunsteii. 
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Or, if the air will not permit. 

Some (till removed place will fit. 

Where glowing embers through the room 
Teach light tD counterfeit a gloom ; so 

Far from all refort of mirth, 

5ave the cricket on the hearth, 

Ver. 79. Some Jtill removed place will Jit,] That is, “ fome 
quiet, remote , or unfrequented, place, will fuit my purpDfc." 
Removed is the ancient Englifti participle paffive for the Latin 
remote. So Shakfpeare, Haml. A. iv. S. iv. of the Ghoft. 

“ Look with what a courteous aftion 

11 It waves you to a more removed ground/' 

So, in the manufeript Df the Spirit’s Prologue to Comus. 

“ I was not fent tD court your wonder 

** With diftant worlds, and ftrange removed climes/' 

Thefc inftances will illuftrate another paffage in Shakfpeara, 
which is alfo appofite to our text, Meaf. for Meaf. A. i. S. iv. 

<c How I have ever lov'd the life remov’d ; 

“ And held in idle price to haunt aftbmblies, 
u Where youth, and coft, and witlefs bravery keeps/' 
Compare Shakfpeare's Sonn. xcviii. Shakfpeare has fomewhere 
removednefs for Jblitude ." T. Wahtok. 

Ver. 79 m Where glowing embers through the room 

Teach light to counterfeit a gloom ;] I wonder that 
Statius's “ pallet mala lucis imago," was never here applied, 
Thcb. iv. 424. Shakfpeare has much the fame image of a half- 
extinguilhed lire, Midf. N. Dr. A. v. S. ii. D heron fpeaks, 

“ Through this houfe give glimmering light 
By the dead and drowfy fire." 

It is the fame fort of fubdued light in Spenfer, F. Q. i. i. 14, 

A little glooming light, much like a fhade." 

T, Waiitox. 

Milton might have had Shakfpeare's Lucrece alfo ill view; 

(r And dying eyes gleam'd forth their ajhy lights , 

Like dying tmk burnt out in tedious nights." Malone* 



IL PENSEROSO. ifil 

Or the belman’s drowfy charm. 

To blefs the doors from nightly harm. 

Or let my lamp at midnight hour, as 

Be feen in fome high lonely tower, 

Ver. 83. Or the belman’s dro'wfy charm , 

To blefs the doors from nightly harm .] A fuperftilioq, 
as Mr. Bowie obferves, contained in thefe lines of Chaucer. 
Cant . T. v. 347,9. edit. Tyrwh. 

“ I crouch e thee from elves and from wightes; 

,c Thcrwitli the night fpid faid he anon rightes, 

“ On foure halves of the hous aboute, 

“ And on the threfwold of the dore withoute: 

“ Jefu Criit, and faint Benedight, 

“ Blilfe this hous from every wicked wight." 

Sep alfo Cartwright's Ordinary , A. "in. S. i. Works , p. 35, lfijl. 
Such are the nofturnal evils deprecated by Imogen, going to 
reft. Cymbeline , A. ii. S. ii. 

“ From fairies, and the tempters of the night, 

(t Guard me, befrech ye \” 

In Robert Herrick's Ilefpcrides , there is a little pDEin called this 
B diman, which contains this charm, p. 13}). edit. 1547. It 
begins thus, 

“ From liDife of fcare-fires reft yc free, 

“ From murder, Bencdicite ! 

tf From all mifchanc^s, that may fright 

<f Your pleating flumbers in the night, 

“ Mcrcie fecure ye all, and keep 
“ The goblin from ye while ye fleep, &c.” 

Anciently the watchman, which cried the hours, ufed thefe or 
the like benedittions. T. Warton. 

Ver. 85. Be feen in fame high lonely /oirer,] The extraneous 
eircumftance be Jeen, gives poetry to a paflage, the fimple funfe 
of which is only, “ Let me ftudy at midnight by a lamp in a 
lofty tower." lienee a picture is created which ltrikes the 
imagination. T. Wahtdw. 
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"Where I may oft out-watch the Bear, 

With th rice-great Hermes, or uniphere 

The fpirit of Plato, to unfold 

What worlds Dr what vaft regions hold SO 

The immortal mind, that hath forfook 

Her nianfion in this flelhly nook : 

And of thofe Demons that are found 
In fire, air, flood, or under ground, 

Ver. SjL The fpirit of Plato,] This fhows, what fort of 
Contemplation he was molt fond of. Milton's imagination made 
him as much a my flick, as his good fenfe would give leave. 

Hurd. 

Ver. And of thofe Demons &c.] Undoubtedly thefe notions 
arc from Plato's Tim tens and Phoedon, and the reveries of his old 
commentators; yet with fume reference tD the Gothick fyftcm of 
Demons, which is a mixture of Platonifm, fchool-divinity, and 
diriftian fuperftition. The dottrine of thefe Spirits has been thus 
deliverrd. tc There are fixe kinds of Spirits between heaven 
and hell. The firft, who are thofe that remained in the highrjl 
region of the ayre, he calletli Angels of fire , becaufc they arc 
neere vnto that region, ajid perchance within it. The fecond 
kind is from the middle region of the ayre il own eward towards the 
earth. The third on the earth itfelfe. The fourth in the waters. 
The fifth ill the caucs or hollow vautes of the earth, &c.” 
The Spanijh Mandeuile of My racks, & c. A tranflation from the 
Spanifh, Lund. 1&18. Difc. iii. p. 125. 4to. It is 011 c of the 
vifions of Thomas Aquinas, that God permitted fome of the fallen 
Angels, left guilty than the reft, in their defeeut or precipitation 
from heaven, to remain in the air, fire, water, and earth, till 
the day of judgement. Drayton has the fame doctrine, Polyolb , 
Song 5, vol. ii. p. 757. In conformity to this theory, Milton's 
Satan, fcated in 11 the middle region of thick air, convokes his 
potentates or counfellors,” Par . Reg. B. ii. 121, &c. And hence 
another paflage in the fame pDem is to be interpreted, B. iv. 2D1, 
where Satan means to prove the extent of his dominion, and his 
pretentions to the name and power of a god. Sec alfo B. i. 39 , 44. 
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Whole power hath a true content 9 $ 

With planet, or with element. 

Sometime let gorgeous Tragedy 
In fcepter’d pall come fweeping by, 

A Chorus in Andreini's Adamo , lGl 7, confiffs oF Spirits of fire p 
air, water, and hell, or fub terraneous, being tin? exiled Angels, 
“ Churn di Spiriti ignei, acrei, ncquatici, ed infernali, &c."’ 
Thefc Spirits were fuppofed to controll the elements in which 
they refpeflively refilled ; and, when formally invoked or com- 
manded by ainagician, to produce tempeifs, conflagrations, floods, 
and earthquakes. Sec the Spanijh Man dcuile, juft quoted, p. 126', 
1 27, [and Hurt on's Anat. Melancholy, 16*24, p. 41 J Of this 
l’chool was therefore Shakfpcarc’s Profpero in the Tempejt , who, 
by the help or agency of demons, alligncd to various parts oF 
nature, boafts to have “ betlimm’d (he noontide fun, cull'd forth 
the mutinous winds, fcc.” A. iv. S. i. The Spirits which the 
necromancer lfmeno invokes, to take poflcfliun of the enchanted 
foreft, are Fallen Angels, who now controll the different elements 
which they inhabit, Gier. Lib. c. xiii. If. 7. 

“ Udite, udite, o voi, die da lc flelle 
u Precipitate girt folgor tonanti ; 

“ E voi, che le tempefte e la procelle 
lf Mouetc habitator del' aria erranti, &c. w 
It is to a magick performed by the fame agency that Fletcher 
refers in the Faithful Shepherdefs, A. iv, S. i. 

11 0 you great-working Powers of earth and air, 
tc Water, and forming fire, why have ye lent 
ii Your hidden virtue to fo ill intent V* 

I muft add, that the notion of the fallen Angels having a controll 
of the elements, feems to have fuggefted to Milton the idea in 
Tar. Lojl, that Angels, in an unfallen ftate, had the fame fort of 
power, B.vi. 221, Ik c. 13, x. 66‘0, B. iv. ^4D. T. Wartdx. 

Yer. $7. Sometime let gorgeous Tragedy 

In feepterd pall come /weeping fly,] By feepter’d 
pall, Doff or Newton underftands the palla honejla of Iloracr, 
Art. Poet. v. 27S. But Horace, I humbly apprehend, only means, 
that jEfchylus introduced maiks and better drefles. Palla honejla 
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Prefenting Thebes, or Pel Dps' line. 

Or the tale of Troy divine; 10s 

is Amply a decent robe . Milton means fomething more. By 
cloathing Tragedy in her feeptered pall, he intended fpecifically 
to point out regal Jlories as the proper arguments of the higher 
drama. Arid this more cxprefsly appears, from the fubjefts im- 
mediately mentioned in the fubfequent couplet. Our author has 
alfo perfonified Tragedy, in the fame meaning, where he gives 
her a bloody feepter, implying the diftrefles of kings, El, i. 3 7. 

“ Sive cruentatum furioia Tragedia feeptrum 
“ Qua flat, et effufis crinibus ora rDtat." 

He then illuftrates or exemplifies his perfonificatinn. 

“ Scu moeret Pelopeia domus, feu nobilis Ili, 

“ Seu luit inceftos aula Creontis avos.” 

Thefe four Latin verfes form the context now before us. In 
Paradife Regained , he parti cularifes the lofty grave tragedians of 
Athens, B. iv. 256. And thefe are they who difplay the vicif- 
fitudes of human life by examples of Great Misfortune , 

H High aftions and high paflions beft deferibing.” 

To fum up all of what our author has faid on this fubjeft in the 
TraHate of Education, where he is fpeaking of heroick and tragick 
poetry, he recommends “ Attick Tragedies of JlatelieJt and molt 
regal argument.” Edit. lS/3. p. 1DJ}. It may' he further ob- 
fprved, that Ovid, whom Milton in fome of his profe pieces 
prefers to all the Roman poets befides, has alfo marked the true, 
at leaft original, province Df tragedy, by giving her a Scepter, 
Amor. L. lii. ii. 13. 

tl Lxva man us feeptrum late regale tenebat." 

Shakfpcare bas well exprefled the regal drama, in the Prologue 
to Henry the Eighth , which he ftylcs, 

“ Sad, high, and working, full of Jlate and woe, 

“ Such noble feenes as draw the eye to flow." 

I fear in this Note, I have been feebly, and perhaps unnecef- 
farily, attempting to explain Horace's Art of Poetry, after Mr. 
C olman's mafterly Commentary : in which, that valuable remain 
of ancient dramatick criticifm is placed in a new light, and re- 
called to its proper and primary point of view. T« Wahtu k. 
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Or what [though rare) of later age 
Ennobled hath the bulkin' d ftage. 

But, 0 fad Virgin, that thy power 
Might raife Mufaeus from his bower 1 
Or bid the foul of Orpheus ling 10 * 

Such notes, as, warbled to the tiring, 

Ver. 101. {though rare) Juft glancing at Shak- 

fpeare. Hurd. 

Ver. 102. bulkin'd] Drayton calls a fong on Sir 

Bevis, “ a bu/kin’d ftrainc,” but not in Milton's literal fenfe of 
cothurnotus, Polyolb. S. ii. vol. ii. p. 6,93. T. Wart on. 

Bu/kin’d is ufed, in Milton’s fenfe, in the Return from Par - 
naffus , 15d 6. “ Marlowe was happy in his bu/kin’d Mu ft.” And 
(which is ftill more to the purpofe) in P. Fletcher’s Purp. JJl m 
C. i. ft. 12. edit. 1 633. 

“ Who has not fecn upon the momr\\ngf age 
“ Dire Atreus fcaft, and wrong’d Medea’s rage, 

,s Marching in tragiclc ftatc, and bujkin’d equipage.” 

From Milton Gray has applied u hujliin d meafurcs” to Shak- 
fpeare, injiis Bard, ver. 128. Todd. 

Ver. 104. Might raife Muf tens from his boiver ! 

Or bid the foul of Orpheus Jing &c.] Mullens and 
Orpheus are mentioned together in Plato’s rcpublick , as two of 
the genuine Greek poets. Edit. Serrnn. vnl. ii. 364, To Or- 
pheus or his harp our author has frequent allufions. The harp is 
mentioned twice in thE two poems with which we arc at prefen t 
concerned. In the Trattate on Education, p. 1D2. utfupr. “ Me- 
lodious founds'on every fide, that the harp of Orpheus was not 
more charming.” And fee Paradife Loft , B. iii. 17- But I mult 
not here pafs over the Preface to Phillips’s Theatrurn Poet arum , 
already cited, in which are more manifeft marks of Milton's 
hand than in the book itfelf. “ Education is that harp of Dr- 
pheus , &c." p. a. T. Warton. 
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Drew iron tears down Pluto's cheek. 

And made Hell grant what love did feek! 

Dr call up him that left half-told 

The ftory of Cambufcan bold, ut> 

Of Camball, and of Algariife, 

And who had Canace to wife. 

That own’d the virtuous ring and glafs; 

And of the WDnderous horfe of brafs, 

Vlt. ID 7- iron tears] In Spenfor \\c find iron eyes/' 

Fticr. Qn. v. x. 28. 

“ That any iron ei/es to fee it would agrizc.” T. Wahtdn. 

Ver. 1DJJ. Or vail up him that lift half-told 

The Jlory of Cambitfcan bold, &c.J lienee it ap- 
peal's, that Milton, among Chaucer's pieces, was molt itruck 
with his Squier’s Tale. It belt fuited our author's predilection 
for rnmantick poetry. Chaucer is here ranked with the fublime 
poets: his comick vein is forgotten and overlooked. See llijl. 
Engl . Foctr . vol. i. 0^8. T. Wart on. 

Mr. Tyrwhitt, the very learneil editor of Chaucer's Canter- 
bury Tales, willies, in Iiis Introductory Difcourle, that the mss. 
which furnilhcd the Squier’s Prologue, had fupp lied the deficient 
part of his Tale ; but he fears the judgement of Milton was too 
true, that this it pry was left half-told by the author. For the 
outline uf the unfiniflied part of this tale [Cambufcan,) fee Mr. 
Tyrwhitt’s Notes, vol. ii. p. 4b'[), edit. 17.98- Todd. 

Ver. 113. That own’d the \irtuous ring and glafs ;] So Boi- 
ardo, Orl. lnam. L. i. c. xiv. ft. 4]}. Of Angelica's magick ring. 

“ In bocca avea quell and vertuofo.” 

And, in the Faerie Q ueenc, a fwurd tempered by Merlin is called 
,f the xertuous fteele," B. ii. viii. 22. And the Palmer has a 
“ •vertuous ftafl’e," ii. xii. 8b\ T. Wartun. 

Ver. 114. And of the ponderous horfe of brafs,"] Among the 
inanuferipts at Oriel college in Oxford, is an old Latin treatife 
entitled Fabuh dc <xt\eo caballo . Here I imagined I had dif- 
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On which the Tartar king did ride : ns 

And if aught elfe great bards betide 

covered the origin of Chaucer's Squiers Tali', fo replete with 
marvellous imagery, and evidently an Arabian fiction of the 
middle ages. But I was difappointed; for on examination, it 
appeared to have not even a dil'tant connection with Chaucer’s 
ltory. I mention this, lliat others, on feeing fuch a title in the 
Catalogue, might nut be flattered with the fame fpecinus ex- 
pectations of Td curious a difeovery, and milled like myfelf by 
a lruitlefs inquiry. T. Wautdn. 

I have never been able to rlifeover the probable original of this 
tale; and yet I fliould be very hardly brought to believe that 
the whole, or even any coniidcrable part of it, was of Chaucer’s 
invention. Tyiiwiutt. 

Yer. 115. dnd if aught clfc great bards befide Ac.] From 
Chaucer, the father of Englilh poetry, and who is here dif- 
tinguifhed by a ltory remarkable for the wildncfs of its invention, 
our author feems to make a very pertinent and natural tranlitinn 
to Spenfur ; whufe Faerie although it externally profefles 

to treat of tournaments and the trophies of knightly valour, of 
fictitious forelts, and terrilick cnchantmets, is yet allegorical, 
and contains a remote meaning concealed under the veil of a 
fabulous aftion, and of a typical narrative, which is not imme- 
diately perceived. Spenfer fmgs in /age and J'ohmn tunes, with 
refpert to his morality, and the dignity of his ltnnza. In the 
mean time it is to be remembered, that there were other great 
lards, and of the romantick clafs, wIid fung in fuch tunes, and 
wIid mean more than meets the ear . Both Ta/lb and Ariolto pre- 
tend to an allegorical and myltcrious meaning. And Tafli/s 
enchanted for eft, themoft confpicuous fiction of the kind, might 
have been here intended. Berni allows, that his incantations, 
giants, magick gardens, monfters, and other romantick ima- 
geries, may amufe the ignorant; but that the intelligent have 
more penetration, Drl. Innain. L. i. c. xxv. 

“ Ma voi, ch* avete gl f intelletti fani, 
u Mi rate la dottrin e, che s’afeondc 

- “ Sotte quelle coperte alte e profondc." 

One is furprifed, that Milton lliould have delighted in romances. 
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In lage and folemn tunes have fung. 

Of turneys, and of trophies hung. 

Of forefts, and enchantments drear, 

Where more is meant than meets the ear. i2d 
T hus, Night, oft fee me in thy pale career, 
Till civil-fuited Morn appear, 


The images of feudal and royal life which thofe books afford, 
agreed not at all with his fyftem. A paffage fliDulrl here be 
cited from our author’s Apology for Smeftymnuus. u I may tell 
you whither niy younger feet wandered : I betook me among 
thofe lofty fables and romances, which recount in folemn cantos 
the deeds Df knighthood, &c.” T. Wartdn. 

, Vcr. 11JJ. Of forcjls , &c.] Mr. Bowie here cites the title 
of a chapter in Pcrceforeft, “ Comment le rois d’Angleterra 
entra en la foreft, et des enchantements quil y trouua vol. i. 
C. xxiv. f. 27- He adds other notices of enchanted forefts, from 
Comedias de Cervantes, T. i. 121. And Batalin dc Roncefvalles, 
C. 31. ft. ult. There are line ftrokes of imagination in Lucans 
enchanted grove. In Boyardo’s Orlando , the foreft of Arden is 
the feene Df many of Merlin's enchantments. T. Warton. 

Ver. 120. Where wore is meant than meets the cur.'] Seneca, 
Epift. 114. “ In quibus plus intelligcndum ell quam audi- 

endum.” Dowle, 

Ver. 121. Thus, Night, oft fee we in thy pale career ,] Hitherto 
we have feen the night of the melancholy man. Here his day 
commences. Accordingly, this fecond part or divifion of the 
poem is ufhered ill with a long verfe. T. Wartdn. 

Ver. 122. Till civil-fuited Morn appear,'] Plainly from Shak- 
fpeare, as Dnftor Newton and Mr. Bowie have feparately ub- 
ferved, Horn . and Jul . A. iii. S. iv, 

u Come, civil Night, 

“ Thou fober-fuited matron, all in black." 

Where civil is grave, decent, fokmn . As in Twelfth Night , 
A. iii. S. iv. “ Where is MalvoliD ? — he is fad and civil An 
ufc of civil in Beaumont and Fletcher, where it is applied to 
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Not trick’d and frounc'd as fhe was wont 
With the Attick boy to hunt, 

But kercheft in a comely cloud, izS 

While rocking winds are piping loud, 

the colour of drcfs, is ftill more illuftrative of the text, Womtm’s 
Prize, A. iii. S. iii. 

“ That fourteen yard of fattin give my Woman, 

tc I do not like the colour, 'tis too civil.” T. WartdN. 

To civil-fuifed anrl fober-fuited may be added a fimilar com- 
pound from the H{fi. of Orlando Furiqfo, 15,99* 11 Phrebus, put 
out thy fable-futed wreathe.” And fee The mojt excellent H(/lone 
of Li fimachus and Varrona, bl. 1. 4to. lbU4. “ Night, futed in a 
dulkie robe of pitchie darkuefs, &c ." Todd. 

Ver. 123. Nut trick'd and frounc'd] The meaning of frounced , 
which feenis moll commonly to lignify an excellive or affetted 
drefling of the hair, may be perhaps more fully illuftratcd 
from Drayton, Mif. EtyJ'. Nymph, ii. vol. iv. p. 14b\ 

“ With ilrcfling, braiding , frouncing, flowering, 

“ All your jewels on me pouring." 

And from Spenfer, Faer . Qk. i. iv. 14. 

u Some frounce their curled haire in courtly guife, 
u Some prancke their ruffes.” 

It is from the Trench froncer, to curl. T. WaRton. 

Trick 1 d alfo Ihould be explained, which means dreffed out, as 
in A Woman kill'd with kindnefs , 4to. 1 b l 7. 

“ Brother, why have ypu trick'd me like a bride, 

“ Brought me this gay attire, thefe ornaments?" 

And, in Sandys's Travels , of a Turkith bride : “ They tricke her 
in her richeft ornaments,” p. 6b, edit. l6’l5. Todd. 

Ver, 125. — kerchft] Wrapped up as with a hanrlkerchcf. 

Sickncfs is chara&crifed by G. Tletcher, with his kerchef’d 
head up wound.” Chrift's Vift. in Heaven, ft. xii. Dunster. 

Ver. 12b. While rocking winds are piping loud,'] So Shak- 
fpcare, yet not in fo abfolute a fenfe, Midf iV. Dr, A. i. S. i. 

“ Therefore the winds piping to us in vain." T. Wartdn* 

vol. Vi. K 
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Or ufher’d with a fliower ftill. 

When the gull hath blown his fill, 

Ending on the rufsling leaves. 

With minute drops from off the eaves. 130 

Ver. 127- Do&or Johnfon, from this to the hundred and fifty- 
fourth verfe inclufively, thus abridges our author's ideas. 
11 When the morning comes, .a morning gloomy with rain and 
wind, he walks into the dark tracklefs woods, falls afleep by 
fome murmuring water, anti, with melancholy enthufiafm, ex- 
perts fome dream of prognofti cation, or fome mufick played by 
aerial performers." Never were fine imagery and fine imagi- 
nation fD marred, mutilated,, and impovErifhed, by a cold, un- 
feeling, and imperfect Feprefentatiun ! To fay nothing, that he 
confounds two deferiptions. T. Warton. 

Ibid* ftill J Gentle . Its application, 

fays Mr. Warton, is not often fo found. See note On the Fajjion, 
ver. 28. But, I may obferve, the word inuft thus have once 
been commonly underftood. Sec the folemn proceflion in Gaf- 
coigne’s Jocnjla, 4to. 1575. Sign. L.i. b. “ Firft the Jill pypes 
founded a very mounvfull melody." Tddd. 

Ver. 130. With minute drops] A natural little circumftance 
calculated to imp refs a pluafing melancholy; and which reminds 
one of a fimilar image in a poet that abounds in natural little 
circumftances. Speaking of a gentle Spring-Shower, “ 'Tis 
fcarce to patter heard," lays Thomfon, Seaf. Spring , ver. 17b. 

Jos. VVarton. 

He means, by minute drops from off the eaves, not /mail drops, 
but 7m7mfe-drop5, fuch as drop at intervals, by minutes, for the 
fliDwer was now over: as we fay, minute-guns, and minute-bells* 
In I! Allegro, the lark bade good-morrow at the poet's window, 
through fweet-briers, honeyfucklcs, and vines, fpreading, as w& 
have teen, over the walls of the houfe. Ndw, their leaves are 
dropping wet with a morning-ihower. T. Warton. 

Perhaps Milton remembered thefc lines in the TtmpeJJk , fays 
Mr. Malone : 

“ His tears run down his beard, like winter s drops, 
u From eaves of reeds : H 
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And, when the fun begins to fling 
His flaring beams, me, Goddefs, bring 
To arched walks of twilight groves, 

And ihadows brown, that Sylvan loves. 

Of pine, or monumental oak, i3. r > 

Where the rude axe, with heaved ftroke, 

Was never heard the Nymphs to daunt. 

Or fright them from their hallow’d haunt. 
There in clofe covert by fome brook, 

Where no profaner eye may look, 140 

But fdE alfo CiccrD, to whom Mr. John Warton refers, Epiflolae 
ad Atticum, Lib. ii. Ep. vii. edit. Verburg. “ Cupio, ut ait tuus 
Sophocles, xgc* li th rtyp 

UvKvSLi tzKbietv eu freer 7] tppsirt/* ToDD. 

Ver. 131. And, when the fun begins to fling 

Iiis flaring beams,] Sd Drayton, Nymphid . vol. i. 

p. 1449. 

“ When Phcbus with a face of mirth 

88 Had flung abroad his bearnes.” T. Warton. 

See alfo P. Fletcher, Purp. TJl. c. vi, ft. 29 , of the fun: 

18 Soon back he flings the tDo bold- venturing gleam." 

And Walkingham's Optick Glaffe of Humors, \6 d7 - 
48 As flaring Phebus with his radiant face." 

And Chapnmn and Marlowe's Hero and Leander, ed. 1&37* 

18 And with his flaring beames mcickt ugly night." Todd. 

Vcr. 133. To arched walks] Thus in Browne's Britannia's 
PqJloralsj now in high reputation, B. ii. S. iv. p. 104. 

88 Now wanders Pan the arched grDYes and hills." 

Again, ibid. 5. ii. p. 44. 

88 Downc through the arched wood the Ihepherds wend." 
See alfo Comus , in the inanufeript, v. 1B1, Par. Regained , B. ii. 
294, and Par . Loft, B. i. 31)4, B. ix. 1107. T. Warton. 
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Hide me from day's garifli eye, 

While the bee with honied thigh, 

Ver. 141. day’s garifli rye,] See Par. Lofl, 

B. v. 171. And Spcnfer, Faer. 3//. i. iii. 4. 

“ As the great eye of heaven fhyned bright. 1 " 

But, td CDinc more clofely to the text, fee Milton's Sonn. i. 5, 
and Comas, v. P78. Mr. Bowie adds from Sylvefter, p. 84. 
edit, ut fupr. 11 Daye’s glorious eye! 9 The old play of Lingua, 
A. v. S. vi. “ Heaven's bright fun, the day's moll glorious eye! 9 
Browne, Brit. Pqft. B. i. i. p. 3. 

11 VVhilll that the daye’s foie eye doth guild the feas." 

And Shakfpcare, Jlic/t. II. A. iii. S. ii. “ When the fearching 
eye of heaven is hid." T. Wart on. 

The gnrijh eye is the glaring rye of Day. So, in Rom. and 
Jut. A. iii. S. iv, as dottor Newton has obfenrd, “ the garifli 
fun." It is a favourite word with Drayton, who applies it, in 
the fenfe of fine, gaudy, to “ fields," in his Owlc, 16*04, and to 
11 flowers,” in his Nimph. 5. 1 [)3D ; whence perhaps “ the garijh 
columbine 9 of Milton. See note on Lycidas, v. 143. But I find 
Milton's complete cxprrflion here, in B. Riche's Adventures of 
Simonides, 4to. 1584. tome 1. Sign. Q. ij. b. “ a woman's garijh 
eye." Todd. 

Ver. 142. While the bee &c.] So Virgil, Eel. i. 5G. 

“ Iiyblaiis apibus flurem ilrpalla falkti, 
u Seepe lcvi fomnum fuadebit inire fufurro 
On the hill IJymcttus, the haunt of learning, the bee is made 
to invjte to meditation, with great elegance and propriety, Par. 
Reg. iy. 247, &c. Compare alfu Drayton's Dwle, 1504. 

“ See the fmall broohes as through tlicfe groves they travel, 
u With the fmooth cadence of their murmuring ; 

11 Each bee with honie laden io the thye! 9 T. Waiitov. 

Compare alfn Nalh’s Summer's Lafi Will and Tvfi . lfjO[). 
“ Murmuring fprings, muficians of lwcele jliepe. 79 And Ran- 
dolph’s Poems, edit. 1[)4D, p. 3D. 

,f And gentle fprings a gentle murmurc keep. 

To lull him to a quiei fleep." Todd. 


(i 
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That at her flowery work doth fing. 

And the Waters murmuring. 

With fuch confort as they keep, us 

Entice the dewy-feather’d Sleep; 

And let fome ftrange mytterious Dream 
Wave at his wings in aery flream 
Of lively portraiture dilplay'd, 

Softly on my eye-lids laid. 150 


Ver. 1 47- And let fom e flrange myflerious Dream 
JFave at his wings in aery flream 
Of h\ f ly portraiture difplay’d. 

Softly on my eye-lids laid.'] I do not exaftly un- 
derftand the whole of the context. Is the Dream to wave at 
Sleep’s wings? Dottor Newton will have wave to be a verb 
neuter: and very juftly, as the puflhge now Hands. But let us 
flrike out at, and make ware afhve. 

tl Let fume ftrange inyfterious Dream 

11 Wave his wings, in aery ft ream, &c." 

11 Letfoinc fantaftick Dream put the wings of Sleep in motion, 
which fliu.ll be difplayed , or expanded, in an airy or foft flream 
of vi lion ary imagery, gently falling or fettling on my eye-lids/' 
Or, his may refer to Drtam, and nut to Sleep, with much the 
fame fenfe. In the mean time, fuppofing lively adverbial, as 
was now common, difplayed will connect with pourtaiture, that 
is, “ pourlraiture lively difplayed," with this fenfe, “ Wave 
his wings, in an airy ftroani Df rich pictures fo flrongly difplayed 
in vifion as tu relemblo real Life? Or, if lively remain as an 
ndjeftive, much in the fame fenfe, difplayed will fignify difplay - 
iz/gitfelf. On the whole, we muft not here feels for precife 
meanings of parts, but acquiel'ce in a general idea reful ting from 
the whole, which 1 think is fufficiently fecn. The expreflion oh 
my eye-lids laid, is from Shakfpearr, Midfl N. Dr. A. ii. S. ii. 
li The juice of it an fleeping eye-lids laid.’[ In the fame ftrain, 
fletcher in the Faithful Shepherdefs , A. ii. S. i. vol. iii. p. 12, b\ 
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And, as I wake, fweet mufick breathe 
Above, about, or underneath, 


- “ Sweetefl flumbers, 

fi And foft filence, fall in numbers 
(t On your eye-li ds 

Nor mull I forget an exquifite palTage in Par . Loft, B. iv. 614, 

{t The timely dew of flcep, 

“ Now falling with foft flumbrous weight, inclines 
“ Dur eye-lids 

Where the language would infenfibly lull us afleep, did not the 
imagery keep us awake. T. Wahton. 

Th c reviewer of Mr. Warton's edition of Milton's fmaller 
Poems, in the Critical Review, ingcnioufly propofes f ‘ Wave at 
his wings an aery ftream, &c.” P. Fletcher, in his Locujls, ufc« 
the expreflion of winged dreames.” Todd. 

Ver. 151. And , as I wake, fweet mujiek breathi 

Above, about , or underneath ,] This wonderful 
mufick, particularly the fubterraneous, proceeding from an in- 
vifible caufc, and whifpered to the pious car alone, by fome 
guardian fpirit, or the genius of the wood, was probably fug- 
gefted to Milton's imagination by fome of the machineries of 
the Maiks under the contrivance of Inigo Jones. Holinlhead, 
describing a very curious device or fpeftacle prefented before 
queen Elizabeth, infifts particularly on the ferret or myftcrious 
mufick of fome fiftitious Nymphs, which, he adds, furcly had 
been a noble hearing, and the more melodious for the varieties 
[novelty] thereof, becaufe it fliould come fecretlie and ftrangelia 
out of the earth." Hift. iii, f. 1297. Perhaps the poet's whole 
idea was from one of thcfG reprefentations, in which the chief 
aim of the inventer was to furprife. Jonfon, in a Mafque called 
a Particular Entertaynnicnt of the Queene and Prince at Altrope 9 
l£)03, lias this fiage-dire&ion. “ To the found nf excellent 
foft mufique, that was there concealed in the thicket, there came 
tripping up the lawpe a heavy of faeries,” &c. p. 871. edit. 
l6l5. And the Satyr hearing it fays, 
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Sent by fame Spirit to mortals good, 
Or the u often Genius of the wood. 


i% Here, and there, and every where? 

“ Some fol enmities are nere, 

“ That thefe changes ftrike mine eare." 

And Shakfpeare drew from the fame foil rue, although the general 
idea is from Plutarch, Anton . Cleopatr. A. iv. S. iii. The ful- 
di its are watching before the palace. “ Mujickt of hautboys 
under the Jlage. — 2. Sold. Peace, what noife ? 1 Sold. Lift, Lift! 
Mufick i'th' air. 3 Sold. Under the earth &cc." Sandys, in 
the Notes to his English Ovid, fays, that u In the garden of 
the Tuillcries at Paris, by an artificial device underground 
invented for mufick e, I have known an echo repeat a Verfe." 
Edit. Oxnn. l6'32. p. 103. Pfyche in Apuleius, fleeping on a 
green and flowery bank near a romantick grove, is awakened 
by invifible fingers and unfeen harps, Aur. Afm. 1. v. p. 87- b. 
edit. Ecroald. By the way, the whole of this fiftioii in Apu- 
leius, where Pfyche, wafted by the zephyrs into a delicious 
valley, fees a foreft of huge trees, containing a fuperb palace 
richly conftrufted of ivory, gold, and precious ftoncs, in which, 
afumptuous banquet accompanied with mufick is moil luxuriuufly 
difplaycd, no perfon in the mean time appearing, has been 
adopted by the Gothic romance- writers. Kinaldo, in Tafli/s 
Enchanted Foreft, hears unfeen harps and fingers, C. xvi. ft. 67 . 

T. Warton. 

Ver. 152. Above , about, or underneath ,] This romantick 
paflage has been imitated by an author of a ft rung imagination, 
an admirer and follower of dut poet, Thomfon, in Summer, firjt 
Edit. p. 33 . The context is altered rather for the worfe in the 
later editions : 

“ And, frequent, in the middle watch of night, 
u Dr, all day long, in defarts Hill, are heard, 
tl Now here, now there, now wheeling in mid flty, 

“ Around, or underneath, aerial founds, 

“ Sent from angelick harps, and voices join'd ; 
u A happinefs bellow’d by us alone, 



136 


IL PENSERDSO. 


But let my due feet never fail 151 

To walk the lludious cloyfters pale. 

And love the high-embowed roof, 

With antick pillars mafiy proof, 

u Dn Contemplation, or the hallow'd ear 

“ Of poet, fwelling to feraphick ftrain." 

Jos. Wartdn, 

Adam fpeaks, with tranfport, of the “ aereal inufick of 
pherubick fongs, heard by night from the neighbouring hills, ,J 
Par. Lofty B. v. 547- See Tempeji, A. i. S. ii. 

tl Where fhould this mufick be, i' the air , or the earth ? 

“ It founds no more ! 

“ I hear it now above me." T. Wartun. 

Ver. 156. cloyfters pale,] Perhaps, “ The ftudious 

doyfter's pale” Pale, cnclofure. Milton is fDnd of th e fingular 
number. In the next line follows as in apportion, “ the high- 
embowed roof” T. Warton. 

I believe this paflage is feldom printed fo as to convey the 
meaning of the poet, viz. th e pule or enclol\ire of the cloyftcr, 

Dunster. 

Dr. Symmons, in his recent account of Milton's Life, violently 
objefts to this interpretation, which he confiders to be very lame 
£nd unpoetical. In an elegant little poem, by Dr. T. Percy, J 
find the propofed alteration thus adopted : 

" Once more as wont yon cloister’s pale 

** Invites my folitary tread.” 

See Poet. Hcgifter, vol. 5. p. 20. Tddd. 

Ver. 157- high-embowed] Highly -vaulted, arcuatus, 

arched. It is the fame word in Corpus, v. 1D15. “ The bow’d 

welkin." See Gafcoignc's Jocajta, A. i. S. ii. fol. 78. a. edit, 
4 to, 1587- 

“ The gilted roofes emboxyd with curious workq." 

That is, “ vaulted with curious work." Sue more inftances in 
Ob/erv. F. Qu, ii. 134. And Sylvefter, edit. 16 d 5. p. JD, 246, 
Old faint Paul's cathedral, from Hollar's valuable plates in 
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And ftorietl windows richly dight, 

Calling a dim religious light : iffe 

Dugdalc, appears to have been a moft (lately and venerable pat- 
tern Df the Gotliick ftyle. Milcim was educated at faint Paul's 
fchool, contiguous to the church ; and thus became imp refled 
with an early reverence for the folemnities of the ancient rccle- 
fiaftical architedure, its vaults, (brines, iles, pillars, and painted 
glafs ; rendered yet more aweful by the accompaniment of the 
choral fervice. T. Waeton. > 

Milton here perhaps remember pd alfo the Jloricd windows of 
King's College Chapel; with the beauty, richnefs, and facrcd 
fubjefls of which, he mull have been (truck, while a lludcnt at 
Cambridge. Sec the notes on vmbwwd in Speiifer, Farr. Qi/. i. ix, 
li). edit. 18U5. Todd. 

Ver. 1 5 p. - (t orieil] Storied, or painted with Jtories , that 
is, hijlorics. That this is precifely the meaning of the word 
Jloricd, we may learn from Kurrilun's Dejlription of England* 
written about the year 158 L), and prefixed to the firft volume of 
Hullinfhuad. “ As for our churches, all images, Ihrines, taber- 
_ nacles, roodlofts, and monuments of idolatry, are removed, taken 
downc, and defaced : unclie the Jlories in the glafiwindowcs ex- 
cepted, which for want of fufticicnt /lore □!' new ftufle, and by 
rcafon of extream charge that (hould grow by the alteration of 
the fame into white panes throughout the realmr, are not alto- 
gether abolifhcd in moft places at once, but by little and little 
fu fibred to decaie, that white glaffc may be provided and fet up 
ii) t|icir roomes." 11. ii. c. i. p. 133. col. 2. 30. Thefe Jlories 9 
from whence came Milton's epithet Jloricd, Harrifon, who ap- 
pears to have been a puritan, ranks among ihe monuments of 
idolatry, as being reprelentations or images. In Comus, vve find 
the verb Jlary, v. 525. In Chaucer, Jlorial occurs tor hiftorical, 
Jjcg. Cleopatr. v. 123. p. 343. edit. Urr. “ And this is Jlorial 
fothe, it is no fable." In barbarous \a.X\W\ly , Jloria is fometimes 
ufed for hift ori a. “ Item vdIo et onlino, quod liber meus Chro- 
nicarum et Jloriarum Francis, fcriptariim in Gallico, & c." 
Prolog, ad Chron. Franc, tom. iii. Co/kil. Hrjloric. Franc, p. 152. 
Again, of a benefaftor to a monafte ry, “ Fecit aliam veftem 
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There let the pealing organ blow. 

To the full-voic’d quire below, 

cum Jtoriis crucifixi Domini.” -5. Anajiaf. inS. Leon. iii. Apui 
Murator. p. 200. tom. iii. To this extract many others from 
mopaftick records might be eafily added, which arc particularly 
applicable to the text, as they prove the frequent ufe of thewori 
Jtorici for fcriptural hiftory. One of the arguments ufed by th& 
puritans for breaking the pain ted-glafs in church windows, wa& 
becaufe, by darkening the church, it obfeured the new light d$ 
the gofpcl. T. Waiitox. 

It may be added, that they alfo propnfed to the Parliament 
u that the walls of the churches Ihould be coloured black, to putt 
men in minde of that blucknefie and darkncfTe that is within 
them.” See Nickollss State Papers, p. 99- Todd. 

Vcr. 159. richly dight,] A frequent phrafe in 

our elder poetry. Thus, in Drayton's Ou'lc, lb’ 04. 

“ Into a chamber very richly dight'* 

And after him, Sylvefter, in his Du Bartas, cd. 1621, p. 1195. 
The Woodmans Bear , It. 3. 

“ And Aurora, richly dight” 

So alfo Browne, Brit . Pnjl. B. ii. S. iii. 

“ The Morning now in colours richly (light ” 

And, in bi/hop Hall's Satires: 

Lt in rhimrs all richly dight** Todd. 

Ver. l5l- There let the pealing organ &c.] Of this fpccies of 
penfivc pleafure, he fpeaks in a very different tone in the Anfwtr 
Id the Eikon Baf. §. xxiv. In his Prayer he “ [the king] re- 
membered what voices of joy and gladnefs there were in hid 
Chapel, God's houfe in his opinion, between the finging men and 
the organs : the vanity, fuperftition, and mifdevDtion of which 
place was a f can dal far and near ; wherein fo many things were 
fung and prayed in thofe fongs which were not underftood, & c ” 
Again, with fimilar contempt, §. xxv. w His glory in the gaudy 
copes and painted windows, and c haunt cl feryicc-book, 

Pr. W. i. 429, 531. T. Wahtdn. 
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In fervice high, and anthems clear. 

As may with 1'weetnefs, through mine ear, 
Diffolve me into ecltalies, 165 

And bring all heaven before mine eyes. 

And may at laft my weary age 
Find out the peaceful hermitage. 

The hairy gown and molly cell, 

Where I may lit and rightly fpell 170 

Of every liar that heaven doth lliew. 

And every herb that lips the dew; 

Ver. 1&3. anthems clear,] As in T. Jor- 

dan’s Mufes Melody, 12mo, f. d. 

4t The Cherubims in anthems cleer and even 
4t Create a confort, &c." Todd. 

Ver. 167- And may at lajl my weary age 

Find out the peaceful hermitage ,] Sd, in the Legend 
0 / Humph. Duke of Glocjler, by Midrlletun, 1 (iDD, ft. 2fi. 

4t So fares it with this Duke, whofe young dayes fpent 
41 In vErtuous ftudies, and true holines, 

“ Sets downs himfelfc, now with a lull intent, 

“ To fpend his weary age in quietnefle.” 

And feE Lodge’s tranflation of Seneca, lfiiD. 

<J Where ficknefle pale anti wcarie age doe kerpe 
Keepe is inhabit ; and is a Cambridge phrafe, as in Spcnfcr's 
Shep. Cal. Dec. ver. 72. Todd. 

Ver. lGS. It ftiould be remarked, that Milton wilhes to die 
in the character of the melancholy man. T. Warton. 

Ver. lbp. The hairy gown] In the manufeript of Milton's 
Malk, the hermit's hairy gown is mentioned, v. 3J)0. 

11 His bookes, or his haire-gowne , &c." T. Wart on. 

Ver. 172. And every herb that Jips the dew;] It feems pro- 
bable that Milton was a Undent in botany. For he fpeaks with 
great pleafure of the hopes he had formed of being aftifted in 
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Till old experience do attain 
To fomething like prophetick drain. 

Thefe pleafures, Melancholy, give, 

And I with thee will choofe to live. * 

tins fturly by his friend Charles Deo date, who was a phyfician. 
See Epitaph. Daynoiu v. 150. T. Wauton. 

— »v«— 

* Df L' Allegro anil ll Pcnferofo , ] believe, opinion is uniform ; 
evrry man that reads Lhem, reads tliEin with pleafure. The 
author's defign is not, what Theobald has remarked, merely to 
fliow how objciffs derive their colours from the mind, by repre- 
senting the operation of the fame things upon the gay and the 
melancholy temper, or upon the fame man as he is differently 
difpofed ; but rather how, among the fuccellivc variety of ap- 
pearances, every difpufition of mind takes hold on thofe by which 
it may be gratified. 

jT The cheerful man hears the lark in the morning; the penfne 
x m5n hears the nightingale in the evening. The cheerful man 
fees the cock ffrut, and hears the horn and houpds echo in the 
wood; then walks, nut unfern , to ohferve the glory of tho 
rifing fun, or liften to the linging milk-maid, and view the 
labours of the plowman and the mower; then caffs his eyes 
about him over fcencs of boiling plenty, and looks up to the 
diffant tower, the nTulenca of l'ome fair inhabitant; thus he 
purfues rural gaiety through a day of labour or of play, and de- 
lights himfelf at night with the fanciful narratives of fuper- 
ffitious ignorancc- 

Thepc/r/iie man, at one time, walks i mfeen to mufc at mid- 
night; and, at another, hears the folemn curfew. If thiMvcathcr 
drives him home, he fits in a room lighted only by glowing 
rmbers-, or by a lonely lamp outwatches the North Star; to dif- 
co\pr the habitation of feparate fnuls ; and varies the (hades of 
meditation, by coptemplating the magnificent or pathetick feenes 
of tragick and epick poetry. When the morning comes, a 
morning gloomy with rain and wind, he falls afleep by fomc 
murmuring water, anil with melancholy enthufiafm expefls fomc 
dream of prognofti cation, or feme mufick played by aerial per- 
fomrn. 
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Both Mirth and Melancholy are folitary, lilent, inhabitants of 
the brea.lt, that neither receive nor tranfmit communication; no 
mention is therefore made of a philofophical friend, or of a pk*a- 
fant CDmpanionj The ferioufncls does not mile from any parti- 
cipation cal amity, nor the gaiety from the pleafures of the 
bottle, mhe man of cheerfulnefs^ having exha u lied the country, 
tries what towered cities will atford, and mingles with feenes of 
fplenduur, gay aflemblies, and nuptial fedivities ; but he mingles 
a mere fpcClator, as, when the learned comedies of Jonlbn, or llus 
wild dramas of Shakfpcarc, are exhibited, he attends the theatre. 
The petijtve man never 1 ufes hiinfelf in crowds, but walks the 
cloider, or frequents the cathedral^ Mil ton probably had nut 
yet forfaken the Church. 

Both his characters delight in mufick ; but he forms to think 
that cheerful notes would have obtained from Pluto a complete 
difmilTion of Eurydice. of whom fulemn founds procured only a 
conditional releafe. fror the old age of Cheerful nets he makes 
no provilion; but Merancholy he conducts with great dignity to 
the clofe of life. His CherrfuliuTs is without levity, and his 
Penfivencfs without afperity. Through thefe two poems the 
images are properly leleCted, and nicely diftinguifhed ; but die 
colours of the diCtion feein not fulticiently dilmminated. i 
know not whether the characters are kept fufiiricntly apart. No 
mirth can, indeed, be found in his melancholy; but 1 am afraid 
that I always meet fomc melancholy in his jnirth. They arc 
two noble efforts of imagination. Johnson. B 

Of tliefe two exquifite little poems, I think it clear that the 
laft is the moll taking; which is owing to the fubjeCt. The 
mind delights mod in thefe fulemn images, and a genius delights 
mod to paint them. Hurd. 

Hughes, after “ prophetick drain,” added the following Sup- 
plement and ConclufiDii to Mr. Milton’s incomparable Puiin 
entitled “ II Penjirofo, or the Penftve Man.” See Hughes’s Puer/is 7 
edit. 12mo. Loud. 1735. vol. i. Pref. p. lviii. # 

“ There let Time's creeping Winter du d 
“ His hoary fnow around my head : 

* This little introduction was written bj the Rev. W. Diincoiiib, of Can. 
terbury, Hughes’s editor : who, ip his Frefi.ce, has quoted Mdtou’s Ly vidua 
with feeling and judgement, p. ui. 
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u And while I feel, by fdit degrees, 
tc My lluggard blood wax chill and freeze, 

“ Let thought unveil to my fix'd eye 
4C The fccnes of deep eternity: 

“ Till, life dilfolving at the view, 
u I wake, and find thofc vifions true/'' 

But this addition was not made by Hughes, as I apprehend, from 
any peculiar predilection for Milton's Poem. Hughes was a fre- 
quent and*profcffed writer of cantatas, mafks, operas, odes and 
fongs for mufick. In particular, before the introduction of Italian 
operas on the Englifli ftage, he wrote fix cantatas, compofed by 
Pepufch, which were defigned as an elfay or fpecimen, the firft in 
its kind, for compofitions in Engli/h after the Italian manner. 
He was alfo employed in fitting old pieces for mufick. In the 
year 1711, fir Richard Steele, and Mr. Clayton a compofer, 
eltahlifhcd concerts in York-Buildings ; and there is a letter 
dated that year, written by Steele to Hughes, in which they 
defire him, to “ alter this poem [Dry deli's Alexander's Feajt ] 
for mufick, preferving as many of Drydrn’s verfes as you can. 
It is to be performed by a voice well Hulled in Recitative: but 
you underhand all thefe matters much better than Yours, &c.” 
See ibid. p. xv. xvii. Anil p. 127- And vol. ii. p- 71- The 
two projectors, we may probably fuppofe, were bufy in examin- 
ing collections of publifiied poetry for words to be fet to mufick, 
for their concerts; and ftumblid in their fearch on one or both 
uf Milton's two poems. Thefe they requrfted Hughes, an old 
and fkilful practitioner in that fort of bufinefs, to alter and adapt 
for mufical competition. What he had done for Dry den, he 
might be defired to do for Milton. This Teems to be the hiltory 
of Hughes's fupplemental lines. Hughes, however, has an ex- 
prelfion from Gomus, in his Thought on a Garden, written 1704. 
Poems 7 vol. i. p. 171. v. 3. 

IC Here Contemplation prunes her wings.” 

Sep. Com. v. 377, 373. And the Note. 

\X. F Allegro and II Pcnfcrofo may be called the two firft deferip* 
tive poems in the Englifii language. It u perhaps true, that the 
characters are not fufficiently kept apart-J ButAjfis cireumftance 
has been productive of greater excellencies, f It has been re- 
marked, 11 No mirth indeed can be found in hi^nclancholy, but 
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I am afraid I always meet fame melancholy in his mirth.” 
Milton's is the dignity of mirth. His cheerfulnefs is the chcer- 
fulnefs of gravity. The objefts he felctls in his L’ Allegro are fo 
far gay, as they do not naturally excite fadnefs. Laughter and 
jollity arc named only as perfonifi cations, and never exemplified, 
Quipf and cranks , anil wanton U'ifes, arc enumerated only in 
general terms. There is fpccifically no mirth in contemplating a 
fine landfchape. And even his landfchapc, although itlias flowery 
meads and flocks, wears a fluid c of penfivcnefs ; and contains 
rujfet lawns, fallows gray, and barren mountains, overhung with 
labouring clouds. Its old turretted manfion, peeping from the 
trees, awakens only a train of folemn and romantick, perhaps 
melancholy, reflettion. Many a penfive man liftens with delight 
to the milk-maid Jinging blit lie, to the mower whetting his fey the, 
and to a iliftant peal of village-hells. 11 c chofe fuch illuftralions 
as minifler matter for true poetry, and genuine deferipti 011- 
Even his molt brilliant imagery is mellowed with the fober hut's 
of philofophick meditation. It was impoflihle for the author of 
Jl Penferofo to be more cheerful, or to paint mirth with levity; 
that is, otherwise than ih the colours of the higher poetry, 
Both poems are the rcfult of the fame feelings, and the lhiuc 
habits of thought.^ 

■ Doftor Johnfon has remarked, that, in L’ Allegro, u no part 
of the gaiety is mado to arife from the plcafures of the buttle." 
The truth is, thatfclilton means to defcri.be the cheerfulnefs of 
the philofophcr or the fluilent, the amufeinents of a contempla- 
tive mind. And on this principle, he fecins unwilling to allow, 
that Mirth is the offspring of Bacchus and Venus, deities, who 
prefide over fenfual gratifications ; but rather adopts the fldtioa 
of thofe more ferious and fapient fablers, who fuppofe, that hex 
proper parents are Zephyr and Aurora: intimating, that his 
cheerful enjoyments are thole of the temperate and innocent 
hind, dF early hours and rural plcafures^ That critick dors no! 
appear to have entered into the fpirit, nr to have comprehended 
the meaning, of our author's Allegro. 

^Nd man was ever fo difqualified to turn puritan as Milton. 
In both thefc poems, he profeffes himfelf to be highly pleafed 
with the choral church-inufick, with Gothiek cloy Iters, the 
painted windows and vaulted iles of a venerable cathedral, with 
tilts and tournaments, and with mafques and pageantries^ What 
very repugnant and unpoeticaJ principles did he. afterwards 
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adopt ! He helped tD fubvert monarchy, to rleftroy fubordiua* 
tiDn, and to level all diftinftions of rank. Lut this fcheme was 
totally inconfillent with the fplendours of fociety, with throngs 
of knights and barons bold , with Jlore of ladies, anil high triumphs , 
which belonged to a court. Pomp, and feujl, and revelry, the 
fhow of Hymen, with majk and antique pageantry, were among 
the Hate and trappings of nobility, which as an advocate for 
rcpublicanifm he detailed. Ilis fyllcm of worfhip, which re- 
nounced all outward fulemnity, all that had ever any connexion 
with popery, tended to overthrow the Jiudious cloifitrs pale, and 
th e high-embowed roof ; t o re m o v e th e Jtoricd w n d ows richly digh t r 
and to filcnce the pealing organ and the full-voiced quire . The 
delights arifmg from theft? objects were to be facriiiced to the 
cold and philnfophical fpirit of Calvinifm, which furniihed na 
pleafures to the imagination. T. Wahton. 
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Harefield. 


VVe are told by Norden, an accurate topographer who Avrotp 
about the year 15,90, in his Speculum Britannia, under Harefidd 
in Middlefex, 11 There lir Edmond Anderfon knight, lord chicr 
Iuftice of the common picas, hath a faire houfe ftanding on the 
edge of the hill. The riucr Colne palling neare the fame, through 
the pleafant meddowes and fweet pafturcs, yrcilding both delight 
nnd profit.” Spec. Brit. P. i. page 21. 1 viewed this houfe a. 

few years ago, when it was for the m oft part remaining in its 
original ftil.te. It has fincc been pulled down : the Porter's 
lodges on each fide the gateway, are converted into a commo- 
dious dwclling-houfe. It is near Uxbridge: and Milton, when 
he wrote Arcades , was fiill living W'ith his father at Ilortor. near 
Colnebrook in the fame neighbourhood, lie mentions the lingular 
felicity he had in vain anticipated, in the fociety of his friend 
Deodate, on the fhady banks of the river Colne. Epitaph. 
Damon, v. 149. 

IC 1 in us, ct arguta paulum rccubamus in umbra, 

“ Aut ad aquas Colrii , flee/' 

Amidft the fruitful and delightful fcencs of this river, the 
Nymphs and Shepherds had no reafon to regret, as in the Third 
Song, the Arcadian “ Ladon's lillied banks.” 

Unqueflionably this IMafk was a much longer performance. 
Mil ton feems only to have written the poetical part, confiding 
of thefe three Songs and the recitativo Soliloquy of the Genius. 
The reft was probably profe and machinery. In many of Jon- 
fon's MafqueSy the poet hut rarely appears, amidft a cumberfome 
exhibition of heathen gods and mythology. Arcades was after! 
by pevfons of Lady Derby’s DAvn family. The Genius fa 
v. 2(). 
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“ Stay, gentle fwains ; for, though in this difguife, 

“ I fee bright honour fparkle through your ejes." 

That is, c< Although ye are difguifed like rollicks, and wear 
the habit of Ihepherds, J perceive that ye are Df honourable 
birth, your nobility cannot be concealed/' T. Wartcjn. 

It is probable, that thefe “ perfons of Lady Derby’s own 
family" were the children of the Earl of Bridgewater, who had 
married a daughter of the Countefs. And Arcades perhaps was 
atfed the year before Comus . In 1532 Milton went to lWide 
with his father at Horton, in the neighbourhood of Harefield ; 
and might have been foDii afterwards driired to compofe this 
drainatick entertainment. Lord Brackley, Mr. Thomas Eger- 
ton, and Lady Alice Eger ton, the performers in Vumus, appeared 
upon the ftage at Court in lb33, in Carew's Malk of Coelum 
Britannicum ; and Arcades might be a domeftick exhibition fome- 
what prior to that of Carew's Mafk; as being intended perhaps 
to try, and encourage, their confidence and /kill, before they 
performed more publickly. Among the manufcripts that once 
belonged to lord chancellor Egerton, and which are now in the 
pofleflion of the Marquis of Stafford, there is a curious illuftration 
of domcllick manners, on three fulio-flicets, in an (t Account of 
diihuvfcments for Harefield, where the lord keeper Egerton and 
the countefs of Derby refided in lb'U2." Todd, 

The Countefs Dowager of Derby, 

Alice, CDijntcfs dowager of Derby, married Ferdinando Lord 
Strange; who 'on the deatli of his father Henry, in 15^4, became 
earl of Derby, but died the next year. She was the hath 
daughter of fir John Spenfer of Althoipe in Northampton/hire. 
She was afterwards married [in lb*00] to lord chancellor Eger- 
ton, who died in 1 (j 17"- Sec Dugd. Banm. iii. 414. 251. She 
died Jan. 2b, lb35-f>, and was buried at Harefield. Arcades 
could not therefore have been afted after lb3b. See MSS. 
Willis , Bibl. Bodl. fol. Num. viii. f. 54. Pedigr. Bucks. Har- 
rington has an Epigram to this lady, B. iii. 47- In praifz of 
the Count tffe of Derby , married to the Lord Chancelfour. 

“ This noble countcflb lived many yeeres 
14 With Derby, one of England's greateft pcercs ; 
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u Fruitfull and faire, and of Td clearc a name 
“ That all this region marvcllM at her fame : 

“ But this brave peerr rxtinfl by haftncd fate, 

<c She ftaid, fth 1 too tDO long, in will owes date; 

“ And in that date took fo fwret date upon her, 

“ All eaves, eyes, tongues, heard, faw, and told, her 
“ honour, &c.” 

A Dedication to this Lady Dowager Derby, full of the mod 
exalted panegyrick, is prefixed to Thomas Uainsfordc's Hifloric 
of' Trebizonde , a fet of tales. Lund. lGlfr. 4to. A counted) 
of Derby acini in Jonfou's firjl Quccnt’s MaJ'que at IV hit i hall , 
1()05. See l for Is ut fupr. p. 899 . Anil in the Second Quccnc’s 
JSlafquc at IVhitdmll , lf)08. Ibid. p. And again, in the 

Mafque of iiurvncs at Whitehall, lboy. Jbid. p. .954. Perhaps, 
this is not our countefs Dowager Alice; but Elizabeth, elded 
daughter of Edward earl of Oxford, the Countefs of carl William, 
who fu receded his brother Ferdinando. See alfo Rirrh's Print? 
Henry , p. J. 9 G. An Epkedium of Lalin verier, on Jm death of 
earl Ilenry, above mentioned, containing niucli panegyrick on 
rail Ferdinando, was printed at Dxionl, 1 4to. 

Rut Milton is not the only Cireat Englilh pni't who has cele- 
brated this countefs dowager of Derby. Site win the iixth 
daughter, as we have fern, of lir John Spcnfcr, with whole 
family Spcnfcr the poet claimed an alliance. In his Colin Clouts 
com? home again , written about 1 he mentions her under the 
appellation of Amaryllis, with her lifters Phyllis , or Elizabeth, 
and Chanlhs, or Aline ; thefo three of fir John Spoiler's daugh- 
ters being bed known at court. See v. 53b*. 

“ Ni* lulfc pmife-worthic are the Sifters three, 
u The honor ot the noble familie, 

“ Of which 1 111 can ill boaft myi’ lfe to be,; 

“ Anil 1110 ft that unto them 1 am fo nie : 

“ Phyl/tSj Chan I (is, and fwret Amaryllis 
After a panegyrick on the two lirft, he next comes to Amahil- 
11 s, or Alice, our lady, the dowager of the abuvempi)tioncd 
Ferdinando lord Derby, lately dead. 

“ Cut Amarillis, whether fortunate 
c< Or elfe viifortunate may I a read, 

4C That freed is from Cupids yoke by fate, 

“ Since which flic duLli new bands aducuture dread ; — 
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“ Shephcard, whatever thou haft heard to be 
“ In this nr that prayfd diuerfly apart, 

44 In her thou maift them all afTcmblrd fee 
44 Anri fuald vp in the tlircufure of her heart.” 

And in the fame poem, he thus apDftrophifes to her latchufbaud 
earl Ferdinand, under the nam v Amyntas *. Se& v. 434. 

“ Amyntas quite is gone, and lies full low, 

44 Having his Amarillis left to mune ! 

“ Helpe, o ye Shrpheards, help ye all in this, — 

11 Her Ioffe, is yours, your Ioffe Amyntas is ; 

44 Amyntas , floure of Shepheards pride forlorne: 

41 lie, whilefl he liued, was the nobleft fwaine > 

48 That euer piped on an oaten quill; 

14 Both did he other which could pipe maintains, 

44 And eke could pipe himfclfe with pafling fkill." 

And to the fame lady Alice , when Lady Strange, before her 
hufband Ferdinand's fucceflion to the earldom, Spenfer addreffes 
his Tear es of the Mufes, publifhed in 15.91, ill a Dedication of 
the higheft regard : where he fpeaks of 48 your excellent beautie, 
your virtuous behauiour, and your noble match with that moft 
honourable lords the verie patterns Df right nobilitie." lie 
then acknowledges the particular bounties which fliehad conferred, 
upon the poets. Thus the Lady who prefid cd at the reprefenta- 
tion of Milton's Arcades, was not only the theme but the 
patFDncfs of Spenfer. The peerage-book of this moft refpeftable 
Countcfs is the poetry of her times." T. Wahton. 


* But if this poem, according to its dedication to Sir Walter Raleigh was 
jpiinLcd in 1591, then Amyntas would be Henry lord Compton who died in 
1509, and Amaryllis, Anne his widow. Eonfequently, Alice is not Amaryllis , 
hut another of the three fitters here aelebraled. But I date the poem, for 
unanl’w erable rcafbnsi, in 1595-6. See J.ifz of Spenfer, prefixed tD Mr. Ralph' 
Church’s edition of llie Faerie Quee/ir, Loud, (Lu. 1758. vol. i. pp. xvni. xxx. 
And 'compare Upton’s edi lion, vol. i. PveJ\ p. xi. And his note, Farr. £Ju. 
iii, vi. 45. Where Amintas mny mean fonie other perfon. See Dugd. Baronage, 
vol . ii. 499. col 2. 493. rol. i. Bui this doubt does not afTeft the mam purport 
of my aiguiiienL T. W a it ton. 

Amnn/liis is certainly the Lady Alice before hr. See fnme account of tho. 
Life of Spenfer, prefixed Lo the ediliDii of his works in 1805, p. lxxxix, Sc fcq. 
And for the A»nn?tfia , jr, fee nntes on F. Q. in. vi. 45, and Cnfiri Climts emus 
Clinic ogni??, ▼. 43ih And Lifej p. ictii. edit. 1893. Tim?. 
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It was fo : and 1 am happy to have an opportunity of proving 
it by an additional circumftance, hitherto unknown. I will only 
premife, that Davies, in his Scourge of Folly , lb'll, p. 253, ail- 
drefies a Copy of Verfes to this Countefs, as his “ good Lady 
and Miftrefle.’” Mavllon wrote a Majk, entitled u The Lorde 
and Lady of Huntingdon’s Entertaineiilrnt of their right Noble 
Mother Alice Count rffk Dowager of Darby , the firftc nighte of her 
honor's arrivall att the houle of Afliby." This Malk is in Ma- 
nufeript, and belongs to the very curious collection bequeathed 
by his Grace the Duke of Bridgewater to the Marquis of Staf- 
ford. It has never been publiflied. It is dedicated, in the fuL 
lowing terms, 44 ’To the right Noble Ludye Alice Countefs Dow- 
ager of Darby. Madam, 

14 If my flight Mufc may fute yo\ noble merits 
44 My hopes are crownd, and I fliall checre my fpirit ; 

14 But if my wcake quill droopcs, or l'eems \nlitt, 

41 'Tis not yo r . want of worth, but mine of vvitt.” 

lt The fervant of yo r * honor'd Virtues, John Marfton.” 

I truft that a further account of this Maik may bo acceptable lo 
the curious and liberal reader. It opens thus, 44 When liir 
Ladifliipp approached the parke corner a full noife of Cornell* 
winded, and when the entered into the parke the treeble Cornetts 
reported one to another as giueinge warninge of her honor’s 
ncerer approach : when prefently liir eye was faluted with an 
antique gate, &c. When the Countelle came neare the gate, an 
old inchauntres, attir'd in crimefon velvet, \v th . pale face 
black haire, anil difly kingc countenance, affronted her Ladiflupp 
and thus ruddy faluted her : 

14 Woman , Lady , Princes, Nunph, or Goddcx, 

4 c [More, fure, you are not , and you feme no leffc,) 

44 Stay, and attempt not palliulg through this porte: 

14 Heerc the pale Lorde of fadnes keeps Ins courtu, 

14 Rough-vifadg'd Saturnc, on whofe bloudles cheeks 
4t Dull IMelancholy fit ts, who ilraightly feekes 
44 To feafe on all that enter through this gate, Sec. 

44 Myfelf Merimna, who itill waight vppou 
14 Pale Melancholy and Defulatiou, &c. ' 

The whole Df this fpeech, 1 fhould obferve, is among the uianu- 
f crip ts in the Britiffi Mutuum ; but no more of the Maik. 
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1 proceed therefore with the description in the Marquis of 
Stafford's manufeript. “ This fpeach thus ended, prefently 
Saturne yfliied from forth the porte, and curyoufly behoulding 
the CountefTes fpake thus ; 

,e Peace ; flay, it is, it w, it bj, even Jhte : 

“ Hayle happy honors of Nobilitye! 

“ Did never Saturn Fee f or nere fee fuch ? 

14 What ihouldc I flyle you ? &c. 

“ Sweetc glories of your fex, know y l yo r . eyes 
“ Make milde the rougheft planet of the ikies ; 

M Even wee, the Lorde y l fitts on ebon throanes 
tl Circled with fighes and difeontented groanes, 

“ Arc forc'd at yo r . fairc prefence to relent; 
tf At yo r . approach all Saturn's force is fpent — 

4i Hence folitary Beldam , Jinke to nighte ; 

4t I giue vp all tojoye, and to delight: 

,c And now pafie on, all-happye-making Dame, 

“ Then paiTed the whole troupe to the houfe; vntill y* Coun- 
tcflc hadd mounted the ftaires to the greate Chamber, on thu 
topp of w ch Mcrimna, having chaunged hir habitt all to white, 
itiett her, and, whilit a confortc foftcly played, fpake thus ; 
Madam, 

11 See what a chaunge the fpiritt of your eyes 
“ Hath wrought in vs, &c." 

After which “ thcCountefle palled on to hir Chamber/ 1 Then 
follows “ The Mafque , prefented by 4 knights, and 4 gentle- 
men, The forme wns thus. At the approach of the Coun- 

tries into the greate Chamber, the hoboyes played vntill the 
roomc was mar/haled; which once ordered, a travers ilydcd 
away, prefcntly a cloude Was fccne moue vp and downe almoft 
to the topp of the greate Chamber, vpon w ch Cynthia was dif- 
irovred ryding; hir habitt was blewe fatten fairely imbruderert 
with ftarres and cloudes : who looking downe, and carnellly 
furvaying the Ladies, fpake thus: 

4t Are not we Cynthia? and /hull carthc difplaye 
“ Brighter then us, and force vn timely daye ? 

11 What daring flames beamc fuch illuftrous light, 

11 lnforcing darknes from the claimc of night? 
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u Vpp, Aryadne, thie cleare beauty roufc, 

14 Thou northerns crowne, &c. 

“ In the midclt of this fpecch Ariadne rofe from y c bottoms of 
therDOme, mounted Vpon a cloud? w ch waved vp vntill it cam® 
neerc Cynthia; where relling, Ariadne fpake thus: 

“ Can our chaftc Qucene, fearching Apollo's fiftnj, 

“ Not know thofe liars that in yon valley glitter ? 
ct Is vertUE ftrange to Hcauen ? 

After many more compliments to the Ladies, Cynthia replies: 

tf Lett's vifitt them, and flyde from our aboade : 

“ Who loues not virtue, leaves to be a god. 

14 Sound, Sph cares ; fpreade yD r . harmonious breath ; 

14 When mortalls Ihine in worth, gods grace til e earth. 

11 The eloudes defeend, whillte fuft inufirjue foundeth : Cynthia 
and Ariadne difinount from thrive clouds, and, pacing vp to the 
Ladies, Cynthia, perceaving Aryadne wanting hir crow no of 
liar rs, fpeaksthus: 

iL But where is Ariadne’s wreath of ttarrs, 

“ Her eight pure tiers that lludd wiLh goulden barrs 
Her fliyning bruvves ? Hath fwccte-toung’d Mercury 
44 Aduanc’d his fonnes to ttation of fkyc, 

“ And thrOan'd them in thy wreath, &c.? 

Ariadne. 44 Qucene of chaftc dew, they will not be confyn'd, 

44 Or fyx themfclues where Mercury aflynde : 

41 But every night vpon a forreft tide 

11 On which an eagle pcarclieth they abyde, 

14 And honor her &c. 

Cynthia. 44 Tell them thei err; and fay y f wee, the Queens 
“ Of Night's pale lampes, hauc now the fqbttance fecue 
“ Whofe lhadowc they adore ; goe, bring thofe right 
14 At mighty Cynthia's luminous, &c. 

et Prefently Ariadne lings this lliurtc call ; 

“ Mufique, and gentle night, 

44 Beauty, you l lies cheefc delighte, 

14 Plea fu res, all full invite 

44 Your due attendance to this glorious rDome : 

' c Then, yf you haue or witt or vertue, come, 

44 Ah conjL', ah come | 
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“ Suddenly vpon this funge the cornetts were winded, and tha 
tr avers that was drawn before the Mafquers fanke downs : The 
whole ftiewe prcfently appeereth, w ch prefen ted it fclfe in this 
figure : The whole body of it feemed to be the fyde of a fteepely 
afiending wDodd; on the topp of w ch in a fayre Dakc fatt a 
goulden eagle; vnder whofe wings fatt in eight feuerall throne* 
the eight Mafquers w th vifards like Jtarres , theire liclmcs like 
Mercurye's w th the addition of fayne plumes of carnation and 
white; their antique doubletts and other furniture futable to 
thofe cullours; the place full of Ihields, lights, and pages all in 
blew fatten robes imbrudered wt h Jtarres. The Mafquers, thus 
difeouered, fatt Itill vntill Ariadne pronounced this invocation, 
at w ch thei defeended : 

u Mercurian iffue, fonnes of fonnE of Joue ; 

11 By the Cyllcnian rodd, and by the loue 
11 Deuotcly cliafte you vow Paiithca, 

11 Defcende, &c. 

11 And O, if cucr you were worthe the grace 
“ Df viewing majefty in mortalls face, 

“ Yf ere to perfect worth you vow'd hart's duty; 

“ Shew fpiritt, worth yo r vertues and theire beuty. 

“ The violins vpon this played a newe Meafure 7 in w ch the 
Mafquers danced ; and ccafing, Cynthia fpake ; 
u Stay a little, and now breath yce, 

11 Whilft th cis Ladies grace bequeath yee; 

,£ Then mixe faire handcs, & c. 

,£ Cynthia channcs hence what may difplcufc yce. 

“ From Ladies y 1 arc rudely coy, 

,£ Barring their loues from mudeft joy ; 

15 From ignorant filence, and proud lookes; 

,e From thofe that aunfwcr out of bookes ; 
u From thofe who hate our chaft delight ; 

“ I blefl’e the fortune of each (tarry knight. 

“ From Gallants who (till court with Dathcs ; 

From thofe whofe only grace is eloathes; 

“ From bum baft buckings *, vile legg-makers ; 
u From beardcs, and greats Tobecca- takers ; 


* bumbaftjiockings,] Marfton here Teems, to Taper at the Tpintlle- 

flianked gentry of thofe days; who probably Huffed out their ftocLings mtli 



ARCADES. 


155 


tc 1 blefle the fortune of each ftnrry Dame. 

44 Singe, that my charme may be more ftronge ; 

“ The Goddes are bounde by verfe and funge. 

44 Songe. 

“ Audatious Nighte makes bolde thelippe; 

“ Now all court chaflcr pleafure, 
gt Whilft to Apollo's harp you trippe, 

14 And tread the gracing meafure. 

14 Now meets, now breakc, then fayne a warlike falley ; 

44 So Cynthea fports, and fo the Godes may dalley, 

14 During this Songe the Mafquers prefented theire fhedds, 
and tooke forth tlieir Ladycs to ilauncc. 

41 After they hadd daunced many meaTures, galliarils, coran- 
tos, and lavaltos, the night being much fpent^ whilft the Maf- 
quers prepared themfelues for theire departing meafure, Cynthea 
fpakc thus : 

11 Ndw, pleating, reft; for fee the nighte 
41 (Wherein pale Cynthea daiines her right) 

“ Is allmoft fpent ; the morning growes, 

44 The rofe anil vielett fhe ftrowes 
41 Vppon the high ccdeflial floore, 

41 'Gainft Phcebus rife frDm's parrainorc : 

44 The Faierics, y l my fhadES purfue 
44 And hath theire feete in my colde dew,, 

14 Now leaue their ringletts and be quiett, 

11 Lea ft my brother’s eye ftioulile fpy it. 
tl Then now let every gracious ftarr 
44 Auoide at found of Phoebus’ carr. 

44 Into your proper place re tyre 
tt ^yih b D f omes f u ll 0 f beauties tier. 

44 Hen cc mult Aide the Queene of Anodes, 

44 For day beginnes to gildc the wo odes. 


Bolton, in order to exhibit a good leg. To bornbaft or bumbafl was, in Km 
fenle, a common expreflion : See Reed’s Old FI. vol. iii 4+1. " Is Lhis faltm 

doublet to be bombafled with broken ineaL?” Ihat is, fluffed tut. Sen alfo 
Steevens’s Skahfp. ed. 1793, voJ. viii. 468, where this billowing pafTigr 1 is 
exhibited from Stubbs’s Aniit. of Abujls , 1,595. 41 Hie doublrilec vurs lb lianl- 
quilled, fluffed, bombnflvd, and fewed, as they could neither wurkc, nor ) Pt 
»nrj well play, m them.” » 
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IC Then whilft we Tinge, though you dpparte, 

4t lie fweare y l hecre you lcaue yo r hartc. 

After this a Ihepherd Tings 41 a paflionate ditty att my 
Lady's departure He then prefents the Countefs with a fcarf, 
and adds, 

4i Farewell, farewell : 

“ Joy, Love, Peace, Health, 

<c III you lunge dwell ; 

“ \V lh our farewell, farewell. 

4i So the Countefs paded on vntill Ihe came through the little 
paik, where Niohe prefented hir w'*» a cabinet; and To de- 
parted/' 

There is a loofe flieet in the copy of the Mafk, on which are 
written fourteen Aanzas of fix and four verfes, each ffanza being 
appropriated to a different Lady, and exhibiting a complimentary 
addrefs to Lady Derby. The fiift lianza is a ftanza of thanks 
from the Countefs herfelf. There is no direction in what part 
of the Maflc thefe verfes were to be fpoken. The fpeakers are 
in the following order: “Lady Derby, Lady Huntingdon, 
Lady Iiunfdou, Lad)' lderckly, Larly Stanhope, Lady Compton, 
Lady Fielding, Mrs. firefly, Mrs. Packington, Mrs. K. Fifchcr, 
Mrs. Saychoverell, Mrs. M. Fifcher, Mrs. Havers, Mrs. Eger- 
tou " 

I have been induced tD make the preceding large ext rafts from 
the Malk, in order that the reader may comprehend the nature 
of thefe dramatick entertainments; which, in the fixterntli and 
feventerntli centuries, were performed frequently at Court, and 
in the private h ou fes of the Nobility, not without prodigious 
expcncc in machinery and decoration; to which humour we 
certainly owe the entertainment of Arcades, and the inimitable 
malk of Camus. To do. 
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Part of an Entertainment prefented to the Countefs 
Dowager of Derby at Harefield , by fome noble 
per fans of her family ; who appear on the fcene in 
pajioral habit , moving toward the feat of fate y 
with this Song . 


I. SONG. 

"Look, Nymphs and Shepherds, look. 

What hidden blaze of majehy 
Is that which we from hence defcry. 

Too divine to be miftook : 

Vcr. 1. Look, Nymphs and Shepherds , louk 7 &c.] Sec the 
ninth divihon of Spcnfcr's Fpithalamion. And Spenfcr's Aprils 
in praife oi queen Elizabeth. 

u Sue, where the tits upon the grafTic greene, &c." 

See alfo Fletcher’s Faithful SJirphcrde/s , A. i. S. i. Where the 
Satyr flops at feeing the fhepherdefs Clorin. 

“ The Syrinx bright: 

<c But behold a fairer fight. — — 

u For in thy figlit. 

Shines more aweful majefly, &c.” T. Waiitdn. 

Sylvefter thus alludes to queen Elizabeth, Du Bart. cd. 1621. 
p. 2t)5. 

‘ 6 But wliat new fun dazles my tender eyes ?” 

And thus dei’eribes the approach of Solomon and his fpoufc, ib, 
p. 462. 

<c Lo, where they com.: O what a fplendor bright! 
tc Mine eyes doo dazle." 

But fee Spenfcr, Facr. Qu. vi. ix. 8. Todd. 
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This, this is (he 

To whom our vows and wifhes bend; 

Here our folemn fearch hath end. 

Vcr. 5. This, this isjhe.'] Our curiofity is gratified in dif- 
covering, even from flight and almoft imperceptible traits, that* 
Milton had here been looking back to Jonfon, the molt eminent 
inalk-writer that had yet appeared, and that lie had fallen upon 
fome of his formularies and modes of addrefs. For thus Jonfon, 
in an Entertainment at Altrop 1603. Works , lfilS. p, B 74. 

tl This is fliee, 

11 This is fliee, 

14 In whole world nf grace, &c/' 

We fliall find other petty imitations from Jonfon. Milton fays, 
v. ID 6. 

“ Though Syrinx yuur Pan's miftiefs were, 

44 Yet Syrinx well might wait on her/' 

So Jonfon, ibid. p. 871. Of the queen and young princr. 

14 That is Cyparilfus' face, 

44 And the dame lias Syrinx' grace; 

44 O, that Pan were now in place, &c." 

Again, Milton fays, v. 4fi. 

41 And curl the grove 

44 In ringlets quaint/’ 

So Jonfon, in a Mafquc ol Welbcck , 1533. v. 15. 

14 When was old Sherwood's head more quaintly curl'd 

But fee below, at v. 4 5. And Dbfervat. Dn Spenfer’s Faer . Qm. 
vul. ii. 25fi. T. Warton. 

The Uouutcfb of Derby is alfo add re fled in the formulary, This 
is Jhe, in Marfton’s Mn/k. See the Prelim . Notes, p. 152. And 
iW* Cralhaw's Verfcs on the Duke of York’s birth : 

Who's this that comes circled in rayes that Tcom 
44 Acquaintance with the fun ? what fecond morn 
44 At mid-day opes a prefencr, which Ilrauens eye 
“ Stands oil’ anil points at; Is’t fume deity, 
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Fame, that, her high worth to. raife. 

Seem’d erft fo lavifh and profufe. 

We may juftly now accufe 10 

Of detraction from her praife; 

Lei's than half we find exprell, 

' Envy bid conceal the reft. 

Mark, what radiant ftate Ihe fpreads. 

In circle round her Ihining throne, 15 

Shooting her beams like filver threads; 

This, this is (lie alone, 

Sitting like a Groddefs bright, 

In the center of her light. 

Might Ihe the wife Latona be, 20 

Or the tower’d Cybele 
Mother of a hundred Gods? 

Juno dares not give her odds: 

“ Stept from her throne of ftars, dcignos tD he fecn ? 

4t Is it fiunc ileity ? or is’t uur Queen ? 

« ’Tin Jhr , ’tin Jh*r 

Compare alfo Par. L. v. 3DS, See. to which paflagcMr. Dunfter 
likewife agrees with me in referring Crafhaw. Todd. 

Ver. lfr. Shooting her beams like fiber threads j] See tha 
notes 011 Par . LoJl t B. iv. .555. But here Milton feenis to bear 
in mind the cloth of Jtate under which queen Elizabeth is feated, 
and which is rrprefrnted, Faer. Qi/. v. ix. 2 8. 

41 Gliftring like gold amongft the plights enrold, 

“ And here and there Jhooting forth filter dream es, 

41 'Mongft which crept little angels &c." Todd. 

Vcr. 23. give her odds:] Too lightly exprefled 

for the occaiion, IIuiid. 

It certainly feems no very elegant phrafe ; but it was a mode 
compliment ufual in Milton's time. In afimilax form Wither 
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Who had thought this clime had held 
A deity fo unpurellell'd P 25 

As they come forward, the Genius of the wood ap- 
pears, and turning toward them, [peaks. 

Genius. 

STAY, gentle Swains \ far, though in this 
difguife, 

commend? his miftrefs, in his beautiful little pDem, The Mijlrejfc 
of P/rilarete, 1&22. 

“ Place her, where her form divine 
“ Shall to after-ages fliine, 

“ And, mthwwt rejped of odds , 

“ Vye renoune with Demy-Cods.” Todd. 

Vcr. 24. Who had thought this clime had held 

A deity fo unparelleird ?] So, in the Prologue ts 
Taflb’s Aminta ! . 

“ Chi crederia, che fotto umane forme, 
u E fotto quefte paftorali fpngliE, 

“ Foffe nafeofto un Dio ; nun mica un Dio 
11 Selvaggio, o ilella plcbe degli Dei; 

“ Matragrandi, c celefti &l\" Todd, 

Ver. 2b. for, though in this difguife, 

I fee bright honour fparkle through your eyes ;] So, 
in Sylvcfter’s Du Bartas , 1&21, p. 4 5<J, of king Solomon 
41 mafk'd 

,c But yet whatever he do, or can devife, 

“ Difguifed glory fhineth in his eics.” 

See alfo the Hijl. of King Leir &c. 16D5, where Cordelia fays to 
the French King, who is “ difguifed in palmer's weeds 5” 

“ Yet well I know, you come of royal race, 

“ I fee filch fparks of honour in your face." 

Compare likewife Petrarch, Cam. 15. Parte l m *. And Spen- 
fer, Faer . Qu. vi. ii. 5. Todd. 
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I fee bright honour fparkle through your eyes; 
Of famous Arcady ye are, and fprung 
Of that renowned flood, lb often fung, 

Divine Alpheus, who by fecret fluce 30 

Stole under Teas to meet his Arethufe ; 

And ye, the breathing rofes of the wood, 

Fair filver-bufkin’d Nymphs, as great and good ; 
I know, this quell of yours, and free intent. 
Was all in honour and devotion meant 35 
To the great miftrefs of yon princely fhrine, 
Whorn with low reverence I adore as mine ; 
And, with all helpful fervice, will comply 
To further this night’s glad folemnity ; 

And lead ye, where ye may more near behold 40 
What fhallow-fearching Fame hath left untold; 


Ver. 2 7. through your eyes\\ Some 

editions incorrectly read “ in your eyes.” Tddd. 

Ver. 30. Divine Alpheus , &c.] Virgil, Mn. iii. 69 4 . 

“ Alpheum, fama eft, hue Elidis amnem 
,e Occultas egiffc vias fubter mare , qui nunc 
ff Dre, Arethufa, tuo, & c.” Newton. 

Ibid. — by fecret lluce] Thus, in Line's Du 

Bart as, ed. If) 25, p. 11. 

“ And thou, O Heauen, thyfelfe draw'ft all the fecret Jluces 
lt Of thy fo mighty pooles, & c," Todd. 

Ver. 37' voith low reverence I adore'] Petrarch, Son . 1JJ2. 

Parte l ma . 

11 L'adoro, e ’nchino, come cofa fanta.” 

Hence alfo Spenfer, Fa. Q,u. ii. ii. 41. of queen Elizabeth : 11 Men 
doe her adore with facred reverence/' Todd. 


▼ ou vi. 


M 
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Which I fall oft, amidft thefe (hades alone. 
Have fat to wonder at, and gaze upon: 

For know, by lot from Jove I am the Power 
Of this fair wood, and live in oaken bower, 45 
To nurfe the faplings tall, and curl the grove 
With ringlets quaint, and wanton windings wove. 

Ver. 4 6. and curl the grove] So Drayton, 

Polyolb. S. vii. vol. ii. p. 7SG. Df a grove on a hill. 

u Where fhe her curled head unto the eye may (hew.” 

Again, Ibid. p. 789- “ Banks crown’d with curled groves." See 

alfo S. xii. vol. iii. p. J)D.5, S. xv. vol. iii. p. P4B, and a line, 
which perhaps Jonfon remembered, S. Xxxiii. voi.iii. p> 1111. 

“ Where Sherwood her ctrrVd front into the cold doth fliove." 
And Jonfon again, to Sir R. Wrvth } edit. lSlfr. p. 822. 

iC Along’ft the curled woods, and painted meadea." 

In Browne’s Inner Temple Mufque, p. 130. edit. Davies. 

<c She without ftonnes the fturfly oakes can teare, 

“ And turne their rootes where late theiT curVd tops were." 

And in his Brit. Pajtorah, B. i. 5. iv. p. 78. 

“ And trees that oil the hil-fitfe comely grew 
“ Did nod their curled heads.” T. Wahton. 

Drummond, in his Sonnet To the Spring, lias 11 the Zephyrs 
curl the green locks of the plain/' Bu t Milton, I think, had hia 
eye more particularly on Sylvefler’s Du Bartas, lS21, p. 3D, 
where the alliteration, as well as thephrafe, is fimilar; offorefts: 

4t When through their green boughs whifling winds do whirl, 

4i With wanton puffs, their waving locks to curl " Todd. 

Ver. 47. — quaintj Quaint is here in the fenfc Df 

Shakfpeare, Miilf. N. Dr . A. ii. 5. i. 

And the quaint nrafes in the wrtinton green 
41 For lack of tread ate Undiilirtguiftiable." T. WaHTdn. 
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And all my plants I fave from nightly ill 
Of noifome winds, and blafting vapours chill: 
And from the boughs brufh off’ the evil dew, 50 
And heal the harms of thwarting thunder blue. 
Or what the crofs dire-looking planet l'mites. 
Or hurtful worm with canker’d venom bites. 
When evening gray doth rife, I fetch my round 
Over the mount, and all this hallow’d ground ; 

Vcr. 49. And all my plants I fare from nightly ill 

Of noifome winds, and blujling vapours chill:] This 
is the office of a kindred fpirit in Comm, fuppofid to dwell in 
rural Jhrine, as our Genius of the grove at Harefield, in oaken 
bower. See Com, v. 269 . T. WartoN. 

Vcr. 51). And from the boughs brufh ojf the evil dew,] The 
exprellion and idea arc Shakfperian, but in a different firnfe and 
application. Caliban fays, Temp . i. S. iv. 

44 As wicked dew as e'er my mother bruftid , 

41 With raven's feather, from unwholefume fen, See." 

Compare Parad. Loft, B. v. 429. 

tf From off the ground each morn 

4 ‘ W e brujh mellifluous dews ” 

The phrafe hung oil the mind of Gray, 

, lt Bntjhivg with hafty fteps the flyaway." T. Wartdiv, 

Vcr. 51. And heal the harms of thwarting thunder blue, 

And what the crofs dirt-looking planet fmites ,] Com- 
pare Shakfpcare, Jul. Cef. A. i. 5. iii. 

44 Have bar’d my bofom to the thunder-ftone, 

44 And when the crofs blue lightning feem’d to open 
41 The breait of heaven, &c." 

And King Lear, A. iv, S. vii. In the quarto copies. 

■ 1 , . 14 To iland again# the deep dread-bolted thunder? 

41 In the molt terrible and nimble ftroke 
41 Of quick crofs lightning T. WaRTdn. 
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164 


ARCADES. 


And early, ere the odorous breath of morn 55 
Awakes the (lumbering leaves, or taffel’d horn 
Shakes the high thicket, hade I all about. 
Number my ranks, and vifit every fprout 
With puiflant words, and murmurs made toblefs. 
But elfe in deep of night, when drowfinefs 6 1 


Ver. 56. • — the odorous breath of morn ] Sd, in 

Par. Lojt , B. iv. 641. “ Sweet is the breath of morn.” Dante 

gives a beautiful description of this odorous breath, Purgatm 
C. xxiii. 

“ E quale annunziatrice degli albori 
“ L P aura di Maggio muovefi, e olezza 
u Tutta impregnata dall' erba, e da fiori 

Compare alfo an exprdfion in the poetry of Card. Bembo: 

“ Nell 7 odorato, e lucid u, oriente.” Todd. 

Ver. 57. taffel'd horn] Spenfer, Faer. Qu. 

i . viii. 3. 

tc an horn of bugle fmall, 

“ Which hung adowne his fide in twilled gold 
“ And tafiels gay." Newton. 

The participle tajfel’d is adopted probably by Milton from 
Chaucer, Mill. Tale , ver. 3251. ed. Tyrwhitt. 

I£ And by hire girdel heng a purfe of lether, 

11 Tajfeled with filk." Todd. 

Ver. 58, - hajlt I all about f 

Number my ranks , and vifit every fprout ] So the 
magician lfmeno, when he configns the enchanted foreft to his 
demons, Gier . Lib. C. xiii. ft. 8. 

u Pre.ndctein guardia queftaftlva, e quefio 
11 Piantc , che numerate a voi confegno." 

Poets are magicians. What they create they command. The 
bufinefs of one imaginary being is eafily transferred to another z 
from a bad tD a good demon. T. Wahtun. 
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Hath lock’d up mortal fenfe, then lillen I 
To the celeftial Syrens’ harmony. 

That fit upon the nine infolded fpheres. 

And ling to thofe that hold the vital Ihears, 55 

Ver. 62. tilth lijlen I 

To the cehjtial Syrens harmony , 

That Jit upon the nine infolded fpheres ,] This is 
Plato's fyftem. Fate, or Necejfity , holds a fpindle of Adamant : 
and, with her three daughters, Lachefis, Clotho, and Atropos, 
who handle the vital web wound about the fpindle, fhe conducts 
or turns the heavenly bodies. Nine Mufes, or Syrens, fit on tile 
fummit of the fpheres ; which, in their revolutions, produce the 
molt ravifhing mufic.al harmony. To this harmony, the three 
daughters of Neceffity perpetually fing in corrcfpondent tones. 
In the mean time, the admantine fpindle, which is placed in the 
lap di* on the knees of Neceffity, and on which the fate of men 
and gods is wound, is all'o revolved. This mufick of the fpheres, 
proceeding from the rapid motion of the heavens, is fo loud, 
various, andfwcet, as to exceed all aptitude or proportion of the 
human ear, and therefore is not heard by men. Moreover, this 
fpherical mufick confifts of eight unifonous melodies; the ninth 
is a concentration of all the reft, or a diapafon Df all thofe eight 
melodies; which diapafon, or concentas , the nine Sirens fmg or 
addrefs to the Supreme Being. This laft circ uni fiance, while it 
juftifies a doubtful reading, illuflrates or rather explains a p adage 
in thefe lines, At a folemn Mufick, v. 6 \ 

11 That undilturbed fong of pure concent, 

16 Aye fung before the fapphire-colour’d throne, 

“ To him that fits thereon." 

Milton, full of thefe Platonick ideas, has here a reference to this 
confummate or concentual Song of the ninth fphere, which is w«- 
difiurhed and pure, that is, unallayed and perfeft. The Platonifrn 
is here, however, in fome degree cbriflianifed. Thefe notion? 
are to be found in the tenth Book of Plato's Republick, in his 
Tim&us, and other parts of his works ; but they cannot be well 
underftood Dr digefted without the afhftance DfProclus, who yet 
has partly clouded the fyftem with new refinements. Hen lb 
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And turn the adamantine fpindle round. 

On which the fate of Gods and Men is wound. 
Such fweet compuKion doth in mulick lie 
To lull the daughters of Necefiity, 

And keep unileady Nature to her law, 70 
And the low world in meafur'd motion draw 
After the heavenly tune, which none can hear 
Of human mould, with grofs unpurged ear ; 


wp arc ti) interpret Spenfcr in tlie PlatDnick Hymn? in Honour 
of Btau tic. 

ct For Love is a cehjliall harmonic 
“ Of likely hearts, coinpufed of Jtarres concent/ 9 

T. Wauton. 

Compare Chaucer’s AJfemble of Foulcs, GO. 

And aftir that the melodic herd he 
“ That cometh of thilke /pens thryis three , &c,” 

And Sylvcfter, Du Bart. 1&21, p. 3DI. 

il The fuprram Voice placed in every fphear 
11 A Siren fw*iet. w Todd. 

Vt*r. GG. the adamantine fpindle] In a fragment of 

Sophorles's Phiedra , preferved in Stuhasus, the Parcae have ada- 
mantine Ihuttlcs, with which they weave the appointed fates of 
mortals, Stub. p. 172. ed. Heeren. 

rUfltiJl U$VXTat Ti fATjhlX 

IleevTo^T r»y AA AMANTINAIE 

TipKiVETXI JfEpXlXIV Aicrsc. Dl'NSTEll. 

Ver. 72. After the heavenly tunc, which none can hear 

Of human mould, with graft vn purged ear ;] I d^ 
not recolleft this rcafon in Plato, the Somnium Scipionis, or Ma- 
crobius. But our author, in an acadcmick Prolulion on the Mufck 
uf the Spheres , having explained Plato’s theory, ailigns a fimilnr 
Teal'uii. “ Quod autem nos hanc mi /time auiliamus harmonium, 
fane in caufa videtur elfe, furacis Prumclhei aiirlacia, v qinE tot 
mala hoininibus in v exit, et iimul hanc ielicitatem nobis abilulit, 
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Anil yet fuch mulick worthieft were tD blaze 
The peerlefs highth of her immortal praife, 75 

qua ncc unquam frui licebit, dum fceleribus cooperti brlluinis* 
cupiditatibus obrutefcimns. — At fi pura, ft nivea geftarcmus 
pc ft ora, — turn quidcm fuaviflima ilia ftellarum circumcuntium 
mufua pcrfonarentaures noflr$ct opplcrentur." Profe-works, vol. 
ii. 588. See Obfenat. on Spenfer's Faer. Qu. vol. ii. 32. On 
the fame principle, the airy mufick which the waking port hears 
in II Pcnferofo, was fent only “ by Tome Spirit to mortak good.” 
v. 153. And, in his profe-works, he mentions thofc “ celeftial 
fongs to others inappreherifible , but not to thofe who'were not de- 
filed with women, Apol. Smcttymn. p. 178. edit. Tul. It 

is the fame phllofophy in Camus, v. 457. 

(t And in clear thought, and folrmn vifion, 

14 Tell her of things which no grofs ear can hear" 

I think this part of the fyftem was more immediately fuggefled 
by Shakfpeare, Merck, of Vcn. A. v. S. i. 

“ There's not the final left orb which thou bchold’ft, 
gt But in his motion like an angel lings, 

“ Still quiring to the young-eyed cherubiins : 

“ Such harmony is in immortal founds ! 
if But, whilft this muddy velture of decay 
iC Doth grofsly clofe us in, we cannot hear it'* 

Milton's Genius of the Grove, being a fpirit fent from Jove , and 
commiUioncd from heaven to exercife a preternatural guardianfliip 
over thefuplings tall , to avert every noxious influence, and “ to 
vifit every fprout with puiflknt words and murmurs made to blefs," 
had the privilege, not indulged to grofs mortals, d! hearing 
the celeftial Syren's harmony." This enjoyment, which is 
highly imagined, was a relaxation from the duties of his peculiar 
charge, in the depth of midnight when the world is ocked up 
in fleep and filence. T. Wahtdn. 

Ver. 73. with grofs unpurged ear ;] Compare 

Shakfpeare, Midf. N. Dr. A. iii. S. i. 

%i And 1 will purge thy mortal groffhefs fo, 

“ That thou will like an airy fpirit gqf - 
And fee Comus, v. J?J?7. T. WartpV. 
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Whofe luftre leads us, and for her moll fit. 

If my inferiour hand or voice could hit 
Inimitable founds: yet, as we gD, 
lVhate’er the fkill oflelTer Gods can fliow, 

I will allay, her worth to celebrate, so 

And fo attend ye toward her glittering Rate; 

See alfi) liis Profc-JVorliS , edit. 16,98, vdI. i. 153 “ God 

purged alfo our deaf ears, and prepared them to attend his 
fecond warning trumpet &c.” Todd. 

Vcr. 81. And fo attend ye toward her glittering ftate See 
Note on II Pen/. v. 37. A fate fignified, not fo much a throne 
or chair of ftatc, as a canopy. Thus Drayton, Polyolb. S. xxvi. 
vol. iii. p. IlfiB. of a royal palace : 

tf Who, led from room to room, amazed is tD fee 
u The furnitures and fates, which all embroideries be, 

“ The rich and fumptuous beds, & c." 

Again, fol. edit. p. 73. col. 1. 

11 While fhe fate under an efate of lawne” 

And fee Parad. Loft, B. x. 445. Jonfon affords a Hill more im- 
mediately appofite paflage, Hymencei, yol. v. 272. 

“ And fee where Juno 

“ Difplays her glittering fate and chair.” 

The Nymphs and Shepherds are here directed by the Genius to 
look and advance toward a glittering fate or canopy, in the midfl 
of the ftage, in which the countefs of Derby was placed as a 
Rural Queen. It does not appear, that the Second Song which 
here immediately follows, was now fung. Some machinery, or 
other matter intervened. In this peculiar fenfe of canopy, and 
not under the general and popular idea of pomp or dignity, fate 
is to be underitood, in Par. B. vii. 441). 

“ The fw.ui with arched nerk, 

11 Between her white wings mantling, proudly rows 

“ 1 1 cr fate with oary fee t.” 

Here is an affetted and unnatural conceit, like too many others, 
even in Milton, lie means, that the Jwniij in fwimining, forms 
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Where ye may all, that are of noble ftem. 
Approach, and kifs her facred vefture's hem. 

a fuperb canopy with her neck and head, under which (he floats, 
or which flic rows forward with her feet. T. Wartdn. 

I do not agree in the cenfure paired on Milton by Mr. War- 
ton; for the fate of the fwan had been a common expreflion, in 
preceding poetry, to drferibe her motion. See the note on Par m 
Lq/l , in this edition, B. vii. 43,9. Todd. 

Ver. 83. Approach and kifs her facred vefture’s hem.] Fairfax, 
in the metrical Dedication of his Taflb to queen Elifabeth, com- 
mands his Mule not to approach too boldly, nor to foil (C her 
vefures hem!* I mull not quit Milton's Genius without obferving, 
that a Genius is more than once introduced in Jonfon's Under- 
woods and Mafques. The poem on Lord Bacon's Birth-day, 
written 1 f)2D, thus opens, 

“ Hail happy Genius of this ancient pile l 
“ How comes it all things round about thee fmile, &cc!’ 
The poet at entering York-houfc, ftarts at feeing the Genius of 
that venerable edifice, fianding in the midft as in the aft of per- 
forming fome magi ck myilery, which diffufes a peculiar appear- 
ance of feftivity and hofpitality over every furrounding objeft, 
vol. vi. 425. In 14 Part of the King's Entertainment palling to 
his coronation," the Genius of London appears. Edit. fol. ut 
fupr. l6lS. p. 819- fie fays, fomewhat in Milton’s manner, 

14 When Brutus' plough firftgavc the infant bounds, 

41 And I, thy Genius , walk'd aufpicious rounds 
M In every furrow." 

And in the Entertainment at Theobalds, 1&D7, the dialogue is 
chiefly fupportrd by a Genius , p. 887* But what is dill more to 
our purpofuj the Fates, “ the daughters of Night, who draws 
out the chaync of Deltinie, vpon whole threads both liues and 
times depend,” are reprefented teaching future things st from 
their adamantine booke," to the Genius of this piece, who is the 
Genius of the palace of Theobalds. The fiage-dircftion is, 
44 The three Parcs, the one holding the rock, the other the 
fpindle, and the third the Hirers, with a book of adamant lying 
open before them, &c." p. 888* T. WartoV. 
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H. SON G. 

O’ER the fmooth enamell’d green 
Where no print of ftep hath been, ss 

FdIIow me, as I fing 
And touch the warbled firing. 

Under the Ihady roof 
Of branching elm ftar-proof. 


It appears by a Mafk performed, as it is dated Dn the back 
of the manufcript in the hand-writing of the did Earl of 
Bridgewater, at Chirke Caftle in l6’34, that a Genius is a prin- 
cipal chaTatler in the Mafk. 11 Genius, or the Countryes better 
Angell, wrapt iir amazement at Tome happy changes hee ob- 
ferves in his foyle and climate, begins the entertainment with his 
fird entry." He often appears afterwards. The manufcript is 
now in the Marquis of Stafford's library. Todd. 

Ver. 84. enamell'd green] Mr. War tun fuppofed 

that modern poetry had been originally obliged to Milton fur 
the epithet enamelhd in rural ilcfcription. But, under that ap- 
plication, he finds, it occurs repeatedly in Sylveders Du Bartas , 
in Drayton, and Sydney; and, I may add, in Marlow, Browne, 
Beaumont and Fletcher, and Carew. But compare, with this 
pafliige, Dante, Inf. C. iv. 

“ ColcL diritto fopra '1 verdc fmalto 

11 Mi fur modrati gli fpiriti inagui.” Tddd. 

Ver. 89 . Of branching elm ftar-pruof.] Dne of Peacham’s 
Emblems is the picture of a large and lofty grove, which defies 
the influence of the iudou and dars appearing over it. This 
grove, in the verfes affixed, is faid to be st not pierceable to 
power Df any ftarre." See Pea dram's Minerva Britanna , p. 182. 
edit. lSl2, 4to. But literally the fame line is applied to agro\e 
in the Faerie Queene, i. i. 7- Where Spenfer feems to have imi- 
tated Statius, T/ieb . 8. x. 85. Compare our author, Par. Lof, 
B- ix. 1088. Sylvefter lias “ fun-proof arbours,” Du Eartas § 
p. 171- edit. 1021. T. War ton. 
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Follow me ; 90 

I will bring you where fhe fits, 

Clad in fplendour as befits 
Her deity. 

Such a rural Queen 

All Arcadia hath not feen. S-i 

III. SONG. 

NYMPHS *lnd Shepherds, dance no more 
By Tandy La don’s lillied banks; 

I may here refer the reader to Orpheus, De Lap. Argument. 
\er. 69 . ed. Efchenbac. p. IpS. 

Kod Afccria vVo t rxt^. ToDD. 

Ver. 97- By fundy Lftdons lillied banks;] Dr. Newton ob- 
ferves, that this rivor “ might properly be laid tD have lillied 
banks, fmcc Dionylius, as 1 find him quoted by Farnaby, has 
called it, 

EtJxaAaqxoy uroTu.fjLOn xati A aLj/a.” 

1 kuow not that Dionyfius mentions the river Ladon any where, 
but in the following verfe of the Pcriegefis , v. 417- 

H^i 5s uyvyivs '/vsTat.\ v^atat A u$uv m 

Ovid mentions Ladon more than once, but without its lillirs: 
See Metani. i. 702, Fuji. ii. 2 74, anti v. 89. Compare Stalin'., 
Theb. ix. 573, and Callimachus, llymn. Jov. v. 18. I'Yfms 
Avienus, I believe, is the oidy ancient Latin poet, if he ilefervis 
the name, who fpeaks of the fertility of the fields vvalhed by 
Ladon, De/cript. Orb. v. 57 L 

“ Ilic dilfentus aqua fata Iambi t pinguid Ladnn.” 

But by lillied banks we are perhaps only to un fieri tail d vvater- 
lillies. And, by the w T ay, here is an authority for reading lilltt d 
indead of twilled, in a very controverted verfe of the Ttrnpe/i, 
A. iv. S. i. u Thy banks with piouied and tilled brims." This 
inftancc aim oh afeer tains one of Mr. Steevens's very rational cun- 
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On old Lycseus, or Cyllene hoar. 

Trip no more in twilight ranks ; 

Though Erymanth your lofs deplore, 109 

A better foil lhall give ye thanks. 

From the ftony Maenalus 

Bring your flocks, and live with us ; 

Here ye lhall have greater grace. 

To ferve the Lady of this place. 105 

Though Syrinx your Pan’s milt refs were. 

Yet Syrinx well might wait on her. 


jectures, on a text which had been long incorrigible. Lillied Teems 
to have been no uncommon Epithet fur the banks of a river. So 
in Sylvefter, cited in England's Barnuffus, lf)OD. p. 4 7JJ- 
“ By fome cleare river’s lillie-paved fide." 

Milton has got Ovid's epithet arenofus to Lndun. But this paT- 
toral river had before been celebrated in Englifh with the fame 
epithet, by Browne, Brit. Pajl. B. ii. S. iv. p. 107- 

,c The bluer Ladon, on his fandy fhore, 

“ Heard my complaints." 

But, as Mr. Bowie obferves, the river Ladon has the fame epithet 
in Sydney’s Arcadia, perhaps for the firft time in Englifh. B.ii. 
p. 2^3. edit. 1725. Ovid has arenofus for the Tiber, Fqfl. i. 242. 
And for Hebrus, ibid. iii. 737. T. Wartdn. 

Lycophron mentions the Ladon, Cajf. v. 1041. But I pafs on 
to the allufion to Jonfon's Syrinx, in the concluding couplrt, 
which has been noticed by Mr, Warton, in the note on ver. 5. 
Yet I am inclined to agree with the author of Curfory Remarks, 
&c. already cited, that, “ upon thorough invdligatiun, what is 
called [or fuppofed] fervility, may be found good judgement, 
in Milton. This Counters of Derby was daughter of Lord Spen- 
fer of Altkorpe , who had there received the Queen and Prince, 
in lf>D5, and entertained them with Jonfon’s mafk. It feems 
therefore a very delicate compliment in Milton, to apply to her 
the words, that had, upon a former occafion, been applied to the 
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Such a rural Queen 
All Arcadia hath not feen. 

Queen ; and to remind her, by fuch repetition, of fcenes, very 
flattering to her family, in receiving the Queen and Prinre on 
tneir firft arrival in the kingdom; and at which fcenes flie had 
hcrfelf probably been prefent." Todp* 



Original Various Readings of Arcades, 

F, 'om Miltons MS, in his own hand . 
Examined by the editor of ihcfc volumes. 


Vcr. ID. Now feems guiltie of abufc 

And detraction from her praife,- 

Lefle than halfE Jhe hath exprefl : 

Envie bid her hide the reft. 

II ere her hide is eraTod, and conccale written over it. 

Ver. 18. Seated like a godilefs bright. 

But feated is alfo expunged, and fitting fupplied. 

Vcr. 23. Ceres dares not give her odds : 

Who would have thought &c. 

Both thefe readings are erafed, and Juno and had, as the printed 
copies now read, are written over them. 

Ver. 4-1. Tkofe virtues which dull fame &c. 

This likewife is expunged, and What JhaUow is fubftituted. 

Vcr. 44. For know by lot from Jove I have the power. 

Here again the pen is drawn through have , and am is written 
over it. 

Ver. 47- In ringlets quaint. 

But With is placed over In expunged. 

Ver. 42. Of lioifonie winds, or blafting vapours chill. 

Ver. 5D. And from the leaves brufli off &c. 

So it was at firft. But the pen is drawn through leaves , and 
bowes fupplied. 

Vcr. 52. Or what the crofle &c. 

It was at firft And, as in the printed copies; but that is erafed, 
and Dr fubftituted. 

Ver. 5JJ. And number all my rancks, and every fprout. 

Here And and all are expunged with the pCn, and vi/it, as in the 
printed copies, completes the line. 

Ver. 62. Hath chain’d mortalities 
This alfo is erafed, and loekt vp mortal fenfe written over it. 

Ver. 61. And fo attend you toward & c. 

Vcr. pi. I will bring ye where ihe fits. 
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• To the Right Honourable 

John Lord Vifcount Bracl Y,fon and heir appa- 
rent to the Earl of Bridgewater, &c. 

MY LORD, 

THIS poem, which received its firft dc cali on 
of birth from yourfelf and others of your noble 
family, and much honour from your own perfbu 
in the performance, now returns again to make 
a finall dedication of itfelf to you. Although 
not openly acknowledged by the author % yet it 

3 This is the dedication tD Lawes's edition of the Mulk, 1 537, 
to which the following motto was prefixed, from Virgil's fee oil d 
Eclogue, 

“ Eheu ! quid voliti miftro mihi ! Jloribus aujtrum 
“ Pcrditus — " 

This motto is omitted by Milton himfelf in the editions of 1545, 
and 1573. T. Wart on. 

This mottD is delirately chofen, whether we confidcr it as 
being fpoken by the author himfelf, or by the editor. If by the 
former, the meaning, I fuppofe, is this. I have, by giving way 
to this publication, let in the breath of publick cenfart on thefe early 
blojjums of my poetry , which were before fccure in the hands of my 
friends, as in a private inchfure . If wc fuppofe it to come from 
the editor, tlic application is not very different; only to Jloribus 
we mull then give an encomiallick fenfe. The choice of fuch a 
motto, fo far from vulgar in itfelf, and in its application, was 
worthy Milton. Hurd. 

b The firft Brother in the Malk. T. Wart on. 

c It never appeared under Milton's name, till the year 1545. 

T. Wart on. 

& 
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is a legitimate off-fpring, io lovely, and fo much 
delired, that the often copying of it hath tired 
my pen to give my feverall friends fatisfaftion, 
and brought me to a neceffity of producing it to 
the publike view ; and now to offer it up in all 
rightfull devotion to thofe fair hopes, and rare 
endowments of your much promiiing youth, 
which give a full affurance, to all that know 
you, of a future excellence. Live, fvveet Lord, 
to be the honour of your name, and receive this 
as your own, from the hands of him, who hath 
by many favours been long obliged to your moft 
honoured parents, and as in this reprel'entation 
your attendant Tliyrjis, fo now in all reall ex- 
preflion 

Your faithfull and moll humble Servant, 

II. LAWES * 


* This dedication dors tiofc appear in the edition of Milton's 
Poems, printed in 1&73, when Lord Brackley, under the title 
of Earl of Bridgewater, was ftill liwng. Milton was perhaps un- 
willing to own liis early connections with a family, confpicuous' 
for its unfhakcn loyalty, and now highly patronised by King 
Charles tlic fccond. T. Wart on. 

Milton, in his edition of 1 £>73, omitted alfo the letter written 
by Sir Henry Wo tt on. Yet it has not been fuppofed that, by 
withdrawing the letter, he intended any difrcfpefcl tD the memory 
of his learned friend : nor might the dedication perhaps have been 
withdrawn through any unwillingnefs to dwh his early connec- 
tions with the Egertou family. It might have been inexpedient 
for him at that time openly to avow them ; but he would not, l 
think, forget them, lie had lived in the neighbourhood of 
AJhridge, the feat of thu Earl of Bridgewater; for his fathers 
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The Copy of a Letter 'written by Sir Henry 
Wdotton, to the Author, upon the following 

Poem. 

From thz Colledge, this 13. of April. 1S3B'. 

SIR, 

IT was a fpecial favour, when you lately be- 
llowed upon me here the firft taile of your ac- 
quaintance, though no longer then to make me 
know that I wanted more time to value it, and 
to enjoy it rightly; and in truth, if I could then 
have imagined your farther flay in thefe parts, 

’ < i ’ / 

houfcand lands at Horton near Colnbrook, in Buckinghamfliirc, 
were held under the Earl, before whom Comvs was adted. Sec 
Mr. Warton's Note, Epitaph. Damon, v. 14-9. and infr. in the 
Account of the Earl of Bridgewater and his family . Milton after- 
wards lived in Barbican, where the earl had great property,as well 
as his town-refidencc, Bridgewater lloufe : and, though Dr. John- 
fon nbferves that Milton “ had taken a larger houfe in Barbican 
for the reception of fcholars," it is not improbable that he might 
have been accommodated with it rent-free, by that nobleman, 
who, it may be fuppofed, would gladly embrace an opportunity 
of having in his neighbourhood the admirable author of Comvs, 
and of promoting his acquaintance with that finilhed fcholar, 
who, being “willing" fays his nephew Phillips “ to impart his 
learning and knowledge to his relations, and the Tons of gentle- 
men who were his intimate friends," might afford to his family at 
leaft the plcafuve of his converfation, if not to fome of them th« 
advantage of his inftruftion. This dedication does not appear, 
in Tickell's and Fenton's editions of Milton's poetical works. It 
was reltorcd by Dr, Newton, Todd. 

c April , 1638.] Milton had communicated to Sir hi* 

defign of feeing foreign countries, and had fent him 
He fet out on his Travels foon after the receipt of this latter. 
Sec the Account of his Life. Todd, 

w 2 
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-which I under Hood afterwards by Mr. 1 H., I 
would have been bold, in our vulgar phrafe, to 
mend my draught (for you left me with an ex- 
treme thirft) and to have begged your conver- 
fation again, joyntly with your faid learned 
friend, at a poor meal or two, that we might 
have banded together fom good authors of the 
ancient time : among which, I obferved you 
to have been familiar. 

Since your going, you have charged me with 
new obligations, both for a very kinde letter from 
you dated the lixth of this month, and for a 
dainty peecc of entertainment which came ther- 
witli. Wherin I fhould much commend the 
Tragical part 5 , if the Lyrical did not ravilli me 

f Mr. //.,] Mr. Wart on in his firfh edition of Cvmus fays, 
that Mr. if. was “ perhaps Milton's friend, Sainvrl Hartlib , 
whom I have feen mentioned in fume of the pamphlets of this 
period, as well acquainted with Sir Henry Wottoii but this is 
omitted in his freond edition. Mr- Warton perhaps doubted his 
conjecture of the perfon. 1 venture to date from a copy of the 
1 IcliquitE Wottoniance in my pofieflion, in which a few notes are 
written (probably foon after the publication of the book, 3d edit, 
in 1&72) that the perfon intended w r as the e< ever-mcmorable” 
John Hales. This information will be fuppnrted by the reader’s 
recollecting Sir Henry's intimacy with Mr. 11 ales ; of whom Sir 
Henry fays, in one of his letters, that lie gave to his learned 
friend the title of Bibliotheca ambulans, the walking Library. 
See Reliq. Wbttm. 3d edit. p. 475. Todd. 

s the Tragical part,'] Sir Henry, now provolt of Eton college, 
was himfclf a writer of Englilli odes, and with fome degree of 
elegance* lie had alfo written a tragedy, while a young ftudcnb 
at Queen's college, Oxford, called Tancrvdo , afted by his fellow- 
itudents. See his Life by Walton, p. 11. He was certainly a* 
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•with a certain Dorique delicacJUn- your fongs 
and odes; wherunto I mud plainly confefs to 
have 1’een yet nothing parallel in our language : 
Ipfa mollifies h . But I muft not omit to tell 
you, that I now onely owe you thanks for in- 
timating unto me (how modeftly l’oever) the 
true artificer. For the work itfelf I had viewed 
fom good while before with lingular delight, 
having received it from our common friend 

prjlite fcholar, but on the whole a mixed and defultory character, 
lie was now indulging his ftudious and philofophick propenlities 
at leifure. Milton, when this letter was written, lived but ft 
few miles from Eaton. T. Warton. 

In Mr. Zou cli's excellent edition of IV alt on s Lites , 4to. 1 79^r 
it is alfo obferved, p. 172, that an ingenious modern critirk has 
juftly remarked, that the poetival compolitions of Sir Henry 
Wotton, when conlidercd in their proper light, namely as the 
olfufiuns of one who merely fcribblcd for his amufeincnt, will be 
found deferving of praife. Todd. 

h Ipfa ?nollitits.~\ Thus Fletcher's Faithful Shephcpdefs is cha- 
rafterifed by Cartwright, “ where foftrufs reigns." Poems, p, 
209 . cd. 1651. Hut Sir Henry's conceptions did not reach to the 
higher poetry of Comas, lie was rather ft ruck with the palloral 
mellifluence of its lyrick meafurcs, which lie Ityles a certain 
Dorique delicacy in the fongs and odes, than with its graver and 
more majeftick tones, with the folcinnity and varieLy of its pecu- 
liar vein of original invention. This drama was not to be gene- 
rally charatlcrifcii by its fongs and odes: nop do J know that 
fftnvfi and fwortjicfs, although they want neither, are particu- 
larly charafteriftical of thofe puflages, which ajje m oft commonly 
rough with llrong and crowded images, and rich in pciTunifica- 
tion. However, the long to Echo, and the initial ftraius of 
Comus's invitation, arc inuph in the ftyle which Wotton dc- 
feribes. T. Warto\. 
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Mr. R. * in thiPfrery clofe of the late R.’s Poems, 
printed at Oxford, whereunto it is added (as I 

1 Mr- RJ] I believe “ Mr. RJ’ to be John Roufe, Bodle/s 
librarian. “ The late R” is unqucftionably Thomas Randolph , 
the poet. It appears from his monument, which I have feen, in 
the church of Blatherwyke in NorthamptDiifhire, that he died on 
the feventeenth day of March, in 1534: in which year Comug 
was performed at Ludlow Caftle on Michaelmas-night. In th« 
year l()3B, Randolph's Poems were printed at Oxford, viz. 
“ Poems , with the Mufts Loeking-glafs and Amyntas . By Thomas 
Randolph, M. A. late Fellow of Trinity college, Cambridge. 
Oxford, Printed by L. Litchfield, printer to the Vnivcrfitie, for 
Fr. Bowman, 1638." In quarto. Containing one hundred and 
fourteen pages. But who has ever fecn a copy of this edition of 
Randolph’s Poems with Comus at the end ? Sir Ilcnry fuppofes, 
that Comus was added at the clofc of thefe poems, “ that the 
arceflury might help out the principal, according to the art of 
ftationers, and to leave the reader Con la bocca dolce” Ran- 
dolph's poems were publifhed by his brother, who would not 
think fuch a recommendation was wanted ; and who furely did 
not mean to include the works of others. It was foreign to his 
purpofe. It marred the integrity of his defign. lie was not 
publilhing a mifccllany. Such an extraneous addition WDnld 
have been mentioned in a preface. Nor were Randolph's Poems 
fo few or fo fiiiall , as to require any fuch acceffion to make 
out the volume. A fecond edilion of Randolph's Poems, 
much enlarged, appeared at Oxford in duodecimo, in 1&40, and 
with recommendatory verfes prefixed, by the fame printers and 
publifhcrs. Here vve are equally difappointed in feeking for 
Comus: which, one might expert, would have been continued 
from the former edition. I think this perplexity may be thus 
adjufted. Henry Lawcs the mufician, who compofed Comus, 
being wearied with giving written copies, printed and publiihcil 
this drama, abodt three years after the presentation, omitting 
Milton's name, with the following title. “ A Malke prefented 
at Ludlow cable, 1 534, oil Michaelmafle night, before the right 
honorable the Earle of Bridgewater, Vicount Brackly, Lord 
Ptu fill eat of Wales, and one of his maj cities mob honorable 
privic CDtmfell: 



COMUS. 


133 


now fuppofe) that the acceflbry might help out 
the principal, according to the art of llationera, 
and to leave the reader Coji la bocca dolce. 

Now, Sir, concerning your travels wherin J 
may chalenge a little more priviledge of difcours 
with you; I fuppofe you will not blanch Paris 
in your way; therfore I have been bold to trouble 
you with a few lines to Mr. k M. B., whom you 
ihall eaiily find attending the young 1 Lord S., 

4t Eheu ! quid mini mifcro mihi ? Floribus aujlrum 

“ Perditus . 

London. Printed for Hvmphrry Robinfon at the figne of the 
three Pidgcons in Pauls church-yard, 1 (j37- m In quarto. Now 
it is very probable, that when Roufe tranfmitted from Oxford, in 
1638, the fir ft or quarto edition of Randolph's Poems to Sir 
Henry Wootton, he very oflficioufly Hitched up at the end 
Lawcs's edition ol Comus , a flight quarto of thirty pages only, 
and ranging, as he thought, not improperly with Randolph's two 
dramas, the Muffs Loohing-glafs and Amyntas , the two concluding 
pieces of the volume. Wottim did not know the name of the 
author of Comus, the Mafk which he had feen at the end of Ran- 
dolph, till Milton, as appears by the Letter before us, fent him 
a copy “ intimating the name of the true artificer," on the fixth 
day of April, lf>38. I have before obfrrvrd, that Law es's edi- 
tion had not the name of the author. This, we may prefume, 
was therefore the Comus , which Wottun had feen at tlic end of 
Randolph. T. Wart on. 

k Mr. M. £.] Mr. Michael Branthwait, as I fuppofe ; of 
whom Sir Henry thus fpcaks in one of his Letters, llvltq. Watt on. 
3d edit. p. 54-6. “ Mr. Michael Branthwait, 1 heretofore his 

Majefties Agent in Venice, a gentleman of approved confidence 
and fmcerity." Todd. 

LordS.,] Iht fon of Lord Vifcount Scudamore , then the 
Englifh Ambaffador at Paris, by whofe notice Milton was ho- 
noured, and by whom he was introduced to Grotius, then re- 
fiding at Paris alfo, as the ininifter of Sweden. Todd. 
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as his governour ; and you may furely receive 
from him good directions for the ihaping of 
your farther journey into Italy, where he did 
(elide by my choice Ibm time for the king, after 
mine own recefs from Venice. 

I ftiould think that your beit line will be 
thorow the whole length of France to Marfeilles, 
and thence by fea to Genoa, whence the paf- 
fage into Tufcany is as diurnal as a Gravefend 
barge: I haften, as you do, to Florence, or 
Siena, the rather to tell you a Ihort ftory from 
the interelt you have given me in your fafety. 

At Siena I was tabled in the hDufe of one 
Alberto Scipioni, an old Roman courtier in 
dangerous times, having bin Reward to the 
Duca di Pagliano, who with all his family 
were ftrangled, lave this onely man that efcaped. 
by forefight of the tempelt : with him I had 
often much chat of thofe affairs ; into which he 
took pleafure tD look back from his native har- 
bour ; and at my departure toward Rome 
[which had been the center of his experience) 

I had wonn confidence enough to beg his ad- 
vice, how I might carry myfelf fecurely there, 
without olfence of others, or of mine own con- 
fcience. “ Signor Arrigo mio, [fayes he) I pen- 

■ Signur &c.] Sir Henry feems to have been very fonrl of re- 
commending this advice to his friends, who were about to travel. 
See Rcliq. Wottvn . 3d edit. p. 356, where be Relates to another 
correfpondent his intimacy with Sripioni, and his maxim, “ Gli 
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Jieri Jiretti , et ilvifo fciolto , will go fafely over 
the whole world; Of which Delphian oracle 
(for fo I have found it) your judgement doth 
need no commentary ; and therefore {Sir) I will 
commit you with it to the bed of all fecurities, 
Gods dear love, remaining 

Your Friend as much at command 
a.s any of longer date 

HENRY WODTTOJN-. 


pcnjicri Jiretti , et il rifo fcivlto : That is, as I ufe tD tranflute it. 
Your thoughts ctqfe, and your countenance loqfb. This was that 
mural antidote which 1 imparted to Mr. B. anil liis fellow travel- 
lers, having a particular intcreft in their well doings." Milton, 
however, neglecting to oblerve the maxim, incurred great 
danger, by difputing again ft the iupcrftition of the church of 
Home, within the verge of the Vatican. Todd. 

n Milton mentions this letter of Sir Henry Wotton for its 
elegance, in his Defenfto Jecunda pupuli Anglican?* 41 Abeuntcm, 
vir clariflimus 1 1 mucus Woottonus: qui ad VeiiEtos orator Jacobi 
regis diufuerat, et votis ctprxceptis cunti peregrefane utiliflnnis, 
cleganti vpijiola perferiptis, amiciffiine prufequutus eft," Pro/c 
Work, y, ii. 332. This letter appeared firft in the edition of J()45, 
where it is prefixed to Cantus, p. 7\. 1 know not why it was 

fupprelled, and by Milton hi in fe If, in that of 1 [>73. It was re- 
ftorcil to its proper place by Toufon, in his edition of 1J D5. 
It appears in the third edition of thG Reliquix Ji'otlomume , p. 342- 
Lond. 1672. Svo. But not in edit. 1657. T. Wailton. 

This letter appears in the firft edition of the Reliquip War - 
tonianfc, in duodecimo, 1 (j 51, without the aildrrfs “ To Mr* 
Milton’’ which is prefix ed, in the edition of lb’72. It is re- 
markable thatlfaac Walton, the editor of the Rcliquia: in lfiil, 
iliould not have known to whom this letter had been written, as 
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SIR, 

I have exprefly fent this my foot-boy to prevent 
your departure without fom acknowledgement from me 
yf the receipt of your obliging Letter, having my 
felf through fom bufines, I know not hvrw, neglected 
the ordinary conveyance. In any part where I jhall 
underjland you fixed, I Jhall be glad, and diligent , to 
entertain you with home-novelties ; even for fome 
fomentation of our friendjhip, too foon interrupted i» 
the cradle \ 

it had been publifhed fix years beforE by Mil ton hi in felf in the 
lirft edition of his Poems, and had been particularly noticed in 
the Stationf^s addrefs to the Reader. The letter is thus unap- 
propriated in the edition of lf)51, “ To Majltr /' p. 432. 

It appears alfo in the edition of 1 f)54, p. 3.94, and is addrefled. 
tc To Mr. Milton* 9 1 do not find this letter reftored in Tonfon's 
edition of Milton's poems in 1705, but it will be found in his 
edition of 1713. Todd. 

0 in the cradle .] Hu fiiouhl have faid “ in its cradle. 7 ' Sra 
the beginning of the letter. T. Waktdn. 
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Ludlow Cajlle. 

SOME idea of tins venerable an/i magnificent pile, in which 
Camus was played with great fplendour, at a period when Maiks 
were the molt fafliionablc entertainment of our Nobility, will 
probably gratify thole, who read Milton with that curiolity 
which rcfults from talle and imagination. Mr. Warbon, tho 
learned author of this elegant remark, declines entering into this 
more obfeure and early annals of the Caftle ; to which therefore! 
I will briefly * refer, trufting that the methodical account of an 
edifice, more particularly ennobled by the rep recitation of 
Cnmus within its walls, may not be improper, or uninterefting. 

It was built by Roger dc Montgomery, who was related to 
William the Conquerour. ' The date of its erettion is fixed by 
Mr. Warton in the year 1112. By others it is faid to have 
bee^j erected before the Conquelt, and its founder to have been 
Edi^c Sylvaticuj, Earl of Shrcwfbury, whom Roger de Mont- 
gomery was font by the Conquerour into the Marches of Wales 
to fubdue, and with whole e Hates in Salop lie was afterwards re- 
warded. But the tefiimonies of various writers affign the foun- 
dation of this flrufture to Roger de Montgomery, foon after the 
Conquelt. 

# See Stukeley’s Itinerary, Buck’s Anliquitici, anil Grofii’s Anliq. Art. 
li’RLow Castle. An hijlorical Account of Ludlow Castle, by \\. Hudgei, 
Attorney at Law. 1794, An u Liter Account puliliflml in l hi*, fame year, by 
i/ Mr. Thomas. And tiie Ludlow Guide, by Mr. l 3 riw;, 2d edit. 17 97. 



CDMUS. 


LSB 

The fun of this Nobleman did not long enjoy it, as he died in 
the prime of life*. The grandfon, Robert de Bclcfme, Earl of 
Shrewfbury, forfeited it to Henry F. by ha\ ing joined the party 
of Robert Duke of Normandy againft that king. It became 
now aprinrcly rcfidence, and was guarded by a numerous garri- 
fon. Soon after the* accelfion of Stephen, however, thp govcv- 
nour betrayed bis trull, in joining the Fmprcfs Maud. Stephen 
befieged it; in which endeavour to regain pnifeflion dF his for- 
trefs fomc writers aflert that lie fu receded, others that he failed. 
The mod generally received opinion is, that the governour, re- 
penting of his hafenrfs, and wifhing to obtain the king’s for- 
givenefs, propofed a capitulation advantageous to the garrifon, 
to which Stephen, defpairing of winning the caftlc by arms, 
readily acceded. Ilcnry II. presented it to his favourite, Fulk 
Fitz-Warinr, nr dc Dinan, to whom fuccerded Jocras dc Dinan ; 
between whom and Hugh ile Mortimer Lord of Wigmore fucli 
diflenfions arofe, as at length occafioned the feizure of Mortimer, 
and his confinement in one of the Towers uf the Caftlc, which 
to this day is called J\Inr timer* s Tower; from which lie was not 
liberated, till he luid paid an immenfe ranfoin. This tower is 
now inhabited, and ufed as a lives- court. 

It was again belonging to the Crown in the 8th year of King 
John, who bellowed it on Philip' dc Albani, from whom it do 
fu ended to the Lacies of Ireland, the lalt of which family, 
Walter dc Lucy, dying without ifliie male, left the caftlc to his 
grand-daughter Maud, the wife of Peter dc Geneva, or Jenevilh*, 
a Poidlcvin of the Iloufe of Lorrain, from wkofe pulhiity it 
palfed by a daughter to the Mortimers, and from them heredi- 
tarily to the Crown. In the reign of Iienry III. it was taken 
by Simon dc Montfort Earl of Leicefter, the ambitious leader of 
the confederate Barons, who, about the year 12l)3 are laid to 
have taken polfeflion of all the royal callles and furtrefles. Of 
Ludlow Caftle in almoll two fucreeding centuries nothing is re- 
corded. 

In the thirteenth year of Henry VI. it was in the poffefliDii of 
Richard Duke of York, wIid there drew up his declaration Df 
affedled allegiance to the king, pretending that the army of ten 
thoufand men, which he had raifed in the Marches of Wales, 
was “ for the publick wealc of the realm e.” The event of 
this commotion between the Royal ills and Yorkifts, the defeat 
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nf Richard's perfidious attempt, is well known. The Cattle of 
Ludlow, fays Hall, “ was fpoylcd." The king’s troops feized 
on whatever was valuable in it; and, according to the fame 
chronicler, hither r< the King fent the Dutchefs of Yorke with 
her two younger Sons to be kept in ward, with the Dutchefs of 
Buckingham her filler, where file continued a certain fpacc.” 

The Caftle was foon afterwards put into the polleflion of 
Edward, Duke of York, afterwards King Edward IV., who at 
that time reiided in the neighbouring Gallic of Wiginorr, and 
who, in order to revenge the death of his father, had collected 
foinc troops in the Marches, and had aLtarhcd the garrifun to his 
caufc. On his acrefiion to the throne, the Gallic was repaired 
by him, and a few years after was made * The Court of his fou, 
the Prince of Wales; wIid was lent hither by him, as Hall re- 
lates, 11 for Juftice to be duen in the Marches of Wales, to the 
end that by the authorise of his prefence, the wild Welfhinciinu 
and evill difpofed perlbnnes Ihould refraine from their acculloined 
murfhers and outrages.” Sir Henry Sidney, fume years after- 
wards, obferved, that, fincc the cilabliiliineiit of the Lord Prc- 
lidentand Council, the whole country of Wales had been brought 
from their dilohedient and barbarous incivility, to a civil and 
obedient condition ; and the bordering Englilh counties luid been 
freed from thole fpoils and felonies, with which the Welch, be- 
fore this inftitution, had annoyed them. See Sidney State- 
Papers, vol. i. p. 1. On the death of Edward, his eldeli foil 
was here full proclaimed king by the name of Edward V. 

In the reign of Henry VII., his eldeli fou, Arthur, Prince of 
Wales, inhabited the Gallic; in which great feftivity was ob- 
ferved upon his marriage with Catherine of Arragon ; an event 
that was foon followed, within the fame walls, by the untimely 
and lamented death of that accomplilhed Prince. 

The Gallic had now lung been the Palace of the Prince of 
Wales annexed to the Principality, and was the habitation ap- 

* “ As touching tlic fir ft Council eftabliflied in the Marches of Wales, it 
is conceived by the belt and muft probable opinions among Antiquaries, that 
the lame began in or about 17°. Edward IV. when as prince Edward his Son 
was. Tent into the Marches of Wales, under the tuition of the Lord Rivers his 
llnckle by the mother’s fide, at what time ulfo John [Alcock] fliftiop of 
Worcefter was appointed Lord Trefident of Wales. 1 ' Percy Endcrbie’s Cam- 
bria Triumphant. Fol. Iu61. p.343. 
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pointed for his Deputies the Lords Prefidrnts of Wales, wht» 
held in it the Court of the Marches. It would therefore hardly 
have been fuppofed, that its external fplendour (hould have fuf- 
fered neglcdt, if Powel, the Welch hiftnrian, had not related 
that u Sir Henry Sidney, who was made Lord Prefident in 
15f>4, repaired the Cattle Df Ludlowe which is the checfcft houfe 
within the Marches, being in great dccaie , as the Chapell, the 
Court-houfe, and a fairc Fuuntaine." See Mr. Warton's fecund 
edit. p. 124, where he quotes D. Powell's Hill, of Cambria, 
edit. 1580. 4to. p. 401. Sir 1L Sidney, however, was made 
lord prefident in the freond year of Elizabeth, which was in 
155,9- See Sidney State Papers, vol. i. Memoirs prefixed, p. 8fi. 
Sir Henry's munificence to this (lately fabrick is more particu- 
larly recorded by T. Churchyard, in his poem called u The 
Worthincs of Wales,” 4to. Loud. 1578- The chapter is in- 
titled “ the Cajlle of Ludloc,” in which it is related, that u Sir 
Harry built many things here worthie praife and memorie.' 1 
From the fame information we learn the following particulars. 
** Over a chimney excellently wrought in the belt chamber, is 
St. Andrewes Crofle joyned to Prince Arthurs Amies in the hall 
windne.” The- poet alfo notices the IS Chappell moll trim 
ami coftly fure:*' about whirh “are Armes in colours of 
fondrie Kings, but chiefly Noblcmpn." lie tlien fpecifies iq 
profe, “ that Sir llarry Sidney being lord Prefident, buylfc 
twelve ruiimes in the fay d Cattle, which goodly buildings doth 
ihewc a grpat beautie to the fame. He made alfo a goodly 
Wardrobe underneath the new Parlor, and repayred an old 
Tower, called Mortymer's Tower, to keepc the auii dent Records 
in the fame; and he repayred a fayre roumc under the Court 
houfe, to the fame entent and purpofe, and made a great wall 
about the woodyavd, and built a moft brave Condit within tho 
inner Court: and all the newc buildings over the gate Sir Harry 
Sidney (in his daies and governcment there) made and fet out to 
the honour of the Qucene, and glorie oT the Caltlc. There are 
in a goodly Dr (lately place fet out my Lord Earle of Warwicks 
Armes, the Earle of Darbie, the Earle of W Breeder, the Earls 
of Pembroke, and Sir Harry Sidneys Armes in like raaucr; al 
thefe hand on the left hand of the Chamber. Dn the other fide 
arc the arms of NorLhvvales and 5outhw r alcs, two red Lyons anil 
two golden Lyons, Prince Arthurs. At tin end of this dyning 
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Chamber, there is a pTotie device how the Hedgehog brake th« 
chayns, and came from Ireland tD Ludloe." The device is pro- 
bably an allufion to Sir Henry’s armorial bearings, of which two 
porcupines were the creft. Sir Henry Sidney caufed alfo many 
lalutary regulations to be made in the Cdu^. See Sidney State 
Papers, vol. i. p. 143 ami p. 170, in which are ltatcd the great 
fums of money lie had expended, and the indefatigable diligence 
he had exerted in tlic difeharge of his office. 

In lf)lf), the Creation of Prince Charles (afterwards King 
Charles I.) to the Principality of Wales, and Earldom of Chefter, 
was celebrated here with uncominu'n magnificence. It became 
next diftinguifhed by “ one of thG mofl memorable and honour- 
able circumftances in the cimrfc of its hiftory," the nErm- 
sentation de Com us in 1634, when th c Earl of Bridgewater 
was Lord Prefulent, and inhabited it. A feene in the Mafk pre- 
fen ted both the Caflle and the Town of Ludlow, Afterwards, 
as I have been informed, Charles the firft, going to pay a vifit 
at Powis Caftle, was here fplendidly received and entertained, -on 
his journey. But “pomp, and feafl, and revelry, with mujk, 
and antique pageantry/’ were foon fucceeded in Ludlow Caftle 
by the din of arms. During the unhappy Civil War it was 
garrifoned for the King; who, in his flight from Wales, ftaid a 
night in it. See Iter C arolinum in Gutch’s Collett. Cur . vol. ii. 
443. “ Wednel’day Aug. st 6. th l6'45, at Did Radnor 7 fupper, 

a yeoman’s lioufe ; the Court difperfed. Thurfday the 7. th to 
Ludlow Castle, no dinner. Col. Wodehoufc. Friday the fl. lk 
to Bridgnorth, & c/' The Caftle was at lengLh delivered up to 
the Parliament in June 104 ft. 

A few years after this event, the goods of the Caftle were in- 
ventoried and fold. The Rev. Mr. Ayfcough, of the Britifli 
Mufeum, has obligingly directed me toapriccd catalogue of the 
furniture, with the names of the purchafers, in Harl. MSS. 
N°. 48£)S, and N®. 7352 : from which I feleft a few curious 
articles. 

“ In the Princes Chamber. One (landing beddftead, covered, 
with watcliet damalke, with all the furniture fuitable thereunto 
belonging, & c. Sold M r Bafs y e ll. ,h of March if )5D for 
10j. « 

“ One fuit of old tapiftry hangings CDnt.c in all 12D ells at 2 
per ell; Sold M r Cham. 1 y e 18. Ih January l£>50 for 1 5£. 
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M la the G ffientour's Quarter. Twd pi flu res, y e one of th« 

S 

Lite king, the other of his queen, ID. Sold to M r Bafs. 

u One large old Bible, 6 . Sold to M r Bafs. 

u One old furplice of holland, 5. Sold to M r Bafs. 

rt Qne dammafke table-cloth in length tenn yards, 2 . Sold 

M* Rog. r Humphrey. 

s 

“ A cupp &c cover dF plate, weighing 35 03 . at 5 per 03 . 

1 * 

£l 15. Sold to M T Brown. 

“ A pulpitt doth & a carpet t of old crimfon velvett & 7 old 

millions, val. 4 at 8. Sold to M r Brown. 

M hi the *S7/ovr//-Z?off;c/ Roam. Nine pecers of green kerfey 
hangings paned w lb gilt leather, 8 window curtaines, 5 window 
perci' 5 , a chimney peece, and curtaine rodds, & three other fmali 
peeces in si preife in y e wardrobe val. tugcather 25£. 'With 

PUOTECTDU. 

u In ye Hall . Two long tables, two fquarc tables with 
formes, one fire-grate, one tide- table, a court cuppboard, two 
wooden figures of beads, 3 candleilicks, 6c racks for armour, 
14T. Sold to M r Bafs." 

No other remarkable circ urn dances diftinguifh the hiflory of 
this Cable, till the Court of the Marches was abolifhed, and the 
Lords Prdidents were difeontinued, in 11)88. From that period 
its decay commenced. It has fmcc been gradually ftripped of its 
curious and \aluablc ornaments. No longer inhabited by its 
noble guardians, it has fallen into negleft ; and neglect lias en- 
couraged plunder. It will be no wonder that this noble 
Cable is in the very perfection of decay, when we acquaint our 
readers, that the prrfent Inhabitants live upon the falc of the 
materials. All the fine Courts, the ltoyal Apartments^ Halls, 
ami Rooms of State, lie open and abandoned, andToine of them 
falling down." Tour through Great Britain, quoted by Grofe, 
Art. Intdhw \2ujile. See alio two remarkable Inftanccs related 
by Mr. Hodges in his Account (if tht Cqjlle, p. 3,9- The appoint- 
ment of a governour, or Itewaid of the cattle, is alfD at prefent 
difeontinued., Butler enjoyed the ftewardlhip, which was a 
lucrative, as well as an honourable poll, while the principality- 
court exifted. And, in an apartment over the gateway of the 
Cable, he is (aid to have written his inimitable Uudibras. Tljie 



COMUS. 


IDS 

poet had been fecretary to thG Earl of Carbery, who was Lord 
Prefnlent of Wales; and who, in the great Rebellion, had 
afforded an afyluin to the excellent Jeremy Taylor. 

In the account of Ludlow Caftle, prefixed to Buck's Antiqui- 
ties, publifhed in 1774, which mull have been written many 
years before, it is faid “ Many of the Royal apartments are yet 
entire; and the fword, with the velvet hangings, and fome of 
the furniture are ftill preferved." And Grofe in his Antiquities, 
publifhed about the fame time, extracting from the Tour through 
Great Britain what lie pronounces a very juft and accurate ac- 
count of this Caftle, reprefents the Chapel having abundance of 
Coats of Arms upon the pannels, and the Hall decorated with 
the fame ornaments, together with lances, fpears, firelocks, and 
old armour. Of thefe curious appendages to the grandeur of 
both, little perhaps is now known. Of the Chapel, a circular 
building within the inner court is now all that remains. Over 
feveral of the liable doors, however, are ftill the arms of Queen 
Elizabeth, and ihe Earl of Pembroke. Over the inner gate of 
the Caftle, are alfu fome remains of the arms of the Sidney 
family, with an infeription denoting the date of the Queen's 
reign, and of Sir Henry Sidney's refidence, in 15SI, together 
with the following words, Hnminibus in gratis loquimini lapides. 
No reafonhas been afligned for this remarkable addrefs. Perhaps 
Sir Henry Sidney might intend it as an allufiDii to his predecef- 
fors, who had fuffered the ftately fabrick to decay ; as a memo- 
rial alfo, which no fuccefibur mfght behold without determining 
to avoid its application : “ *Nonne ipsam ddmum i netuet, ne 
quam vocem eliciat, nonne parietes cdnscids?" 

Mr. Dovafton, of the Nurfery, near Ofwcftry, who vifited 
the Caftle in 17f)8, has acquainted me, that the floors of the 
Great Council Chamber were then pretty entire, as was the 
flair-cafe. The covered flops leading to the Chapel were re- 
maining, but the covering of the Chapel was fallen ; yet tha 
arms of fome of the Lords Prcfnlents, painted on the walls, were 
vifible. In the Great Council Chamber was inferibed on the 
wall a fentence from 1 Sam. xii. 3. All of which are now 
wholly gone. The perfon, who IliDwed this gentleman thu 
Caftle, informed him that, by tradition, the Majk of Vomus was 
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performed in the Council Chamber. Among the valuable collec- 
tions of the fame gentleman is an extenfive Account of Ludlow 
Town and Cattle from the moft early times, to the firft year of 
William and Mary, copied by him from a MS. of the Rev. 
Rich. Podmore, A. B. Reftor of Cup pen hall in Co. Pal. of 
Chefter, and Curate of Cundover, Salop, collected with great 
care from ancient and authrntick books. From this interefting 
compilation I have been informed that the Court of the Marches 
was erefted by Edward IV. ill honour of the Earls of March, 
from whopi he was defeended, as the Court of the Duchy of 
Lancajter had been before by Henry IV. in honour Df the houfe 
of Lancaftcr : that the hou/hold of Ludlow Cattle was numerous 
and fplcndid, and that the Lord Prefidcnt lived in great ftate. 
The Chaplain had the yearly fee of ;£.3D with diet for himfclf 
and one fervant. The other Olliccrs of the Court had fees and 
l'alaries fuitablc to their feveral ranks. Sre alfo Sidney State 
Papers, vdI. i. p. 5, S. where the “ Fees annually allowed to the 
Cownfell and Com miffi oners, and the Officers Wuigcs” An. 3. 
Edw. VI. are let forth. The Court confuted of the Lord Prc- 
fulcnt, Vice-Prcfidcnt, and Council, wlio wore compofod of the 
Lord Chancellor, Lord Treafurer, Lord Keeper of the Privy 
Seal, Lord Treafurer of the King’s hmilhold, Chancellor of tlu* 
Exchequer, principal Secretary of State, the chief Jufticcs of 
England, and of the Common Pleas, the chief Baron of the 
Exchequer, the" Jufticcs of Aflize for the counties of Salop, 
Glouceltcr, Hereford, and Monmouth, the Jufticcs of the grand 
Scflion in Wales, the chief Juftice of Chefter, Attorney and 
Solicitor General, with many of the neighbouring Nobility ; and 
with various fub ordinate olliccrs. See Mr. Hodges's Hijl. she. 
of the Caftle, p. 67, GS- From die inuili ted tour of a traveller 
in 1&35, communicated to me by Jufeph Cooper Walker, Efq. 
it appears that there was alfo a Secretary to the Court : the Dfiire 
of which was then filletl by Lord Goreing, and laid tD be worth 
30 DDr£. At the fame time, Sir John Bridgeman was the Chief 
Jufticc of the Court. The traveller adds, that, in the abfeucB 
of the Prelident, the Chief Juftice reprefenlcri the Prefident's 
perfon, and kept “ the king’s houfe in the Cattle, which is a 
prettie little neate cattle, Handing high, kept ill good repaire 
and that he was “ invited by the Judge to dinner, and verye 
kindly and rcfpeftfully entertained." 
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This Court was diffolved by Aft of Parliament in the firft year 
of William and Mary, at the humble fuit of all the gentlemen 
and inhabitants of the Principality of Wales; by whom it was 
reprefL'nted as an intolerable grievance. 

The fituatinn of the Cattle is delightful, and romantick. It 
is built in the north-weft angle nf the town upon a rock, com- 
manding an extenlive and beautiful profpeft Northward. On the 
Weft it is fliaded by a lofty hill, and wafhed by the river. It 
is ftrongly environed by walls of immenfe height and thickncfs, 
and fortified with round and fquare towers at irregular diftanccs. 
The walls are faid by Cirofe to have formerly been a mile in 
coinpafs ; but Leland in that ineafure inclu des thufe of the town. 
The interiour apartments were defended on one fide by a deep 
ditch, cut out of the rock ; on the Dther, by an almoft inac- 
celliblc precipice overlooking the vale of Curve. The Caltlc 
was divided into two feparate parts : the caftle, properly fpeak- 
ing, in which were the palace and lodgings; and the green, or 
outwork, which Dr. Stukcley fuppofes tD have been called the 
Barbican. Sec his Itinerary, Iter iv. p. 7 D. The green takes 
in a large com pals of ground, in which were the court of judi- 
cature and records, the ftables, garden, bowling-green, and other 
offices. In the front of the caftle, a fpacious plain or lawn for- 
merly extended two miles. In L772 a publick walk round the 
caftle was planted with trees, and laid out with much tafte, by 
the munificence of the Cuuntefs of Powis. Sen Mr. Hodges's 
Hijt. Acc. p. 54. 

The exteriour appearance of this ancient edifice befpeaks, in 
fomc degree, what it once has been, its mutilated towers and 
walls ftill affnrrl an idea of the ftrength and beauty, which fo 
noble a fpecimen of Norman architecture formerly difplayed. 
But at the fame time it is a melancholy monument, exhibiting 
the irreparable effects of pillage and dilapidation. Todd. 


John, Earl of Bridgewater, and his Family. 

JOHN EGERTON , Earl of Bridgewater, before whom Cnrrus 
was prefented, and whofe fons and daughter, Lord Vifcount 

o 2 
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Bracklcy, Mr. Thomas Egerton, anrl Lady Alice, performed 
thE characters uf the Brothers aixl the Lady in the Majk , was 
the fecond fun of that great lawyer and flatefman, Sir Thomas 
Egerton, Lord Keeper of the great feal to Queen Elizabeth, and 
Lord High Chancellor of England under King James I. who 
created him Baron of Ellcfmcre, and Vifeount Bracklcy. 

Some of his earlier days were fpent, as WErc thofe of his elder 
brother Thomas, in the employment of a military life. In 1590 
he ferved, with his brother, under the Earl of Eflex, againft 
the rebels in Ireland, when he was knighted, as his brother hail 
been before, at the taking of Cales, under the fame commander. 
Sir Thomas Egerton died at Dublin Cattle in September 1509, 
leaving three daughters by Elizabeth his wife, daughter of 
Thomas Venables, of Kindcrton, in the County of Chefter, 
Elquirc.* 

Sir John Egerton foon afterwards married Lady Frances Stan- 
ley, fecond daughter and coheir of the Earl of Derby, whofe 
widow the Lord Keeper Egerton, his father, married in Oftober 
IffDO.t 

At the coronation of King James 1. he was made one of the 
Knights of the Bath. J Davies, in his Scourge of Fully, add relics 
an epigram to him, edit, iff 11, p. 180. 

After the death of his father in March lffl7, he was almoHi 
immediately advanced to the § Earldom of Bridgewater ; which 
the king had intended to bellow upon the chancellor himfclf, 
and which now, in reverence to his memory, he bellowed upon 
his fun. In the fame year he was nominated one || “ of his 
Map flic's Counccllurs” to William, Lord Compton, who was 
then promoted to the Prefidcntlhip of .Wales and the Marches. 

From lff25 to 1631 we linrl him nominated in various com- 
miUions of publiek importance. See Rymer's Fxdcra, vol, xviii, 
p. 67, & paflim. And in lff31 he was promoted to the Prcfi- 
dentlhip of Wales and the Marches, and became, in confe- 
quence, Lord Lieutenant of the Counties of Salop, Hereford^ 

* Cullins’s Peerage, vol. ii. p. 233- 5 lb edit. 

t Sidney .State Paper-s, vol. ii.j>. 219. 

t Collins ut fupr. 

$ On the 27tli of May 1617. See Dugdale’s Baronage, p. 415- 

|| Rymer's Fuedcra, vol. xvii. p. 29. 
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* G'louccfter, Monmouth, Glamorgan, Caerinarthen, Pembroke, 
Cardigan, Flint, Caernarvon, Anglefea, Merioneth, Radnor, 
Brecknock, Montgomery, and Denbigh; all which conftituted, 
by the ftatute of Henry VIII., the Lord Prefident's extenfive 
domain. Mr. Collins and Mr. Warton have both Hated the 12th 
of May l[)33, as the day of his appointment tD this office, and 
have referred to Rymrr’s Fctdera , vol. xix. p. 44]}, where in- 
deed his Injlrufiions appear tD have been then figned. Yet in a 
commiffion dated the 23d of February lb'32, he is deferibed 
“ Lord Prcfidcnt of dut Council, rftablilhed within the Princi- 
pality and Marches of Wales/' Sec Ryiner’s Fitdcra, vol. xix. 
p. 40(5. But the following a original letter beft elucidates this 
part of his hiftory, and fixes the date of his promotion in lt)3l. 
“ The Kings Mujejly’s Letter to the lit. lion. John Earl of 
Bridgewater to appoint him Lord Prejidcnt. 

“ Charles Rex. Right trufly and right well beloved Coufin 
and Councellor, We greet you well. Whereas by certain In- 
flruL ; tions given by us to our right trufty and right well beloved 
Coufin William late lvarle of Northampton, dated the 8th day 
of April in the 1ft year of our reign, Wee did appoint the laid 
Earle to be Lord Prelident of our Councel in the Dominion, and 
Principalitie of Wales, and the Marches of the fame, during our 
Will and Pleafure, and did by the fame Inftrudions name and 
eleft diverfe Lords, and others therein named, to be of our faid 
Councel, and did thereby give and grant, unto the laid late Lord 
Prefident, and the reft of our faid Councel, diverfe powers and 
authorities, as in anil by the Inftruftions appeareth, Wee defireous 
of continuance of quietnefs and good government of our Subjects 
within the faid Dominion, Principalitie, and Marches, by"thc 
placeing and continueing of a Prefident and Councell there, as 
heretofore hath been tiled, for the good and in different adminif- 
tratioii of Juftice to our fubjetls of tlinfc Parts, and fur ihe 
good Opinion conceived by Us of yuu, and your wifdom, dif- 

* Ctfllms fays 1 Vorccjlvr. The Aft 34. and 35. Hen. VIII. c. 2(3. fays 
Gloacrjler. 

a Extracted fiDin a MS. folio book of Rules ninl Drdris of the Lords Prefi- 
denls of Ludlow Caftlp, and uther Sidle Papers belonging to the government 
of the Marches of Wales, beginning 15th September l53ii, aud ending 24th 
(July, 9th Carol. I, in the poffelTnm of Mr. Dovafion of the Murfery near 
Ofwclbyr. 
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cretion, dexteritic, fidelitie, courage, and integritie in the Exe- 
cution of Juftice without refpeft of perfons, have made choice 
of you, and hereby doe appoint you tD bee Prefident of our faid 
Councel, during our Will and Pleafure, and doe give and grant 
unto you all fuch the fame and the like powers, authorities, allow- 
ances, and prehemincnces, as in or by the faid inftruftions were 
given or granted, or mentioned to be given or granted, unto the 
faid late Earle. Given at our Court at Greenwich the 26 th day 
of June in the 7th year of dut Reign 1 63 l 

But he did not immediately enter upon his official refidenccat 
Lurliow Cattle. From Mr. Dovafton's MS. it appears, that the 
Earl wrote to the Privy Council at Lurliow, to read and regifter 
his lnttruftions, Dftob. 28. 1633. To his acquifition dF this 
honourable poft the Majk of Cvmus owes its foundation. He had 
probably been long acquainted with Milton, who had before 
written Arcades for the Countefs of Derby, and who, it has 
been fuppofed, wrote nlfo, while a ttudent at Cambridge, his 
Elegiack Ode dh the Marchionefs of Winchettcr, in confequencB 
of his acquaintance with the Egerton family. See the Note be- 
fore, p. 148, and alfu Mr. Warton's Note on the EhgiacJc Ode , 
v. “ I have been informed from a manufeript of Dldys," 

fays Mr. Warton, “ that Lord Bridgewater being appointed 
Lord Prefident of Wal es, entered upon his official relidence at 
Ludlow Cattle with great folemnity. On this occafion he was 
attended by a large concourfe of the neighbouring nobility and 
gentry. Among the reft came his children ; in particular. Lord 
Erackley, Mr. Thomas EgertDn, and Lady Alice, 

u to attend their father's ftatr, 

And new-entrutted feepter/’ 

They had been on a vifit at a houfe Df their relations, the 
Egerton family in Hercfordfliirc ; and in patting through May- 
wood foreft were benighted, and the Lady Alice Was even loft 
for a fhort time. This accident, which in the end lvas attended 
with no bad confequences, furnilhed the fubjeft of a Majk for a 
Michaelmas feftivity, and produced Oomus. Lord Bridgewater 
was appointed [rather, as I apprehend, inftalled] Lord Prefident, 
May 12, 1533. When the perilous adventure in Haywood foreft 
happened, if true, cannot now be told. It muft have been Todu 
after. The Malic was afted at Michaelmas 1634." Sir John 
llawkins has alfo obfeived, that this elegant poem is founded on 
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‘a real llory ; his account of which, though lcfs particular, agrees 
with that of Oldys. Hift. of Mufick, vol. iv. p. 52. Lawes, 
in his Dedication to Lord Brackley , perhaps alludes to the acci- 
dent, in ftating that the “ poem received its JirJi occajion of birth 
from himfilf\ and others of his noble family” 

The Earl continued to be employed in performing the com- 
mands of b his royal mailer, to whom he was a faithful and an 
active fervant, till the Civil War had unhappily begun ; and he 
lived to fee foon afterwards, thofe dreadful evidences of a king- 
dom divided againft itfelf, the murder of its king, and the over- 
throw of its conftitution. 

He died on the fourth of December lfi>4,9. His offspring were 
four fons and eleven daughters ; but three of his fons, and all'n 
three of his daughters, as well as his countefs, died before him. 
Ilis character affords a moll exemplary objetl of imitation to men 
of rank, wealth, and talents. c< He c was endowed with incom- 
parable parts, both natural and acquired, fo that both art and 
nature did feein to ftrive which fhould contribute moll towards 
the making him a moft accomplilheil gentleman; lie had -an 
active body, and a vigorous foul; his deportment was graceful, 
his difeourfe excellent, whether extemporary or premeditated, 
feriuus or jocular, fo that he feldnm fpake, but he did either in- 
hrutl or delight thofe that heard him ; he was a profound Scholar, 
an able Statcfmaii, and a good Chriftian ; he was a dutiful Son to 
his Mother the Church of England in her perfecution, as well as 
in her great fplendour; a loyal Subji’ft to his Sovereign in thofe 
worft of times, when it was accounted treafon not to be a traitor. 
As he lived 70 years a pattern of virtue, fo he died an example 
of patience anil piety/' His learning has been confidered by Mr. 
Warton as a fortunate circumflancr, breaufe it enabled at leaft 
one perfon Df the audience, and him the chief, to underftand the 
many learned allufions in Comvs. 

Johfy Lord V if count Brackley, his third, but cldefl fuTviving 
Son, who performed the part of the Elder Brother in Comas, fuc- 
ceeded to the Earldom of Bridgewater, lie had been appointed 
CuAds Rotulorum of the County of Salop, from which office he 


b See Rymer’s Firrl. vol. six. p. 514, anJ vol. x\. p. 439, p. 401. 
c From the inftription on Ins monument, in llic chuicli ot Lit Lie GaddeltleB 
in Hertibrdfliirt:, near Alhridgc, his family-feat. 
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was difplaccd by Oliver Cromwell, and bo which he was reftoreil 
in IMay 155D. See Rennet's Regifter, p. 657- 

In 1542 he married Elizabeth, daughter Df William then Earl 
afterwards Marquis and Duke of NewcafUe. In the troublefome 
times which followed, he appears to have been in danger Df iin- 
prifonment. For, in his Countefs's Book of Meditations, p. 2iy, 
is a Prayer for her Hujband ’’ written under fueli an appre- 
henfion. This information was firft derivedfrom the Gentleman's 
Magazine, vol. 52, p. 11 53, where a Corrcfpon dent, figning 
hiinfelf A Ldver of Biography (and who, if I miftake not, 
is an Llcgant poet and profound antiquary,) informs the world, 
that “ he is in pofibffion of a MS. 8vo. volume, intituled True 
Coppics of certainc loofc Papers left by the Right Han. Elizabeth 
CounteJJe of Bridgewater , eolleHed and tranferibed together here 
Jince her death , Anno Dni If) S3. All which is evidently the fail- 
hand of an Amanuenfis; and under iL is the Earl's atteftation and 
fubfeription — Examined by J. Bridgewater . This MS. which has 
never been out of the hands of the Countefs and her defendants, 
is certainly a proof of a very uncommon piety at lead, which in 
the accounts of her has not been at all exaggerated, and which, 
combined with her beauty, her accomplifhinents, her youth, her 
defeent, and the pathetick epitaph nn her death, Df thathuiband 
who was himfelf diftinguifhed for all learned and amiable quali- 
ties, appears to me, who, however, c on f el’s myfelf a partial judge, 
eminently curious and intcrefling. Yet I am aware that the un- 
ufiial llrain Df religion, which breaks forth on every occafion, is 
open to the jcfls and fneers of light-hearted and unfeeling people; 
for which reaTon it is a treafure that lhall never, with my cun- 
fent, be unlocked to the profane eye of the publick at large. It 
confifts of Prayers, Confeflions, and Meditations, upon various 
occafions." Among the late Duke of Bridgewater’s manuferipts 
are two attefted copies Df tliefe pious and tender Meditations ; 
which I have read. They anfwer the character of them, already 
given. 

After the Reftoration of King Charles II. the abilities of this 
Earl were particularly noticed. In 1552 he was appointed with 
the Lord Chancellor, and the Bilhop of London, to manage the 
Conference of the Two lloufes of Parliament upon the Bill for 
Uniformity. See Rennet's Regifter, p. 657- 

On the 14th of May 1553 he was chofen High Steward of 
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llit? Univerflty of Oxford, having on the fams day been previoufly 
treated M.A. Reg- Conroe. Univ . Dx on. The gratification, 
which this honourable appointment mull have afforded him, was, 
however, fuddenly interrupted. On the 12th of June lb’b'3 he 
had recei\cd a challenge from the Earl of Middlel’ex, which he 
accepted; the knowledge of which coming tD the King, who 
endeavoured in vain (owing to the obftinacy of the Earl of 
Middlefcx) to accommodate the difpute, thry were feverally or- 
dered into culiody; the Earl of MiddliTex to the Tower, and 
the Earl of Bridgewater to the care of the Black Rod. His 
affectionate Lady went with him, and died in child-bed, in the 
fume houfe where he was confined, on the 14th. On the 15th, 
lie was ordered to his own houfe in Barbican, ftill a prifoner- 
The two Lords were afterwards reprimanded, and the Earl of 
JVJiildlefex was dire died to make an apology to the Earl of 
Bridgewater. 

His helmed and ninft amiable Lady had enriched his family 
with fix funs, and three daughters, of all which children three 
died in their infancy; the nil were deferibed, with exquifitc 
tendernefs, on the monument crofted to her memory, as “ llill 
the living pictures of their deceafrd Mother, and the only re- 
maining comforts nf their difconfolate Father.” “ She was a 
Lady” as the elegant infeription relates “in whom all the ac- 
compli/hments both of body and mind did concur to make her the 
glory of the prefent, and example of future, ages; her beauty was 
fo unparalleled, that it is as much beyond the art of the moft 
alegant pen, as it furpafibd the fkill of feveral the molt exquifite 
pencils tliat attempted it, to deferibe, and not Id difparage, it. 
She had a winning and an attractive behaviour, a charming dif- 
courfe, a moft obliging converfation ; fhc was fo courteous and 
affable tD all portions, that Ihe gain'd their love, yet not fn fami- 
liar as to expofe hcrfelf to contempt: She was of a noble and 
generous foul, yet of fo meek and humble a difpofitiun, that never 
any woman of her quality was greater in the world's opinion, 
and lefs in her own : The rich at her table daily tailed her hof- 
pitality, the poor at her gate her charity ; her devotion moft ex- 
emplary, if not inimitable ; witnefs (befides feveral other occa- 
fional Meditations and Prayers, full of the holy tranfports and 
raptures of a fantified foul) her divine Meditations upon every 
particular Chapter in the Bible, written with her own hand, and 
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never (till fince her death) feen by any eye c but her own, and her 
then dear, but hdw forrowful hutband, to the admiration both of 
her eminent piety in computing, and of her modefty in concealing. 
Then the was a iud( 1 affectionate and Dbferving wife tD her huf- 
band, a mod tender and indulgent mother to her children, a moft 
kind and bountiful mi ft refs tD her family. In a word, the was 
fo fuperlatively good, that language is too narrow to exprefs her 
deferved character; her death was as religious, as her life was 
virtuous. On the 14th day of June, in the year of our Lord 
iE)ft3, of her own age thirty fc veil, the exchanged her earthly 
coronet for an heavenly crown. Prov. xxxi. 28, 29. Her Chil - 
dren rife v/7, and call her hleffed ; her Hujbitnd alfo, and he praifith 
her. Many daughters have done virtuoujly, but thou cxcelUjt them all? 

His grief appears to have been indelible, however it might 
have admitted temporary confolalion ; and hedelired it to be re- 
corded in thofe fimple terms which, while they Ihuw that “ the 
loft of her could never from his heart ” prove alfo the impreflivc 
eloquence of unaffected forrow. Sec the infenption on his own 
monument, p. 2D4. 

On d the 13th of February 1666 , lie was fworii of the Privy 
Council : and though he did not comply with all the ineafurcs of 
thofe times, yet he continued a Privy Counfcller during the re- 
mainder of King Charles the lccond’s reign, as appears by his 
being again 1 worn in 1679, when the dUI Council was ditfolvcd, 
and a new one conftituted. His many ditfcnts may be feen in the 
Colleflion of Protcjh from 16*41 to 1737- In this as well as in 
the fuccceding reign, he was alfo Lord Lieutenant and Cuftos 
Rotuloruin of the Counties of Bucks, Lancalliire, Northamp- 
tonfhire, and Herts. Jn c 1667, he was appointed to examine 
into the application of the fcveral Sums of Money granted to his 
Majelty for maintaining the War againft the Dutch. In r l66*B 
he was appointed one of the Commitfioners of Trade and Planta- 

c Thefe Meditations are now in the pofleHion Df the Marquis of Stafford. 
They form a large folio volume, and are beautifully as well as cunoully 
bound, with the umilual appendage of a lork and key. There is alfo a 
fmaller volume of litis Lady’s Meditations in Lord Stafford’s Library, ex- 
hibiting the tame proof uf inodcfi concealment. 

A Collins ut lupr. 

b Ibid, and Kennel T s Hifi. of Eng. FdI. vdI. iii. p. “2BG. 

f Beatfon’s Regilier, Fart iii. p. 55. ed. 17 B 5. 
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lions. In * lS72 he was eleftcd High Steward of Wycombe, 
in the County of Bucks. 

In h lh’75 he took an aftivc part againft a Bill, entitled “ /in 
Adi to prevent the dangers which may arife from perfons dif- 
afl'edted to Government an Ad>, which occafioned fo much op- 
pufition, that it was carried only by a majority of two voices 
in the Houfe of Peers. Rapin fays that the Protefting Lords 
were looked upon as of the country party. In the 1 fame year, 
on the rejection of a motion made in the Houfe of Peers for an 
Addrefs to the King to diflblvc the Parliament, he, with twenty- 
one other Lords, who were all that were in the Houfe early 
enough to proteft, before th e Parliament was prorogued, entered 
his flifieiifc to the vote that palled. There is a printed Copy of 
the Duke of Buckingham's fpeech on this occalion, Nov. 22, 
lb’75, among the late Duke of Bridgewater's books; at the end 
ol which is written by Lord Budge water, and dated 7 fcris . 2D m ®- 
lb'S2, as follows: 11 I never did any publick adlion, which I 
have lli much repented, as y B entering this proteftation, into w ch 
my dillalt to y c very ftrange drmcafnour of y E HduIb of Commons 
towards y e Houfe of Lords did draw me, &c, for y e being fo 
wrought on by my paflion again ft fuch ftrange deportment, I am 
moft heartily forry, being very fenfible that thofe which have 
iince beene of y e Houfe of Commons, have carryed on more 
violent wa} 7 es againft y G Lords; which, I feare, have bccnc, 
fincc, profecutcd by fome, who, it is not unlikely, may have had 
further delignes againft the monarchi call government of this king- 
dome, and y e reft of his Ma tic3 . dominions.' 7 

Sir Henry Chauncy, who was well acquainted wilh this Earl, 
relates the following particulars of him in his Hiftory of Hertford- 
(hirc : “ He was aperfon Df middling ftature, fumewhat corpulent, 
with black hair, around vifage, a modeft anil grave afpeft, a 
fweet and pleafant countenance, anil a comely prefence. Hg 
was a learned man, delighted much in his library, and allowed 
flee accefs to all, who had any concerns with him. His piety, 
devolion in all adts of religion, and lirmnefs to the eftablilhed 

g Langley's Hill. and Anti q. of theHundicd of Delborough, Ca. of Bucks, 
4 to. 1797. p. 77. 

b Pari. Debates, vol. i. p. 84. — See alfo Hume Hift, of Eng. 

1 Pari. Debater, vol. i. p. 168. 
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Church of England, were very exemplary; and he had all other 
accompli fliments of virtue and gDodnefs. He was very temperate 
in eating and drinking; but remarkable for hofpitality to his 
neighbours, charity to the poor, and liberality tD Grangers. He 
was complaifant in company, fpoke fparingly, but always very 
pertinently; was true to his word, faithful to his friend, loyal to 
his Prince, wary in Council, ftrift in his jufticc, and punctual in 
all his actions.” This amiable and tender-hearted Nobleman 
particularly encouraged learning. From feveral works, tD which 
he was a liberal patron, I muft not omit tD felcct that valuable 
treafury of facred criticifm, Pole's Synopfis Criticorum &c. 

He died in l6sf), and was buried at Little-Gaddefilen, where 
there is a Monument to his Memory with an inscription, record- 
ing that he u defired no other memorial of him, but only this . 

“ That having (in the lpth year of his age) married the Lady 
Elizabeth Cavcndifh, daughter to the then Earl, lince Marquis, 
and after that Duke of Ncwcaftlc, he did enjoy (alinoit 122 years) 
all the happinefs that a man could receive in the fweet fociety of 
the belt of wives, till it pleafed God, in the 41ft year of his agr, 
to change his great felicity into as great mifery, by depriving 
him of his truly loving and intirely beloved wife, who was all 
his worldly blifs : After which time humbly fubmitting to, and 
waiting on, the will and pleafurc of the Almighty, he did for- 
rowfully wear out 23 years 4 Months and 12 Days, and then on 
the 26 th day of Dftober, in the year of uur Lord 1 b'8b', and in the 
64th year of his own age, yielded up his Soul into the merciful 
hand of God who gave it. Job xiii. 15. Though he Jlay me 7 yet 
will I trufi in him” 

The Hon. Thomas Egerton , who peformed the part Df the 
Second Brother in Cotnus, was the fourth Son, and died unmarried 
at the age of twenty-three- llis portrait, which, together with 
that of the Lady Alice, was by the great kindnefs of the Duke of 
Bridgewater, lately in my pofTL’fljoq, feems to have been painted 
before he was twenty. He has a very engaging countenance, 
full of remarkable cxprellion. Llis elder brother, Lord Brackley, 
of whom the picture is iidw at Cleveland Jloufe, (together with 
the portraits of Lady Alice and Mr. Thomas Egerton, whijeh 
were brought by me from Afhridgc,) appears alfo to have pof- 
fefled the coinelinefs which Chauncy fo minutely has drferibed ; 
with the gift of which I was alfo honoured by the Duke ; after 
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whofe death in 1BD3, I rcqucfted the Marquis of Stafford, 
tD whom his Grace's Pictures and Library were bequeathed, 
that he would condcfcend to accept thefe curious portraits as a 
mark of my grateful refpedt. At the fame time another original 
portrait of the Lady Alice was prefented to me by the Marquis. 
There is no flattery in the poet's allufion to their figure and de- 
portment, Uomus, v. 236, and v. 258- Neither is the beauty of 
the Lady in Uomits over-rated; for perhaps a more pleating face 
has rarely ex ercifed the painter's ikill. 

The Lady Alice Egerton, who adted the Lady in Comm, was the 
rleventh daughter, and at that time not more than thirteen 
years old. Lord Brackley was only twelve. 

About 1&53 (he became third Countefs of Richard, Earl of 
Carbery in Ireland, and Baron Vaughan in England, wIid lived 
at Golden Grove in Caermarthcnfhirc ; a nobleman, who has en- 
deared his name tD all the wife and good, by his patronage of 
Jeremy Taylor, and of the poet Butler. The celebrated Mrs. 
Phillips (or, as flie was called, the mat chiefs Orinda) addrelfed a 
Poem to Lady Alice, on her coming into Wales. In II. Lawes's 
“ Seleft Ayres and Dialogues for the Theorbo" &c. publiflied 
lGG.9, there is a Song addreffed to her from her hutband, the two 
laft llanzas of which Mr. Warton cites as excellent in the afledted 
and witty Ityle of the times. 

“ When firlt I view’d thee, I did fpy 
“ Thy foul ftand beckoning in thine eye ; 

“ My heart knew what it meant, 

11 And at its firlt kifs went; 

11 Two balls of wax Id run, 

11 When melted into one; 

11 Mix'd now with thine my heart now lies, 

41 As much love's riddle as thy prize. 

“ For fmee I can't pretend to have 
“ That heart which I fo freely gave, 

41 Yet now ’tis mine the more, 

“ Becaufe'tis thine, than 'twas before, 

11 Death will unriddle this ; 

11 For, when thou'rt call'd tD blifs, 

11 He needs not throw at me his dart, 

“ 'Caufe piercing Thine he kills My heart." 
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She died without ifliic. Among the Bridgewater manuscripts 
is a fhort poem, entitled “ A Hymeneal! Song, or a Celebration 
of the Nuptials of the Right Hun b,B . John Lord Bracklcy and hi* - 
vertuous Lady, after the byrth of their firft fone. Performde 
hy the Lady Alice Egerton, his Lordlhip's lifter, and Henry 
Law es, an humble fervant to that Hon b,c . Family/' Todd. 


Henry Lawes . 

HENRY LAWES, who compofed the mufick for Comus , and 
performed the combined characters of tho Spirit and the Ihepherd 
Thyrjis in this drama, was the fon of Thomas Lawes, a vicar- 
choral of Salilbury cathedral. He was perhaps at firft a choir- 
boy of that church. With his brother William, he was educated 
in mufick under Giovanni Copcrario k , (fuppofed by Fenton in 
his Notes on Waller to be ail Italian, but really an Engliftunan 
under the plain name uf John Cooper) at the expence of Edward 
carl of Hertford. In January, 16*25, he was appointed Piftolcr, 
orEpiftoler 1 , of the royal chapel; in November following he 
became one of the Gentlemen of the choir of that chapel ; and 
foon afterwards, clerk of the cheque, and one of the court-mu- 
licians to king Charles the firft. 

In Robert Herrick’s Hefpcrides , or Poems, arc three nr four 
Chriftmas Odes, lung before tile king at Whitehall, compofed by 
Lawes, edit. Loud. 1 64*8. 4to. p. [ad. calc.] 31. feq. And in 
the fame collection, there is an Epigram To Mr. Henry Lawes, 
the excellent Compofer of his Ly ricks, by which it appears that he 
was celebrated no lefs as a vocal than an inftrumental performer, 
ij)id. p. 326. 

“ Touch but the lire, my Harrie, and I liearc 
“ From thee fome raptures of the rare C lotiere; 

k Coperario Dr. Boyce, in his account of Lawes and liis brother, Calh. 
Mufic . vol. ii, and Mr. Granger in his Biog. Hxji. vol. ii, call Cnperario an 
Italian. Cooper having travelled into Italy, Italianized his name, Todd. 

1 EpiJloler,~\ This Dificer, before the Reformation, was a Deacon; and it 
was his bu fine fa to read the EpilUe at ihe altar.” T. Wahtdn. 



COMUS. 


207 


ft There, if thy voice commingle with the llring, 

“ I hrare in thee the rare Laniere to fing, 
u Or curious Wilfon, &c. w 

Lawes, in the Attendant Spirit, fung the laft Air in Comus, or 
all the lyrical part to the end, from v. J)5B. He appears to have 
been well acquainted with the heft poets, and the moft refpeft- 
able and popular of the nobility, of his times. To fay nothing 
here of Milton, he fet to mufick all the Lyricks in Waller's Poems, 
firft publi/lied in 1645, among which is an Ode addrefied to 
Lawes, by Waller, full of high compliments. One of the pieces 
of Waller was fet by Lawes in 1635. lie compofed the Songs, 
and a Mafque, in the Poems of Thomas Carcw. See third edit. 
1551, p. ult. The Mafque was exhibited 1533. In the title 
page to Comedies, Tragi- c vine dies, and other Poems, by William 
Cartwright, publiflml in 1651, but written much earlier, it is 
faid, that the 14 Ayres and Songs were fet by Mr. Henr}' Lawes," 
and Lawes hirafclf has a commendatory poem prefixed, inferibed, 
“ To the memory of my moft deferving and peculiar friend, Mr. 
William Cartwright." Sec Note on L T ow/. v. 35. The mufick 
to Lovelace's Amaranth", a Paftoral, is by Lawes. Wood, Atk. 
Oxon. ii. 22i). lie publiJhed “ Ayres and Dialogues for one, 
two, and three voyccs, &c. Loud. l653." fol. They are de- 
dicated to Lady Vaughan and Carbery, who had added the Lady 
in Comus, and to her filter Mary, Lady Herbert Df Cherbury. 
Path had been his fcholars in mufick. 44 To the Right Honor- 
able the two moft excellent Sifters, Alice, CountefTe of Carbery, 
and Mary, Lady Herbert of Cherbury and Caftle-ifland, daughters 
to the Right Honorable John, Earl of Bridgewater, Lord Prcfi- 
dent of Wal es, &c. — No former I thought of making thefe pub- 
lick, than of infcribing them tD your Ladiflups, molt of them 
being compofed, when I was employed by your ever honoured 
parents to attend your LadiJhipps’ education in mulick : who (as 
in other accompliJliments fit forperfons of your Quality) excelled 
moll ladies, efpecially in Vocall Mufick, wherein you were fo 
abfolute, that you gave life and honour to all I fet and taught 
you; and that with more Vnderftanding, than a new Generation 
[of m compofers] pretending to Skil, (I dare fay) arc capable of.” 

m I differ from Mr. Warton ; as I fuppofe the all u firm is not to the compufers 
hut (as is noticed in the Topographer vol r u. p. IjI.) to tlis fnnatichs oi thole 
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See Com. v. 8 and the Note. The words of the numerous 
fongs in this work, are by feme of Lhe moft eminent poets of 
the time, A few young noblemen are alfo contributors. The 
cumpofers arE not n only Henry and William Lawes, but Wilfon, 
Column, Webb, Lanier, &c- Due of the pieces by II. Lawes, 
is a poem by John Birkenhead, called an “ Annivcrfary oil 
the Nuptials of John, Earl of Bridgewater, July 22, 1542.’' 
See Wood, Ath . Oxon. ii. [)4D. This was the young Lord 
Brackley, who played th& Firfl Brother in Comas , and who mar- 
ried Elizabeth, daughter of William, Duke dF Newcaftle. Another 
is the Complaint of Ariadne, written by Cartwright, and printed 
in his Poems, p. 238. See Milton's So?m. xiii. 11. For a cDm- 
pofilion to one of the airs of this piece, which gained exceflivc 
and unufual applaufe, Lawes is faid to be the firft who introduced 
the ltaliau ftyle ofinufick into England. In the Preface he fays, 
he had formerly compofed airs to Italian and Spanilh words : and, 
allowing the Italians to be the chief inafters of the mufical art, 
concludes that England has produced as able muficians as any 
country of Europe, and cenfurcs the the prevailing fondnefs for 
Italian words 0 . To this Preface, among others, are prefixed 

times, who cuufidercd Mufiek as an unrhrifiian recreation. See alfo the Dedi- 
ralion of liis Third Book of Ayres 1658 to Lord Culrane, in which he fays — ■ 

*• I wilh thofe who fo warmly pretend the Common Benefit, would not lake upon 
them to mend the world, till they have fume call tu it. This my Vrojefjinn 
|as well as others) may faiily complain of; for none judge J\> Jbwerly on us and 
our labours, as they who were ne\ er burn to be Muficians.” To no, 

■ n I prefume Mr, Warlon means u Select Ayres, and Dialogues by Dr. Wilfon , 
Dr. Dolman, Mr. Henry Lawes, and others : Printed 1652 a year bei’uie 
Lawes’s firjl Booh of Ayres (which neither in the title, nor in the preface men- 
tions the fe co-adjulors) was puhlilhed. This^n/t booh was pnnLed in 1653, the 
fir. and in 1 655, the third in 1658. To the Jccond are prefixed two Copies of 
Yerfe.s by " John Wilfon Doctor in Mujick,” and “ Charles Culmtin Doctor in 
Mvji ck” addicffed to Lawes on his Ayres Tddu. 

0 1 will add, tD Mr. Wart on’s remark, Lavves’s own words : u To make 
them fenliblc of this ridiculous huniDur, 1 took a Table or Index of old Italian 
Sungs, and tins Index (which read together made a ftrange merlley uf >Jonfcnce) 

I fello a varyed Ayrc, and gave out that it came from Italy , whereby it hath 
patted for a rare Italian Song. This very Song I have now here printed.” 
Preface tu his Firjt book of Ayres. Again, " But (tD meet with tins humour 
Df Injling after IVouc/tics) a friend of mine tuld fume of that company” [who 
had concluded, that the fungs tu which Lawes had let Italian words, were uf 
Italian birt/i], " That a rare hcu> Book runs come from Italy, ic/iir/i taught ths 
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Waller's verfes abovemen tioned ; and two copies by Edward and 
John Phillips, Milton's nephews. There are alfo 11 Select Ayres 
and Dialogues to fing to the Theorbo-lute, or Bafs-viol, Compofed 
by Mr. Henry Lawes, late fervant to his Majefty in his publick 
and private Muficke, and other excellent mailers. The feconi 
Book. Loud. Printed by VV. Doodbid for John Playford, and 
to be fold at his ihop in the Temple near the Church-dore, lfjfi.9." 
Here is the Song , called The Eart to the Count efs of Carbcry m 
Befidcs his Pfalms, printed for Mofely, lS48, in conjunction 
with his brother William, and to which Milton's thirteenth 
Sonnet is prefixed. To Mr . H.’ Lawes on the publijhing his Airs, 
dated in the Trinity manufeript, Febr. lfi45, Lawes compofci 
tunes to Sandys's admirable Paraphrafe of the Pfalms, firft pub- 
liihed in 1 fi'38. I know not, if any of thefe Ffalm-tunes Were 
ever popular: but Lawes's fcventy-fecond Pialm was once the 
tunc of the chimes of St. Lawrence Jewry. Wood fays, that he 
had feen a Poem written by Sir Walter Raleigh, tl which had a 
hlufical composition of two parts fet to it by the incomparable 
artift Henry Lawes,” Athen. Oxon. ii. p. 441. num. 51D. See 
alfo vol. i. F. p. 154 . More of Lawes's works, arc in the Trea- 
fury of Mufick, l6l),9. In the Mufical Companion, lfif)2. In 
Tud way's Collection of Britifli Mufick. And in other old and 
Dbloletc mufick mifcellanies. 

Cromwell's ufurpation put an end to Malks and Mufick : and 
Lawes, being difpofiefled of all his appointments, by men who 
defpifed and difeouraged the elegancies and ornaments of life, 
chiefly employed that gloomy period in teaching a few young 
ladies to fing and play on the lute. Yet he was ftill greatly re- 
fpetlcd : for before the troubles began, his irreproachable life, in- 
genuous deportment, engaging manners, and liberal connections, 
had not only citablifhed his character, but raifed even the credit 
of his profeflion. Wood fays, that his moll beneficent friends, 
during his fufferings for the royal caufc, in the rebellion and 
afterwards, w ere the ladies Alice and Mary, the Earl of Bridge- 

reafon why an Eighth was the fweeteji of all Chords in Mufick; becauft, (Lid he) 
J ubftl who was the Founder of Mu/hk was the Eighth man from Adam , and tlu| 
went down as currant as my Songs came from Italy" Prcf. to his iS{con4 
Book &f Ayres. He lias alfo fet to Mulick the'firlt Dde of Anacreon, both in 
Greek and Roman characters, and another Ode in Roman chara^t^rs only, by 
way of keeping up the humour for novelties. Todd. 
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water's daughters, before mentioned. MSS, Muf. AJhmoL D, Vf, 
p. 115. 4to. Blit ill the yrar lSCiO, lie was reftored tD his places 
and praftice ; and hail the happinefs to compote the coronation 
anthem for the exiled monarch. He died in 16(52, and was buried 
in Weftnainfter-abbey. Of all the teftimonies paid to his merit 
by his contemporaries, Milton's commendation, in the thirteenth 
Sonnet and in l’oine of the fpeeches in Comm, mult be eAccined the 
mod honourable. And Miltons praife is likely to be founded 
Dn truth. Milton was no fpecious or Dccafional flatterer; and, 
at the faihe time, was a fkilful performer on the organ, and a 
judge of mufick. And it appears probable, that, even through- 
out the rebellion, he had continued his friendship for Lawes ; for, 
long after the King was reftored, he added the Sonnet to Law es in 
the new edition of his Poems, printed under his own direction, in 
l6’73. Nor has our author only complimented Lawes's excel- 
lencies in mufick. For in Comus, having laid that Thy rfis with 
his f oft pipe 7 and Jmooth-dittied Jong , could fill the roaring winds, 
and hufli the waring woods , he adds, v. 88. “nor of lets faith” 
And he joins his worth with his Jkill, Sonn. xiii. v. 5. 

In 1784, in the houfe of Mr, Elilerton, an attorney at Salis- 
bury, 1 law an original portrait of Henry Lawes on board, marked 
with his name, and, ‘F atat. fuse 2t), lb’26.” This is now in the 
bifliop's palace at Salilbury. It is not ill painted; the face anil 
ruff in tolerable prefervation; the drapery, a cloak, much injured- 
Another in the Mufick-School at Oxford; undoubtedly placed 
there before the rebellion, and not long after the inftitution of 
that fchool, in 1 6 ^ 6 , by his friend Dr. William Heather, a gen- 
tleman of the royal chapel. And among the mutilated records 
of the fame S chord, is the following entry ; “ Mr. Henry Lawei 
gentleman of his MajefLy's Chapell royall, and of his private 
mufick, gave to this School a rare Theorbo for flnging tD, valued 

at with the Earl of Bridgewater’s crcft in brafiTe juft 

under the finger-board, with its cafe : as alfo a fett of 99 

The Earl of Bridgewater is the f’econd Earl John , who afted the 
part of the Firjl Brother in Camus, being then Lord Brackley. 

Henry's brother William, a compofer of confiderablc eminence, 
was killed in lb’45, at the fiege of Chcfter : and, it is faid, that 
the King wore a private mourning for his death. Herrick has 
commemorated his untimely fate, which fuddcnly filenced every 
viol/, lute, and voifcc, in a little poem Upon Mr . William Laue* 
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the rare Mitficidn, Hcfperiil. ut fupr. p. 341. Of William's 
fcparats works, there are two bulky manufcript volumes in fcorc, 
for various inftruments, in the Mufick-SchoDl at Oxford. In 
one of them, I know not if with any of Henry's intermixed, are 
his original compofitinns for Maiks exhibited before the king at 
Whitehall, and at the Inns of court. Molt of the early muficnl 
treafures of that School, were deftroyed or difperfed in the reign 
of fanatic! fm \ nor was the cltablinunent, which flourilhcs with 
greftt improvements under the care and abilities of the p preient 
worthy Profellbr, rflVftually reftored till the year iftfjj*. 

I have purpofely refervctl what I had to fay particulaily about 
Lawes’s Camus, with a few remarks on the charafteiiftick ftyle of 
his mufick, to the end of this Note. Peck alter ts, that Milton 
wrote Comus at the mjucft of Lawes, who promifed to fet it to 
mufick. Moll probably, this JNIalk, while in projection, was the 
occafion of their acquaintance, and firlt brought them together. 


P This was both Mr. WartDn’s and iny friend, Dr. Philip Iiayes, who died 
fiulilenly ill 1797. The tafte and abilities of the wurLhy Profillor will lie re- 
nieuibcicd, as long as fenfibility flia.ll be affefclcd by ltrains Df lenderucfs and 
fweetneis. Of his generous temper, as well as of his allenLion Id his oflice, 
the preient Mufick-Schuol, modernized by his means, and ornamented by his 
donations, is an eminent tefumony. To no. 

<1 I find the following injunction from Cromwell’s Vice-chancellor and 
delegates, dated April 3, 1656. " Whereas the Mufick Lcfturc ufually read 

in Lhc Vrfperiis Comitiorum, [in this School] is fuund by experience to be alto- 
gether nfrtrjfe, lioc way tending to the honour of the univerfity, or the further- 
ance of any literature , but bath been an occafion uf great di/honour to God , 
JeauduH to the place, and of many mfk: It is ordered by the delegates that il 
be utterly taken away.” MS. A6la Delegator. Univ. Oxoii. ab ann. IS 55. 
tub. ann. 1655. Yel loon afterwards the lullowing order occurs under the lama 
year. 11 Concerning the Mufick LcfturP, iL was approved by the Delegates, 
that Inftruments bee provided according to the will of the founder: and Mr. 
Proftor bee defiredto goe to the rrcfulent and Fellows of St. Johns for the gift 
nr loan Df their Chair e-organ.” And afterwards it is ordered under 1G57, that 
the mufick books of the School, which had been removed by one Jackfun, a 
niufician and royalift, Ihould be rellored, and tbeftipend duly paid to the pru- 
feffor Dr. Wilfon. This inilitution, however, languilhed ill nrglcft and con- 
tempt till the Refi oration ; and for this flight fupporl, I fufpe^t, w'asfolcly in- 
debted to the interpofition of Dr. Wilkins, one of the Delegates, Cromwell’s 
Warden of VVadham College, a profound adept in the occult fgieuces, and a 
lover of mufick on philpfophigal principles. T. Wartqn, 



212 


COMUS. 


Lawcs was now a domcftick, for a time at haft, in Lord Bridge- 
water's family; for it is fairl of Thyrfis in Comus, v. 85. 

“ That to the fervicc of this ho life belongs, Ac." 

And, as we have fern, he taught the Earl's daughters to ting, to 
one of whom, the Lady Aliev, the Song to Echo was allotted. 
And Milton was a neighbour of the family. It is well known, 
that Lawes*s Mufiuk to Comus was never printed. But by a 
manufeript in his own hand-writing it appears, that the three 
Songs, Sweet Echo, Sabrina Fair, and Back Shepherds Back, with 
the lyrical Epilogue, u To the Ocean now I fly,” were the whof» 
of the original muff cal comp oft tions for this drama. I am obliged 
to my very ingenious friend, the late Doftor William Ilayes, 
ProfelTor of Mu Tick at Oxford, for foinc of this intelligence. Sir 
John Hawkins has printed Lawes’s fong of Sweet Echo with the 
words, Hijl. Muf vul. iv. p. 53. So has Dr. Burney. One fa 
furprifed that more miificR was not introduced in this performance, 
efpecially as Lawes miglit have given further proofs of the vocal 
ikill and proficiency of his fair fcholar. As there is lefs mufick r 
fo there is lefs machinery, in Comus, than in any other mafk. 
The intrinfick graces of its exquifite poetry difdained afliftance. 

For a conipofition to one of the airs of Cartwright's Ariadne, 
mentioned above, Lawes, as I have before incidentally remarked, 
is fa id to have introduced the Italian ftyle of mufick into Eng- 
land : and Fenton, in his Notes on Waller, affirms, that he im- 
parted a fofter mixture of Italian airs than was yet known. This 
perhaps is not Ariftly or technically true, Without a rigorous 
adherence to counterpoint, but with more taftc and feeling than 
the pedantry of theorctick harmony could confer, he communb- 
cated to verfc an original and exprcllive melody. He exceeded 
his prcdeccflburs and contemporaries, in a pathos and fentimrnt,. 
a fimplicity and propriety, an articulation and intelligibility* 
which fo natutally adapt themfclves to the words uf the pocl. 
Hence, fays our author, Sonn . xiii. 7* 

“ To after age thou fhall be writ the man 
tl That with fmooth air could humour beft our tongue/* 
Which lines Hand thus in the manufeript : 

,c To after age thou fhalt be writ the man 
“ That didft reform thy art." 

And, in Comas, Milton praifes his " foft pipe, and fmMth-diMk& 
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fong,” v. 86. One of his excellencies was an exact accommo- 
dation of the accents of the muAck to the quantities of the verfe. 
As in tire Sonnet juft quoted, v. 1. feq. 

44 Harry, whofc tuneful and well meafurd fong 
“ Firft taught our Englifh mufick how to fpan 
14 Words with juft note and accent, not to fcan 
44 With Midas-cars, committing fhort and long." 

Waller joins with Milton in faying, that other comparers admit 
the poets fenfe but faintly and dimly , like the rays through a 
church window of painted glafs : while his favourite Lawcs 

44 could truly boaft, 

41 That not a fyllabh is lojl ” 

And this is what Milton means, where he fays in the Sonnet fo 
often cited. 46 Thou honour’d verft” v. g. In vocal execution, 
he made his own fubfervient to the poet’s art. In his tunas to 
Sandys's Pfalms, his obfervance of the rythmusand fyllabiuk ac- 
cent, an effential requifite of vocal competition, is very ftriking 
and perceptible; and his drains are joyous, plaintive, or fuppli- 
catory, according to the fentiinent of the ftanza. Thefc Pfalms 
are for one finger. The folo was now coming into vogue; and 
Lawrss talent principally confided in fongs for a finglc voice; 
and here his excellencies which I have mentioned might be ap- 
plied with the bed eft’eft. The Song to Echo in Comus was for a 
tingle voice, where the compofer was not only intereded in ex- 
erting all his fkill, but had at the fame time the means of ihowing 
it to advantage; for he was the preceptor of the lady who fung 
it, and consequently mud be well acquainted with her peculiar 
powers and cliara fteriftical genius. The poet fays, that this fong 
lt role like a drain of rich-didillrd perfumes, and dole upon the 
air, &c.” v. 555 . Here feeins to be an allufion to Lawes's new 
manner ; although the lady’s voice is perhaps the more immediate 
objeft of the compliment. Perhaps this fong wants embellifh- 
ments, and has too much fijnpli L'i ty , for modern criticks, and a 
modern audience. But it is the opinion of one whom 1 fhould 
be proud to name, and to which I agree, that were Mrs. Siddons 
to 3.61 the Lady in Comus , and dug this . very Ample air, when 
every word would be heard with a proper accent and pathetick 
intonation, the effe ft would be truly theatrical. Another excel- 
lent judge, of contaminate tafte and knowledge in his fcieuce, ii 
unwilling to allow that Laweshad much add refs in adapting the 
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accents of the mufick and the quantities of tlin vrrfc. He ob- 
ferves, that in this Song to Echo a favourable opportunity was 
fuggefted to the mulician for indium ental iterations, of which lie 
made no ufe: and that, as the word shave no accompaniment but a 
dry bats, the notes were but ill calculated to awaken Echo how- 
ever courteous , and to invite her tD give an anfwer , Burney's 
Hijt . Muf vol. iii. eh. vii, pp. 3 82, 3 83, 384, 3^3. It is cer- 
tain, that the words and fubjetl uf this exquifitc fong, afford 
many tempting capabilities for the tricks of a modern coinpofer. 

Mr. Mafon has paid no i neon fid era ble teltimony to Lawcs’s 
mufick, in encouraging and patroniting a republi cation of his 
Pfalm-tunes to Sandy's Parap/irafe , with Variations, by the in- 
genious Mr. Matthew Camidge of York cathedral, From the 
judicious Preface to that work written by Mr. Mafon, I havu 
adopted, and added to what 1 had hazarded on the fubjeft in my 
laft edition, many of tliefe criticifms on Lawes's mufical ftyle, 
Lawcs has alfo received another tribute of regard from Mr, 
Mafon : in Lawcs’s Song to Echo, he has very Ikil fully altered 
or improved the bafs, and modernifed the melody. T. Waiiton. 

QF the Mufick for Comus , the Song, Sweet Echo, is the only 
part with which the Publick have been prefented. I havii been 
informed, that this Song was taken from Henry Luwes's mami- 
feript Book of Songs, which was one of the mufical rarities be- 
longing to the late Reverend and learned William Codling, Minor 
Canon of Canterbury ; in the Catalogue of whole Collection, 
which (after the death of its worthy pofiufibr) Avas fold by 
Auftion in London on the 25th and 27 tli of May 17 77, No. 
of the Firlt Day's Sale, exhibits the following information: — 

Lavves's Henry, Ayres and Dialogues, with his Head, 1&53 — 
Lawes's Henry, 2 74 Songs, MS. and William Lawe&'s Collection 
of Songs, IMS. N. B. Thefc Sungs of Henry and William Lawcs 
are fexerally in their own hand-writing : In the former are the 
Songs in the Mafqite of Comus, as fet by the Author , at the requcjl 
of Milton, for the original Performance thereof at Ludlow Cnjlle ” 
The note fubjuined, with many others alfo in the Catalogue, is 
faid to betaken from Sir John Hawkins’s Ililtory of Mufick. 
The lot was fold for forty-five fhillings, and, as I have been in- 
formed, to Sir John Hawkins. 

From this manufeript Mr. Warton's account of the mufick for 
Comus may probably haye been derived. See before, p. 212, See 
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alfo Sir John Hawkins’s Hifl. of Muf. vol. iv. p. 52, where it is 
faid, that the two Songs, “ Sweet Echo ” and “ Sabrina fair ” 
with three other palfages fclefted for the purpofc, 11 Back Shep- 
herds back,” “ To the Ocean now I fly,” and “ Now my tajk is 
fmoothly done,” were the whole of the original mufick fur Comus : 
to which account Dr. Burney adds, that, befides the mufick for 
the Meafure, between verfes 144 and 145, and the Soft Mttjick 
pvcfcribed before verfe G59> we are told after vrrfe 889, that 
“ Sabrina riles, attended by Water-Nymphs, and sings By the 
r lift y-f ringed bank, &c." And before verfe g&b it is faid “ This 
fecund Song prefents them to their father ami mother.” So that 
though ii d more of the Original Mufick is tu be found, than that 
faid to fubfift in the compofcr's own hand- writing, yet more 
l'ec ms to have been produced, even by Milton's own direction. 
Hifl. of Mufick, vol. iii. p. 3S2. 

Mr. Warton has not noticed that divifion of the lyrical Epi- 
logue into two compofitions, which both the hiftorians of Mufick 
have represented. Thcfc compofitions were originally uncon- 
nected ; for the drama appears to have opened with the former, 
beginning “ From the Heavens” in (lead of lt To the Ocean,” as it 
doled with the latter, M Now my fq/k is fmoothly done ” Having 
been informed by~the Hon blL *. and Rev d . Mr. Eger ton, that Dr. 
Philip Hayes was in poficlTion of the Mufick of CWiudn Lawes's 
own hand-writing, I wrote tD the Doctor, and was favoured with 
an anlwer, dated Feb. 8, 1 797, from which I have extracted the 
following account, relating tD this original r manufeript : 

4t Henry Lawcs has written before the Songs in Comus, The 5 
Songes followinge were fett for a Mq/ke prefented at Ludlow Gallic, 
before the Earle of Bridgewater, Lord Prclidcnt of the Marches. 
Oftobcr 1 1)34. 

ct 1 ft Songe . From the Heavens now I fly [which ends] 

Where many a Cherub fofte repofes. 
ts 2d. Sweet Echo. 

ct 3d. Sabryna fay re. 

u 4 th. \ Back Sliepperds Back. 
gl 2d part. ) Noble Lord and Lady bright. 

Stlu Now my tajke is fmoothly done , 

I can Jlye , or I can run . 

r It is now in the polTcflion of Mr. Smith, wine-merchant in St. Faul’a 
Church-yard. 
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M No fuch Song appears, as To thz Detan now I fly, I fear 
none of the intermediate injtrumcntal Jlrains are recoverable. I 
have none of them in the manufeript before me/' — This is a re- 
markable difference from the preceding accounts of the Mufick ; 
but, remarkable as it is, it perfectly agrees with the Afhridge 
manufeript of the Malk, which I printed in 17*J8, and [)f which 
the variations will be found in this volume. 

The Songs for Domus might not have been copied into Lawes's 
miscellaneous collection, till they had been adapted to the altera- 
tions made by the p Dot. The firft Song, “ From the Heavens,” 
was then transferred to the Epilogue; but the la ft, “ Now my 
tajk , &:c." appears to have remained unaltered, although the 
poet's emendation is, “ But now my talk is fmoDthly done." 

To Dr. Philip Hayes's curious intelligence his obfervatinns as 
well on the mvfick for Damns, as on the general merit of Lau'vs , 
would have been added, if his death had not prevented the 
fulfilment of the promife, which lie had made to the editor. — 
H is obfervations might probably have difeufied the contradictory 
aflertions of Mr. Warton and Dr. Burney. For the attainments 
which are fo cleganLly aferibed tD Lawes by the former, are 
flrongly denied by the latter. “ Molt of the productions of 
this celebrated muftcian arc languid and infipid, and equally de- 
void of learning and genius," Hifl. of Mvfick, yol. iii. p. 379 - 
Yet, in a preceding page, the learned hiftorian acknowledges, 
that “ bad as the Mufick of Lawcs appears to us, it feems to 
have been Jinezrcly admired by his contemporaries in general." 
Laives was commended, indeed, both by poets and muficians. 
Granger fignificantly calls him the Furcz/l of his time, Biog, 
Hifl. 3d edit. vul. iii. p. 3h5. 

To thofc eminent poets, fome of whofe productions, it has 
been mentioned, he fet to mufick, may be added Ben Jonfon, 
Randolph, and Sir William Daveiuint. Among the noblemen 
and gentlemen, wjjofe poetical talents had been exerted alfo for 
bis ufe, were the Earl of WincJielJea, the Earl of Pembroke, 
Ihc Eprl of BriltoJ, Rord B^oghill, Sir Edw. Dering, Sir Chris. 
Nevill, Sir John Mrnpcs,- Sir Patrick Abcrcromby, Sir Charles 
Lucas, Francis Finch, Efq. M r - II. Noel, Ion of Lord Vifc, 
Cambden, Mr. T. Cary, fop of tlic Earl of Monmouth, Mr. C. 
Raleigh, fon of Sir Waltgr Raleigh, Mr. II. Harrington, fon of 
£jr Henry Harrington, Mf. Hen. Bathurft, Mr- Tho, Stanley, 
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Mr. Aurelian Townfhrnd, Mr. M. Clifford, and Mr, H. Rey- 
nolds. Mdny of the Sungs, written for Lawes, never appeared 
indeed but with the Mufick ; yet they deferve to be better 
known. 

Sir John Hawkins has obferved, that the ufe of bars in Mufick 
4t is not to be traced higher than 1574, and it was not till fome 
time after, that the ufe of them became general. Barnard’s 
Cathedral Mufick, printed in 1 541, is without bars, but they arc 
found throughout in the Ayres and Dialogues of Henry Lawes, 
published in 1653. From whence it may be conjeftured, that 
tic owe to Lawes this improvement” Hilt, of Mufick, vol. iii. 
p. 518- Mr. Mafon, in his admirable EjJ'ay on Cathedral Mufick , 
firft prefixed to a <f Collection of the Words of Anthems" pub- 
lilhed ill 1782, and reprinted with fume additions in his “ Effays 
hiltorical and critical on Englilh Church Mulick” publifhed in 
1755, gives this valuable comment on the preceding pufliigc ; 
41 This Henry Lawes was the friend of Milton, &c. lie found, 
I imagine, the ufe of bars "more neceffary to mark the time of 
his Ayres, than to fpnn the juft accent and quantity of his 
words. By the well-known Sonnet, which this Poet addrclfcd 
to him, wc are to conclude, that he thought him the firft Engliih 
Compofer, who attended to this point; for he there fays that his 

li tuneful and wcll-mcafurM fong 

il Fuji taught our Englilh mufick how tD fpan &c. M 
And if Milton, who was certainly a competent judge, is allowed 
to have fpoken truth on this occafion, it is left with the lovers 
of very ancient Mufick to fet their own value on that of the 
lfitli anil part of the 17 th Century.” — Lawes's Choice Pfalms, 
printed in 1648, arc alfo without bars. 

The republication of Lawes's Pfalm-tunes to Samlys’s Para - 
phrafe was promoted by Mr. Mafon, as a proprr tribute to that 
mufical merit, which he was too well qualified to over-rate. Of 
Lawes's Pfalms it has been faid, however, that ,c they never 
were adopted by any vociferous fraternity, or admitted into the 
pale of a tingle country church, that 1 have been able to dif- 
cover, fince they were firft printed. The 72d Pfalm fet by H., 
Lawes has, indeed, long had the honour of being jingled by the 
chimes of St. Lawrence Jewry, fix times in the four and twenty 
hours, in a kind of Laus perpetua,” Dr. Burney, Hiji. of 
Mufick 9 vol. iii. p. 38B. — Perhaps the honour of being jingled 
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on the chimes may feEm to vindicate his 72 d Pfalm, at Ieaft, 
from the fuppofition of unpopularity in its D\vn days; unlefs in- 
deed the undifeerning Parilhioners of St. Lawrence Jewry gave 
it more than “ honour due” and <c admitted ” an unworthy 
member to the jingling ,£ era v” of chimes. It appears, how- 
ever, that they were “ admitted into the pale" of fome 
churches; for, in Bedford's Great Ahitfe of Mvfuik, 1711, 
p. 223, it is laid, “ We have our plain Pfalm Tunes in one 
method, Laves his Pfalms in another, and our Chanting Tunes 
in a third." 

Ilenry Lawcs compofed the Mufick alfo to “ Scleft Pfalm es 
u f a New Tr (inflation, to be fung in Verse and Chorus of five 
Parts , with Symphonies of Violins , Organ, and other Inftruments, 
Novemb. 22. lb’55.” The Tranflation is printed on a finglc 
quarto Iheet. The name of the tranflator is not mentioned. It 
is probable, that thefe Seleft Pfalms were privately printed for 
the Earl of Bridgewater’s Chapel. The fheet is inferted in one 
of Lawes's publications, belonging tD the late Duke of Bridge- 
waters Library. The Pfalms tranflated are the xx th ‘ civ th - 
cxxxvii 1 * 1 - part of the Ixvi 1111 and part of the cxi th - I will give 
an extra ft from the cxxxvii th Pfalm, which exhibits an cafy 
and pleafmg verification. 


1 . 

“ Sitting by the ftreams that glyde 
“ Down by Baber s towring wall, 

“ With our tearcs we fill'd the tyde, 

“ Whilft our mindful thoughts recall 
“ Tliec, 0 Sion, and thy fall l 

n 

m 

il Our neglected harps unit rung, 

" Not acquainted with the hand 
“ Of the ikilful tuner, hung 

“ On the willow trees that ftand 
11 Planted in the neighbour land. 

3. 

u Yet the fpightful foe commands 
“ Songs of mirth, and bids us lay 
11 To dumb harps our captive hands. 
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** And (to fcofle*our for rows) fay 
“ Sing us feme fvveet Hebrew lay, 

4. 

di But (fay wc) our holy llrain 
“ Is too pure for Heathen land, 

4t Nor may we our hymns prophanr, 

“ Or tunc either voice or hand 
“ To delight a favage band. 

5. 

<t Holy Salem, if thy love 

“ Fall from my forgetfull heart, 

“ May the Ikill, by which I move 
“ Strings of mufick tun'd by art, 
ie From my wither'd hand depart. 

G. 

“ May my fppcchlefie tongue give found 
“ To nD accent, but remain 
tl To my prifon roof fall bound, 

“ If my fad foul entertain 
“ Mirth, till thou rejoice again." 

The expreflion, in the fifth ftanza, “ From my wither’d hand 
depart," appears to me remarkably fine. Herrick, in his HeJ- 
peridvs, l6’48, p. j)4, has employed it in the fame exprcilive 
manner : 

£l Griefe, my deare friend, has full my harp unftrung, 

“ Wither’d my hand, and pal lie -ft ruck my tongue." 

Perhaps Lawcs himfelf was the author of the preceding trans- 
lation ; for, as Mr. Warton has obferved, he was no bad poet. 
I fuhjoiu an elegant proof of his poetical talents, taken from 
his Firll Book of Ayres : 

11 No Conjtancy in Man ” 

il Be gone, be gone thou perjur'd man, 

“ And never mure return, 

“ For know that thy inconflancy 
“ Hath changed my love tD fcorn: 

4t Thou hall awak'd me, and I can 
11 Sec clecrly thcr's no Truth in Man. 
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2 . 

11 My love tD thee was chaft and pure, 

11 As is the morning dew, 

“ And 'twas alone like to endure, 

“ Hadft thou not prov'd untrue; 

Cl But I’m awak'd, and now I can 
“ See cleerly ther's no Truth in Man. 

3 . 

11 Thou mayft perhaps prevaile upon 
“ Some other to beleivc thee, 

14 And fince thou canft love more than one, 

14 Ne'er think that it /hall grieve me; 

For th' haft awak'd me, and I can 
11 Sec cleerly ther's no Truth in Man. 

4 . 

14 By thy apoftafie I find 
1,1 That love is plac'd amifs, 

44 And can't continue in the mind 
41 Where vertue wanting is : 
u I'm now refolv'd, and know there can 
14 No conftant Thought remain in Man." 

MM oils commendation of Laives has been confidcred by the 
Rccomplifhed hiftorian of Muiick in a light unfavourable both 
to the poet, and to the mufirian. 41 It would be illiberal," he 
fays, to “ cherifli fuch an idea ; but it dots fume times feem as 
if the twin- filters, Poetry and Mufick, were mutually jealous of 
each other’s glory : the lefs intcnjling my fifitfs offspring may It, 
fays Poetry, the more admiration will my own obtain. Upon 
alking fome years ago, why a certain great prince continued to 
honour with fuch peculiar marks of favour an old performer on 
the flute, when lie had lb many mulicians of in peri or abilities 
about him ? I was anlwered, btcaufe he plays worse than him- 
fv.lf. And who knows whether Milton and Waller were not 
lecretly influenced by fome fuch confidcration ? and were not more 
pleafed with Lawes for not pretending to embellilh or enforce the 
fentiments of their fongs, but fetting them to founds lefs capti- 
vating than the fenfc,*' Dr. Burney, Hifl. Mufick , vol. iii, 
p. 394. — But Milton was 11 no fpeciout or occa/iutial flatterers 
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and) at the fame time, was a fkilful performer on the organ, and 
a judge of mufick /' Perhaps the praife and judgement of Milton 
(I fpeak with fubmiflion) may not then lie confidered as the con- 
ceflions of jealous fuperiority, or as the rffufions of hafty ailmir 
ration. I muit not omit to mention, that, at the Concert of 
Ancient Mufick, the “ artful Brains” of Henry Laves ham 
lately been revived. Todd. 


Origin of Comus. 

IN Fletcher's Faitlful Sliepherdcfi , an Arcadian comedy, 
3 rrcehtly publilhed, Milton found many touches of paftoral and 
fupcrflitious imagery, congenial with his own conceptions. Many 
of thefe, yet with the higheft improvements, he has transferred 
into Comm \ together with the general cad and colouring of the 
piece. lie catch ed alfo from the lyrick rhymes of Fletcher, that 
Duriquc delicacy , with which Sir Henry Wotton was fo much de- 
lighted in the Songs of Milton’s drama. Fletcher's comedy was 
■coldly received the Aril night of its performance. But it had 
ample revenge in this confpicuous and indifputablc mark of Mil* 
ton's approbation. It was afterwards reprefented as a Made at 
court, before the king and queen on twelfth-night, in lf)33« I 
know not, indeed, if this was any recommendation to Milton; 
who, in the Paradifc Loft, ipeaks contemptuuufly of thefe inter- 
ludes, which had been among the chief diverfious of an elegant 
and liberal monarch. B. iv. 7&7- 

11 court-amours, 

11 Mix'd dance, and wanton majk , or midnight ball, &c.” 1 

■ recently publi/hed ,] The third edition of Fletcher's play was publilhed 
in 1665. The firjl quarto was publilhed during his life-time; the Jecmd is 
dated 1629, four years after his deceafe. See Colmau’s Beaumont and 
Fletcher, vol. iii. pp. 113, 145. The Faithful ShepherdeJ's is commended in 
Davies's Scourge of Folly, 1611. pp. 9B, 99. Tuiid. 

* Mil'll dance, and wanton majk t ficu.J I mud add to Air. Warton’a re- 
mark, that thefe lines are written in the manner of Jolhua Sylvelter, wh» 
thus file era at thefe interludes, Du Bart. 162 1, p. 221. 

" And, quailing deeply Of the court-delights, 
u AVd nought but tilts, turneis, and majkt , and fights, fcc.' B 
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And in his Ready and eafy Way to ejlablijh a free Commonwealth, 
written in lG£)D, on the inconvenicn cits and dangers of readmitting 
Kingjhip , and with a view to counteract the ?ioxious humour of 
returning to Bondage, he fays, et A King mult be adored as a 
demigod, with a difiolutc and haughty court' about him, of vaft 
cxpencc and luxury, Majks and Revels, to the debauching our 
prime gentry, both male and female, not in their pajlmes only, 
•See.” Pr. TV. i. I believe the whole compliment was paid 

to the genius of Fletcher. But in the mean time it fliould be 
remembered, that Milton had not yet contracted an averfion to 
courts and court-amufements ; and that, in H'AUcgro, Majks arc 
among his plcafures. Nor could he now difapprove of a fpecies 
of entertainment, to which as a writer he was giving encourage- 
ment. The royal Mafks, did not, however, like Cwmts, always 
abound with Platonick recommendations of Lhc doCLrine of 
chaftity. 

The ingenious and accurate Mr. Heed has pointed out a rude 
out-line, from which Milton fee ins partly to have fkctched the 
plan of the fable of Counts. See Biograph. Dramat. ii. p. 441. 
It is an old play, with this title, “ The old Wives Talc, a plca- 
fant conceited Coinedic 7 plaicd by the Quecnes Maiellies players. 

Hence it is a Jhining diftinflion in Judith's chara&cr, Jib. p. 958.) becaufc 

“ SliL'C, ever hid deli, never vs’d to flay 
11 Abiond till midnight at a majL or play !” 

IMiltnn, when he wrote V Allegro, and Arcades, and Comus, probably finilnl 
at tins commendation ; and difreganled alfo ihcjidtwm warning, given againil 
thefe and fniular cnlrrlainuiL'iils by u very prccifc foil of Galen : “There mi; 
fome kinds of exemfe, and re creations, altogether dangerous ; as — mujlckc, 
playing upon lhc violl, lute, or any other infti umen is : hut the mvjl dangerous 
of all are plan's levels mofquvs, and dancing.” Trcatife of Love Melancholy, 
by J. Foriand, Hr. of Phylick, Oxford 1G4A, 12mo. p. 251. Compare, with 
the extract above cited from Milton’s I* rsfe-Worhs, Withcr’s accuunL of 
Chailcs the lecund's return, S^nnulum Spicutatrium, 1160, p. 70. 

,r Some looked for encrcafe 

" Of trading, or of making Tuxes lefs ; 

%t And other fome [another way affetleil) 

" Together with a King, returns exported 
" Of Mti/hs, and Reiicfo', rurnamenls, and Plays, 

,f Maypnles, TFr/kcs, Church-ales, and tliofe Holy-dares 
11 Wherein young men might have permitted been, 

M As Uerylolorc, to danse upon the green.” Todd. 
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Written by G. P. u [i. c. George Peelc.] Printed at London by 
John Danter, and are to be fold by Ralph Hancocks and John 
Hardie, 1555/' In quarto. This very fcarcc and curious piece 
exhibits, amongother parallel incidents, two Brothers wandering 
in queft of their Siller, whom an Enchanter had imprifoned. 
This Magician had learned his art from his mother Meruc, as 
Gomus had been inllru£tcd by his mother Circe. The Brothers 
call out oil the Lady's name, and Echo replies. The Enchanter 
had given her a potion which fufpends the powers of rrafon, ami 
fuperintluccs oblivion of herfelf. The Brothers afterwards meet 
with an Old Man who is alfo ikilled in magick; and, by Jiftrning 
to his foo th layings, they recover their loft Siller. But not till the 
Enchanter's wreath had been torn from his head, his Avoid 
wrelted from his hand, a glafs broken, and a light exLinguiflicd- 
The names of fume of the characters, as Sacrapant, Chorebus, 
and others, are taken from the Orlando Furivfo. The hiilory of 

« George Peek, the author of the Old Wiues Title, was a native i>f Devon- 
flnre ; and a Student of Chnlt- Church, Oxford, where he became: a Matter 
of Aits in 167 9. At the umveifity, lie was much elleemcd for his poetical 
talents. Going to London, he was made conductor of Ihe city pageants 
Ilmee he frems to have got a connexion with the llage. lie was imp uf the 
wits of tli e town, and his “ Menus lefts" appeared in 161)7- IteprinLeil 
1627. Mr. Setevens jultly fuppofes, that the character of George PUUoujrd, 
in the Puritan, was defigned lor Grnrge Peek. Sob Alai one’s Suppl. bhiil;j)u li. 
AH7. He lias fome few pail oral pieces in Engltnids Helicon . He dedicated a 
poem, called the Honour if the Garter, to llic Earl of Nuithumberland, by 
whom he was patronifed in 1693. He wrote alfo among other things Ei’ly- 
hymnia, tlie dcl'ciiplion of a Tylt exhibited belore the queen, 159D. As to lus 
plays, befide the Old Wines Talc, 1696, lie wrote The Airaignment f Pa) is, 
1534. — Edward the Fuji, 1593. — King Dam d and Fuir Bcthfabc, 1599. (See 
Note on Cio/nrj, v. 934.) — And theTurkiJh Mahomet undHyrni [Irene] thejaure 
Greek?, never printed. Sec Malone, ut lupr. vul i. 191. Of his populanly. 
and in various kinds uf poetry, lee Mrrcs’s H'lfs Trenfury, 1'59H. 12nio. vjk. 
p. 232, 2B3, 235. And Nath’s Epijlle to Llie Cienllenien Students of .bulk 
univeifitics, prehxed to Greene’s Arcadia, 4tD. 111. Let. He lived on the 
Bank-fide, oppofilc to Black Fiiars : and died in want and nbfeurity, of -a 
a difeafe, which Wood fays is incident to pods, aboul ihe > ear 1697. He was at 
favourite dramatick poeL: and his plays continue il lo be .if ted with applaufe 
long after his death. A man of Peelc’s piofetUon, liUiaUnn, and character, 
mult have left many more plays, at lealt interludes, than are now remembered 
even by name only. His Old IFiiirs Tale, which is uureciled by Wood, and 
of which the lnduJinous Laughable appears to have known nu thing nioretlnuj 
ihe title, had funk into tutjl oblivion. T. IVaiiion. 
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Meroe a witch, may bE fccn in 11 The xi Bookcs of the Guklrtt 
Afle, containing the Mrtamorphofie of Lucius Apuleius, inter- 
laced with fundrie plcafant and lielcftable Tales, foe.” Tranflated 
out of Latin into Englilli by William Arlington. Loud. J5fjS/' 
See Chap. iii. 11 IIuw Socrates in his returne from Macedohy 
to Larifla was fpoylcd and robbed, and how he fell acquainted 
with onE Meroe a witch.'* And Chap. iv. “ How Meroe the 
witch turned divers perfons into mifcrable beafts/' Of this 
book there were other editions, in 1571, 15,95, lf)DD, and 
All in quarto and the black letter. The tranflator was of Uni- 
verfity College. Sec alfo Apuhius in the original. A Mcroc is 
mentioned by Aufonius y Epigr. xix. 

Peelc’s Play opens thus- 

Anticke, Frolicke, and Fimlaflirke, three adventurers, are loft 
in a wood, in the night. They agree to ling the old Song, 

“ Three merrie men, ami three merrie men, 

44 And three merrie men be wee; 

11 I in the wood, and thou on the ground, 

44 And Jack fleeps in the tree .' 1 x 

They hear a dog, and fancy theinfelves to be near fome villager. 
A cottager appears, with a lantern: on which Frolicke fays, 
li I perceiue the gliinrying of a gloworme, a candle, or a cats- 
eyc, &c.” They intreat him to Ihcw the way : otherwife, they 
fay, 41 wee are like to wander among the owlets and hobgob- 
lins of the foreft.” lie invites them to his cottage; and orders 
his wife to lay a crab in the lire, to roft for lambcs-wool, foe," 
They ting 

14 When as the ric reach to the chin, 

44 And chop chcrru\ chop cherric ripe within ; 

41 Strawberries fwiinming in the creame, 

44 And fclioole-boyes playing in the ftreame, &c." 

z This old Ballad is alluded to in Twelfth Right, A. ii. 5. iii- Sir Toby- 
fays, 11 My Lady's a Catalan, we are politicians, MhIvuIid’s a Peg a Bam fay, 
ajid “ three merry men be we .” Again, iiKthe Comedy of Ram- Alley, 1611. 
See Reed’s Old PI. vol. v. p. 4 37. And in the Preface to the Shoemaker's 
Hoti day, 161 0. 4to. Bl. Let. 11 The merriment* that palled in Eyre’a boufii 
and other accidents; with two merry three mens Jongs.'” And in the Comedy 
laugh and Lie down, 1605. “ He pluied fuch a long of the " three merry men* 
lie.” Many more inftauccR occur. T. Wartun. 
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At length, to pafs the time trimly , it is propofed that the 
\\ i t'e (hall tell “ a merry winters tale," or, “ an old wines 
winters tale," of which fort Df (lories ilie is not without a 
/ vurc . y She begins, There was a king, or duke, who had a 
mod beautiful daughter, and (he was ftolen away by a necro- 
mancer, who turning himfelf into a dragon, carried her in his 
mouth to his caftle. The king fent our all his men to Jind hi*> 
daughter; “ at lad, all the king's men went out fu long, that 
hir Two Brothers went to feeke hir." Immediately the two 
Brothers enter, and fpcak, 

1 1 1 Br. Vpon tlicfe clialkie r lifts of Albion, 

14 We are arriued now with tedious toile, &c. 
u To l’eeke our Sider, &c." 

A foothfaycr enters, with whom they rmmuTe about the loti 
lady. “ Suot/if. Was (he fayre ? 2 Br. The fay re 11 for while 

and the pureft for redde, as the blood of the dearc or the drivim 
lii owe, &c." Jn their (Varcli, Echo replies to rheir call. z Tiny 
lind too late that their Sider is under the captivity of a wicker! 
magician, and that (lie had tailed his cup of oblivion. In the 
clofe, after the wreath is torn from the magician's head, and he. 
is difarmed and killed, by a Spirit in the (liape and character of 
a beautiful page nf litteen years old, (lie Hill remains fubjedl to 
ihe magician's enchantment. But in a fubfequent Icene the Spirit 
enters, and declares, that the Sider cannot be delivered but by a 
Lady, who is neither maid, wife, nor widow. The Spirit blows 
a magical horn, and the Lady appears; (lie diffolves the charm, 
by breaking a glafs, and extingui thing a light, as I have before 
recited. A curtain is withdrawn, and the Sider is Cecil feated 
and afleep. She is difeii chanted and rellorcd to her fenfes, having 

Y See Sliakfpcare’s Winter’s Tale, A. ii. S. i. 

It. “ Pray you fiL by us, 

“ And tell us a tale. M. Meiry or fad fhall’L be? 

11 A fad talc's belt for winter : 

" I liayc one of fprights and goblins 

There is an entry in the Regifter of the Stationers, of A Book intitied A 
Wynter Nyghu pujlyme , May 22, 1594.” This is not Sliakfp cure's Winter's 
Talc , which perhaps did not appear till after 1600. T. Wahidn. 

* See the note on Camus , v. 243. And Reed's Old PL vol. vi. 426, vol 
iii. 421. T. Waitinv, 
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been fpoken to thrice. She then rejoins her Two Brothers, with 
whom file returns home; and the Boy-fpirit vanifhes under the 
earth. The magician is here called u inc hunter vile/' as in 
Cotmtgj v. 907. 

There is another circumltance in this play, taken from the 
old Engli/h Apuleius. It is where the Old Man every night is 
transformed by our magician into a bear, recovering in the day- 
time his natural ihape. 

Among the many feats of magick in this play, a bride newly 
married gains a marriage-portion by dipping a pitcher into a 
well. As /he dips, there is a voice : 

c< Faire maiden, white and red, 

“ Combe me fmoothc, and ftrokc my head, 
ts And thou (hall haue fume cockell bread! 

“ Gently dippe, but not too deepc, 
u For feare thou make the gulden beard to woepe! 

ft Faire maiden, white and redde, 
tl Combe me fmooth, and /broke my head : 

M And euery haire a /heaue /hall bp. 

And euery Hicaue a golden tree V f 

With this /lage-dircftion, “ A head comes vp full of gold ; Jht 
combes it into her lap.” 

I inuft not omit, that Shakfpeare feems alfo to have had an 
eye on this play. It is in the feene where “ The Harurjt-mcn 
enter with a Song” Again, u Enter the Hanieji-mcn Jhiging with 
women in their handes Frolicke fays, " Who have we here ; 
our amourous harucfl ftarres ?" — They fing y 

t€ Loe, here we come a reaping a reaping, 

“ To reape our harueft-fruitc; 

“ And thus we pafle the yeare fo long, 

“ And neuer be we mute/' 

Compare the Mafk in the Temprft, A. iv. S. i. where Iris fays, 

4t You fun-burnt ficklcmen, of Auguft weary, 

” Come hither from the furrow, and be merry; 

“ Make holy-day : your rye-ftraw hats put on, 

11 And thefe fre/li nymphs encounter every one 
11 la country footing.” 
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Where is this ftage- direction, u Enter certain Reapers , pfbperly 
habited: they join with the nymphs in a graceful dance” The 
Tempejt probably did not appear before the year lSl2. a 

That Milton had his eye on this ancient drama, which might 
Jiave been the favourite of his early youths perhaps it maybe at 
icaft affirmed with as much credibility, as that he conceived the 
Paradifc Loft , from feeing a Myftery at Florence, written by 
Andreini a Florentine in l6l7, entitled Adamo. 

In the mean time it m\ift be confeflfcd, that Milton's magician 
Comus, with his cup and wand, is ultimately founded on the 
fable of Circe. The effefts of both characters are much the 
fame. They are both to be oppofed at firft with force and vio- 
lence. Circe is fubdued by the virtues of the herb Moly which 
Mercury gives to Ulyfles, and Comus by the plant Harmony 
which the Spirit gives to the Two BroLlicrs. About the year 
1 bl5, a Mafk called the Inner Temple Mafque , written by William 
Browne, author of Britannia's Pqftorals f which I have frequently 
cited, was prefented by the ftudents of the Inner Temple. See 
Notes on Com. v. 252, b’3f), 5 59 . It has been lately printed 
from a manufeript in the Library of Emmanuel College : but I 
have been informed, that a few copies were printed fuon after 
the prefen tati on. It was formed on the ftory of Circe, and per- 
haps might have fuggefled fome few hints to Milton. I will 
give Tome proofs of parallelifm as wc go along. The genius of 
the bed poets is often determined, if not directed, by circum- 


2 before the year 1612.] Though Shakfpeare, as Mr. Wartpn obferves, 
might have had his eye oil the Old Wives Talc ; he feeins, I think, to have 
remembered allb, in this part of his Tempejl, the play of Hi/lria-majlix , or. 
The Player whipt, 1611): in which are the following fernery and fong; 
" Enter haruejl folkcs with a bowle : after than Peace leading in Plenty* 
Pluius uith mgottes of gold: Ceres with Jheaues : Bacchus with grapes. 

11 The harue/f-/idJces Song. 

11 Holyday, O bleffcd morne, 

'* This day Plenty hath been borne, 

“ Plenty is the child of Peace ; 

“ To her birth the Gods do preafe, dec. 

“ Ccrej, with a bounteous hand , 

“ Doth at Plentie’ s elbow Hand ; 

41 Binding mixed coronets 
“ Of wheat, which on her head ihc fsti. 

" Holiday, flrc. ,J Todd. 
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fiance and accident. It is natural, that even fo original a 
writer as Milton fliould have been biafl'ed by the reigning poetry 
of the day, by the rompofition m oft in fafhion, and by fubjefti 
recently brought forward, but foon giving way to others, and 
almoft as foon totally ncgledted and forgotten. T. Wart on. 


Doctor Newton had alfo obferved, that Milton formed the 
plan of Comus very much upon the rpifodc of Circe in the 
Ddyflcy. And Dodor Johnfon, in his Life of Milton, fays, 
that the fidtion is derived from Homer's Circe. But a learned 
and ingenious annutator on the Lives of the Poets is of opinion, 
notwith flail ding the great biographer's afl’ertion, that “ it is 
rather taken from the Comus of Eri/cius Putemws, in which, 
under the fiftion of a dream, the characters of Comus and his 
attendants arc delineated, and the delights of fenfualifls expofed 
and reprobated. This little tradt was publifhed at Louvain in 
l&ll, and afterwards at Dxford in 1034, the very year in which 
Miltons Comus was written." Note figned II. in Jolinfon's 
Lives qf the Poets , vol. i. p. 134. edit. 179D. and p. 123. edit. 
1754. That Milton might be indebted to the Comus Df Putc- 
anus, is the opinion alfo of the learned editor of lluggles's 
Ignoramus in 1787 ; which he iubjoins to a curious note in the 
55th page of his entertaining volume. 

In Remarks on the Arabian Nights Entertainments by Richard 
Hole, L.L.B. Loud. 1757, this obfervation has been confirmed 
by various extradts from Puteanus’s work. But before I prsfent 
the reader with the correfp on demies in the b Dutch and Britifli 
Cum us, which this acute and entertaining writer has exhibited, 

h Envcies Putkanvs (wliofe real name was Henri du Puy) was born at 
Venloo in Gelderlund. He wits Profeflbr of Eloquence at Milan, and after- 
wards at Lou vu in. He was very much efleemcd in the Low Countries, and 
enjoyed the titles of Hiftoriogritphcr to Lhe King of Spain, and CounlVllor to 
the Arch-Duke Albert. He was even appointed Govern our Df the U.iltle of 
Louvain. He died in 1(54€, in the 72 d year of his age. fie was author 
of an immenfe number of books. Scaliger calls hun a trifler, but lie was 
certainly both learned and eloquent, although be did not apply hiiufelf fo 
much lo corredt and comment upon authors, as in cumpofing little pieces 
upon eloquence, letters, and finall tradls upon mife ellane due fubjedts. Sro 
Baellet, and Uln. Diet. Art. Putennus, Todd. 



COMUS. 


S69 

it Hi mil [I be remarked, that the firft edition of Puteamis is not 
that which was printed at Louvain in lb'll : although it is faid 
to be the firjt by Mr. Hole, p. 232, and implied to be the jirjt in 
the preceding information of the annotator on Johnlbn. Mr. 
Warton refers to Pu tea mis, in his note on v. 53. of Conms, 
whofe work, he fays, was written in lb’Oft. It was certainly 
publijltcd at Louvain in the fame year. See alfo Auftoris Prsefat. 
p. K. et. p. 204. edit, lb'll. The eilitiim of lbll has the fol- 
lowing title, “ ErycI Puteani COMVS Siyf. Piiagesipqsia 
Cimmeria. Somnivm : Sccuiulo jam et accuratius edituin 
Lovanii, Typis Geuaudi Hivii. clo. lac. xi." 

IC Milton certainly read this performance with fuch attention, 
as IlmI, perhaps imperceptibly, to imitation. His Coin us 

D tiers to every weary traveller 
1 1 is orient liqu our in a cryftal glals. 

In Puteamis, one of his attendants dife barges that office. Ilic 
[in limine] mloftjctns cum amphurd et cyat/to Jlabat et intrantibus 
prupumbut vi/nnn. [p. 35. ed. lb’ll.] From the following 
pall age Milton feems to have derived liis idea of the mode, in 
which he lirft introduces the voluptuous enchanter. Intereu 
Cj.mvs, Inxn laji'ix tuque jiipat us 7 iagreditur ; it quid attiiut pom- 
pom expltctirv? Ilura? juanjftmus Peris adores, umnctnque Jforum 
purpuram Jpnrgvbant, Autumn Gratis, Delhiar, Lepurcs, cetc- 
raeqne Hilantatis illievs Jequtbantur : Put apt a tan Rijns, Iocujque. 
Citm Sat untutc Juror Ebnvtas i rut, crnte Jluxo, rubentis Aurora- 
ruitu : manu thyrjum quaticbnt ; ac breviter tut urn Bacchum vx - 
prcjjcrut. [p. 30. ed. fupr.] Thefc figurative perl on ages recall 
to our minds 

Meanwhile welcome Joy, and Fcaff, 

Midnight Shout, and Revelry, 

Tipfy Dance, and Jollity. 

In the fame fpccch our Poet evidently has in view a lively 
Anacreontick Ode, which the Comus of Puteanus likevvifb 
addrefles to his diilipated Votaries." Holes Remarks &c. pp. 
233, 234. 

The lines, which INI r. Hole has extra fled from this Ode, are 
given as ,r refemblances which can hardly be confidercd acci- 
dental;" and he adds, 11 whoever ebonies to compare farther 
the poetical addrefs Df Comus in each author, will find a fimilar 
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fpifit and congeniality of thought, though the Dutch Mufe Jn 
point of chaftity is very inferiour to the Britifh," Remarks &c. 
p. 23 S. 

From the comparison which I have made, I venture to join a 
refemblance or two with thofe that have bern difplaycd by an 
abler pen. The Ode opens thus : 

u Limen siiavioris 
<c Qui lave pulfat asvi, 

“ Nomen bonis daturus 
11 Sacris Phagefiorum ; 
fC Condilcat ille molli 
u Ditan* mclle guttur, 

“ Dotare peftus udp 
“ Mitis lopure lVdcchi : 
u Cimdifcat illc f ratio 
u Terrain grada pavire.” 

So, in Comus , as Mr. Hole has pointed out, v. 143. 

Come, knit hands, and beat the ground 
In a light fantaftick round. 

Again; in the fame Ode : 

“ Nil turpe, nilquc fafhi 
“ Peodum putet : latere 
11 Valiginis fitb atrae 
tl Veto potejl opaco , 

11 Quod turpe , quodque feodum. 

“ Quid ergb ? quid moramur ? 

“ Cur non facro gemella 
“ Jjifu jurit V oluptus 
tl Dulcijjimi Lyin', 
ts DulciJJima? Dioncs ?" 

llcre we may compare Comus , as Mr. Hole direfts, v. 122, 
What hath Night to do with Jltep ? 

Night hath better fweets to prove ; 

Vchus now wakes, See. 

To the lines marked with Italieks, the opening of the follow- 
ing paffage alfo, fays Mr. Hole, might have contributed, “ An 
tu nefeis, inquit [Comus], Sacris mcis pervigilium deberi ? Nec- 
dum Solis Dccaflis rft, ct fomnum ordiris ? Si niimeii meum 
nefeis, inter mortalcs i minor talis ago, &c. b K^d;, 
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to xvfjLxfyw tdTs ’AkE^wtois. — lam Sacra mea Phagesia, five 
Piiagesiposia funt, Scriptoribus nDminata, et Luxu Lafei- 
vi&que peraguntur. Paucis: totum Voluptatis regnum incum 
eft; nee felix quifquam, nifi qui meus," [p. 20. cd. lb'll.] 

Again : 

11 Del ere fas fever a: 

88 Ntitros notaj'que mentis, 

a< Ji(£Vos notafque front is. 

“ Trifles abitc l ’ura : 

88 We Gratia decora’, 

41 Ilic Hikes Amor um — 

88 We Fervor, et Jmentas, 

88 Lubentiaque Junt hie . — ” 

In the preceding lines, I think, we may difeover the 88 ftrift 
Age and four Severity" in Counts ; and alfu the artful remark 
of the enchanter, v. 667. 88 Here dwell no frowns, &c. See, 

here be all the pleafures &c. M At the cniiclufiun of the Ode, as 
Mr. Hole obferves, is Coinus’s direction to 48 braid their Jocks 
wiLli rofy twine, &c." 

81 Licebit et Vem/flo 
11 liurantium hnpedire 
18 Srrto caput rojtirum, 

18 Mieanti unique florum ” pp. 55. rt fcq. ed. fupr. 

There is a remarkable paflage in the Dutch (Junius, where 
Aderba, Puteanus’s friend, exprefles the hon our he feels, on find- 
ing hi in felt' overtaken by night at the very entrance of Comus’s 
portentous palace. Putcanus dillipates his apprehenfions by an 
argument, not difiimilar to that, with which the Elder Brother, 
in the Britifh Comus, combats the fears of the Younger refpefct- 
ing his Sifter. 88 EgD in numcros relpnnlioncm acuens, fortiori 
coadtx fententix fpiritu difpellerc inanem metum conatus fum p 

, 18 Quid innocentis ergo candor pettoris, 

88 Quid pvritas beat a, quid Virtus potefl, 

88 Viraginifque dogmata Sapientiaj 
81 Servant nigra Ji noftk aura obnubilat 
18 Mentem; quatitque umbratili pcttuS victu ? 

81 AudebD fari : 7101 % aura quid nigra 
88 Potejl, quid umbris obfifa form t dines ; 
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u Si liberam potcnte virtus affcrit 
“ Mentem many, fi candor atque pvritas, 
lt Viraginifque dogmata Sapientia: ?” p. 2fi, ct fcrp 
cil. fupr. Compare Comm from v. 35b' to v. 374, ami alfo the 
Lady's foliloqiiy, v. 2D5 — 212. The addrefs of Cornus to the 
Lady, his fpeemus argumentation and licentious language*, 

There was another meaning in thefe gifts, 

Think what, and be advis’d, 

might have been fuggefted, (I may add,) in fomc degree, by the 
following pafi'age in Puteanus. 11 Quae mortaliuin fine voluptate 
vita? puma eft. Ilan c y Ji Japere covftituijli, fug? ; il lain carpi', 
ct quern in Jinan benigna te Natura produxtrit cog it a : non ut 
mile ruin dura virtu te crucies animuni, et e felicitatis enntubernio 
proturbes; fed ut mollitie bees, ut fuavitatibus lubentiilque om- 
nibus irriges fuveafquc, velut tenerriinam brevis vit* flaminani.’* 
]). 21. cd. fupr. In the reply of the Lady to Cumus there is 
alfo fomc correlpondency to the language ot Putcanus : 

To him that dares 

Arm his profane tongue with contemptuous words 
Againft the fun-clad Power of Cliaftity, 

Fain would I fomething fay, yet to what end ? 

il Ego, tarn profani fermonis audaciam null& patient id digerens 
infauftum. numen, velut portentum, deteftabar. Fit ga in went c 
crat , fed alse in votis; cum ecce denfiflima nube repentc feptus, 
fublatufquP, adfpirantc et impellente nefeio qud aura, dt'feror, 
Zephyri, an Sonini ?" p. 22. ed. fupr. The Lady alfo tr gor.i 
about to rife,” or wifhes to clcapc, but is prevented by the in- 
cantations of Comm. 

“ It may naturally indeed be fuppofed, M fays Mr. Hole, 
ft that Milton had peruied the defeription of Comus by Philol- 
tratus, as well as the Dutch author, who evidently borrowed 
and expanded feveral of his ideas ; but Milton judicioufly avoids 
fome traits of character, which Puteanus adopts in their fulf 
fpirit," Remarks , &c. p. 23 8. 

The defeription of the figure of Comus in Puteanus is entirely 
taken from Philoftratus, and is introduced as an illufivation of 
Cumus’s picture, which, among the mod famous productions 
of Painting and Statuary, Putcanus and Aderba behold in the 
palace of Comus, pp. 3,9. 40. ed. fupr. 
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The Cdiuus of Putranus carrii*s a torch in one hand, and in 
the other his intoxicating cup. “ Lxva facem, dextri an rat um 
roridumque Libcri lepftrc cornu complexus, ideutidem libabat.” 
p. 17- ed. fupr. Compare the entry of Milton's Cdihus and his 
attendants after verfc £)2. Stage-Din ttion. 

Milton, however, in his imitations of Puteanus, has inter- 
woven many new allufions and refined fenLiments. Puteanus, it 
mult be acknowledged, is fprightly as well as poignant, liut in 
his Counts we fhall fearch in \nin for the delicacy of expreflion 
and vigour of fancy, which we find in the Counts of Milton. 
From the indecencies alfo in Puteanus the reader will turn away 
with difgull; but to the jollities in Milton he can liften 11 un— 
reproved," becaufV, as Dr. Juhnion has ubferved, Miltons u in- 
vitations to pleafure are fo general, that they excite no diflinft 
images of corrupt enjoyment, and take no dangerous hold on 
the fancy " 

Puteanus, in the edition of his Comus publitlied in the fecund 
volume of his works, printed at Lomain in lbl5, p. 510, 
begins his dedication with announcing the defign of this fatire; 
which had not been mentioned tn the edition of lb'll ; “ Vo- 
luptutis religio omnium paenb mtatum gentiumque fcclerc con- 
flituta eft, luxu lafciviique ci evit. Sua ubique vitiis numiiia 
data funt, ut iinpius rfiet quifquis fapiens ; ut malus, quifquis 
virtutem inculcaret. Quia verd non lhicchus, non Venus, non 
alia portenta infaniam conviviorum et cnmelfationum imple- 
bant, toli apud GrJecos Com vs empit, adenque ditfufum eJt 
Ventris regnum, ut ncc terrarum Jjnibus clauderetur. lhec 
Sacra profanare unfits Jiim : Defcripti; et, quail ajiquam Sa- 
pientise partem colerem, imp/us in ] \uxum Lafcivictnique fui ” — - 
The Comus of Puteanus was tranflated into French, in 1513, 
by Nicholas PrlLonquin, anil publitlied at Paris, wiLh the fol- 
lowing title : Counts , ou, Le Banquet dijjblu des Cimmenens* — 

The late ingenious Mr. Headley, in the fupplempnt to his 
Selett Beauties of Ancient Englijh Poetry, 1787, directs the reader 
of Milton's Comus to the Chrijl’s Viflorie of Giles Fletcher; in 
which the ftory of Circe is introduced. His acute obfervations 
will be found among the notes on the poem, Avith his name 
affixed. Mr. Upton and Mr. Warton have noticed the obli- 
gation of Milton to the twelfth canto in the fecond book of 
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Spcnfer’s Faerie Q uetne. See the note, F. Q. ii. xii. 43 , edit* 
1805. And the note 011 Coimis 7 ver. 815. 

There was publilhed at RDiiciglione, in 1634, the year in 
which Comus was written, ,c U Incanto di Circe, Fauola Pafto- 
rale del Sig. Pietro Fido dc Tofik,” 12 mo. But I find nothing 
in this drama, which can be cited as applicable to inquiries 
into the Origin of Comus. Todd. 



THE MASK. 



THE PERSONS* 


The Attendant Spirit, afterwards in the habit 
o/’-Thyrsis. 

Comus, with his Crew. 

The Lady. 

First Brother. 

Second Brother. 

Sabrina, the Nymph. 


The chief Perfons, who prefented, were 

The Lord Brackley. 

Mr. Thomas Egerton his brother. 
The Lady Alice Egerton. 



C O M U S. 


The firlt Scene difcovers a. wild Wood. 

The Attendant Spirit del'cends or enters.* 

Before the Harry threlhold of Jove’s court 
My manfion is, where thofe immortal lliapes 
Of bright aiireal fpirits live infpher’d 

* The Attendant Spirit] The Spirit is called Daemon in the 
Cambridge iwanufcript. This was Platunick. Hut Dteniun is 
ufuii for Spirit, and alfo for Angel, in Ant. and Chop. A. ii. S. iii. 

“ Thy d&man, that's thy /pint, which keeps thee, is 
n Noble, courageous, high, mini air liable, 

“ Where Ccfar's is nut; but near him thy angel 
“ Becomes a fear.” 

The expreffions, however, are literally from North's Plutarch. 
See alfo Spenfer's Ruins of Home, ft. 27- The Spirits Prologue, 
which opens the bufincfs of the drama, is introduced after the 
manner of the Greek Tragedy. lie might, however, have 
avoided any application to an audience, as at v. 43. See, among 
others, the prologues to the Hecuba, Ilippotytus, and lphigenia in 
Taurus, of Euripides. T. Waiiton. 

The Prologues to the Amin t a of Taflb, and the Pajlor Pi do of 
Guarini, arc introduced after the fame manner. And, as Mr. 
Walker Dblerves to me, it is probable, that Milton, from ihc 
perufal of his favourite T-fibs J\le//aggiero, had determined to 
fubftitute the word Jpirit for demon ; as the refpeiftivc natures of 
the fpirit (or angel) anil demon are fully and futisfattorily dil- 
c u tie d in that dialogue, and the line of diftimftion ftrongly 
marked. Todd. 

Ver. 3. Of bright aercal Jpirits live infpher’d] In II Pcnfe- 
rofo, the fpirjt of Plato- was to be unfphcrcd, v. 83. That is, 
to be called down from the fpherc to which it had been allotted, 
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In regions mild of calm and ferene air, 

Above the fmoke and ftir of this dim fput, s 
Which men call Earth; and, with low-thoughted 
care 


whcrG it had been infphercd : the word occurs exaftly in the 
fame fenfe in Drayton, on his Miftrefs, vol. iv. p. 1352. 

ft O rapture great and holy ! 

“ Do thou tranfport me wholly, 

“So well her form to vary ; 
u That I aloft in ay bear her, 
ii Whereas I will itfphere her 
u In regions high and Harry/’ 

Compare Shakfpcare, Trail, and CrtJJ \ A. i. S. iii, 

— “ the glorious planet Sul 

“ 111 noble eminence enthron'd and fpherd 
“ Amiilfl the ether” 

Thus alfo Light is ct fpherd in a radiant cloud," Par . LoJ! ? 
B. vii. 247- T. Wart on. 

Enfpheard occurs in Donne's Poems, ed. 1[>33, p. 2 (j 2. But 
Milton here perhaps had ill remembrance the Spirit’s Speech at 
.the beginning of B. Jonfon's Fortunate TJlcs; 

“ Like a lightning from the ikie 

u With that winged halle come I, 
ft Looted from thefphere of Jove? Todd. 

Ver. 4. In regions mild &c.] Alluding probably to Homer's 
happy feat of the gods, OdyJJ\ vi. 42. 

- — o$> (pxfi $evv i^paXE? %U i 

* ^fjLfjLivan' k. r. K Newton. 

Ver. 6. low-thoughted care] Pope has borrowed 

this expreflion, Eloifa , y. 2,93. 

“ Divine oblivion of Urw-thoughted care 

Thomfon has applied the epithet to vice. See his Autumn 9 
v. 565. Todd. 
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Confin’d and pefter’d in this pin-fold here, 
Strive tD keep up a frail and feverilh being. 
Unmindful of the crown that Virtue gives, 
After this mortal change, to her true fervants, 10 
Amongft the enthron’d Gods on fainted feats. 

Ver. 7- pefterd] Putter'd is vrowded. ltal. Pifta, 

a crowd or throng. So, in bifhop Hall's Satires, B. iv. S. vii, 

“ the churches, anil new calenders, 

18 Pefi.tr d with mongrel faints &c.” Todd. 

Ibid. pin-fold] Pius-fold is now provincial, 

and fignifiEs fo mu times a ftwep-fold, but mutt commonly a pound. 
It occurs fcemingly in the firtt funfe in Spenfer\s Ireland. And 
perhaps in Gafcuignc's Bartholomew if Bath, p by, edit. 1587,4to. 

18 In filch a pinfold c were his pleafurcs punt/' 

Our author calls ihe Liturgy 11 a pinfold of let words," Profs 
Works, i. 413. Compare Fairfax's Tajfo, C. xiii. 20. 

88 neere the wood where clofu ipunt 

“ The wicked Ip rites in fyluan pinfolds were/’ 

Shakfpuaro has “ lApjbury-p i nf oldf whore, as Mr. Stucvens 
obfervus, fomething- like the cant-phrafc hobs pound is perhaps 
intended, K. Lear, A. ii. S. li. Sonic milerable puns arc con- 
ftruitted on this word, in the Two Gentlemen of Tcrona. “ Pro . 
You mittakc, I mean the pound, a pinfold, &c." A. i. S. i. 
It is n pound in Hudibras. A pinner is a ihepJienl in fomc parts 
of England, one who pins the fold. See Heed’s Old PL vol. iii. 
p. 7. In old deeds, among mancrial rights, the privilege ol a 
pinfold for pound, is claimed. T. Warton. 

Ver. 11. Amongft the enthron'd G yds on fainted feats.] YVb 
jnay Tead with Fenton, 44 th f enthroned Dr rather, 

11 Ainonglt the Gods enthron'd on fainted feats." 

But Shakfpearc feems to afeertain the old collocation, Antony and 
Cleopntra, A. i. S. iii. 

88 Though you in fwuaring ttiakc the throned Gods 
Milton, however, when fp caking of the inhabitants of Heaven. 
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Yet fame there be, that by due fteps afpire 
To lay their juft hands on that golden key. 
That opes the palace of Eternity : 

To fuch my errand is ; and, hut for fuch, 15 

■xclufively of any allufiDn to the clafs of angels ilylcd throni , 
fecms to have annexed an idea of a dignity peculiar, and his own, 
to Lhe word enthron'd. Sec Par. Lojt, B. v. 53&. 

“ Myfclf, and all the angelick hoft, that (land 
“ In fight of God, enthron'd! 9 

For fo I point the pafiage. Compare B. i. 128. “ D chief of 

many throned Powers." T. Warthn. 

The fmoothcr reading of Fenton is preferred by doftor New- 
ton. But, I prefume no alteration is ncccflary. Milton’s own 
collocation prefents one dF tliofe pleating varieties in verification, 
which drainatick poetry admits of. The fccDnd foot is unac- 
cented, as in Hamlet , A. iii. S. i. 

“ The pangs | of de | fpis'd love, | the law's delay." 
Milton’s allufiDn in the line is fcriptural. Thus, in G. Fletcher’s 
ilh rijl's Viftoric , Part iii. ft. 51. 

“ And y e glad Spirits, that now fainted Jit 
,r On your eelejlial thrones in glory dreft." 

See Jver. iv. 4. Ilence the Faithful are denominated by ecclc- 
fiaftical writers the ETN0PDNDI of Chrift. See Elfncr Obf\ 
Sacrtr , vol. ii. 44b\ The appellation is alfo given by the Greeks 
to tliofe Deities who were equal in dignity, and fat on the fame 
throne, and to tliofe mortals who were advanced to the fociety 
of the Gods. This elaflical allufiDn occurs in Par. LoJl y B. ii. 
<j6l, where Chaos and Night lit together : 

“ with him enthron'd 

“ Sat fable-vrfled Night! 9 Todd. 

Ver. 14. That opes the palace of Eternity :] So Pope, with 
a little alteration, in one of his Satires, fpeaking of Virtue, 

“ Her pricltcfs mufe forbids the good to die, 

“ And opes the temple of Eternity! 9 Newtojc. 

Vcr. 15. To fuch my errand is ;] Mr. Walton obferves, that 
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I would not foil thefe pure ambrofial weeds 
With the rank vapours of this fin-worn mould. 

But to my talk. Neptune, befides the fway 
Of every fait flood, and each ebbing flream, 
Took in by lot 'twixt high and nether Jove au 
Imperial rule of all the fea-girt ifies, 

That, like to rich and various gems, inlay 

errand Was not yet uniformly a vulgar word. So, in Par. LoJl t 
B. iii. ff52, of the Angels, “ Bear his fwift errands over moift 
and dry." Again, B. viL 573. “ On errands of fupernal grace/' 

In this application of the word Milton perhaps was guided by 
Sylvefter, Du Bart . lff21, p. 327, who fays that the Angels 
u by word of mouth bring arrands from aloft:" lie is fpcaking 
of the Angels that were fcnt to Lot. Todd. 

Vrr. Iff. I would not foil &c.] But, in the Paradijt Lojl, an 
Angel eats with Adam, B. 433. This however, was before 
the fall of our firlt parent ; and as the Angel Gabriel condefeends 
to feaft with Adam, while yet unpolluted, and in his primeval 
ftate of innocence ; fo our guardian Spirit would not have foiled 
the purity of his pmbrofial robes with the noifome exhalations of 
this fin-corrupted earth, but tD aflift thofe diitinguilhcd mortals, 
who, by a due progrefs in virtue, afpire to reach the golden key, 
which opens the palace of Eternity. T. Wartdn. 

Yer. ip. Of every fait flood,] As in Lord Surry's Songs and 
Sonnets f &c. edit. 1587- 

“ And in grene waucs when the fait Jloodt 
€t Doth ryfc by rage of wynde/' Todd. 

Ver. 20. ’twixt high and nether Jove] So, in Syl- 

vefter's Du Bart, lff21, p. 10 03. 

u Both upper Jove’s and nether & diverfe thrones." 

Dunster. 

Ver. 21. — fea-girt i/lesi] Ben Jonfon calls Britaim 

“ \h\s fea-girt i/lef Underwoods, 1641), p» 23L Todd. 

Yer. 22. That } like to rich and various gems , inlay 

The unadorned bofom of the deep ;] The thought, as 

R 
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The unadorned bofom of the deep : 

Which he, to grace his tributary G ods. 

By courfe commits to feveral government, zs 
And gives them leave to wear their fapphire 
crowns. 

And wield their little tridents : But this Iile, 
The greateft and the bell of all the main. 

He quarters to his blue-hairid Deities; 

has been obferved, is firil in Shakfpeare of England, Rich. 77*. 
A. ii. S. i. “ This precious ftone ft*t in the filvcr fea.'' But 
Milton has heightened the companion, omitting Shakfpearc's 
petty conceit of the Jilver fea, the conception of a jeweller, and 
fubftituting another and a more ft liking piece of imagery. This 
rich inlay , to ufc an expreflion in the Paradifc Lojl, gives beauty 
to the bofoin of the deep, elfe unadorned . It lias its effeft on a 
fimple ground. Thus the bare earth , before the creation, was 
18 defart and bare, unfightly, unadornd Par. Loft, B. vii. 314. 

T. Wart on. 

Collins, in his Ode to Liberty , has applied the fame comparifon 
to the Britifh ifles, v. 80. 

18 And fee ! like gems , her laughing train, 
u The little ifles on every fide." Todd. 

Ver, 24. tributary Gods,] Hence perhaps 

Pope, in a fimilar vein of allegory, dook his “ tributary urns." 
IVindf. For. v. 436. T. Wart on. 

Shakcfpeare has u tributary rivers," Cymbriine , A. iv. S. ii. 
And in Drayton's Polyolbion, “ tributary ftreams" and “ tribu- 
tary brooks” occur repeatedly. Todd. 

Ver. 28. The greatejt and the bejt of all the main,] In B. 
Jonfon’s Neptune’s Triumph , Albion is called 

18 His Albion, Prince of all his Jjles ." Todd. 

Ver. 2]J. He quarters'] That is, Neptune: with which name 
he honours the king, as fovercign of the four feas ; for, from the 
Britifh Neptune only, this noble peer derives bis authority.' 

Warbvuton. 
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And all thia trad that fronts the falling fun so 
A noble Peer Df mickle trull and power 
Has in his charge, with temper'd awe to guide 
An old and haughty nation, proud in arms : 
Where his fair off-fpring, nurs'd in princely lore. 
Are coming to attend their father’s Hate, 35 

Vcr. 32. - with temper'd awe to guide 

An old and haughty nation , proud in arms:] That 
is, the Cambro-Brituns, who were to be governed by refpedl 
mixed with awe. The Earl of Bridgewater, “ A noble Peer of 
mickle truft and power/' was now governour Df the Welch as 
lord-prefident of the principality. “ Proud in arms," is Virgil's 
ie belloqlie fuperbi," ^n. i. 21. T. Waktoist. 

Ver. 34. Where his fair off-fpring , & c.] In Arcades v. 2 7. 
an allufion is made to the honourable birth of the Malkers. Pro- 
bably.an allufion might have been here intended to the princely 
defoclit, as well as tD the perfonal beauty, of the young Aftors. 
Henry VII. by marrying Elizabeth, the heirefs of the houfe Df 
York, united the two families Df York and Lancafter. He had 
by her four children, Arthur, prince of Wales, who died young ; 
Henry VIII; Margaret, queen of Scots; and Mary, married 
iirft to Louis XI. king of France. Charles Brandon, duke of 
Suffolk, married Mary, queen dowager Df France, the younger 
daughter of Henry VII. and had two daughters, his coheirs, 
Frances and Eleanor. Edeanor married Henry Clifford, earl of 
Cumberland, who had by her an only daughter, Margaret, mar- 
ried to Henry Stanley, carl of Derby, whofe fon, Ferdinands 
Stanley, earl of Derby, had three daughters, his heirs, of which 
Anne Stanley, the eldeft, married Grey Bruges, lord Chamlos ; 
Frances, the fecond, maTried John Egerton, Earl of Bridgewater ; 
and Elizabeth, the third daughter, married Henry, lord Huttings, 
afterwards earl of Huntingdon. Upon the death of queen Eliza- 
beth, the iffuc of Mary, queon dowager of France, by Charles 
Brandon, duke of Suffolk, became joint coheirs to king Henry VII. 
and the houfe of Tudor with the iffue of Margaret, queen of 
Scots, the eldeft fitter, from whom the prefent Royal family de- 
rive thmir right of fucceflion to the crown. See note in Mr, 
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And new-entrufted fcepter: but their way 
Lies through the perplex’d paths of this drear 
wood. 

The nodding horrour of whofe fhady brows 
Threats the forlorn and wandering paffenger; 
And here their tender age might fuffer peril, 40 
But that by quick command from fovran Jove 
I was difpatch’d for their defence and guard : 
And liften why; for I will tell you now 
What never yet was heard in tale or fong. 


Hargrave’s Preface, p. 155, to Lard chief jufticc Hale’s Jurif- 
dictiuu gf the Lords’ Houfe of Parliament, 179&- Tddd. 

Ver. 37- — drear] Mr. Warton, in both 

editions, reads, without authority, dread. Tddd. 

Ver. 3B. The nodding horrour of •whofe Jhady brows &cj 
Compare Taflo’s enchanted foreft, Gier . Lib . c. xiii. ft. 2. 

u Sorge non lunge h le chriftiane tende 
tl Tra folitarie valli alta forefta, 

“ Foltiflima di piante antiche, hvrrende , 
lt Che fpargon d’ogni intorno ombra funejta ” 

And Petrarch's Sonnet, compofed as he pafled through the foreft 
of Ardennes, in his way to Avignon: 

Raro un iilenzio, un folitario orrore 
“ D'ombrofa fclva mai tanto ini piacque." Todd. 

Ver. 43. Andlijten why ; &c.] Horace, Od . 111. i. 2. 

“ Favptc linguis : carmina non prius 
“ Audita — 

11 Virginibus puerifque canto." Richardson. 

Ver. 44. What never yet was heard in tale or fong ,] Ther 
poet infinuates, that the ftory or fable of his Mafk, was new and 
unborrowed: although diftantly founded on ancient poetical hi f- 
tory. The allulion is, to the ancient mode of entertaining a 
fplendid aflembly, by fmgiag Dr reciting tales. T. Warton. 
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From old or modern bard, in hall or bower. 45 
Bacchus, that firft from out the purple grape 
Crufti’d the fweet poifon of mifufed wine, 

After the Tufcan mariners transform’d, 
Coailing the Tyrrhene (hare, as the winds lilted, 


Ver. 45. — in hall or bower.] That is literally, 

in hall or chamber. The two words are often thus joined in the 
old metrical romances. And thus in Spenfer f s AJlrophel : “ Mer- 
rily m diking both in borne and hall” So Chaucer, Mill. T . 
v. 25^. 

— “ Heare thou not Abfolon, 

11 That chaunteth thus under our 6ourw-wall }” 

" Under our chamber-window .” And Spenfer as literally, Pro - 
thalam l ft. viii, of the Temple ; “Where now the ftudious law- 
yers have their bowers ” And in his Colin Clouts come home again ; 
“ And purchafe high eft roumein bowre or hall ” T. Wartqn. 

Ver. 45. Bacchus , that firft from out the purple grape &c.] 
Though Milton builds his fajble on claflick mythology, yet his 
materials of magi ck have more the air of enchantments in the 
Gothick romances. Warburton. 

Ver. 48. After the Tufcan mariners transform'd,] This ftory 
is alluded to in Homer’s fine Hymn to Bacchus; the puniflnnents 
he inflifted on the Tyrrhene pirates, by transforming them into 
various animals, are the fubjefts of that beautiful Frieze on the 
Lantern of Demofthenes, fo accurately and elegantly deferibed 
by Mr. Stuart in his Antiquities of Athens, vol. i. p. 33. 

Jos. Wartdn. 

See the fable in Ovid, Metam. iii. 5S0. et feq. Lilius Gyraldus 
relates, that this hiftory was moft beautifully reprefented in Mo- 
faick work, in the Church of St. Agna at Rome, originally a 
temple of Bacchus. Hift. Dear. S. viii. Opp. vol. i. p. 271- 
col. i. edit. 1 597. fol. And it is one of the Pictures in Philoltratus. 

T. Warton- 

Ver. 49 . - — - ■ . - — winds lifted,] So, in St- 

John , iii. 8. u The wind bloweth where it liftzthft T, Wartqk- 
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On Circe’s iflhnd fell: (Who knows- not Circe, so 
The daughter of the Sun, whofe charmed cup 
Whoever tailed,. loft his upright lhape, 

And downward fell into a groveling fwine ?). 


See alfo Gay's beautiful ballad, Sweet William’s Farewell, ft. i, 

“ Change, as ye lift, ye winds ; my heart Ihall be 
u The faithful compafs that ftill points to thee.” Todd, 

Ver. 5D. On Circe's ifland fell: (Who knows not CirCe, &c.)J 
It is the fame form in Spenfer, Britain's Ida , C. i. ft. 1. 

“ In Ida's vale, [who knows not Ida's vale?)' 3 
And in bifliop Hall's Satires , B. iii. Sat. vL 

u When Gullion died, [who knowes not Gullion ?)" Tddd. 

Vcr. 51. The daughter of the Sun , &c.] Mr. Bowie obfervei 
that Milton here undoubtedly alluded to Boethius, L. iv, M. iii. 
v. 4, et fcq. But fee Virgil, JEn. vii. 11, 1 7- . Alcina has an 
enchanted cup in Ariofto, C. x. 45. T. Warton. 

And the transformation of Aftolpho by Alcina, is an allufion, 
as the pafl'age before us is, to llomcr's Circe. See 9rl. Fur, 
C. vi. and Homer, 9d^(f. x. 135, 2 ID. Se alfo Horace, E pift. 
ii. lib. i. v. 23, et feq. Todd. 

Ver. 53. And downward fell into a groveling fwine ?] How 
far Milton might have been influenced by G. Fletcher's deferip- 
tion of the Bower of Vaine Delight, to which our Lord is con- 
duced by Satan, I leave the reader to determine. Sec Chrift’s 
Viftorie, ft. 45 : 

“ And all about, embayed in foft fleepe, 

11 A heard of charmed be alts aground were fpread, 

“ Which the faire witch in gouldcn chaines did keepc, 

“ And them in willing bondage fettered ; 

fi Once men they liv'd, but now the men were dead,. 

“ And turn'd to beafts; fo fabled Homer old, 

“ That Circe with her potion, charm'd in gold, 

“ Us’d many foules in bealtly bodies to immould.” 

Headley. 
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This Nymph, that gaz’d upon his cluttering locks 
With ivy berries wreath’d, and his blithe youth, 55 
Had by him, ere he parted thence, a fon 
Much like his father, but his mother more. 
Whom therefore {he brought up, and Comus 
nam’d : 

Ver. 54. This Nymph, that gaz'd upon his cluttering loch] 
This image of hair hanging in clutters, or curls, like a bunch of 
grapes, Milton afterwards adopted into the Par. Loft, B. iv. 303- 
Compare alfo Samf. Agon. v. 5l)JJ. This, as I have long ago 
obfervcd, was from the ^piIos^E?, of Apollonius Rhodius, 

ii. 67 8. And we have BDTPTZ XAITHE, in a defcription of 
Homer's ftatue in the Antholog. B. v. p. 3.94. Carm. 1 5. edit. 
Stephen. 1566. But Bacchus being defcribed in this palfage of 
Comus, Milton might have remembered the clutters of grapes 
intermixed in his hair, as he is fome times reprefented in antique 
gems and flat ues. Doftor Newton is of opinion, that Milton by 
his ufc of the word gazed ill this place, favours the notion of thofc 
ctymologitts, who derive to gaze from the Creek ATAZOMAI. 
Mr. Upton might have quoted Shakfpearc on this occaflon, to 
prove his knowledge of Greek, Firft P. K. Henry VI. A. i. S. i. 

u All the whole army flood agaz’d on him/' 

But this is nothing more than at gaze. T. Warton. 

Vcr. 58. and Comus nam’d:] Doflor 

Newton obferves, that Comus is a deity of Milton’s own making. 
But if not a natural and eafy perfonification, by our author, of 
the Greek KllMOE, Comeffatio, it fhould be remembered, that 
Comus is dittinftly and moll fublimely perfonified in the Aga- 
memnon of iEfchylus, edit. Stanl. p. 376. v. 1195 . Where, fays 
Caflandra, enumerating in her vaticinal ravings thehorrours that 
haunted her houfe, “ That horrid band, whn ling of evil things, 
will never forfake this houfe. Behold, Comus, the drinker of 
human blood, and fired with new rage, ftill remains within the 
houfe, being fent forward in an unlucky hour by the Furies his 
kindred, who chant a hymn recording the original criroa of this 
fated family, &c." 
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Who, ripe and frolick of his full grown age, 

T}» yxg r*yWj TV* F ovwot ix^iWn Kepof, k. t . A. 

Comus is here the god of riot and intemperance*, and he has af- 
fumed new buldnefs from drinking human blood : that is, becaufe 
Atreus ferved up his murthered children for a feaft, and Aga- 
memnon was killed at the beginning of a banquet. There is a 
long and laboured description of the figure of Camus in the leones 
of Philpftratus, O fxuv o K.nMOS ei pemKtv tv Si xha/xu xpv- 

c-a,7f, k. r. x, Among other circumftances, his crown Df rofes is 
mentioned. Alfo, KpoTotXflt, fiat) SpDDf iVauXo?, xsi @oii bt axloj, 
Xflt/xTraS'ef t «, id. t . x. EIKON. B. i. p. 733. feq. edit. Parif. 
l6’0S. fol. Compare Erycius Puteanus's Comas, a Vifion , written 
lffOB. It is remarkable, that Comus makes no figure in the Ro- 
man literature. Peck luppofes -Milton's Comm to be Chemos, 
11 the obfeene dread of Moab's fons," Par. Lofl, B. i. 40f>. But, 
with a fufficient propriety Df allegory, he is profeffedly made the 
fon of Bacchus and of Homer's forccrefs CircE. BcfidES, our 
authbr in his early poetry, and he was now only twenty-fix years 
old, is generally more claflical and lefs fcriptural, than in 
pieces written after he had been deeply tinflured with the Bible. 
It muft not, in the mean time, here be omitted, that Comus 
the “ god of cheer,” had been before a dramatiek perfonage in 
one of Jonfon’s Mafquvs before the Court, l6lj). An immenfe cup 
is carried before him, and he is crowned with rofes and other 
flowers, &c. vol, vi. 29, His attendants carry javelins wreathed 
■with ivy. He enters, riding in triumph from a grove of ivy, 
to the wild mufick of flutes, tabors, and cymbals. At length 
the grove of ivy is deftroyed, p. 35. 

" And the voluptuous Comus, god of cheer, 

u Beat from his grove, and that defac'd, &c. ,J 

See alfo Jonfon's Forejl, B. i. 3. 

“ Comus puts in for new delights, &c," T. Wakton. 

Mr. Hole, in his Remarks on tfie Arabian Nights Entertainments, 
obferves that Mr. \Var ton's quotation from the Agamemnon of 
^Efchylus, does not agree with the character of Milton's Comus ; 
and that the Comus of Ben Jonfon is not the prototype of Mil- 
ton's, as in Jonfon’e Mafk he is rep refen ted not as a gay fcducing 
voluptuary, but merely as the god of good cheer, Epicvri porcus. 



COMUS. 249 

Roving the Celtick and Iberian fields, 6i> 

At lad betakes him to this ominous wood ; 
And, in thick Ihelter of black fhades imbower’d, 
Excels his mother at her mighty art, 


Yet Jonfon's Ma/k perhaps afforded fome hints id Milton : Se« 
the notes on v. 77, and v. 373. Cwnus had alio appeared in 
Englidi literature, as a mere belly-god, before J onion's intro- 
dudtion of him. See Dcckar's Uvls Horne-booke, bl. 1. ]6 d 9, 
p. 4, where, after 11 Sylvanus" and the li nobleft drunkerd 
Bacchus" are invocatcd by the author, is the following addrefs 
to Cannes: u Thirdly, Cdmus, thou Clarke of Glut tonics kitchen, 
doe thou alfo bid me proface, and let me not rife from table, till 

I am perfect in all the generall rules of Epicures anil cormo- 

rants." Cum us is the god of drunkennefs, “ ileus tcmul cutis,” 
Gronov. Thejimr. vdI. viii. 1408 ; and prefidcs over revcllings 
and nightly dances, “ comefl'antiurn, noeiuniurumquc faltati- 
unum Comum fuiffe prsefidem,” Ibid. vol. ix. 174. And, in tho 
Tableaux de Philojlratc par D' Embry, 1615, his name is derived 
from which the annotator confiders of the fame import 

II comme collationer , Tire, danfer et boire d’autant," p. 10. Todd. 

Ver. Go. The Celtick and Iberian Jidda,] France and Spain. 

Thyer. 

Ver. 6l. ominous] Ominous , is dangerous, 

inaufpicious, full of portents, prodigies, wonders, mDiiffrous 
appearances, misfortunes, fynonimuus words for omens. So 
IJeauinont and Fletcher, Sea Voyage , A. i. S. i. of a dreary 
defart. 

€i All that were made for man's ufe flie this defart : 

“ Nd airy fowl dares make his flight o'er it, 

<l It is fo ominous 

And fee Par. Reg . B. iv. 481. u This ominous night, &c." 
Hence we may perhaps bed explain an obfeure line in Hamlet , 
A. i. S. i. “ And prologue tD the omen coming on." Here, 
fays Theobald, prologue and ow?e/tare “ fynonimous." But omen 
is the danger, the cataftrophe. Afterwards, Comus's wood is 
called “ this adventurous glade," v. J<). T, Warton. 
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Offering to every weary traveller 
His orient liquour in a cryftal glafs, 65 

To quench the drouth of Phffibus ; which ps they, 
tafte,. 

(For molt do tafle through fond intemperate 
thirlt,) 

Soon as the potion works, their human counte- 
nance, 

The exprefs refemblance of the Doils, is chang’d 
Into fome brutifli form of wolf, or bear, 7» 
Or ounce, or tiger, hog, or bearded goat. 

All other parts, remaining as they were ; 

And they, fo perfect is their mifery, ' 

Not once perceive their foul disfigurement, 7 * 

Ver. 57- (.For moft do tafle through fond intemperate thirjl,f\ 
Thus Ulyfies, taking the charmed cup from Circe, Dv. Met . 
xiv. 275- 

° Accipiinus fucrli data pocula dcxtrft, 

,c Quse ftniul arenti Jlticntes haufimus o re/' T. Wartqn. 

Ver. 70. Into fume brutifh form] So Harrington, of Al- 
c ilia's enchantments, Ort. Fur. B. vi. ft. 52. 

4t Yet looke no lrflc but chang'd at laft; to be 

-I Into fome hrutijh berift, fome ftonc, or tree." Todd. , 

Ver. 73- An d they , fo perfect is their mifery, 1 

Not once perceive their foul disfigurement,] Compare 
Spenfcr, Faer . Qm. ii. i. 54. of Sir Mordant, where his Lady 
relates to Sir Guyon his wretched captivity in the Bower of 
Blifs, under the enchantrefs Acrafia, whofe u charmed cup” 
ft. 55, finally deftroys him, and by whom, fays the lady, he had 
before been 

“ In chainesof luft and lewde defires ybound, 

“ And fo transformed from his former Jkilt 7 
“ That me he knew not, neither his \ywne ill ” Todd. 
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But boait themfelves more comely tlian before; 

Ver. 74w disfigurement,] So, in Par. 

Lojt B. ix. 521. 

4t Disfiguring not God's likuncfs, but their own.” 

And'B. iv. 127- of Satan. 

u Saw him di figur'd , &c." T. Wahtou. 

Milton repeatedly lifts the fubftantive it-felf. Sec his Proft-W . 
i. 226 . edit. Amft. “ A foul disfigurement and burden." Again, 
p. 293. 4t Difigurement of body," Tl)dd. 

Ver. 75. But boqfi themfelves &c.] He certainly alludes to 
that fine fatire in a dialogue of Plutarch, Opp. Tom. ii. Franc of. 
fol. 162D. p. 985, where fome of Ulyffcs's companions, difgufted 
with the vices and vanities of human life, refufc to be reilorcd 
by Circe into the lhape of men. Jos. Waiiton. 

Or, perhaps, to J. Baptifta Gelli's Italian Dialogues called 
Circe, formed on Plutarch's plan. T. Wahton. 

Dr. Newton obferves, that there is a remarkable difference in 
the transformations wrought by Circe and thofe by her fon 
Co mils : In Homer, the perfons arc entirely changed, their mind 
alone remaining as it was before, Odyff. x. 239 ■ But here, only 
their head or countenance is changed, and for a very good 
reaftm, becaufe they were to appear upon the ft age, which they 
might do in mafks : In Homer too, they are forry for the ex- 
change, v. 241 : But here, the allegory is finely improved, and 
they have no notion of their disfigurement: This improvement 
upon Homer might ftill be copied from Ilomcr, who aferibes 
much the fame effeft to the herb Lotos , OdyJJ'. ix. ])± 7 which 
whoever tailed^ <e forgot his friends and native home." — 

After all, Milton perhaps remembered PlatD, where he alludes 
to the intoxicating power of the herb and to the wretched fitua- 
tion of the Lotophagi , in that ftriking deferiptmn of profligate 
youths, who, immerfed in pleafure, liDt only refute to hear the 
advice of friends, “ but boajl themfelves more eomdy than before: 
Kod tw fit AIAfZ, 'HAI0IDTHTA ONOMAZONTEE, iJOtnnr i(u 
aLTifAot tpv'yoiXa: x. t. A. De Repub. lib. viii. Platon. Opp. edit. 
Serrau. Tom. ii. p. 560. Todd, 
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And all their friends and native home forget. 
To roll with pleafure in a fenfual ftye. 
Therefore when any, favour'd of high Jove, 
Chances to pafs through this adventurous glade, 

Ver. 76. And all the??' friends and native home forget,] Aftnl- 
pho thus deferibrs his li tuition, when he was enchanted by Al< 
cina, Orl. Fur. C. vi. ft, 47. 

u Ne di Francia, nt; d' altro mi remembra." Tddd. 

Ver. 77. To roll with plepfure in a fenfual ftye.] Mil too 
applies the fame fable, in the lame language, to Tiberius, Par . 
Jieg. B. iv. 10D. 

- “ Expel this monjler from his throne, 

11 Now made a Jlye ” T. Wartdn. 

But Milton hire remembered B. Jonfon's Mafqur, Pleafure 
reconciled to Virtue , in which Hercules thus addrefles Comus 
and his crew ; 

“ Burdens, and frames of Nature, perifli, die ! 

“ (For yet you never liv'd, but in the Jhe 
“ Of Vice have wallow'd, and in that fwines ftrife 
4i Been buried under the offence Df life.)" Tddd. 

Ver. 78. Therefore when any , favour'd of high Jove , 

Chances to pafs through this adventurous glade,] The 
Spirit in Comus is the Satyr in Fletcher’s Faithful Shephcrdefs . 
He is fent by Pan to guide Ihephcrds palling through a foreft by 
moonlight, and to protect innocence in diftrefs. A. iii. S, i, 
vol. iii. p. 145. 

,f But to my charge*. Here mu ft I ftay 
u To fee what mortals lofe their way, 

“ And, by a falfe fire, feeming bright, 

“ Train them in, and fcL them right : 

“ Then mull l watch if any be 
11 Forcing of a Chaftity; 

4e If I find it, then in haft 

4i I give my wreathed horn a blaft, 

“ And the Faeries all will run, 4c/' 

See alfo above, v. 18. Where our Spirit fays, 

4t But to my talk." T. Waktun. 
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Swift as the fparkle of a glancing (far an 

I (hoot from heaven, to give him fdfe convoy. 
As now I do : But firli I mud put off 
Thefe my fky-robes fpun Dut of Iris' woof, 

Ver. SD. Swift as the Jparkle of a glancing Jlnr\ There arc 
Tew finer companions that lie in fo fin a 11 a compafs. The Angel 
Michael thus defernds in Taflo, Stella ruder, &c. C. ix. 62. Mil- 
ton has repeated the thought in Par. Loft, B. iv. 555. 

<e Thi-tker came Uriel, gliding through the even 
“ On a fun-beam, fwift as a Jhooting jlar 
14 In Autumn thwarts the night, when vapours fir'd 
14 Imprefs the air, & c." 

Where the additional or confequential cir cum fiances heighten 
and illufirate the /hooting ftar, and therefore contribute to con- 
vey a ftronger image of the defeent of Uriel. But the poet there 
fpcaks: and, in this addrefs of the Spirit, any adjunftive digref- 
fions of that kind, would have been improper and without efieft. 
1 know not, that the i dea of the rapid -and dazzling defeent of a. 
eclefiial being is intended to be imp re fled on Homer's comparifon 
of the defeent of Minerva, applied by the commentators to this 
paflage of Comus . See II. iv. The ftar, to which Minerva 

is compared, emits fparkles, but is ftationary ; it does not fall 
from its place. It is a bright portentous meteor, alarming the 
world. And its fparkles, which are only accompaniments, are 
not fo introduced as to form the ground of the fimililude. 
Shakfpeare has the fame thought, but wiih a more complicated 
allufion, in Venus and Adonis , edit. 15.96. Signat. C. iiij. It is 
where Adonis fuddenly ftarts from Venus in the night. 

41 Looke how a bright (tfiTjhootetk from the Ikic, 

44 So glides he in the night from Venus' eye." 

Compare Par . Reg. B. iv. fiip. T. Warton. 

Compare alfo G. Fletcher's Chriji's Vitt, i. 72. 

44 When, like the Jlars y the fingiug angels Jhot 
44 To earth” Todd. 

Ver. S3. — ■ fpun out of Iris’ woof,] So our 

author of the Archangel's military robe, Par w Loft y Book xi. 244. 



coMtrs. 


*54 

And take the weeds and likenefs of a Twain 
That to the fervice of this houfe belongs, 85 
Who with his foft pipe, and fmooth-dittied fong, 
W ell knows to ftill th e wild winds when they roar. 
And hufli the waving woods; nor of lefs faith, 

“ Iris had dipt the woof” Mr, Stecvens fuggefts, that the 
vulgar phrafe IriJIi ftitch is a corruption from Iris . Milton has 
frequent allufions to the clours of the rainbow. Truth and 
Juftice are not only orbed in a rainbow, but are apparelled in 
its colours, Ode on Nativ. ft. xv. T. Wartdn. 

Ver. S4. And take the weeds and likenefs of a fwain &c.] Henry 
Lawes, the mufician, who afted the part of the Spirit. See the 
Preliminary Notes, p. 2D6. Todd. 

Ver. 87- Well knows to ftill the wild winds when they roar 7 

And hufii the waving woods;] Lawes himfelf, no 
bad poet, in “ A Pnftorall Elegic to the mcmoric of his brother 
William, " applies the fame compliment to his brother’s mufical 
{kill. 

“ Weep, fhepherd fwaines ! 
u For him that was the gloric of your plaincs. 

11 He could allay the murmurs of the wind ; 

“ He could appeafe 
“ The fullen feas, 

Cl And ealme the fury of the mind." 

This is printed among ft Choice Psalmes put into Mufick , fyc. 
By Henry and William Lawes , c. Loud. l6'4S.” 4to. It is to 
th is book, that Milton's Sonnet to Henry Lawes is prefixed. I 
have before mentioned Lawes’s verfes prefixed to Cartwright's 
Poems. Lawes wrote a poem in praife of Dr. Wilfon, King 
Charles's favourite lutenift, and mufick-profeflbr at Oxford, pre- 
fixed to Wilfon's “ Pfalterium Carolinum , the devotions of his 
facred Majeftic, fol, 1 657- T. Wartor. 

Wilfon had alfo paid a poetical compliment to Lawes, on his 
pub li flung his “ Second Book of Ayres" m lb55. Of Lawes’s 
po^ieal Talents fee a fpecimen, in the Preliminary Notesj p. 
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And in this office of his mountain watch 
■Likelieft, and neareft to the prefen t aid 90 
Of this occafion. But I hear the tread 
Of hateful Heps; I mull be viewlefs now. 

Comus enters with a charming rod in one hand, his 
glajs in the other ; with him a rout of motif ers, 
* headed like fundry forts of wild beajis, but 

* 

Lawes is complimented in a liniilar manner by J. Harington, in 
his Verfes prefixed to the Choice Pfalms: 

“ To chainewild windes calme raging Teas, he” 

And by J. Phillips, in his Verfes on Lawes's 1 [ft. B. of Ayres : 

u To tame the wildeft beafts, to fill the xvinds, he” 
Compare Sylvefter, of Jubal, Du Bart. cd. flip. p. 231. 

frames the melodious lute, 

14 That makes woods hearken, and the U'indes be mute.” 

Of this molt beautiful paflage before Us, Gray and Pope have 
availed themfelves ; the former in his htf dilation Ode ^ ft. viii ; 
the latter in his third Paftoral, v. 41, and in his thirteenth Iliad , 
v. 20. Todd. 

Vcr. p2. I muf be viewlefs note.] The epithet 

viewlefs occurs in the Ode on the PaJJivn, ft. viii, and in Par. Lof, 
B. iii. 518. Shakfpeare has 14 the viewlefs winds/' Mr. Bowlo 
obferves, that the Spirit's con dud here much refcmblfp that Df 
O heron in the Midfum . Night’s Dream. 

“ But who comes here ? I am inviftble, 

,4 And I will overhear their conference." T. Warton-. 

* headed like fundry forts of wild leafs ,] Such is the crew, 
fubfervient to the enchantrefs Alcina, in Orl. Fur . B. vi. ft. 51, 
which Harington describes 

11 Of monllrous ftiape, and of an vgly hew; 

14 Some looke like dogs, and fome like apes in view." 

And, in his brief e Allegoric of the poem, edit. 1{>D7, p. 406, he 
again mentions this 44 monftrous band, of which fome lialie heads 
like dogges, fome h&ue countenances and gpftures of apes, fome 
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otherwife like men and women , their appall 
glijlering ; they come in making a riotous and 
unruly noife } 'with torches in their hands. 

Comus. 

The ftar, that bids the fhepherd fold. 

Now the top of heaven doth hold] 

And the gilded car of day 35 

His glowing axle dgth allay 
In the fteep Atlantick ftream ; 

And the Hope fun his upward beam 

are armed with prongs, with forkes, with hookes, with brocliei, 
(all out of the kitchen;) of all which, what other meaning can be 
gathered but this; that idlenes, and flouth, and the not betaking 
ones felfe to fomehoneft trauell, caufeth men to proue drunkards, 
gluttons, & c." See alfo the note on v. 553. Todd. 

Vcr. ,93. The Jlar, that bids the Jhepherd fold^\ Collins, in 
his beautiful Ode to Evening, introduces this puiloral notation 
of time, accompanied with the molt romantick and delightful 
imagery : 

u When thy folding-fiar arifing Ihows 

11 His paly circlet, at his warning lamp 
c< The fragrant Hours and Elves 
cl Who ilept in buds the day, 

11 And many a Nymph, who wreaths her brows with fedge, 
u And flieds the frelhening dew, and, lovelier ftill, 
u The penfive Pleafures fweet, 

%t Prepare thy lhadowy car” Tddd. 

Ver. 95. And the gilded car of day] Petrarch, Son. IS 7- P. i. 

11 Quando ’1 fol bagna in mar V aurato carro 
The fun's 41 aurato corro" is alfo a phrafe in Rime del Rinaldi, 
Venet. 1608, p. 191. Chaucer, Tejl, of Crefeide, v. 2D8, haa 
11 Phoebus’ u goldin carte Todd. 

Ver. 96 - -Hm glowing axle doth allay 

In the Jteep Atlantick Jtream ;] The glowing axle 
jefmbles an expreflion of Petrarch, Cam. v. P, i. 
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Shoots againft the dulky pole, 

Pacing toward the other goal 1 do 

Of his chamber in the Eaft. 

Mean while welcome Joy, and Feaft, 
Midnight Shout, and Revelry, 

Tipfy Dance, and Jollity. 

Braid your locks with rofy twine, 105 

Dropping odours, dropping wine. 

Rigour now is gone to bed. 

And Advice with fcrupulous head. 

tc Come '1 fol volge le infammate ruote , 

11 Per dar luogo alia notte.” 

Perhaps the text is an allufion tD the opinion of the ancients, 
that the fetting of the fun in the Atlantick ocean was accompanied 
with a noifc, as of the fea hilling. See Juvenal, Sat. xiv. 280. 

<E Audiet Herculeo Jlridentem gurgite folertlP Todd. 

Ver. 10D. Pacing toward, the other goal 

Of his chamber in the Eajt.~\ In allufion to the 
fame metaphors employed by the Pfalmift, Pf. xix. 5. tl The Jun 
as a bridegroom cometh out of his chamber , and rejoiceth as a 
ftrong man to run a race* 9 Newton. 

Ver. 107- Rigour now is gone to bed, 

And Advice with fcrupulous head , &c.] Much in 
the drain of Sidney, En glands Helicon, p. 1. edit, 1&0D. 

“ Night hath clos'd all in her cloake. 
et Twinkling ftars loue-thoughts prouoke ; 

“ Daunger hence good care doth keepe, 

“ Iealoufic itfelfe d othjlcepe.” 

Compare alfD Spcnfer’s Afirophel : 

et Your merry glee is now laid all abed* 9 
Again, in December: 

“ Delight is laid abed.** T. Wauton. 

Ver. IDS. And Advice with fcrupulous head^\ The manu- 
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Strict Age and four Severity, 

With their grave faws, in {lumber lie. n» 

We, that are of purer fire, 

Imitate the ftarry quire. 

Who, in their nightly watchful fpheres, 

Lead in fwift round the months and years. 114 
The founds and feas, with all their finny drove, 
Now tD the moon in wavering morrice move; 

fcript reading, u And quick Law,” is live beft. It is- not the 
eflential attribute of Advice to be fenipufous : but it is of Quick 
Law, or Watchful Law, to be fo. Warburtdn. 

It was, however, in character fur Cditius to call Advice, feru - 
pulous. It was his bufinefs to depreciate, or ridicule, Advice, at 
the expence Df truth and propriety. T. Wahtdn. 

Ver. 109. Severity,'] There is an earlier ufe of 

this word in the fame lignification. Sec Daniel's Compl. Rofam. 
ft. 3$. cd. 1601. fol. 

“ Titles that cold Seueritie hath found." T. Warton. 

Ver. 11 D. faws,] Saus, fayings, maxims. 

Sliakfpeare, As you like it, A. i. S. ix. 

cr Tull of wife fau's” Newton. 

Ver. 113. watrhful fpheres,] So, in 

the Ode Nativ. v. 21. u And all the Jpang/id hojt keep watch in 
order bright” Sec alfu Vac. Extrcife, v. 4D. 4t The fpheres of 
i watchful Jire ." Compare Baruch, iii. 34. “ The Jlurs ihined m 
their 'watches'* And Ecclus, xliii. ID. 'J udd. 

Ver. Ilf). in wavering morrice nto\ e ;] The 

Morrice, or Moorijh dance, was iirtl brought into England, as I 
take it, in Edward the third's time, when John of Gaunt re- 
turned from Spain, where he had been to aflill his father-in-law, 
Peter king of Caftile, againft Henry the baftard. Peck. 

In the Morgante Maggiore of Pulci, we have “ Balli alia 
more/va” which he gives to the age of Charlemagne, Cant. iv. 92. 

T. Wartdn. 
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And, un the tawny fends and Ihelves, 

Trip the pert faeries and the dapper elves. 

By dimpled brook and fountain-brim. 

The Wood-Nymphs, deck'd with dailies trim, iso 

Ver. 119. By dimpled brook] Shenftone has adopted this 
pifturcfquc expndfion. Ode, Rural Elegance, 

“ Forego a court's alluring pale 
Cl For dimpled brook and leafy grove.” 

Thomfon has “ dimpled pool," Spring , v. 173. and lt dimpled 
water,” lb. v. 425. See alfo Browne's Brit. Pqft. B. ii. S. v. 
eil. 1613. p. 114. 

u And euery riuer with vnvfual priile 

“ And dimpled cheeke rowles ileeping to the tyde." Todd. 

Ibid. fountain-brim,] This was the paftoral 

language of Milton's age. So Drayton, Bar. IV. vi. 3ft. 

“ Sporting with Hebe by a fountaine brim.” 

And fee Warner's Albion's England , B. ix. 46. We meet with 
ocean-brim in Par. Lojl , B. v. 14D. In the E aerie Quecne, brim 
is fimply ufed for Jhore, v. ix. 35. 

“ Towards the weftern brim began to draw.” 

And fimply for bank, in Drayton's Q. of Cynth. vol. ii. p. 662. . 

11 At length I on a fountaine lit 

“ Whofe brim with pinks was planted.” 

The fame author has “ broad-brimmd Drellana," Polyolb. S.xix, 
vol. iii. p. 1D37- And Shakfpeare, Temp. A. iv. 5. i. IC Pionied 
and twilled brims.” Fletcher, “ Where the gravel from the 
brim” Faith. Shep . A. iii. S. i. vol. iii. p. 154. The fame 
writer has a Angular ufe of the word in this fenfe, Ibid. A. iv. 
S. i. p. 1 65. 

16 underneath the brim 

11 Of failing pines that edge yon mountain in.” 

With an obvious meaning. Our author has a ftill more peculiar 
ufe of the word, yet in the fame fenfe, in his Prelatical Epif- 
copacy . “ This cited place lies upon the very brim of another 
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Their merry wakes and paflimes keep; 

What hath night to do with fleep ? 

Night hath beLter fweets to prove ; 

Venus now wakes, and wakens Love. 

Come, let us our rights begin ; 125 

'Tis only day-light that makes fin, 

corruption," Profe Works, vol. i. 33. Many other inftances 
might be brought from Drayton, Browne, Spcnfer, &c. One 
of my reafons for faying fo much of this word, will appear in 
the Note on v. £J24. 

“ May thy brimmzd waves for this/ 7 T. Wart on. 

Ver. 121. Their merry wakes and pajlimes hetp ;] Alluding 
to country wakes, which were celebrated with nightly dances. 
Milton often adverts to ruflizk fejlivities. Thus at v. 174, there 
feems an allufion to the cuftom of Ilariejl-home. See Mo L’ Al- 
legro, y. 97, and Cumus again, v. 959- Todd. 

Ver. 124. Venus 7WW wakes, and wakens Luvc.~\ Milton 
perhaps remembered his favourite poet's allufion to the goddefs. 
See the Hippolytus of Euripides, v. 13 6. 

Oi^ek f ifimi NTKTI 0AYMAETDE Sew*. 

Compare alfo Spenfcr, Brit . Ida. C. ii. ft. 3. 

“ Night is Lovers holy-day / 7 Todd. 

Ver. 125. Co?ne, let vs ovr rights begin ;] Fenton, I believe; 
firft altered rights to rites. He has been followed by doiftor 
Newton and by Mr. Warton in his full edition. But in Mr. 
WrfrtDn’s fccond edition the original reading is reftored. Tichell 
reads rights . Todd. 

Ver. 126. f Tis only day-light that makes fin ,] Mr. Bowie 
fuppofes that Milton had his eye on thefe gallant lyricks of a 
Song in Jonfon’s Fox, A. iii. S. vii. 

€t 'Tis no finne love's fruit to fteale, 
u But the fwset thefts to reveale : 
u To be taken, to be feene, 

“ Thefe have crimes accounted beene." T. Warton. 
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Which thefe dun fhades will ne’er report. — 
Hail, Goddefs of nocturnal fport, 

Dark-veil’ d Cotytto ! to whom the fecret flame 
Of midnight torches burns; myfterious dame, iso 
That ne’er art call’d, but when the dragon woom 
Of Stygian darknefs fpets her thickefl gloom, 

Ver. 127- dun /hades] So, in Fairfax's Tafo, 

cd. lGOD, B, ix. ft. 52. 

The horrid dark lies, and the Jhadowes dunne” Todd, 

Ver. 129. Dark-veil’ d Cotytto !] The Goddefs 0 f wantonne/s, 
See Iceland's Advant. and Necrfs. of Chriftian Revelation, vol. i. 
p. 173, 8vo. Dr. Newton obferves, that “ /he was originally a 
/"trumpet, and had midnight facrifices at Athens, and is therefore 
very properly /aid to be dark-veiled.” Her rites were termed 
Cotyttia , and her priefts Rapt*. See Juvenal Sat . ii. v. 91 . 
Davies gives a long de/criptiou of Cotitto in his Scourge of Folly , 
Iffll. p. 8JJ. Milton makes her the companion of Hecate, the 
patronefs of enchantments, to whom Comus and his crew v. 535. 
u do abhorred rites :" her myfterics requiring the veil of that 
darknefs, over which Hecate prefided. Todp. 

Ver. 132, — fpets her thickcjl gloom ,] Tickell 

firft changed the old word fpets to /pits, which Fenton and dodtor 
Newton have adopted. Mr. WartDii reftored the original Trading, 
and, at the fame time, obferved, ibat Drayton ufes fpetteth with- 
out a familiar or low fenfe, Bar . IF. ii. 35. of an exhalation or 
cloud : “ Spetteth his lightning forth outrageou/lie And that 
Spenfer has tc Fire-J petting forge," l'aer. Qi/. ii. vii. 3, which is 
not correft, the original reading being “ fvr e-fpitting” Mr. 
Dunfter, however, in his Cunjiderations on Milton 1 s early reading , 
1800, p. remarks, that fpet for /pit is very common with 
Sylvefter ; and more efpecially refpedting dragons, and all the 
ferpent kind : He cites the following appo/its line from J)u, Bart w 

J G21, p. 53. 

“ Maugre the deluge that Rome's dragon fpet\ 9 
and other inftances from pp. 52, and 355. Todd. 
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And makes one blot of all the air ; 

Stay thy cloudy ebon chair, 

Wherein thou rid'ft with Hecat',and befriend 135 
Us thy vow'd priefts, till utmoft end 
Of all thy dues be done, and none left out; 

■ Ere the blabbing eaftern fcout, 

Ver. 133. And males one blot] So, in one Df Shukfpeare's 
Sonnets, “ When clouds do blot the heaven.” Todd. 

Ver. 134. Stay thy cloudy ebon chair. 

Wherein thou rid’ft with Hecat ', ] So, in Par. Loft, 
B. ii. 929- of Satan, who 

“ As in a cloudy chair , afeending rides 
u Audacious." Tddd. 

Ver. 135. Hccat',] Hecate is here ufed as 

a diffy liable, as it is in the Midf. N. Dr. Aft and Sc. ult. and in 
Macbeth , A. ii. S. i. and A. iii. S. v. where Mr. Malone ob- 
ferves that “ Marlowe, though a fcholar, has likewife ufed the 
word Hecate as a difiyllable, in Dr. Fauftus : 

11 Flu toe’s blew fire, and Hecat* s tree , 

“ With magick fp ells fo compafs thee." 

The fame may be faid of Jonfon, Sad Shepherd, A. ii. S. iii. 

— “ that very night 

“ We earth'd her in the fhades, when our dame Hecat* 

11 Made it her gaing night Dver the kirk-yard." 

Wh ere, by the way, it may be mentioned, that Maudlin the witch 
(who is the fpeaker) calls Hecate the mijlrefs of witches, 11 duh 
dame. Hecate which has efcaped the notice of Mr. Steevens 
and Mr. Toilet, in their remarks on Shakfpeare’s being ccnfured 
for introducing Hecate among the vulgar witches. See Steevens's 
Shakf. vol. vii. p. 4£)0. ed. 1793. In the Camb. MS. Milton 
obferves the legitimate pronunciation of Hecate . See alfo v. 535. 

“ Doing abhorred rites to Hecate ." Todd. 

Ver. 138. Ere the blabbing eajiern fcout, ] Sliakfpeare, 
Km Hen . VI. P. ii. A. iv. S. i. 

u The gaudy, blabbing, and rcmorfeful day." Todd« 
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The nice morn, on the Indian deep 
From her cabin’d loop-hole peep, 140 

And to the tell-tale fun defcry 
Our conceal’d folemnity. — 

Ver. 13J). nice] A finely chofen epithet, cxprefling at 

once curious ami fqueamifh. Hurd. 

Ibid. on the Indian Jleep] Dante, Furgatorio, 

C. ix. 2. “ Al balzo d' Orient^ Tddd. 

Vcr. 14D. From her cabin'll loop-holE peep,] Compare 
Pulci, Morg. M. C. vi. 2. “ Era il fol al balcon d'oriente Acc." 

The morning peeping from the Eaft is an exprefliDii, of which 
our elder poets appear to have been fond. Dr. Newton brings 
an in fiance from Fletcher's Faith. Shepherdefs 7 A. v. S. i. 

“ See the blufliing morn doth peep , &lc.” 

Mr. Bowie, from Drayton, Mirf. FJyf. ed. lf)3D. p. 22. 

“ The f untie out of the raft doth petpe." 

To tliefc may be added S pen fee, Faer. Qt*. iv. y. 45, Fairfax, 
Tajfo , ed. lbDD. B. ix. ft. 74, The Mir our for Magijlrates , cd. 
lfilD. p. 73D, Sylvefier, Du Bartas, ed. fol. lb'21, p. B41, and 
P. Fletcher, ftill more to the point, in his Fife. Eclogues, 1 S33, 
p. 43, of the morning: 

“ Out of her window rlofc fhe blu thing peeps? 

Gray has adopted this old ex predion in his Elegy : 

<l Dft have we fecit him at the peep of dawn." Tddd. 

Ver. 141. the tell-tale fun] The epithet has been 

faitl to allude to the fable of the Sun's difeovering Mars and 
Venus, and telling tales to Vulcan, Odytfl viii. 3D2. But fee 
rather Brit. Ida, 1&2B. C. ii. ft. 3. 

11 The thick-1 □ ek’d boughs fliut out the tell-tale fun, 

“ For Venus hated his all-blabbing light." 

And Shakfpeare, Rape of Lucrece. 

“ Make me 11 Dt objedt to the tell-tale day,” 

And Habington, Cajlara, ed. lb35, p. 45. 

tf the bufie tell-tale day." Todd. 
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Come, knit hands, and beat the ground 
In a light fantaftick round. 


THE MEASURE. 

Break off, break off, I feel the different pace 14.5 
Of fame chafte footing near about this ground. 


Ver. 143. Come , knit hands, and beat the ground 

hi a light font ajjftk round.] Compare Fletcher’s 
Faith. Shep. A. i. S. i. 

€t Arm inarm 

“ Tread we foftly in a round: 

“ While the hullow neighbouring ground, &l.” 

And Jonfon, in his Mafques. 

lt In motions fwift and meet 
u The happy ground to heat** T. Wartdn. 

See alfo Hor. Od . I. xxxvii. 1. And Sir John Davies, in 
his Orchrftra , edit. I5g6, ft. 75. 

“ the Graces painted are 

H With hand in hand dancing an endlefs round ; 

u With equal foot they beat the flowery ground.” 

I mult obferve, that in a Song in the Comedy of Wily Beguiled, 
the Graces are alfo thus deferibed : 

“ The Graces, linking hand in hand, 
u In love have knit a glorious band" 

Compare Par . Loft, B. iv. 266 . u Univerfal Pan, knit with the 
Graces and the Hours in dance ” The plate in D'Embry's 
Tableaux de Philoftrate, 1&15, represents part of Comus's crew 
with knit hands, dancing in a round. It is a midnight fcenc : 
At a table feveral are feafting: A band of mufick in a gallery. 
Comus is in the front, with a torch in one hand, and a fpcar in 
the other: he appears to be intoxicated. Todd. 

Ver. 144. A dance is here begun, called The Mea/ure ; which 
the magi ci an aim oil as foon breaks dAT, Dn perceiving the ap- 
proach of fame chajle footing, from a fagacity appropriated tu his 
charafter. T. Warton. 
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Run to your ftirouds, within thefe brakes and 
trees ; 

Our number may affright : Some virgin fure 
(For fo I can diftinguifti by mine art) 149 

Benighted in thefe woods. Now to my charms. 
And to my wily trains; I lhall ere long 
Be well-ftock'd with as fair a herd as graz'd 
About my mother Circe. Thus I hurl 
My dazzling ip ells into the fpungy air, 

A meafure is faid to have been a court dance of a ftiiiely lurn ; 
but fometimes to have exprefled dances in general. A round is 
thus defined in Barret's Alvearie, 15 30. “ When men daunfe 

and fmg, taking hands round” But the moft curious and lively 
defeription of the meafurc , and. the round , is given in a ferics of 
fifteen lines, in Browne's Britannia s Pajl orals, B. i. S. iii. ed. 
lfilJ, p. 55. Todd. 

Vcr. 147- fiirouds,] To your receffes , harbours , hiding - 

places, &c. So, in the Hymn. Nativ. v. 213. “ Nought biy; pro- 
foundeft hell can be his Jhroud.” And fee Par. Lojl. B. x. lOb’S. 
We have the verb, Par. Itcg. B. iv. 41.9. And below in Comas, 
v. 31b. where the line is written in the manufeript, “ Within 
thefe Jhroudie limits." Whence we are led to fufpeft, that our 
author, in fome of thefe inftanccs, has an equivocal reference tp 
Jhrouds in the fenfe of the branches of a tree, now often ufed. 
And a tree, when lopped, is faid to be Jhroudtd. Compare 
Chaucer, Rum. R. v. 54. 

“ For there is neither bulke nor hay 

11 In May that it ni 11 Jhro uded bene 

“ And it with new leves wrene." T. Wahton. 

See Jonfon's Mafque, Pltafvre reconciled to Virtue, where 
Hercules thus addrelfes Coirtus and his crew ; 

“ But here mull be nofhcltcr, nor no Jltrowd 
“ For fuch : Sink grove, or vanifii into cloud." Todd. 

Ver. 154. My dazzling Jpells] Fletcher, Faith. Shep m A. iii. 
S. i. vdI. iii. p. 15D : 
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Of power tD cheat the eye with blear illulion, 1 55 
And give it falfe preferments, left the place 

“ 1 ftrew thefe herbs t r> purge the air ; 
fl Let your odour drive from hence 
“ All mifts that dazzle fenfe, &c. M 

Again, in the fame play, if I remember right, 

11 There is another charm, whofe power will free 
“ The dallied fenfe." 

Adam fays, that in his convocation with the angel, his earthly 
nature was overpower d by the heavenly, and, as with an objedl 
that excels the fenfe, “ dazzled and fpent," Par . Loji, B. viii. 
457. T. Warton. 

Ver. 154*. fpungy] Milton availed hinifelf of Shak- 

fpeares epithet in Cymbehne , “ The fpungy South." Steevens. 

The epithet is here applied with peculiar effeft, fignifying that 
the air abforbs and retains the fpells, at the command dF the 
magician. " Aiflers fpungie thirlt" occurs in Sylveftcr, Du 
Bart. 11)21, p. 32D. Todd. 

Ver. 155. to cheat the eye with blear illufion .] In our 

author's Reformation, A* c. 44 If our undrrftanding have a film of 
ignorance over it, or be blear with gazing Dn other falfe glifter- 
ingS Pr. \V. i. 12- But blear-eyed is a common and well- 

known phrafe. T. Waiiton. 

To blear the eye was formerly a phrafe that fignified to deceive . 
See Songs and Sonnets of Uncertain Authours , firft printed in 1557, 
reprinted in 8vo. 1717- “ An old Lover to a young Gentle- 

woman." p. 248. 

11 Yc arc too yongc to bring me in, 

“ Audi too old to gape for flics ; 

14 1 have too long a lover been, 

14 If fuch yongc babes ihould bleare mine eyes,' 9 
So Shakfpeare, Tam . of the Shrew, A. v. S. i. 

fi While counterfeit fuppofes blear d thine eyne" 

And Sylvester, Du Bartas, cd. fol. 1&21. p. 175. 

“ blind Error had not blear d his eyes. 99 
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And my quaint habits breed aftouiAiment, 

And put the damfel to fufpicious flight; 

Which muft not be, for that's againft my courfe: 
I, under fair pretence of friendly ends, itfo 
And well-plac'd words of glozing courtefy 
Baited with reafons not unplaulible. 

Wind me into the eafy-hparted man. 

The fame phrafe is in the Italian: “ Abbagliare gli occhi dcllo 
ntelletto," Sec Yocab. Della CruJ'ca. Tudd. 

Ver. 157. And my quaint habits breed &c.] That is, my 
Jtrangc habits, as Mr. War ton has obferved ; in which fenfe, 
quaint is often ufed by Spenfcr. Hut Milton here illuftrates hini- 
fulf in the Preface to his FUJI. of Mofcovia : “ Long flories of 
abfuril fuperlli lions, ceremonies, quaint habits, &c." Todd. 

Ver. l6l. glozing] Flattering , deceitful. As 

in Par. Loji, 13. lii. ^3. “ Glazing lies.” Perhaps from Spen- 

fer, Faer. Qu. iii. viii. 14. “ Could well his glazing fpeeches 

frame." See Marlow's Edward Second, “ The glazing head of 
thy bale minion thrown." lleed's Old Pl. ii. 317- And Lilly's 
Alexander and Campafpe, “ Not Log/osfwith your tongue." A. iii. 
S. i. Compare Apol. Smeftymn. §. viii. “ Immediately lie falls 
to glozing , &c." T. Wartun. 

Ver. if) 2. Baited &c.] So, in Samf. Agon. IDbb. 11 The 
bait of honied words." The fame metaphor is ufed by SpenTer, 
Fair. Qu. iii. x. b. 

“ with commune fperch 

“ He courted her, yet baited every word." Todd. 

Ver. Lf)3. Wind me] Tickell and Fenton read “ Win me." 
Tonfon's edi tion of 17 13 reads the fame; but that of 1705 lias 
the genuine reading 14 JFind me." Poflibly the corruption might 
be intended as an emendation, agreeable to Par. Loft, B. ix. 734. 

“ his words, replete with guile, 

41 Jnto her heart too cafy entrance won” Todd. 
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And hug him into fnares. When once her eye 
Hath met the virtue of this magick duft, 165 
I lliall appear fome harmlefs villager. 

Whom thrift keeps up about his country gear. 
But here Ihe comes ; I fairly ftep afide. 


Ver. lf)4. * When once her eye 

Hath wet the virtue of this magick duft ,] Th i> 
refers to a previous line, “ my powder'd fpells,” v. 154- But 
powder'd was afterwards altered into the prefrnt reading dazzling. 
When a poet corrcfts, he is apt to forget and deftroy his original 
train of thought. T. Wartdn. 

Ver. ltifi. I Jhall appear fome harmlefs villager ,] Compare 
Tafib, Gier. Lib. C. xiv. It. 55. 

“ Non lunge un fagacillimo vnletto 
“ Pofe 7 di panni paftorai veftito. Todd. 

Ibid. I fall appear fome harmlefs villager. 

Whom thrift &c.] So Hands the context in the eili- 
tions 1&37 and lb'45 : But thus in the edition 1 S 73 , and in thole 
of Tonfon. 

“ I (hall appear fome harmlefs villager, 
u And hearken, if 1 may, her bultiiefs here. 
ct But here ihc conies, I fairly ftep afide/' 

Where, befide the tranfpofition, the line, Whom thrift &c. is 
omitted. Tickull, however, lias followed the two firft editions, 
with the emendation of “ her bufmefs hear,” and with no comma 
after way, according to the table of Errata in 1&73. Fenton 
copies Tickell. T. Wart on. 

InTonfon's edition of 1713 the reading is precifely the fame 
as Tickell’s. Tick ell's edition was publifhed in 172D. Dr. 
Dalton and Mr. Col man have followed this reading. Compare 
Spenfer, Shep. Cal. Decemb. v. 17. 

<e Hearken a while the rurall fong, See." Todd. 

Ver. 1&8. Fairly] That is,fftly. Hurd. 

Fair and foftly^ were two words which went together, fignifying 
gently. The corpfe of Richard the fecond was conveyed in a 
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And hearken, if I- may, her bufinefs here. 

The Lady enters. 

This way the noife was, if mine ear be true, 170 
My beft guide now : Methought it was the found 
Of riot and ill-manag’d merriment, 

Such as the jocund flute, or gamefome pipe. 
Stirs up among the loofe unletter’d hinds ; 17* 
When for their teeming flocks, and granges full. 
In wanton dance they praife the bounteous Pan, 
And thank the Gods amifs. I fliould be loth 
To meet the rudenefs, and fwill’d infolence. 

Of fuch late waflailers ; yet O I where elfe 

litter through London, “ faire and foftly,” Froiflart, P. ii, 
ch. 249. T. War ton. 

Yer. 178. To meet the rudenefs, and fwill’d infolence. 

Of fuch late waflailers ;] In fome parts of Eng- 
land, efpecially in the Weft, it is ftill cuftomary for a company 
of mummers, in the evening of the chriftmas-holidays, to go 
about caroufing from houfe to houfe, who are called the tvajjailers. 
To much the fame purpole fays Fletcher, Faith. Shep. A. v. S. i. 

ic The woods, or fome near town, 

* s That is a neighbour to the bordering down, 

“ Hath drawn them thither, 'bout fome lufty fport, 

“ Or fpiced wafel-boul, to which refort 
u All the young men and maids of many a cote, 

“ Whilft the trim minftrell ftrikes his merry note/' 

Selden mentions the “ yearlie was-haile in the country on the 
vigil of the new year/' Notes on Polyolb. S. ix. vol. iii, p. 838. 
Compare Loves Lab . Lojt , A. v. S. ii. 

“ He is wit's pedlar, and retails his wares 

lt At wakes, aud wajfels , meetings, markets, fairs.” 



£70 


COMUS. 


Shall I inform my unacquainted feet iso 

In the blind mazes of this tangled wood ? 

My Brothers, when they faw me wearied out 

And Jonfon, of a rural feafl in the Hall of Sir Wroth, For. iuiii. 

“ The jolly Wajfal walks the often round." 

In Macbeth, “ Wine, and i oaflel” mean, in general terms, 
feafting and driiukennefs. A. i. S. vii. Jonfon perfonifics WaJJtl, 
“her page bearing a brown bowl,” Mafquea, vdI.. vi. 3. Jn 
Ant . and Cleop. we have ct lafciviouswo^efc.” See alfo Hamlet , 
A. i. S. vii. In the text, /will'd in foie nee is fimilar to flown with 
infulence &c. Par. Loll, B. i. 5JZ. Read fwoln. T. Wartdn. 

. Mr. No Lt, the ingenious Tranflator of Sole ft Odes from the* 
Perlian poet Hafez, Lond. 17^7, obferving that feveral of our 
words are deduced from the Perfian and Arabick, confiders wajj'uil 
as derived from the Perfian word wefel , which, he believes, 
fignifies enjoyment ill almoft all its fenfes. Dr. Johnfon has de- 
rived it from the Saxon IVaes heal: Be of good health , or, Your 
health: Whence a drinker was anciently called a was-heiler y or 
a wifher of health . In the text, “ fwill’d infolence ” is inebriated 
infolence. So, in G. Fletcher's Chr. Vift. ft. 51. 

11 Others within their arbours /willing fat, 

“ With laughing Bacchus." 

Anciently eifwilbouk fignified a pot-companion. Sec Minfheua 
Guide into Tongues, liter. Todd. 

Vlt. ISO. Shall I inform my unacquainted feet] In the 
Faithful Shephtrdcfs, Amo ret wanders through a wild wood in 
the night, but under different circumltances, yet not without 
fome apprehcnfions of danger. We ha\e a parallel exprrfliou in 
Samf. Agon. v. 335. 

“ hither hath inform'd 

“ Your youuger feet.” T. Waiiton. 

Ver. 181. — tangled wood?] u They feek the 

dark, the bulhy, the tangled foreft," Profe-W \ vol. i. p. 13. 
And fee Par . Loft, B. iv. 17b. T. Wauton. 

And, Ode Nativ. v. IBS. “The Nymphs iu twilight flia de 
of tangkd thickets mourn. ” Todd. 
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With this long way, refolving here to lodge 
Under the fpreading favour of thefe pines, 
Stept, as they faid, to the next thichet-lide, is.'. 
To bring me berries, or fuch cooling fruit 
As the kind hofpitable woods provide. 

They left me then, when the gray-hooded Even, 
Like a fad votaritt in palmer’s weed, 1S9 

Ver. 184. Under the fprrading favour of thefe pines,] This 
is like Virgil’s “ Hofpitiis teneat frondvntibm r arbos,” Georg. 
iv. 24. An inverfion of the fame fort occurs in Cicero, iii a 
Latin verfion from Sophocles’s Trackini *r, of the Shirt of NclTus, 
Tufc. Difp. ii. 8. 

,c Ipfe inligatus pejle interim Dr textili” T. Wahton. 

Ver. 186. Tolling me berries, or fuch cooling fruit 

As the kind hofpitable woods provide.] So Fletche r, 
Faith. Shep. A. i. S. i. vol. iii. p. 105. Where, fays the virgin- 
flicphiT Jcfs Clorin, 

“ My meat /hall be what thefe wild woods afford 

“ Berries, and chcfnuts, &c.” 

See alfo ibid. p. 107, and p. 145. By laying the feene of his 
Malkin a wild foreft, Milton fecuml to himfelf a perpetual 
fund of pi&urcfque description, which, rcful ting from fituation, 
was always at hand, lie was not obliged to go out of his way 
for this ftriking embelliihment : it was fiiggeftcd of neceffity by 
prefent circumftances. The fame happy choice of feene fup- 
plieil Sopho clcs in Philofh tes , Shakcfpeare in As you Like it, and 
Fletcher in the Faithful Shepherdefs, with frequent and even 
unavoidable opportunities of rural delineation, and that Df the 
mod rumantick kind. But Milton has had additional advan- 
tages: his forelt is not only the refideiice of a magician, blit is 
exhibited under the gloom of midnight. Fletcher, however, to 
whom Milton is confeffedly indebted, avails hiinfclf of the latter 
circumftance. T. Wauton. 

Ver. 188. when the gray-hooded Even , 

Like a fad votarift &c.] Milton, notwithflanding 
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Rofe from the hindmoft wheels of Phoebus' w&in. 
But where they are, and why they came not back. 
Is now the labour of my thoughts; 'tis likelieft 
They had engag’d their wandering fteps too far ; 


his abhorrence of every tiling that related to fuperftition, often 
dreffes his imaginary beings in thE habits Df popery. But poetry 
is of all religions : and popery is a very poetical one. In Par . 
Reg. the morning u comes forth with pilgrim ftrps in amice 
gray,” B. iv. 426. This is what is called grains amiftus, in the 
Roman ritual. Milton's Melancholy is a prnfivc Nun. A votarijt 
is one who had made a religious vow, here perhaps for a pil- 
grimage, being in palmer s weeds. Lcland fays, that Ela countefs 
of Warwick was buried in Ofency Abbey, her image in u the 
habitc of a r owes,” that is, a Nun, Itin. vol. ii. 19- 

T. Wartdn. 

I fubjoiii Mr. Mafon's beautiful illuftration of the word in 
liis Elfrida, where the Lady fays, 

“ why am I 

“ Here fhrouded up, like the pale rot a rift, 

“ Who knows no vifitant, lave the lone owl, 

“ That leaves his ivy-crefted battlements, 

el And fails on flow wing through the cloyftcr'd iles, 

“ Liftening her faintly orifons.” Todd. 

Vcr. 189- palmer's wred,] Spenfer, Farr. 

Qw. ii. i. 52, “ I wrapt myfelf in palmer's weed” Newton. 

Guy, difguifed like a pilgrim, when about to engage Colbrond 
the giant, “ puts off his palmers weed” Drayton Polyolb. 
Song xii. vol. iii. p. 898. T. Wahton. 

The palmer s weed is explained in Drayton's Polyolb. S. xii. 
p. 198. ed. 1622. 

“ Himfelf, a palmer poore, in homely rujfet rlad.” Todd. 

Ver. I93. their wandering fteps] So, in thofc 

beautiful and impreftive lines, which clofe the Par adife Loft: 

“ They hand in hand, with wandering Jtrps and flow, 

,l Through Eden took their folitary way." 
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And envious d&rknefs, ere they Could return, 1,94 
Had ftole them from me: elfe, O thievith Night, 

And thus Spenfer, Faer. Qu . i. x. 34. 

11 his weaker tna?idrwg Jlcps to guide, 

“ An ancient matron the to her does call/' Todd. 

Ver. 1,94. And envious darkr.tfs^\ Juliet well applies the 
fume expreflive epithet to approaching light, Rbm* and Jul. 

“ look, look what envious ftreaks 

11 Do lace the fevering clouds in yonder call." 

Compare alfo Browne, Brit . Pajl. B. 2. S. 4. edit. 1&13. 

“ When e/iuiows night commands them tD be gone." Todd. 

Ver. 1,95. 0 thievifti Night,] Ph„ 

Fletcher’s Fife. Eel. p. 34. edit. lG33. 

11 the thievijh Night 

u Steals on the world, and robs our eyes of light." 

Euripides has 11 xKittIvv ya.^ ^ vv% 9 Iphigen. in Taur. v. 1033 : But 
quite under another fenle. As alfo Homer, II. iii. 11. In the 
prefent age, in which almoft every common writer avoids 
palpable absurdities, at leaf! monftrous and unnatural conceits, 
would Milton have introduced this palfage, where thievijh Night 
is fuppoled, for fame felonious purpofe , to Jhut up the Jlars in her 
dark lantern ? Certainly not. But in the prefent age, corrcdt 
and rational as it is, had Comus been written, we fhuuldnut 
perhaps have had foine of the greatefl beauties of its wild and 
romanlick imagery. T. Warton. 

Compare Cartwright’s Drdinary 9 Reed's Did PI. vol. x. p. 259. 

u Sec, how the Jl eating Night 
“ Hath blotted out the light/’ 

But Milton's uncommon expreflions, thiexifh night , felonious ej\d w 
and dark lantem 9 feem as if refulting from the confidcration of 
circumftances peculiar to a fubjetf, that had often employed his 
pen ; I mean the Gunpowder-Plot t . See his line poem In Quintum 
Novembris , and his four epigrams In Proditionem Bombardicam . 
Nor would Milton, I think, have tjfed thefe Remarkable phrafes, 
if he had not intended an alluQon to the hiltory. Mr. Walkex 

T 
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Why fhould’ll thou, but for fotne felonious end 1 # 
In thy dark lantern thus clofe up the ftars, 
That Nature hung in Heaven, and fill’d their 
lamps 

With everlafting oil, to give due light 
To the milled and lonely traveller ? 200 

This is the place, as well as I may guels, 
Whence even now the tumult of loud mirth 
Was rife, and perfect in my liftening ear; 

Yet nought but lingle darknel's do I find. 
Wliat might this be ? A thoufand fantafies 20s 
Begin to throng into my memory. 

Of calling lhapes, and beckoning lhadows dire, 

direds me to the rxclamaLinn of IIadrkina r in the tragedy of 
that inline by Luigi Gruto, 1578. 

“ L) del ;nio ben nemicn, aw ra nolle , 

“ Per die si ratio corn, fuggi, voli, 

“ A fnmnierger te ftefi’a, r me, nel mare ?” Todd, 

Ver. 205. A thoufand fantafies 

Begin to throng into my memory, &c.] Milton had 1 
here perhaps a remembrance of Shakfpeare, King John , A. v. 
S, vii. 

“ With many legions of ft range font (fits, 

11 Which, in L heir throng and prefs to that laflhold, 

11 Confound tlicnifclvrs.” T. Wartdn. 

See alGi Burton's beautiful Song, prefixed to his Anat . of 
Melancholy , ll. O’. 

“ McLhinks I hear, methiuks I fee 
tl Ghofts, goblins, fiends : My phantcfie 
“ Prefents a thoufand ugl y Jkapcs.” Tube. 

V er. 207- Of calling flap cs, and beckoning Jhadows dire. 

And aery tongues that fyllablt mens 1 tames 
On fands, and fnorcs, and defart uilde rnefles.] I 
remember thefe fuperflitions, which arc here finely applied, ia 
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And aery tongues that fyllable mens names 
On fands, and Ihores, and deiart wilderneffes. 

the ancient Voyages of Marco Paolo the Venetian. He is 
Cprakiug of the vaft and perilous defart of Lop in Alia. 4i Cer- 
nuntuv et audiuntur in eo, inter diu, et Jitpius twfiv, dxmonuin 
vnriffi illufioncs. Unde viaturibus fuinme cavenduni eft, ne mul- 
tuin ab invicem feipfos riiflbcient, aut aliquis a tergo fefe rliutius 
impediat. Alioquiu, quamprimmn propter montes ct calles quif- 
piain CDinitnm fuorum afpetfuin perdidrrit, non facile ad eosper- 
veniet: nain audiuntur ibi voces daemonuin qui folitarie ince- 
dentes prop rife appellant vominibits, voces fngentes illorum quus 
comitari fe putaut, ui a re&o itinerc ahduftos in pcrnicicm de- 
ducant.” De Regionib. Oriental. L. i. C. xliv. Blit there is a 
mixture from Fletcher's Faithful Sh vph crtlcjs, A. i. S. i. p. 108. 
The fliopherdefs mentions, among other nocturnal terrours in a 
wood, ie Dr voices calling me in dead of night." Thefe fancies, 
from Marco Paolo, are adopted in llcylin's Cnfinographie, I am 
not furc if in any of the three Editions printed before Cvnuts 
appeared. See Lib. iii. p. 21)1. edit. lf)52. fol. Sylveller, in 
Du Bartas , has alfo the tradition in the text, edit. foi. ut fupr. 
|i. 2 7-t. T. Wahtdx. 

The fame fancies are related in Munfter’s Cofmographia, lib. v. 
See Hift. de Speftris, edit. 1 b5l). p. 111. See likewife Burton’s 
Anat . of Melancholy, parti, fetl. ii. edit. 1[)24, p. 4-3. Milton 
might here alfo have had in remembrance the marvellous ad- 
venture related by Alexander aIc Alexandro, Gen. Dies, lib. ii. 
cap. ix. which Heyvvood, in his Hierarchie of Angels, cd. lb’35. 
p. 601 , has abridged, as follows : “ A friend of mine of ap- 
proved fidclitie called Gordianus, travelling with a neighbour 
towards Aretium, they lolt their way, and fell into defarts and 
uninhabited places, infomuch that the very folitude bred nofmall 
feare . The funne being fet, and darkneffe growing on, they 
iinagin they heare men talking ; and hailing that way, to enquire 
nf them the readieft path to bring them out of that defart, they 
fixed their eyes upon three ftrange human Jhapes , of a fcarpfui 
and unmeafurable ftature, &c. who calling and beckoning to them 
both with voice and gefture, and they not daring to approach 
them, they ufed fuch uu detent fkipping and leaping, with fuch 
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Thefe thoughts may ftartle well, hut not aftoumfy 
The virtuous mind, that ever walks attended 
Tly a ftrong tiding champion, Confidence. — 

O welcome, pure-ey’d 1'aith; white-handedHope, 
Thou hovering Angel, girt with golden wings; 

brutifh and immodcit gcftures, that, halfe dead with fearer they 
were inforccd to take them to their heels and ruimc, till at 
length they light upon a poore e own try man's cottage, in which 
they were relieved and comforted," Todd, 

Ver. 208. fyllablc] Fronounze diflinttly* 

As in Ph. Vie teller's Fact. Mifc. p. 85, “ YvtJyllabUd in flefti- 

fpcU'd characters." T. Wahtitn. 

Ver. 214. Thou hovering Angel y girt with golden wings ;J 
Thus, in Sliakfp fare's Lovers Vowpluint , Malone's Suppl. i. 
p. 7 5y. “ Which, like a dievubin , above them hover'd” But 

hovering is here applied with peculiar propriety to the Angel 
Hope. In light, oil the wing; and if not approaching, yEt not 
flying away : bull appearing. Cuntemplaifon fours on golden 
uing, II Pen I’, v. 52. Mr. liowle duetts us Lu Aciolto, Orl. Tit ^ 
C. .mv. ft. SSO. 

u mofle 

** Con maggior fretta Ic derate ptnne.” 

And ue have that 11 golden-winged hoft, 1 * in the Ode on the 
Death of an Infant , It. i\. T. Warton. 

In Saudys’s elegant Faraphrafe of the Pfalins, 1(?33, wc have,* 
in Ffnkn xviii. “ a golden-winged chcrubin and in Crafhaw's 
Sacred Poems, edit. Paris, lb52. p. 82. “ the golden wings of 
the bright youth of heauen." And, in his Sojpetto ctHerude y 
It. 13, edit. lb'4B. 11 Heaven’s guide n^wi/iged herald." Compare 
alfo A paflhge, cited by Mr. Dunftcr, in his Confideratians, 
p. 91 » from Syivefter, Du Bart, lb'21, p. 241. 

,c I furely know the chcFubins do hover 
11 With flaming wings." 

And fee 8 penfer r Hymn 12 Ileav. Beauty, v. 93 ., 

“ thufe bright chcrubins,. 

Which all \> i th golden wings are ova flight.” To da. 
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And thou, unblemifh’d form of Chattity ! 215 

I fee ye vifibly, and now believe 
That He, the Supreme Good, to whom all things ill 
Are but as flavifh officers of vengeance. 

Would fend a glittering guardian, if need were. 
To keep nay life and honour unafiail’d. 220 
Was I deceiv’d, or did a fable cloud 
Turn forth her filver lining on the night? 

I did not err, there does a fable cloud 
Turn forth her filver lining on the night. 

And cafts a gleam over this tufted grove: 225 


Vor. 215. And thou, unblemifii’d form of Ckaftity ! &c.] In 
the feme (train, Fletcher's SAepherdcJs in the Ibliloquy juft cited : 

u Then, ftrongeft jChafti.ty, 

44 Be thou my ftrongeft guard, for liErc I'll dwell 
u In uppofition againft fate and hell/' 

Unbltmiftid forme is applied by May to Rofamoud in her virgin 
ftatc, Hen. II. lib. v. edit. Lund. 1 0.33. 12 niD. “When that 
unblemifti d forme, fu much admir'd." T. Wartdx. 

Vct. 521. Was I deceiv'd, or did a fable cloud 

Turn forth her filter lining on the night ? 

I did not err, there does &c.] Thefe lines are 
turned like that verfe of Ovid, Taft. lib. v. 545. ** Fallor ? an 
arma fonant ? non fallunur : arm a fonabant." Hurd. 

See alfo note on Eleg. v. 5. The repetition, arifing from the 
co-nvi&ion and confidence of an unaceufing conference, is in- 
imitably beautiful. When all fuc c du r Teems to be loft, Ueaveri' 
unexpectedly prefents the filver lining of a fable cloud to the 
virtuous. T. Wautov. 

Ver, 225. And cafts a gleam &c.] This romantick fccne is 
fojnewhat fimilar to one in Sidney's Arcadia , 13th edit. p. lll r 
“ Going a little aiidc into the t rood, where many times before 
ftie had delighted to walk^ her eyes were falutcd with 4 tuft of 
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I cannot halloo to my Brothers, but 
Such noile as I can make to be heard fartheft 
I'll venture ; for my new-enliven’d fpirits 
Prompt me ; and they perhaps are not far oft'. 

SONG. 

Sweet EcIid, fweeteftNympl^thatliv’ftunfeen 
Within thy aery ihell, 2ii 

trees, fo clofc fet together, as, with the Jhade the moon gave 
through it, might breed a fearful kind of devotion to look 
upon it/* Todd. 

Ycr. 225. I cannot halloo to my Brothers , &c.] So the 
Jaylor's Daughter in B. and Fletcher, benighted ulfo and alone 
in a wood, whofc character affords one of ihc finrft female mad 
fcencs in our language, Two noble Kinf. A. iii. 5. ii. vol. x. p. 55. 
She is in fearcli of Palamon. 

“ I cannot halloo, &c. 

“ I have heard 

16 Strange howls this live long night, fcc/' T. Waiitox. 

Ver. 230. that liv’jl unfeen ] So Sylvelkr, 

Du Bartas , p. 1210. rrl. ut fupr. 

tf Babbling Echo, voice of vallies, 

11 Aicrie rife exempt from tiew” Todd. 

Ver. 231. ; fliell,] Dr. Dalton, in adapting 

this maik to the ftage, has written cell . Veil is alfo written in 
the margin of the Camb. MS. Drayton, Nimphall iii, p. 2S- 
L*d. lb’3D, might likewife countenance this reading. 

,f And Echo oft doth tell 

Wondrous things from her cell.” 

But Dr. Hunl fays, et the true reading is certainlyy/if?/; meaning 
as- Dr. Warburton obferves, the horizon, which, in another place, 
he calls the hollow round of Cynthia's feat. Ode Nativ. ft. ID. 
That is, the hollow circumference of the heavens." Churchill, in 
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By flow Meander’s margent green. 

And in the violet-embroider’d vale. 

Where the love-lorn nightingale 
Nightly to thee her fad long mourneth well ; 235 

his Rofciad, fays Df Barry tli c player: “ His voice comes forth 
like Echo from lirr JhellP Todd. 

Ver. 233. riolet-cmbroiderd] This is a beautiful 

compound epithet, and the combination of the two words that 
compofc it, natural anil eafy. Our port has, in his early poems, 
coined [ufed] many others, equally happy and ngnificaut ; fuch 
as, love-dart in g, amber-dropping, foucry-kirtled, Iow-rooJkd,Jhahy- 
hcaded, Ji cry -wheeled, white-handed. Jin-worn, home-felt, rujhy- 
j ringed, piue-cy’d, tinfel-fipperd. Jos. Wartox, 

Compare Par. Lvjl, B. iv. 7 DO. 

“ Under foot the violet, 

“ Crocus, and hyacinth, with rich inlay 
“ Braider d the ground.” 

Anri Browne, Shcph. Pipe, Eel. iv. ed. 1514. 

“ Me thinks no April Ihmvre 
“ Embroider (lioulri the ground/' 

The allufion is the fame in Lyndas , v. 148. T. Waiiton, 

G. Wither, in his Emblems Loud. Ih34. B. iii. Illuftr. 25. lias 
te The fow'r-embroydred earth." And Browne, Brit. Pajl , B. i. 
S. iv. “ The various Earth's anbrodcred gown and B. ii. Song ii, 
the brodred vale” But fee Chaucer, Leg. of good Women , v. liy. 

“ fwete gras, 

“ That was with four is lwetc embroudid al/’ Todd. 

Ver. 234. love-lorn] Deprived of her mate; as 

lafs-lorn in the Tempejl , A. iv. S. ii. T. Warton. 

Vcr. 235. Nightly to thee her fad fong mourneth well;] Com- 
pare Virgil, Georg, iv. 513. 

“ ilia 

“ Tlet nottem, ramoque fedens mij'erabik carmen 
“ Integral, &c.” Todd. 
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Cunft thou not tell me of a gentle pair 
That likeft thy Narciflus are ? 

D, if thou have 
Hid them in fome flowerjr cave, 

Tell me but where, 240 

Ver. 235. a gentle pair] S.o Fletcher, 

Faith. Shep. A. i. S. i. p. 117. 

■ 11 A gentle pair 

“ Have promis'd equal love.” T. Waiiton. 

Ver. 23 B. 0, if thou have 

Hid them in J'ome flowery care,] Here is a Teeming 
inaccuracy for the fake of the rhyme. But the fenfe being hy- 
pothetical and contingent, we will fuppofe an ellipfis of JhouftleJl 
before have. A verfe in St. John affords an appofitc illullration. 
<£ If thou have borne him hence, tell me where thou hajt laid 
him." xx. 15. We find another infkance below, v. S87- 
u And bridle in thy headlong wavp, 

IC Till thou our fummons anfwer’d have.” 

In the mean time it mull he allowed, that thou and you are ab~ 
fDlutdy fynonimous. Sec bifhop Lowth's Grammar , pp. 57, hS. 
edit. 1775. T. Wakton. 

The expreffion, “ if thou have hid,” is correft, It is the proper 
form of the fubjunftive mood. Todd. 

Ver. 24D. Tell me but where,'] Mr. Stecvens fuggefts, that 
part of the Addrcfs to the Sun, which Southerne lias put into the 
mouth of Dronnoko, is evidently copied from this paffage. 

15 Dr iF thy filler guddefs has preferred 
il Her beauty to the Ikies to be a flar, 

“ Oh ! tell me where fhc fhincs." T. Warton. 

We may compare with Milton Gafcoignc's Princelie Pleafures 
at Kenelworth Cajtle , edit, 15 B7, A. ii. S. ii. Nichalis fola. 

11 If cuer Eccho founded at requefl, 

|C To fatisfie an vneontented mind ; 
u Then, Eccho, now come helpe me in my quell, 

“ And tel me where ] might Zabeta finde ; 

M Speake, Eccho, fpeake; where dw els Zabeta, where?" 

Tpdp. 
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Sweet queen of parly, daughter of the fphere ! 
Sd may 'ft thou be tranflated to the Ikies, 
And give refounding grace to all Heaven's har- 
monies. 


Ver. 241. ^-daughter of the fphere /] Milton 

lias given her a much nobler and more poetical original than 
any of the ancient myth nlo gifts, lie fuppolcs her to owe her 
firft exiftence to the reverberation of the mufick of the fpherrs; 
in confrquence of which he had juft before called the horizon 
her aery Jhell. And from the gods {like other ccleftial beings of 
the claflical order) flic came down to men. Wauburton. 

So, in his Verfcs At a Solemn Mufc/c, v. 2. <l Sphere-bom 
harmonious Sifters, Voice anil Verfe." Daniel, in his Complaint 
of Rofamond, ed. lf)05, calls Echo “ daughter of the aire." 
So does Sylveftcr Du Bart . lb’21, p. 172. Todd. 

Vcr. 24-3. And give refunding grace to all Heavens harmonics.] 
That is “ The grace of their being accompanied with an echo.” 
Lawcs, in fetting this Song, has thought fit to mar the found, 
fenfe, and elegance, of a mull beautiful line, by making a plcaTanf 
profcflioual alteration. 

11 And hold a counterpoint to all Heaven's harmonics." 

The goddefs Echo was of peculiar forvice in the machinery of 
a Maik, and therefore often introduced. Milton lias here ufed 
her much more rationally than moll of his brother malk-writers. 
She is invoked in a fong, but nor without the ufual tricks of 
furprifing the audience by ftrangc and unexpected repetitions of 
found, in Browne's Inner Temple Mafque , to which I have fup- 
pofed our author might have had an eye, p. 227- She often ap- 
pears in Joufon’s inafks. This frequent introduction, however, 
of Echo in the mafks of his time, feems to be ridiculed even by 
Jonfon himfelf in Gynthia's Revels , A. i. S. i. Mercury invokes 
Echo, and willies that file would fulute him with her repercujjivc 
voice, that he may know with certainty in what caverne of the 
earth her ayrie fpirit is contained. 11 How or where I may 
direft my fpecch, that thou maift hcare." When flic fpeaks, 
Mercury wondering that Hie is fo near at hand, proceeds with. 
grc;it fojemnity : 
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Entei • Comus. 

Comu&. Can any mortal mixture of earth's 
mould 

Breathe Inch divine enchanting raviflimcnt ? 21 ;> 

“ Knnwc, gentle foulc the n, I am fent from Ioue ; 

44 Who, pitting the fad burden of tliy wues 
14 Still growing on thee, in thy want of wordes 
“ Td vent thy pafTion for Narciflus death, 

14 Commands that now, after three thoufand yccrcs 
44 Which have been exercifed in luno's fpight, 

44 Thou take a corporall figure, and afeend 
44 Enrich t with vocall and articulate power." 
lie then, in burlcfquc of this fort of machinery ufual on the 
occafion, prepares to flrike the obfequious earth twice with his 
winged rod, to give thee way. And as a fong was always the 
fure confequrnce of Echo being railed, a burlefque fong follows, 
which Mercury thus introduces. 

“ Begin, and, more to grace thy cunning voice, 

44 The humourous airc fhall mixe her foie nine tunes 
11 With thy Jad words: flrike muficque from the fpheares , 

14 And with your golden raptures f well our cares.” 

This play was firft afted in l&DD. T. Warton. 

Mr. Warton is not corrcft, in afligning the alteration of v. 243 
to Lawes. The technical phrale, 14 And hold a counterpoint f 
appears once to have cxifled in the Cainb. IMS. Sec v. 243 Df 
the Original Various Readings. Todd. 

Ver. 244. Can any mortal mixture of earth’ s mould 

Breathe fuch divine enchanting ravi/kment ?] This 
was plainly pcrfonal. Here the poet availed himfelf of an op- 
portunity of paying a juft compliment to the voice and fkill of a 
real fongftrefs ; juft as the two boys arc complimented for tlicir 
beauty and elegance of figure. And afterwards, the ftrains that 
14 might create a foul under the ribs of death,” are brought home, 
and found to be the voice 41 of my mojt honour’d Lady ” v. 5b4. 
Where the real and affumed characters of thefpcakcrare blended. 

T. Warton. 
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Sure fometliing holy lodges in that breall. 

And with thefe raptures moves the vocal air 
To teftify his hidden refidencc. 

How fweetly did they float upon the wings 
Offilen ce, through the empty-vaulted night, 259 
At every fall fmoDlhing the raven-down 
Of darknefs, till it fmil’d ! I have oft heard 
My mother Circe with the Syrens three, 

Coinuss fpcech is introduced much in the fame manner with 
that of Albert's, in 11. and FI. Sea-Voyage, A. ii. 

u l)u 1 yel live f 

“ Sure it is airc l breathe ; what plarc is this ? 

“ Sure fometliing more than human keeps rclidcncc here.” 

Bowie. 

Vcr. 252. - J /mve oft heard 

My mother Circe uvY h the Syrens three , &c.] Ori- 
ginally from Ovid, Met am. xiv. 2f)4, of Circe- 

“ Nereides, Nympha'qiic fun ill, qu:« vcllcra motis 
tC Nulla traliunt digitis, nee fila fequentia ducunt, 

“ Gramina difponunt ; fparfnfque fine ordine flores 
“ Seccrnlmt calaihis, variafquc colnrihus lierbas. 
u Ipfa, quod hae faciunt, opus exigit : ij)fa quid ufus 
el Quoque fit in folio, quae lit concordia mill is, 

“ Novit; et advertens penfas examinat herbas.” 

Sec alfo ibid. v. 22, 34. Milton calls the Naiades, he fhould 
have Taid Nereid es,Jhm'rry-kirtled, becaufc they were employed 
in collecting flowers. But William Browne, the pafloral writer, 
had juft before preceded our author in this imitation from Ovid, 
in his Inner Temple Mafjuc, on the ftory of Circe, p. 143. 

“ Call to a dance the fair Nereides, 

“ With other Nymphs which do in every creeke, 

“ In wood«, on plains, on moun tains, fimples fccke 
<c For powerful Circe; and let in a fuijg, &c." 

Here, in fimples, we have our author'* “ potent herbs and drugs .” 
Jt is remarkable, that Milton has intermixed the Syrens with 
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Amidft the flowery-kirtled Naiades, 

Culling their potent herbs and baleful drugs ; 255 
Who, as they fung, would take the prifon'd foul, 

Circe's Nymphs. Circe indeed is a fong/lrefs in Ihe Ddyflcy : 
but /he has nothing to do with the Syrens. Perhaps Milton had 
this alfo from Browne's Mafquc, where Circe ufes the mufick of 
the Syrens in the procefs of her incantation, p. 134. 

M Then, Syrens, quickly wend me to the bowre, 

11 To iitte their welcome, and /hew Circe's powre." 

Again, p. 13. 

11 Syrens, ynough, ceafe : Circe has prcvayl'd.'' 

A Angle line of Horace perhaps occafioned this confu/ion of tw© 
diftintt fables, Epijl. i. ii. 23. 

u Sircniini voces, ct Circes pocula no/li." 

Milton, as wp have feen, calls the Naiades, attendant on Circe, 
flowery -kirtlcd. They, or her Nymphs, are introduced by 
Browne “ With chaplets of flowers, herbs, and weeds, on their 
heads, &c." p. 144. And the harmony of Circe's choir of 
Nymphs is elefrribed by Browne, p. 145. It is not faid cither 
in Homer nr Ovid, that Circe’s Nymphs were /killed in finging. 
Hr. Newton remarks here, that kirth is a woman’s gown. So it 
is in the pafloral writers of Milton's age, and before. And in 
Shakfpeare, where Falflaffe aiks DdII, u What fluff wilt have a 
kirth of ?” Second P. K . Hear . IV, A. ii. S. iv. But it originally 
figniflerl a man’s garment, and was fo life d anciently. At lea/t, 
moil commonly. In Spenfcr, Envy, not a female deity, wears a 
lt kirlle of difcolourcd lay,” Faer . Qz/. i. iv. 31. It was the name 
of the furcoat at the creation of Knights of the Garter. See 
An/lis, Ord. Gart. i. 317. In an original roll of the Hou/hold- 
Expcnces of Wykeham, bi/hop Df Winchefter, dated 13,94, is 
this entry. “ In furrura duaruin curtellaruni pro Domino cum 
furrura agnina, x. s." That is, 11 For furring, Dr facing two 
kirtlcs for my Lord with Lambs-lkin, IDs." T. Waiitdn. 

Ver. 255. Who, ns they fung, would take the prifon'd foul. 

And lap it in Elyfium :] In the old play, the Ite- 
turnfrom Parnajfus , 1505. A. i. S. ii. 
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And lap it in Elyfium : Scylla wept. 

And chid her barking waves into attention. 
And fell Charybdis murmur’d foft applaufe : 
Yet they in pleating dumber lull’d the fenfe, 2G0 
And in fweet madnels robb’d it of itfelf ; 

“ Sweet Conftublc tloth take the wondering car, 

14 And lays it up in willing prifonmmt” 

Prifoncd was more common than imprifoned . Shakfpcare, Love's 
Lab. Loft 3 A. iv. S. iii. 

16 univcrfal plodding prifon j up 

“ The nimble fpirits in the arteries.” 

Thefc are few inflames out of many. Wc have u lapped ii> 
delight,” in Spcnfcr, F. Q. v. vi. &. And, in L’ Allegro, v. 13[), 
14 Lap me in foft Lydian airs.” T. VVaktdn. 

Ver. 257- Scylla wept. 

And c hid her barking -wave* into attention , 

And fell Charybdis murmur'd foft applaufe :] Silius 
Italicus, of a Sicilian fhepherd tuning his recti, Bell. Pun. xiv. 
4 67. 11 Scyllsi tacuere canes ; Aetit atra Chary bdis.” The 

fame fituaLion and circumftances dictated a fimilar fusion or 
mode of expreflion in cither poet. But SiLius avoided the bold- 
nefs, perhaps impropriety, of the hift image in Milton. 

T. Wart on. 

Ver. 2 59. fell Charybdis] So, in Samlys's Travels, cnl„ 

1515. p. 24&. 

11 And fell Charybdis rageth now in vain.” 

And in Sylvefler's Du Bart. ed. fol. 1621. p. 21 Cl 
11 Through felt Charybdis’’ Todd. 

Ver. 2(>D. Yet they in pleafmg Jlumber lull'd the Jbfe,] So 
Spcnler, Faery Queene , Introduft. B. iii. it. 4. 

11 My fences lulled are in ilomber of delight.” Todd. 

Ver. 261. And in fweet madnefs robb'd it of itfelf; &c.J Com- 
pare Shakfpeare, Winter's Tale , A. and S. ult. 
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Tint fuch a facred and home-felt delight. 

Such fober certainty of waking bids, 

I never heard till now. — I’ll ljieak to her, 9 . 6 * 
And (lie (hall be my rjUL'en. — Iia.il, foreign 
wonder ! 

Whom certain thefe rough fliades didneverbrecd, 

ie D fwert Paulina ! 

“ Make me think fo twenty years togelluT ; 
il No fettled Jenfes uf tin* word can jnatch 
“ The plcufure of that matlnejs.” Todd. 

Vcr. 2 S3. Such fober certainty of waking llifi,] Guaiini, 
Pajlvr Ft do, A. v. Sc. ult. 

14 Vorrei pur, ch' ultra prova 
41 Mi fcflb omai fenfire, 

“ Clie'l mio doles veggkiar’ non & durmirc.” Todd* 

Vcr. 2S5. — — Ilail, foreign wonder ! 

Whom certain theft rough Jhadcs did never breed, 
Unlifs the Goddcfs &l\] Thus Fletcher, Faith. 
Shep. A. v. S. i. vol. iii, p. 188. 

u Whatever flic be ; 

“ lie’ll lln.u her lpirit, or fame divinity; 

“ That in her lhape thinks good to walk this grove." 

liut perhaps our author had an unpcrceivcd retrofpeft to the 
Tetnpeji, A. i. S. il. 

Ftrd. “ Mull fine, the Goddcfs 

“ On whom thefe airs attend ! — — 

“ My prime requcll, 

“ Which I do laft pronounce, is, D you wonder ! 

“ If you be Maid, or no }” 

Milton’s imitation explains Shakfpcare. Maid is certainly a 
vieated being , a Woman in oppofition to Goddcfs. Miranda im- 
mediately deftroys this fine fenfe hy a quibble. In the mean 
tirar, I have no objection to read ?nade 9 i. e. created. The force 
of the fentimenl is the fame. Comus is univerfally allowed to 
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Unlefs the Goddefs that in rural fhrine 
Dwell'fthere with Pan, or Sylvan; bybleftfong 
Forbidding every bleak unkindly fog 259 

have taken foini; of its tints from the Tcmpejl. Compare the 
Faerie QuciJie, iii. v. 36', ii. iii. 33. Ami B. and Fletcher's Sctt- 
Voyage , A. ii. S. i. vol. ix. p. IDG. edit, ut fupr. And Ovid, 
where Salmacis firft fees the boy Hermaphrodites, Metam. iv. 
32 D. And Browne’s Britannia's Pqftorals, B. i. S. iv. p. 7D. 

,e Ilayle glorious ileiticl 

“ If fuch thou art, and who can deem c you leffe ? 

“ Whether thou reignft Queen o’ the wildernclfe, 

11 Or art that GoddelTe, 'tis vnknnwn to nice, 

“ Which from the ocean dr awes her pedigree, &c.” 

Homer, (the father of true elegance as well as of true poetry) in 
the add refs of Uly fifes to Nauficaa, is tho original author of this 
piece of gallantry, which could not cfcape the vigilance of 
Virgil. See Arcades, v. 44. T. Wauton. 

In the Moft plca/ant Comedic of Mucedorus , the lady Amadinc 
is thus add reded, Sign. A. 4. 

“ Moft gracious goddcfiTe, more than mortal wight, 
u Your heaiicnly hewe of right imports no Ioffe, &c/ r 

And fhe anfwers : 

“ No goddelfe, Ihcpheurd, but a mortal wight, 

“ A mortall wight) diltreffed as thou fecit, &c.” 

We mult not forget Palam oil’s remark on beholding Arcite, 
Chauc. Kn. Tale , v. 1103. ed. Tyrwhitt. 

lt I n’ot Whether lhc be woman or goddelfe.” 

Sec alfo Spenfer, Facr. Qif. i. vi. iff, of Una: 

“ The wood-borne people fall before hrrflnf, 

<f And worlhip her as Goddefs of the ’wood.” 

And Dry den’s Cy?non on viewing Iphigenia llecping : 

“ An awful fear his ardent with witliltood, 

“ Nor durft dilturb the Goddefs of the mod ; 

“ For fuch Ihe feem'd." Todd. 
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To touch the profperous growth of this tall wood. 

Lad. Nay, gentle (hepherd, ill is loft that 
praife. 

That is addrefs’d to unattending ears ; 

Not any boaft of ft ill, but extrejnc Ihift 
How to regain my fever’d company, 

Compell’d me to awake the courteous Echo 275 
To give me anfwer from her mofly couch. 

Coin. What chance, good Lady, hath bereft 
you thus ? 

Vcr. 270. Coinus's Addrefi to the Lady, from v. 265, to the 
md of Lhis lint*, is in a very high ftyle of claflical gallantry. As 
Cicero fays of Plato's language, that if Jupiter were to fpcak 
Greek, he would fpeak as Plato lias written ; fo we may fay of 
this language of Milton, that, if Jupiter were to fpeak Englifli, 
he would exprefs himfrlf in (his manner. The paffage is ex- 
ceeding beautiful in every relpect; but all readers of tafte will 
acknowledge, that the fiylc of it is much raifed by the ex- 
preflion Unlcfs the Voddejs, an elliptical exprclhon, unufual in 
our language, though common enough in Greek and Latin. But 
if we were to fill it up and fay, Uulefs thou beejl the GoddeJ's ; 
how flat and inlipid would it make the compolition, compared 
with what it is. Lord Monboddo. 

Vcr. 273. but extreme Ihift] I find this ex- 

preilion with the accent on the iiiil fyllable of extreme, in the 
J Mir, for Magijt rates, edit. l5l0, p. 43D, 

<c In ruftie armour as in Cxtream Jhift .” Todd: 

Ver. 275. — — ■ to awake the courteous Echo 

To give me anfieer from her mofly couch.] Com- 
pare ^ unfun's Pan's A/nnwjhrie . H yin no li i ^ 

11 the applaulb it brings, 

11 Wakes Echo from her feat c 
11 The clofes to repeale." Todd. 

Vcr. 277, &c*] Here is an imitation of thofe feenes in the 
Grrek^iagudies, where the dialogue proceeds by queftiun and 
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Lad. Dim darknefs, and this leafy labyrinth. 
Com. Could that divide you from near-ulhering 
guides ? 

Lad. They left me weary on a grafly turf, ssd 
Com. By fallhood, or difcourtefy, or why ? 
Lad. To feek i' the valley fome cool friendly 
fpring* 

Com. And lefty our fair fide all unguarded. Lady ? 
Lad. They were but twain, and purpos'd quick 
return. 284 

Com. Perhaps foreftalling night prevented them. 

Anfivct*, & tingle vcrfe being allotted to each. The Greeks, 
doubtlefs, found a grace in this fort of dialogue. As it was one 
of the charafterifticks of the Greek drama, it was natural enough 
for our young poet, pafllonately fond of the Greek tragedies, to 
affeft this peculiarity. But he judged better in his riper years ; 
there being no inftance of this dialogue, 1 think, in his Samfon 
Agonijles, Hurd. 

Vcr. 2 78. Dim darknefs,] So Shakfpeare, Raps of Lucrtce t 
il Till fable night, fad fource of dread and fear, 
u Upon the world dim darknefs doth difplay." 

Henry MorE, in his Song of the Soul , 1642, c. iii< p. 30, has 
■ f dim fculking darknejfe. ,f Todd„ 

Vcr. 282. To fetk i f thz valley foms cool friendly fpring. ] Here 
Mr. Sympfon obferved with me, that this is a different reafon 
from what flic had afligned before, v. 18 6. “ To bring me ber- 

ries, ficc." They might have left her on both accounts. 

Newton. 

Vcr. 285. foreftalling] The word fotejlall was formerly 

tifed in the fenfe of prevent , hinder , &c. as in Par . Loft, B. x. 
1024. So in Fairfax's Tajfo , B. xv. 47- 

“ Anuglic ferpent that fortflultd their way .* 

So alfo in Sylvefier's Du Bartas t p. 88. editi fol. ut fupr. “ Fort* 
VOL. VI. U 
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Lad. How eafy my misfortune is to hit? 

Com. Imports their lofs, betide thB prefent need ? 
Lad. No lefs than if I Ihould my Brothers lofe. 
Com. Were they of manly prime, or youthful 
bloom ? 

Lad. As fmooth as Hebe’s their unrazor’d lips. 
Com. Twofuchl faw, what time the labour’d ox 

[flatting thee of thy kind lover's kifs.” And often in Spenfcr 
and Shakfpeare. Once in the latter, with the particular appli- 
cation of the text, Cymbel. A. iii. S. iv. 

11 May 

“ This night forrjtall him of the coming day” T. Wartdn. 

Ver. 2SJ?. Were they of manly prime, or youthful bloom ?] 
Were they young men, or ftriplings ? Prime is pErfcdlion. 11 Na- 
ture here wanton'd as in her prime? Par. Loft, B. v. 2JJ5. 
Again, what is more appofite to the fenfc of the text, B. xi. 245. 
“ His ftarry helm unbuckled ftiow'd him prime 
u In manhood^ where youth ended" 

Again, where perhaps the difkindtion is more ftrongly marked* 
3, iii. 64 5. 

<f And now a Jtripttng Cherub he appears, 

“ Not of the prime, &c.” T. Warton. 

. Yer. 290 . their unrazor'd lipsJ] The un- 

pleafant epithet unrazor d has one much like it in the TcmpcJtj 

A. ii. S. v. 

ft till new-born chins 

u Arc rough and razorable.” T. Wart ok, 

Milton here perhaps hadTrHlino in view, Ital . Liberat . Hb.xi. 

14 Pur Achille era ancor grande * 

, 0 Nel refto aveano una bellezza e quak 1 , 

41 Tutti dui biondi, e di regale afpetto, 
u Le bat be d'oro, e ii pel biundo mifte, 

41 Che non avean provato anco il rafojo ” Toim, 

Ver. 291 . : what time the labour 9 d oar 

In his Ivofe traces from the furrow ca/zzr,] The no- 
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In his loofe traces from the furrow Came, 

And the fwink'ri hedger at his fupper fab; 

I faw them under a green mantling vine. 

That crawls along the fide of yon fmall hill, 23a 


tation of time is in the paftoral manner, as in Virg. EvL ii* 55, ami 
Hor. Dd. 111. vi. 41. The Greeks exprefs the whole very hap- 
pily in the Tingle word JlDTAYTDE. Horn. II. xvii. 779- 

y tl(A of ^ fAtrivtitra-xTo f3 aXvTo^i. NeWTDX. 

This is clafliral. But the return of oxeti or horfes from tha 
plough, is not a natural circumftance of an Englilh evening. In 
England the ploughman always quits his work at noon. Gray, 
therefore) with Milton, painted from books and not from tha 
life, where in defcribing the departing day-light he fays, 

“ The ploughman homeward plods his weary way." 

T. Wartdn. 

The return of oxen and horfes from the plough is certainly 
hot a natural circumftance of an Englifh evening, except it ba 
an evening in winter, when the ploughman mutt work as long 
as he can fee. In England the ploughman does not always quit 
his work at noon ; three, four, and fometimes five, being the 
time of returning from that work ; in general, between three and 
four. Or perhaps, in Milton's time, the ploughman returned 
home at noon to feed his cattle, and refrelh himfclf ; and after- 
wards rcfumerl his labour ; as is the cafe, I believe, in foms 
counties, at prefent. Todd. 

Ver. 293- And the fwink'd hedger at his flipper fat ;] Th® 
fwink’d hedger s fupper is from nature. And hedger, a word new 
in poetry, although of common ufe, has a good effect. Swink'd 
is tired, fatigued. T» Wartox* 

Swink is the language of Chaucer and Spenfer. Chaucer alfo 
applies the fubftantive fwinktr to a ploughman ; “ a trewe fwinker 
and a gode was he," Prol. Cant. T. 533. The notation of time 
here is marked by fimilar fc entry in Apollomuft Rhodius, Argo* 
naut > Lib. i. 1172. 
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Plucking ripe clullers from the tender (hoots; 
Their port was more than human, as they ftood : 
I took it for a faery vi(ion 

V xygofliy tlffi $v Torxapor, 8 Tif aporpeuf 

'a Z-TTCtritiH;, El J xSTUV E»JV, Sop7T8lD ^StTlJcJI*' 

AuTU f EK 'nrpofishjj TtTpVjX[AtVX ytlVBt T EXflCjtA\|^Ey, K. T. A, 

Todd. 

Vcr. 2p7- Knr port utw more than human, as they flood : 

I took it for a faery vifiDn &c.] I have adopted, 
in the firft line, the pointing of editions l645 and 1&73. But 
perhaps that of 1637, is to be preferred. 

“ Their port was more than humainc j as they ftood 
“ I took it, &c" 

9 As they ftood before me, I took it, &c." But we have much 
the famE form of exprcflion in the Epitaph on the Marchionefs of 
Winchtfer , v. 21. 

“ And in his garland, as he food, 

“Ye might difeern a cyprefs bud." 

See Afls Apojt. xxii. 13, 14. <c One Ananias came unto me, and 
food, and faid unto me, &c." Cdhius thus deferibes to the 
Lady the ftriking appearance of her Brothers : and after the fame 
manner, in the Iphigvnia in Tauris of Milton's favourite Greek 
tragedian Euripides, a Ihepherd deferibes Pyladcs and Dreftes to 
Iphigenia the lifter of the latter, as preternatural beings, and 
objects of ador ation. v. 246'. 

’Evravtiet fi^i Tiy vex/iatq 

y)[jlvv, KaTTE^uprirtv Urafav , 

^Axpoin 5fltKTUAQl0 - l 'B’OpQfA.iVCJy 

Ovh opec Ti ; S'xtfJLOIIEq tUes 
G cttffltr iv olh. 0e arsons ^ vp-uv tij &5f 

*AvtJ , x t s ^s7pa, y.ot i 'mpoerivt’a.T e 
r J2 worr'iccf •mxi AtvxoBtx f, veaiv 

Atcrrrora, n xhuTpuv, 

Eit’ uj> »tt xhtuTs SaprtTM Atoryopu, x. t. A. 

Compare Note on v. 265. We have porf in the fame fenfe, 
Ear, Eof, B. xi. 8. (l Their port not of mean fuitors.” 11 Their 
port was more than human,” occurs in Cartwright's Poems, in a 
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Of fortie gay crsature.s of the element. 

That in the colours of the rainbow live, 300 
And play i' the plighted clouds. I was aw-firuck, 

piece written 1 636, after the exhibition, but before the publi- 
cation of Camus. To the Queen, p. 2&S. edit. ib*5l. 8 vd. 

“ A ftately maid appear’d, whofe light 

11 Did put the little archers all to flight ; 

“ Her thape was wiDre than human 
And here a partial determination of the fenfe at human , may 
afuerLain the punctuation of 1 6^7. T. Warton. 

The pointing in the editions of 1 (j 4-5 and lb'73 more emphati- 
cally afeertains the graceful llation of the Brothers, to which, I 
prefume, the poet iutendiMl a compliment. The fuccccding 
compliment, paid to their elegant appearance, is highly poetical. 
The paflage has been particularly noticed in a very valuable and 
interefling work; from which we learn, that the l J cr flan Perils, 
the airy creatures of their poets, although a diftinft fpecics of 
imaginary beings, whofe qualities and appearance by no means 
accord with Shakfpeare's idea of the fairy race, currefpond, how- 
ever, with the fublime notion of a fairy vijion , which Milton has 
here expreffed. Df the P erics, exquifite beauty is faid to be the 
mod obvious charadleriflick ; as appears from their poets ; who, 
when they wifh to compliment, in the moll flattering manner, 
an admired objedt, elegantly compare her to one of this aerial 
race. See Perjian MiJ'cellanies, by William Dul’ely, Efq. 4to, 
1755, chap. vi. Todd. 

Ver. 2,99- the element,] In the north of 

England this term is flill made ufe of for the Jky, Thyeji- 

Yer. 301. And play i the plighted clouds.] The luftre of 
Milton's brilliant imagery is half ubfeured, while plighted re- 
mains unexplained. We are to underftand the braided or em- 
broidered clouds : in which certain airy elemental beings arc 
inoft poetically fuppofed to fport, thus producing a variety of 
franflent and dazzling colours, as our author fays of the fun, 
J*ar. Loft, B. iv. 5^5. 

IC Arraying wiLh reflected purple and gold 
(t The clouds that on his weftern throno attend-* 
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And, as I paft, I worlhipt ; if thofe you feek. 

It were a journey like the path to Heaven, 

To help you find them. 

Lad- Gentle Villager, 3M 

What readieft way would bring me tD that place? 

In Spenfer we find p'ight for a fold, a filken robe, “ pur fled upon 
w with many a folded plight ” Facr. Qu. ii. iii. 26 . And 
plight or folded a participle, “ linger of nifties plight” ii. vi. 7- 
Chaucer, in the Tejiament of Love , has plites ior folds . And 
plite , a verb,, tD fold , Tr. Cr. ii. 12D4. of a Letter. 

11 Ycve me the labour it to fowe and plite / 9 
That is, tf tD flitch and fold it." From this verb plight, imme- 
diately came Milton's plighted , which I do nnt remember in any 
other writer. It is obvious to obferve, that the modern word is 
plaited . T. Wartdn, 

But the old participle is ufed by the Father of Englifh poetry, 
in his Court of Love, v. 1441. 

“ And with a trewlove, plited many a foldp, 
u She fmote me through the very heart, &c.” 

P. Fletcher employs the participle plight in the fenfe of curled , 
Purp . Ijl. C. vii. ft. 23. edit. l6’33. 

“ A long love-lock on his left fhouldcr plight/ 9 
And Milton illuftrates himfelf in his H\ft. of England, where he 
deferibes Boadicca, B. ii. (c She wore a plighted garment of 
divers colours," that is, a garment whofe plaits or foldings were 
of divers colours. This fiems to me the fenfe of “ plighted 
clouds," and alfo of u tiffiied clouds," Ode Nativ. ft. xv. Com- 
pare the vipn xporafySvrp, Job xxxvii. 2. A contemporary poet 
gives a paraphraftick parallel to the lf plighted clouds:" SeeTAc 
Stcrefs of Angling, by J. Davors, B. i. 

tc The watry cloudes that, in the ayre vprold , 

,c With fundry kindes of painted coflours flic." 

4 

Sylvelter, as Mr. Dunfter obferves, has 11 pleighted cloak/' Df 
Bart . 1621, p. 72. So, in Emmiliane s Hijt. of Monajlical 
Orders 1693, p. 152, the Dominicans are defefibed os wearing 
11 a black pHtcd cloak/ 9 T»pp, 
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Com. Due weft it rifes from this Ihrubby point. 
Lad. To find out that, good Shepherd, I fup- 
pofe. 

In fuch a fcant allowance of ftar-light. 

Would overtafk the beft land-pilot’s art. 
Without thefure guefs of well-pradlis'd feet, sin 
Com. I know each lane, and every alley green, 
Dingle, or bufhy dell of this wild wood. 

And every bofky bourn from fide to fide. 


Ver. 30fi. Due weft it rifes from this Jhrubby point.] Milton 
had perhaps a predilection for the weft, from a fimilar but more 
pifturefque information in As you like it, A. iv. S. i. 

“ Weft of this place, down in the neighbour bottom, &c." 

T. WAHTQTf. 

Ver. 312. Dingle, or bufhy dell of this wild wood, 

And every bolky bourn from fide to fide, fire.] The 
outline is in Fletcher, Faith . S 'hep. A. i. S. i, vol. iii. p. 1&3. 
But Milton has judiciDiiily avoided Fletcher’s digrcllional orna- 
ments, which, however poetical, are here unnecelfary, and would 
have been mifplaced. 

“ I have crofs’d 

<L All thefe WDuds over, ne'er a nook, or dell , 

“ Where any little 1 bird or beaft doth dwell, 

11 But I have fought him ; ne'er a bending brow 
“ Of any hill, or glade the wind lings through, 

%i Nor a green bank, nor lhade, where Ihephcrds uffc 
To fit and riddle, fweetly pipe, &c.” 

Feck fuppofes that bufhy dell explains dingle; and by dingle, 
which he thinks is no where elfe to be found in our language, ha 
underftands boughs hanging dingle-dangle over the edge of the 
dell. But Peck is to be praifed only for his induftry. The word 
is ftill in ufe, and fignilies a valley between two fteep hills. 
Dimble is the fame word. In the Dramatis Perfimft of the quarto 
of Jonfon’s Sad Shepherd , I find 4< the Witches dimbit; and, 
“ a gloomic dimbhf A. ii. S. vii. And in DraytunsPofyoJ&ia*, 
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My daily walks and ancient neighbourhood ; 
And if your ftray attendance be yet lodg’d, sis 


5. ii. vdI. ii. p. 6,90. <f glonmie dimbles” And dingle , in his 
Mufes Elyf. Nymph , ii. vdI. iv. p, 1455. il In dingles decpe, and 
mountains horc." A bourn , the fenfe of which in this p adage 
has never been explained with precifion, properly fignifies here, 
a winding, deep, and narrow valley, with a rivulet at the bot- 
tom. In the prefent inftance, the declivities are interfperfed 
with trees and buJhes. This fort of valley Comus knew from 
Jide to Jide, He knew both the oppojite Jides or ridges, and had 
confequently traverTed the intermediate fpace. Such fituations 
have no other name in the Weft of England at this day. In the 
wafle and open countries, bourns are the grand reparations or 
divifions of one part of the country from another, and are na- 
tural limits Df dillrifts and parifhes. For bourn is limply nothing 
more than a boundary. As in the Tempeft , A. ii. S. i. Bourn 7 
bound of land, tilth, &c. And in Antony and Cleopatra , “ I'll 

fet a bourn how far to be belnv’d.” A. i. S. i. And in the 
Winter* 5 Tale , A. i. S. ii. “ One that fixes no bourn 'twixt his 
and mine." Dover^cliff is called, in Lear, 61 this chalky bourn 99 
that is, this chalky boundary dT England towards France, A. iv. 
S. vi. See Furetiere in Borne , and Du Cange in Borna , Lat. 
Glojf. In Saxon, Burn , or Burna , is a fir earn of water, as is 
Bourn at prefent in fome counties : and as rivers were the moft 
difiinguilhable aboriginal reparations or divifions of property, 
might not the Saxon word gjvc rife to the French Borne Y There 
is a pafiage in the faerie Queene 7 where a river, Dr rather ftrait, is 
called a bourne , ii. vi. ID. 

yi My litle boat can fafely paffe this perilous bourne. 9 * 

But feemiugly alfo with the fenfe of divijion or fzparation . For 
afterwards this bourne is fiiled a Jhard . 

— ty when late he far’d 

“ In Phasdria's flitt barck over that perlous Jhard.*’ 

Here, indeed, is a metathefis ; and the attivc participl ejharing 
is confounded with the paflive Jhured. This perilous bourne was 
the boundary or divifion which parted the main land from Phe- 
dria's ifle of blifs, to which it ferved as a defence. In the mean 
timecard may fignify the gap ma^e by the ford or friLh between 
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Or ihroud within thefe limits, I {hall know 
Ere morrow wake, or the low-roolted lark 
From her thatch'd pallet roufe ; if otherwife, 

I can conduft you, Lady, to a low 

But loyal cottage, where you may be fafe 320 

Till further queft. 

Lad. Shepherd, I take thy word. 

And trull thy lioneft offer'd cDurtely, 

the two lands. But fuch a fenfe is unwarrantably catach reft i cal 
and licentious. Bo/ky is woody, or rather btifhy. As in the Tcm- 
pejl, A. iv. S. i. " My bqfky acres, and my vnjhrubb'd down." 
Where unjhrubbcd is ufed in contrail. And in Peele's Play of 
Edward the Firji , 15^3. 

“ In this bo/Jty wood 

u Bury his corpfe.” 

It is the fame word in Firjt P. Hcnr. IV. A. v. S. i. 

4t How bloodily the fun begins to peer 
“ Above yon bvjky hill \” T. Warton. 

Ver. 322. courtefy, &c.] Probably, as 

Milton was fo fainiliarifcd to the Italian poets, from Ariuilo, 
Orl. Fur . C. xiv. b2. 

“ Erano paftonili alloggiamcnti, 

“ Mighur ftanza, c piu commoda, che bella, 

4i Quivi il guardian cortefc degli annenti 
“ Dnuru il Cavalicro, e la Donzella, 

4t Tan to, che ft chiamar da lui eon ten ti : 

“ Chft non pur per cittadi , c per cajtella , 
tl Mapcr tugiirii ancora, e p^rfemli, 
t( Speilo fi trovan gli uomiui gentili." 

A ftanza which has received new graces from Mr. Hnole’s tranf- 
lation, But Milton, as Mr. Bowie had long ago concurred with 
dDftor Newton in obferving, perhaps remembered Harrington's 
old verfion, however Ihort of the original, ft. 52. 

41 As courtelie oftimes in fimple bowres 
11 Is found as great as in the ftatcly towres,” 
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Which oft is fooner found in lowly flieds 
With fmoaky rafters, than in tap’llry halls 
In courts of princes, where it firft was nam’d, 32* 
And yet is molt pretended : In a place 
Eefs warranted than this, or lefs fecure, 

I cannot be, that I ihould fear tD change it.— 
Eye me, bleft Providence, and fquare my trial 
To my proportion'd ftrength ! — Shepherd, lead 
on. [Exeunt.] 330 

jG liter The Two Brothers. 

El. Hr. UnmufHe, ye faint liars ; and thou, fair 
moon, 

The mode of Aniiliing halls or ftatE-npartments with taprftry, had 
not ccafed in Milton's time. Palaces, as adorned with tapeftry, 
are here contrafted with lowly Jheds and fmoaky rafters « A 
modern poet would have written Jtuccoed halls. T. Warton. 

Ver. 325. In courts of princes ,] This is Mr. Warton's emen- 
dation. It was before “ And courts of princes.” In the pre- 
ceding verfe, u With fmoaky rafters” was at lirft written by 
Milton “ And fmoaky rafters but he left it for his excellent 
editor to make the correlation in this verfe, which lie himfelf muft 
have intended. Compare Me?n* of Ancient Chivalry, p. 2 75. 
“ The chambers of princes were hung with green filk at top* 
and at bottom with tapejiry unto the door.” Todd. 

Ibid. In courts of princes, where it firji was narndf\ Mr. 
Sympfon perceived with me, that this is plainly taken from 
Spenfer, Faer. Qu. vi. i. 1. 

iC Of court, it fee ins, men courteiie do call, 

,J For that it there mofl: uicth to abound.” Newton. 

Ver. 331. Unmuffle,] Muffle was not fo low a word as sift 
prefent. Drayton, Heroic . Epift. vol, i. p. 251. of Night* 

“ And in thick vapours muffle op the Worlds 
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That wont'ft to love the travellers benilun, 
Stoop thy pale vifage through an amber cloud, 

Browne, Shep. Pipe, eil. 1514 ■. 

44 If it chanc’d Night’s fable flirowds 
- 44 Muffled Cynthia up in clowds." 

And Sylvefter, immediately in the fenfe before us, Du Bart . ed. 
1521, p. 1,98, 46 While Night’s black muffler hoodetk up the 

ikies." T. Wart on - . 

See alfo Shakfpparc, Rom. and Jul. A. v. S. lii. 44 Muffle me. 
Night, awhile." The word feems indeed to have been more 
particularly adjoined to Night by our elder poets. Compare 
Mirour for Mag . edit. 1 £>10, p. 80b’. of Night. 

44 with black cluake Df clouds muffling the Ikies." 

And G. Wither, Shepherd's Hunting , 1622. 

14 And Night begins to muffle up the day." Todd. 

Vcr. 331. » fair moon,] So Milton calls 

her in Par. Loft 7 B. iv. 6*45 . “ This fair muon." Drummond 
begfhs one of his Sonnets thus: 44 Fairc woonc, who with thy 
cold and filuer Ihine, Sic." Sidney has the fame cxprcfliDii, 
Arcud. 13th edit, p, 372. Todd. 

Ver. 332. That wont'Jl to lore the traveller's benifon,] Mr. 
Richardlon and Mr. Thycr here faw with me, that there was an 
^llufion to Spenfer, Faer. Q u. iii. i. 43. 

41 As when fayre Cynthia, in darkfomc night, 

41 Is in a noyous cloud enveloped, 

44 Where flie may finde the fubftance. thin and light, 

44 Breakes forth her filver beames, and her bright head 
44 Difcovers to the word difcomlitcd ; 

44 Df the poore traveller that went ajlray 

44 With thoafand blejjings Jhe is heried." Newton. 

Ver. 333. Stoop thy pah vifage through an amber cloud,] 
Mr. BdwIc, together with a paflage from the Faerie Queene, full 
cited by Richardfon, refers to B. and Fletcher’s Maid's Tragedy 9 
in the Mafque, A. i. S. i. vol. i. p. 12. 

44 Bright Cinthia, hear my voice ! 

44 Appear, no longer thy pale vifage fliroud, 

** But Jfaike thy filver horns quite through a cloud.'* 
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Ami difinherit ChaDS, that reigns here 
In double night of darknefs and of (hades; 335 
Or, if your influence be quite damm’d up 
"With black ufurping mi (is, fome gentle taper. 
Though a rufti-candle from the wicker hole 
Of fome clay habitation, vifit us 339 

With' thy long-levell’d rule of dreaming light; 
And thou (halt be our flar of Arcady, 

Dr Tyrian Cynofure. 

I may add the comparifon in IL Venf. v. 71. 

“ And oft, as if her head flic bow’d, 
il Stooping through a fleecy cloud.” Todd. 

Ver. 334. difinherit Chaos,'] This expreflion ihould be 

animadverted upon, as hyperbolical and bom ball, and a kin to 
that in Scriblerus, “ Mow my beard/* Jos. Waiiton. 

Milton Teems tD imitate Nabbes's Microcofmus. See Reed's 
Old Flays, vol. ix. p. lib’, where Janus fa) s to Nature, 

“ Air had belt 

M Confine hiinfelf to his thrre regions, 

Or elfe I'll difinherit him.” Todd. 

Ver. 33J). vifit ws &c.] See Par. Loft; , B. ii. 

3^8. “Not i/niijitcd of heaven’s fair light /' And St. Luke i. 78. 

II The duy-fpring from on high hath vijited us/* T. Wartdn. 

Ver. 340. fo/zg-levcll'd rulo of Jlr earning light j] A 

ray of the fun, in the lame manner, is called, Mu KANJ2N 
IA<1>H E, in the IKETIAEE of Euripides v. b5D; which his late 
editor (Markland) had not imagination enough to conceive the 
meaning of. See Note Dn the place, edit. London, 17&3, 4to. 

HUBD. 

The fun is faid to “ level his evening rays,*' far. Lojt, J3. iv^ 
543. T. Waiiton. 

Ver. 341. ourjlar of Arcady, 

Or Tyrian Cyuofure.] Our greater or lefler bear-* 
liar. Califto, the daughter of Lycaon king of Arcadia , was. 
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Sec Br. Or, if our eyes 

Be barr’d that happinefs, might we but hear 
The folded flocks penn’d in their wattled cotes. 
Or found of pafloral reed with oaten flops, 3+5 
Or whittle from the lodge, or village cock 
Count the night watches to his feathery dames, 
'Twould be fome folace yet, fome little cheering. 
In this clofe dungeon of innumerous boughs. 

changed into the greater bear, called alfo II dice, and her Ton 
Areas into the leflbr, called alfo Cynofurrt, by oblerving of which 
the Tyrians and Sidonians ftcerej their courfe, as the Grecian 
mariners did by the other. See Ovid, Fuji. iii. 1D7. and Val. 
Flaccus, Argon, i. 17- Newton. 

Ver. 344. The folded flocks &c.] Compare, as Mr. Warton 
direfts, Par. L. B. iv. 185. And fee the notes on Milton's 
Epilaphium Damvnis , vcr. 140. Todd. 

Ver. 34.9. innumerous] Innumerous is un- 

common. But fee Par. Loft, B. vii. 455. <c Innumerous living 
creatures." The exprefliun, innumerous toughs, has been adopted 
in Pope's Odyflfey. T. Warton. 

Compare Par. Lojl , B. ix. 1US9- ** Ye Cedars, with innumer- 
able boughs &c" But innumerous is common in the poetry of 
Milton's friend, Henry More. See his Platonicall Song of the 
Soul , edit. Camb. 11)42. 12mo. B. iii, c. iv. ft. 3D. “ Innu- 

tneroits nff-fpring." Again, ft. 32. 11 Innumerous mifehiets." 

Milton and More were 11 nurs’d upon the fclf-fame hill," and 
had drunk deep of the fame fpiing. See Note below at v. 46*7. 
Thus, in More's Song, B. i. c. i. ft. 18, ip. Plato is called 
“ divineft,” and his Philnfuphy 11 begot of highejl Jove , 

11 That fires the nobler heart with fpotlcfle love, 

“ And fadder minds with Nettar drops doth cheur” 

This is Milton’s “ divine Philofophy," the 14 perpetual feaft of 
nc flar'd fweets," v. 475. And More farther obferves, that 
n with crav'd mind Wifdom will nere confort," nor (l make 
abode with a fmr ingenie," Song, B. iii. c. iii. ft. 58. So 
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But, D that haplds virgin, our loft Sifter 1 349 
Where may Ihe wander now, whither betake her 
From the chill dew, among rude burs and 
thiftles ? 

Perhaps fome cold bank is her bolfter now. 

Or 'gainft the rugged bark of fome broad elm 
Leans her unpillow’d head, fraught with fad 
fears. 355 

"What, if in wild amazement and affright ? 

Or, while we fpeak, within the direful grafp 
Of lavage hunger, or of favage heat ? 

El. Br. Peace, Brother; be not over-ex quilite 
To call the falhion of uncertain evils : 36» 

For grant they be fo, while they reft unknown. 
What need a man foreftall his date of grief. 
And run to meet what he would mod avoid ? 

Milton contends, that Phrlnfophy is 11 not harjh and crabbed* 
v. 44-7, anil, in the fame fpirit, reprobates thofc 11 libidinous 
and ignorant poetafters,” who by their writings “ make the tafte 
of virtuous documents harjh and fower*” Profe-W. i. 223. edit. 
Amft. 1693. fol. Tddd. 

Ver. 35<J. — eaquifite] Exquifite was 

not uow uncommon in its more original fignifi cation. B. and 
Fletcher, little Fr. Law, A. v. S, i. vol. iv. p- 253. 

11 They rc exquifite in mifehief." T* Warton. 

Ver. 3&0. To cqft the faJJiioii] A metaphor taken from the 
Founder's art. Warburton. 

Rather from Altrology, as fl to caft a Nativity.” The mean- 
ing is to prcdi&, prefigure , compute , &c. T. Waeton. 

Ver. 351. This line obfeures the thought, and loads the ex- 
prefliun. It had been better out, as any one may tee by reading 
the paiTage without it. Warburton- 
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Or if they be blit falfe alarms pf fear, 

How bitter is fuch felf-delufion ! 363 

I do not think my Siller fo to feek. 

Or fo unprincipled in Virtue's hook. 

And the fweet peace that goodnefs bofoms ever. 
As that the lingle want of light and noife 
(Not being in danger, as I trull Hie is not,) 370 

Ver. 367- Or fo unprincipled in Virtues book,] Thus, in 
the Tractate of Education , p. 101. edit. lf>73. “ Souls fo un- 
principled in Virtue /' to which Mr. Warton refers. Again, ill 
his Profe-W ’. i. 222. edit. AmfL “ Teaching over the whole book 
of San&ity and Virtue ." Todd. 

Ver. 3fi£). As that the fingle u:ant of light and noife 

[Not being in danger, as I trujl Jht is not,) &c.] A 
pTofound Critick cites the entire context, ns containing a beau- 
tiful example of Milton's ufing the parenthefis, a figure which 
he has frequently ufed with great effeft. 44 The whole palfage 
is exceedingly beautiful ; but what I praife in the parenthefis is, 
the pathos and concern for his filter that it expreflea. For every 
parenthefis Ihould contain matter of weight ; and, if it throws 
in fome paflion of feeling into the difeourfe, it is fo much the 
better, becaufe it furnifhes the fpeakcr with a proper occafion to 
Vary the tone of his voice, which ought always to be done in 
fpeaking a parenthefis, but is never more properly done than 
when fome paflion is to be exprelfed. And we may obferve here, 
that there ought to be two variations of the voice in fpeaking 
this parenthefis. The firft is that tone which we ufc, when we 
mean to qualify or reftrift any thing that we have faid before. 
With this tone Ihould be pronounced, not being in danger ; and 
the fecond member, as I trujl Jhe is not, Ihould be pronounced 
with that pathetick tone in which we eariicftly hope Dr pray for 
any thing." Origin and Progr. of Language, B. iv. P. ii. vol. iii, 
p.76. Edinb. 1 77S. This is very fpccious and ingenious rea Ton- 
ing. But fome perhaps may think this beauty quite accidental 
and undefigned. A parenthefis is often thrown in, for the fake 
vf explanation, after a pillage is written. T. Wa&tox. 
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Could ftir tile conftant mood of her calftl 
thoughts. 

And put them into mifbecoming plight. 

Virtue could fee to do what Virtue would 
By her own radiant light, though fun and moon 
Were in the flat fea funk. And Wifdom's felf 
Oft feeks to fweet retired folitude ; 37S 

Ver. 373- Virtue could fee to do wliat Virtue uvuld 

By her own radiant light , ] It has been noticrd 
by many Criticks, that this noble fen time nt was infptred from 
Spenfer, Faerie Qucene , i. i. 12. 

u Vertue gives herfclfe light through darhnefle for to wade." 
But may not Jon fun here be alfo noticed, who, in his Mafijue, 
Pleafure reconciled to Virtue (to which I have ventured to arfign 
other allufions in Oomus), fays of Virtue \ 

11 She, fhe it is in darknefle fhines, 

“ 'Tis /he that ftill hcrfelf refines, 

tc By her own light, to every eye." Todd. 

Ver. 375- Were in the fiat fea funk .] Perhaps he wrote* 
M Were in the fea fiat funk." Compare Par . Reg. B. iv. 3()3. 
“ Lays cities fiat.” And fee Par. Loft , B. i. 401. But we have 
level brine/' in Lycidas , v. pH. T. Warton. 

The prefent reading, which has been adopted by Dyer, in his 
Fleece , B. i. perhaps is preferable : 

18 And here and there, between the fpiry rocks, 

11 The broad fiat fea. }f 

Again, B. iv. “ the fiat fea fliincs like yellow gold." And in 
B. ii. he ufes the analogous expreffion in Lycidaa : 

— 18 huge Lemnos heaves 

“ Her azure head above the level brine.” Todd. 

Ver. 375. Oft feeks to fweet retired folitude ;] For the fame 
uncommon nfe of feck, Mr. Bowie cites Bale's Examinacyon of 
A. Aikew, p. 24. 88 Hath not he moclie nrdc of hclpc who 
feeketh to fbche a furgeon?’' So alfo in IJaiah 7 ii. ID. “ To ife 
fhall the Gen tiles fetk.” T. Warton. 
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Where, with her beft nurfe, Contemplation, 
She plumes her feathers, and lets grow her wings. 
That in the various buftle of refort 
Were all-to ruffled, and fometimes impair'd, sso 

It is common in our tranflation Df the Bible. See Dent. 
xii. 5, I Kings x. 24, and Ecclus iv. 12. See alfo The Hift, of 
Orl. Furiofo , 15.9.9. 

“ the rich and wealthic Indian clime, 

Jt Sought to, by greedie mindes, forhurtfull gold." Todd. 

Ver. 377. her beft nurfe, Contemplation ,] In Sidney's 

Arcadia, Solitude is the nurfe of Contemplation. B. i. p. 31. 
edit. lb74. li Such contemplation, or more excellent, I enjoy 
in folitarinefs ; and my folitarinefs is perchance the nurfe of 
thefe contemplations ft Dunster. 

Ver. 378. She plumes her feathers ,] I believe the true 
reading to be prunes, which Lawes ignorantly altered to plumes, 
afterwards imperceptibly continued in the poet's own edition. 
To prune wings, is to fmooth, or fet them in order, when 
ruffled . For this is the leading idea. Spenfer, Faer . Qu. ii . 
iii. 36. 

u She 'gins her feathers foule disfigured 
u Proudly to prune ft 

A Critick of the moil confummate abilities has confirmed 
bifhop Warburton's opinion, that Pope plainly copied this fub- 
lime and elegant imagery, and that he has Jhown his dexterity in 
contending with fo great an original . Pope fays, 

“ Bear me, fomc God, oh ! quickly bear me hence, 

11 To wholefome Solitude, the nurfe of fenfe ; 

<s Where Contemplation prunes her ruffled wings." 

See On the Marks Df Poetical Imitation, 12mo. 1757- p. 43. 

I find, however, in Hughes's Thought in a Garden , written 1704, 
Poems, edit. 1735. vol. i. 12mD. p. 171. 

“ Here Contemplation prunes her wings ft T. Warton. 

Ver. 38D. Were all-tD ruffled ,] So read as in editions lfi37» 
lf)45, 'and 1673. Not too, nimis. All-to, qt Al-to, is entirely . 
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He, that has light within his own clear bread, 
May fit i’ the center, and enjoy bright day: 
But he, that hides a dark foul and foul thoughts. 
Benighted walks under the mid-day fun ; 
Himfelf is his own dungeon. sss 

See Tyrwhi It’s Glojfary, Chaucer. V. To . And Upton’s Gloff. 
Spenfcr, V.All. Various inftances occur in Chaucer and Spenfer, 
and in later writers. The corruption, fuppofed to be an emen- 
dation, “ all loo ruffled,” began with Tickell, who had no 
knowledge of our old language, and has been continued by 
Fenton, and dodtor Newton. Tonfon has the true reading, in 
lf)95, and 17D5. T. Wart on. 

See Judges ix. 53. 14 And a certain woman caft a piece of a 

mil ft one upon Abimelech's head, and all-to brake his fkull 
For fo it fhould be printed. Some editions of the Bible cor- 
ruptly read, u all to break” placing the verb improperly in the 
infinitive mood. Todd. 

Ver. 381. He , that has light within his own clear breajl , 

May fit 1 the center, and enjoy bright day:] Sd, 
in his Profe-W ’. i. 217- edit. 1 G 98 - “ The actions of juft and 

pious men do not darken in their middle courfe ; but Solomon 
tells us, they are as the finning light, that fhineth more anil 
more unto the perfett day.” Compare alio Cralhaw’s JViJhcs , to 
his, fuppofed, Mijlrefs , v. 79 . 

“ Days, that in fpite 

gt Of Darkncfs, by the light 

“ Of a dear mind , arc day all night." Todd. 

Ver. 385. Himfelf is his own dungeon .] I 11 Samf. Agon. 

v. 155, the Chorus apply this l'olemn and forcible expreflion to 
the captive and afflifted hero : 

“ Thou art become (D worft imprifonment) 

“ The dungeon of thyfdff 

Compare Sidney’s Arcadia , 13th edit. p. 105. “ He left in 
hirrfelf nothing but a maze of longing, aud a dungeon of furrow ." 
And ibid. p. 76. <{ Here plaints come forth from dungeon of my 
mind .” Todd, 
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Sec. Br. 'Tis moft true. 

That muling Meditation molt affetts 
The penfive fecrecy of defart cell. 

Far from the cheerful haunt of men and herds. 
And fits as lafe as in a fenate-houfe ; 

For who would rob a hermit of his weeds, 330 
His few books, Dr his beads, or maple dilh. 

Or do his gray hairs any violence ? 

But Beauty, like the fair Hefperian tree 
Laden with blooming gold, had need the guard 
Of dragon-watch with uneuchanted eye, 395 
To fave her blolfoms, and defend her fruit. 
From the rafh hand of bold Incontinence. 

Vcr. 38,9. And fit s as fafe as in a fenate-houfe ;] Not many 
yEars after this was written, Milton's friends Ihowcl that the 
fafety of a fEnatc-houfe was not inviolable. But, when the 
people turn legiflators, what place is fafe from the tumults of 
innovation, and the infults of difobcdicnce ? T. Warton. 

Poflibly Milton might now be thinking of The Senate of his 
own Univerfity. Another phrafe has been thought academical in 
v. 707 of this poem ; where fee the notes. Cleveland, his con- 
temporary, has called the members of TheSenate, “ thcMufes' 
Privy-Councel," Works , p. 1&9, edit. l 6 ‘ 6 o. Todd. 

Ver. 393. But Beauty, &c.] Thefe fentiments are heightened 
from the Faithful Shephcrdifs, A. i. S. i. vol. iii. p. 123. 

“ Can fuch beauty be 

u Safe in its own guard, and not drawe the eye 
11 Of him that pafleth 011 , to greedy gaze, & c." 

T. Warton. 

Ver. 395. with uneuchanted eye,'] That is, which 

cannot be enchanted. Here is more flattery; but certainly fuch 
as was juftly due, and which no poet in fimilar circumftances 
could refill the opportunity, or rather the temptation, of paying. 

T. Wartbn. 
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You may as well fpread out the unfunn’d heaps 
Of mifer’s treafure by an outlaw's den, 

And tell me it is fafe, as bid me hope 400 
Danger will wink on Opportunity, 

And let a lingle helplefs maiden pafs 
Uninjur’d in this wild furrounding wafte. 

Of night, or lonelinefs, it recks me not ; 

I fear the dread events that dog them both, 405 
Deft fome ill-greeting touch attempt the perfon 
Of our unowned Sifter. 

Ml. Hr. Ido not. Brother, 

Infer, as if I thought my Sifter’s ftate 
Secure, without all doubt or controverly ; 

Yet, where an equal poife of hope and fear 41 0 
Does arbitrate the event, my nature is 
That I incline to hope, rather than fear. 


Ver. 3£)8. the unfunn'd heaps &:c.] Evi- 

dently from Spenfcr's mifer, Arg. Facr. Qw. ii. vii. 

“ Guy on finds Mammon in a delve 
“ * Sunning his threafure bore.” Tddd. 

Ver. 4D2. And let a fingle helplefs maiden pafs &c.] Rofalind 
argues in the fame manner, in As you Like It, A. i. S. iii. 

11 Alas ! what danger will it be to us, 
u Maids as we are, to travel forth fo far ! 

Ct Beauty provoketh thieves fooner than gold." 

T. Wartdn. 

Compare alfb Guarini, Pajl. Fid . A. v, S. ii. 

11 E donna fcompagnata 

,s E fempre mal guard at a." Tddd. 

Ver. 41 D. Yet , where an equal poife &c.] 11 Boni animi 

prDprium ell in dubiis mcliora fupponere, donee probe tur in 
contrarium/' Mat, Paris. Hift . p. 774* Bqwle, 
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And gladly banifti fquint fufpicion. 

My Sifter is not fo defen celefs left 

As you imagine; fhe has a hidden ltrength, 415 

Which you remember not. 

Sec. Br . What hidden ftrength, 

Unlefs the ftrength of Heaven, if you mean that? 
El. Br. I mean that too, but yet a hidden 
ftrength, 

Which, if Heaven gave it, may be term'd her 
own : 

'Tis Challity, my Brother, Chaftity : 420 

Ver. 413. And gladly banijli fquint fulpicion.] Alluding 
probably, in the epithet, to Spcnfer's defcriptiun oi Sujpicion, in 
his Malk of Cupid, Faer. Qie. iii. xii. 15. 

For he was foul, ill-favoured, and grim, 

4t Under his eye-brows looking Jlill afcauncc” Thyeh. 

Rather perhaps alluding to Quarles's perfunifi cation of Vices, 
in his Feajt for Wormes , 1 f)33, p. 48. 

“ Heart-gnawing Hatred, and fquint-r. y'd Sv/pition 

Todd. 

Ver. 41,9- Which , if Heaven gave it, may be term 9 d her own:] 
Guarini, Fajl. Fido , A. iii. S. iii. 

“ Troppo lungi fc' tu da quel, che brami : 

11 II proibifee il ciel ; la terra il guar da, 

“ E 'I vendica la morte ; 

4C IMa pill d' ogn' altro, e con pill faldo feu do, 

“ L’ oneftate il difendc: 

“ Che fdegna alma ben nata 
“ Piil fido guardatore 
“ Aver del proprio onore.” 

See alfo St. Ambrofe, of Virginity: “ Undique vallata eft imlro 
caftitatis, et fepto divins munita prDtetfionis.” D. Ambros. 
Opp. vol. iii. p. 1046. edit. Paris. 1585. fol. See alfo the notes 
v. ,440, and v. 455. Todd, 
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She, that has that, is clad in complete fleel ; 
And, like a quiver'd Nymph with arrows keen, 

Ver. 421. in complete Jlecl ;] This plirafe is 

fuppofed to be borrowed from Hamlet . Criticks muft fhDW their 
reading, in quoting books : but I rather think it was a common 
expreflion for “ armed from head tD foot.” It occurs in Dek- 
ker’s Vnt ruffing of the Humorous Poet , lf)02. 

ts Firft, to arme our wittes 

u With compleat Jleele of Iudgment, and our tongues 
“ With found artillerie of phrafes, &c.” 

This play was adted by the lord Chamberlaine’s fervants, and the 
choir-boys of faint Paul's, in 1602. Hamlet appeared at leaft 
before 15.98. Again, in a play, The Weakeft goeth to the Wall 9 

1618. 

,c At his firft comming, arm'd in complete Jleele, 

“ Chaleng’d the duke Medina at his tent, &c.” 

HencE an expreflion in dut author's Apology , which alfo con- 
firms what is here faid, §. i. “ Zeal, whofe fubftance is ethe- 
real, arming in compleat diamond, afcends his fiery chariot, & c.” 
Profe-W. i. 114. T. Waiiton. 

Perhaps the earlielt exhibition of this phrafe is in The Warres 
of Cyrus , 1594, 4to. 

lt And he girt in a coale of complete Jleele” Tddd. 

Ver. 422. And 9 like a quiver'd Nymph tvith arrou's keen,] I 
make no doubt but Milton in this pafiage had his eye upon 
Spenfer's Belphxbe , whofe charadter, arms, and manner of life, 
perfEttly correfpond with this defcription. What makes it the 
more certain is, that Spenfer intended under that perfonage to 
reprefent the Virtue of Chajlity. Thyer. 

Perhaps Milton remembered a ftanza in Fletcher's Purp. 
Ijland 9 publi/hed in the preceding year, D. x. ft. 27- It is in a 
perfonifleation of Virgin- UhqJlitie. 

“ With her, her After went, a warlike maid, 

“ Parthenia, all in fteele and gilded arms ; 

f< In needle's ftead, a mighty fpear Ihe fway'd, &c.” 

T. WartoNp 
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May trace huge forefts, and unharbour’d heaths. 
Infamous hills, and Tandy perilous wilds ; 
Where, through the facred rays of Challity, 425 
No favage fierce, bandits, or mountaineer, 

Ver. 423. May trace huge forefts, &c.} Shakfpcare's Dberon, 
as Mr. Bowie obferves, would breed his child-knight to “ tract 
the forefts wild," Midf. N. Dr. A. ii, S. iii. In Jonfon's Mafqties, 
a Fairy fays, vol. v. 205. 

9t Only We are free to trace 

“ All his grounds, as he to chacc.” T. Wart on. 

Ver. 424. Infamous hills,] Horace, Od. L. iii, 20. “ Infames 
fcopulos," as doctor Newton obferves. P. Fletcher, in his Pifc . 
Eel. publilhed in 1533, has u infamous woods and downs/ 1 

Todd. 

Ver. 425. Where, through the facred rays of Challity , &c.] So 
Fletcher, Faith. Shep . A. i. 5. i. vol. iii. p. 109 . A Satyr kneels 
to a virgin-fliepherdefs in a foreft. 

“ Why fliould this rough thing, who never knew 

“ Manners, nor fmonth humanity, whole heats 
,e Arc rougher than himfelf, and more mifhapen, 

,c Thus mildly kneel to me ? Sure there's a power 
u In that great name of Virgin, that binds fall 
“ All rude uncivil bloods, all appetites 
“ That break their confines: &c." T. Wartdn. 

Ver. 425. ban elite,] Tickell changed bandite 

into banditti . He introduced alfo a fimilar change in v. 441, 
namely, Diana for Dian. Bandite occurs in Partheneia Sacra , 
1533. p. 175, in Chambcrlayne's Pharonnida 155.9, B. 4. p. 2D. 
and in Lovelace's Lucafta, p. 52. edit. 155,9. And it is adopted 
from Comus by Pope, in his Ejjay on Man. Todd. 

Ibid. mountaineer,] A mountaineer Teems to have 

conveyed thE idea of fomething very favage and ferocious. In 
the Ternpeft, A. iii. S. iii. 

“ Who would believe that there were mountaineers 

“ Dewlapp'd like bulls." 

In Cymbeline, A. iv. 5. ii. 

“ Who call'd me traitor, mountaineer.” 
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Will ijare to foil her virgin purity : 

Yea there, where very Defolation. dwells. 

By grots and caverns fliagg'd with horrid lhades. 

In Drayton, Muf. Elyf. vol. iv. 

11 This Cleon was a mountaineer , 

u And of the wilder kind." T. Wartdn. 

Ver. 428- where very Defolation dwells,] The fame 

cxpreflion occurs in Davies's Scourge of Folly , edit. l5ll. p. 2.9- 
u He loues to liua where Defolation dwelsf Tddd. 

Ver. 42,9. By grots and caverns Jhaggd with horrid [hades 
Pope appears to have adverted to this line, Eloifa , v. 2D, 
u Ye grots and caverns (hagg'd with horrid thorn." 

Again, in the fame poem, v. 24. 

“ I have not yet forgot myfelf to done." 

Almuft as evidently from our author's II. Pevf v, 42, 
a There, held in holy pallion dill, 
ct Forget thyfelf tD marble." 

Pope again, ibid. v. 244. 

“ And low-brow'd rocks hang npdding o'er the deeps." 
From L 9 Allegro, v. 8. 

“ There under ebon (hades and low-brow'd rocks." 

See before at v. 24, and 38D. And again at v. Sfil. And 
Effay on Pope, p. 307, §■ vi. edit. 2d. This is the drd indance 
of any degree even of the (lighted attention being paid to Mil- 
ton's fmaller poems by a writer of note, fince their firft publica- 
tion. Milton was never mentioned, or acknowledged, as an 
Engli/h poet, till after the appearance of Paradife Loft: and, 
long after that time, thefe pieces were totally forgotten and 
overlooked. It is drange that Pope, by no means of a conge- 
nial fpirit, (hould be the fird who copied Comus or II Penfcrofo . 
But Pope was a gleaner of the d 14 Engli(h poets ; and he was 
here pilfering from obfolete Engli/h poetry, without the lead fear 
or danger of being detected. T. Wartdn. 

Ibid. horrid Jhades ,] See Par. Loft t 

B. ix. 185. And Par. Reg . B. i. 295. Compare Taflb, Gier . Lib . 

C. xii. d. 29 . 
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She may pafs on with unblench'd majefty, 430 
Be it not done in pride, or in prefumption. 
Some fay, no evil thing that walks by night 
In fog or fire, by lake or moorifli fen, 

4i Me n' andai feonofeiuto, e per forefta” 

“ Caminanio, di piante horrida ombrofa," 

And Sylvefter, Du Bart. I&21, p. 1089. 

“ Night brings fad Silence with her horrid Jhade ” 

Pope had Comus’s wood in mind, when he wrote is In Jhelter 
thick of horrid Jhade” Odyfl'. ix. 219- See alfo Fenton, Odyff. 
xix. 503. But more particularly Akenlide, PL of Imug. B. ii. 
202. “ The Jhade more horrid nodded o'er me;*' as in ver. 33 of 
this poem. Todd. 

Ver. 430. unblench'd] Unblinded, uncon- 

fDunded. See Steevens's Note on hlencli , in Ha7nlet, at the clofc 
of the fecond Aft. And Upton's Ghjf. Spenler, V. Blend. And 
Tyrwhitt's GhJ/'. Ch. V. Blent. And B. and Fletcher's Pilgrim, 
A. iv. S. iii. vol. v. p. 51 5. 

“ Men that will not tDtter, 

Nor blench much at a bullet.” T. Warton. 

Yer. 432. Some fay, no evil thing that walks by night ] Milton 
had Shakfpeare in his head, Hamlet , A. i. S. i. 

ts Some fay, that ever 'gainft that feafon comes 
11 Wherein our Saviour's birth is celebrated — 

“ But then, they fay, no fpirit walks abroad." 

Another fuperftition is ulhercd in with the fame form in Par . 
Loft, B. x. 575. And the fame form occurs in the defeription 
.of thephyfical effefts of Adam's fall, B. x. 66s. T. Wahtdn. 

Ibid. — — no evil thing that walks by night 

In fog or fire, by lake or moorijh fen, &c„] Milton here 
had his eye on the Faithful Shepheriejs , A. i. He has borrowed 
the fentiment, but raifed and improved the diftion. 

— “ I have heard (my mother told it me, 

IC And now I do believe it,) if I keep 

<£ My virgin flower uncropt, pure, chafte, and fair, 

“No goblin, wood-god, fairy, elfe, or fiend, 
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Blue meager hag, or ftubborn unlaid ghoft 
That breaks his magick chains at Curfeu time, 
No goblin, or fwart faery of the mine, 436 

tc Satyr, or other power that haunts the groves, 
u Shall hurt my body, or by vain illufion 
Draw me to wander after idle fires ; 

“ Dr voices calling me & c." Newton. 

Ver. 434. ftubborn unlaid ghoft 

That breaks his magick chains at Curfeu time,] An 
unhid ghojt was among the molt vexatious plagues of the world 
of fpirits. It is one of the evils deprecated at Fidelc's grave, 
iu CymbtUne, A. iv. S. ii. 

u Nd exorcifer harm thee, 

“ Nor no witchcraft charm thee, 

86 Ghoft unlaid forbear thee!" 

The metaphorical expreffiDn is beautiful, of breaking his magick 
chains , for u being flittered to wander abroad. And here too the 
fuperftition is from Shakfpcare, K. Lear , A. iii. S. iv. te This 
is the foul fiend Flibbertigibbet : he begins at Curfew, and walks 
till the firft cock/ 7 Compare alfo Cartwright, in his play of the 
Ordinary , where Moth the antiquary fings an old fong, A. ii. 
S. i. p. edit. lfi*51. He wifhes, that the houfe may remain 
free from wicked fpirits, 

et From Curfew time 
tl To the next prime." . 

Profpero, in the Temptft, invokes thefe elves, among others, 
that rejoyce to hear the folemn Curfew." A. v. S. i. That 
is, they rejoice at the found of the Curfew, bccaufe, at the clofc 
of day announced by the Curfew, they are permitted to leave 
their feveral confinements, and be at large till cock-crowing. 
See Macbeth , A. ii. S. iii. 

u Good things of day begin to droop and drowfe, 

“ While night's black agents to their prey do roufr." 

T. Warton. 

Ver. 435. - fwart faery of the mine ,] In the 

Go thick fyftem of pneumatology, mines were fuppofed to be in- 
habited by various forts of fpirits. See Dlaus Magnus's Chapter 
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Hath hurtful power o’er true Virginity. 
Dd ye believe me yet, or lhall I call 


De Metallicis D&moJiibus, Hift. Gent. Septentrional, vi. x. In an 
old tranflution of Lavaterus De Spcfiris et Lemuribus , is the fol- 
lowing pafiage : “ Pioners or diggers for me tall do affirms, that 
in many mines there appeare ftraungc Shapes and Spiritcs, who 
are apparelled like vnto the laborers in the pit. Thcfc wander 
vp and cl own c in canes and underminings, and feeme to befiurre 
themfelves in all kinde of labor; as, to digge after the veine, to 
carrie together the oare, to put it into balketts, and to turn the 
winding whrelc to draw it vp, when in very deed they do 
nothinge Idle, &c. v — “ Of Ghojtes and Spiritcs walking by 
night, fltc" Loud. 1572. Bl. Lett. ch. xvi. p. 73. And hence 
we fee why Milton gives this fpecies of Fairy a fwarthy or dark 
complexion. Georgius Agricola, in his trait De Subt errands 
Animanlibus , relates among other wonders of the fame fort, that 
thefe Spirits fometimes afliime the molt terrible lhapes ; and that 
one of them, in a cave or pit in Germany, killed twelve miners 
with his pcllilcntial breath. Ad calc. De Re Metal! . p. 538- 
Bafil. lfcl. fol. Drayton perfonifics the Peak in Derbylhirc, 
which he makes a witch ikilful in metallurgy. Polyolb. S. xxvii. 
vol. iii. p. 1 17b. 

“ The Sprites that haunt the mines Ihe could corrcft and 
“ tame, 

“ And bind them as Ihe lilt, &c.” T. Waiiton. 

See alfo Poli/olb. 'S. iii. ed. 1622. p. 63. Keyllcr, in his 
Traiels, fpeaking of Jdria in Germany, fays, “ As the inhabi- 
tants of all mine-towns have their ftorics of goblins, fo are the 
people here ltrongly poflefled with a notion of fuch apparitions 
that haunt the mines." vol. iii. p. 377. In certain filver and 
lead mines in Wales, nothing is more common, it is pretended, 
than thefe fubterranean fpirits, who are called knockers, and who 
goodnaturedly point out where there is a rich vein! They are 
reprefented as little Itatured, and about half a yard long. See 
Grofe's Popular Superjtitivns } 178 7. p. 41- And the Gent. Mag. 
vol. 65. p. 555. The goblin is clafied with the faery of the nune 
by an elaborate writer on the fubjett. See Wierus De Prarjligiis 
D&monum, lib. i. c. 22. ed. Bafil. 1583. Tddd. 
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Antiquity from the old fchools of Greece 
To teftify the arms of Challity ? 440 

Hence had the huntrefs Dian her dread bow, 
Fair filver-fhafted queen, for ever chafte, 
Wherewith (he tam'd the brinded lionefs 
And fpotted mountain-par d, but fet at nought 
The frivolous bolt of Cupid ; gods and men 445 
Fear’d her Hern frown, and (he was queen o’ the 
woods. 

Ver. 440. To teJUfy the arms of CJiaJlity ?] St. Jerome 
calls Antiquity from the old fchools of Greece to teftify the 
arms of Challity. “ Ad Principiam Virginem. Ut autern feias 
temper Virginitatem gladium habere pudicitix &c. gmtilis quo - 
que error Dens virgines finxit armatas” fJicronym. Opp. tom. 
iii. p. 72. edit. Franc, fol. Tddd. 

Ver. 441. Hence &c.] Milton, I fancy, took the hint of 
this beautiful mythological interpretation from a dialogue of 
Lucian betwixt Venus and Cupid, where the mother alking her 
fon how, after having attacked all the other Deities, he came to 
fpare Minerva and Diana, Cupid replies, that the former 
looked fo fiercely ut him , and frighten d him fo with the Gorgon 
Head 'which Jhe wore upon her brcnjl , that he durft not meddle 
with her . Kxi o px 5pq xu, xcci tirl th ^oo-o/ttov n <po£epo*, 

t; xttTaxo p.ov, wrig lyu pocMra. 5e5i a" ptop/xoAi/rls rai yxg (jle, xtti 
fivyu ora* uv to — and that as to Diana, Jhe was always fo 
employed in hunting , that he could not catch her, xxtxAx^e Tv 

avT7)v oIdvtc, (pivyuaav kei £ix t uv opvv. TlIYEIl. 

Ver. 445. The frivolous bolt of Cupid;] This reminds one 
nf the “ dribbling dart of Love,” in M . for Mcafure . Bolt, f 
believe, is properly the arrow of a crofs-bow. Fletcher, Faithf 
Sheph . A. ii. S. i. p. 134. 

“ with bow and bolt, 

u To fhoot at nimble fquirrels in the holt/' T. Wartqn. 

But fee Shakfpeare, M idf. Night 1 s Dream , A. ii. S. ii. 

“ Yet mark’d I where thB bolt of Cupid fell.” Todd. 
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What was that fnaky-lieaded Gorgon fiiield. 
That wife Minerva wore, uncDnquer’d virgin, 
Wherewith (he freez’d herfoes to congeal’d Hone, 
But rigid looks of chafte aufterity, 450 

And noble grace, that dafii’d brute violence 
With fudden adoration and blank awe ? 

So dear to Heaven is faintly Chaftity, 

That, when a foul is found lincerely fo, 

A thoufand liveried Angels lackey her, 435 

Ver. 449- Wherewith Jhe frecz'd her foes] Milton here ufes 
the regular fnrm of the paft time of the verb ^freeze. So Chaucer, 
Tejl. of Crefeide, v. 19 . te The frofte frefid ." So, in Randolph's 
Mufes Looking G1qffe 9 p. 11. u Frecz'd the chill foul." And, 
in Fanlhaw's Lvfiad , 1 6*55, p. lb5. 

“ Ft eez'd with this fear hath his ignoble breft." Todd. 

Ibid. to congeal'd Jtone, ] It lliould feem, 

from The Tragedy of Locrine , Shakfpeare's Works, 4th edit, fol, 
lSs5, p. 252 , P- iii. # that congeal'd might be accented on the 
firft foot : 

“ lie pafs the frozen zone, where icy flakes, 

“ Do lie, like mountains in the congeal'd fea," 

See alfo Rich . III. A. i. S. ii. 

ts Sec, fee ! dead Henry's wounds 

u Open their congeal'd mouths, and bleed afrefh !" 
Where, however, the fccond foot may be unaccented, as in v. 11, 
and v. 37, of this poem. Todd. 

Ver. 45D. But rigid looks &c.] Rigid looks refer to the fnaky 
locks, and noble grace to the beautiful face, as Gorgon is repre- 
sented on ancient gems. Waiiburton. 

Ver. 451. — ^ — brute violence] See Par « Reg. 

D. i. 218. Tiiyer, 

Ver. 455. A thoufand'Y\vev\z\\ Angels lackey her,] The idea, 
without the lownefs of allufion and cxpreffion, is repeated in 
Par. Loft, B. viii. 559. 
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Driving far off Each thing of fin and guilt ; 
And, in clear dream and folemn vifion, 

Tell her of things that no grofs Bar can hear; 
Till oft converfe with heavenly habitants 
Begin to call a beam on the outward lhape, 450 
The unpolluted temple of the mind, 

lf About her, as a guard angelick plac'd." T. Wahtdtt. 

A pafiage in St. Ambrofe, on Virgins , might have fuggefted 
this remark. f ‘ Neque mirum fi pro vobis Angeli militant quae 
Angelorum moribus militatis. Meretur eorumprajidium Caftitas 
virginalis, quorum \itam meretur. Et quid pluribus exequar 
laudeni Caftitatis ? Cajlitas cnim Angelos facit” Ambrof, Opp. 
Tom. iv. p. 535. edit. Paris. 1585. fol. The participle liveried 
is ufed in Delightful and Ingenious Novels, 12mo. 1585, p. B. 
tg Inltcad of his livery d attendants, the ltaff-offkcrs watch his 
fteps." Todd. 

Ver. 458. Tell her of things that no grofs ear can hear ;] See 
Note on Arcades , v. 72. This dialogue between the two Brothers, 
is an amicable contcft between fadt and philofophy. The younger 
draws his arguments from common apprchenfion, and the obvious 
appearance of things : the elder proceeds dii a profounder know- 
ledge, and argues from abftradted principles. Here the difference 
of their ages is properly made fubfervient to a contrail of cha- 
racter. But this flight variety mult have been infufheient to keep 
fo prolix and learned a deputation alive upon the llage. It mult 
have languiflied, however adorned with the faireft flowers of elo- 
quence. The whole dialogue, which indeed is little more than 
a folitary declamation in blank verfc, much refeinbles the manner 
of our author's Latin Prnlufiuns, where philofophy is enforced by 
pagan fable and poetical alluflon. T. Wartdn. 

Ver. 45l. The unpolluted temple of the mind,] For this beau- 
tiful metaphor he was probably indebted to St. John, ii. 21. 
“ He fpakc of the temple of his body.” And Shakfpeare has 
the fame, Tempejt, A. i. vi. 

“ There's nothing ill can dwell in fuch a temple” Newton. 
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And turns it by degrees to the foul’s eflence. 
Till all be made immortal: But when Lull, 
By unchafte looks, loofe geftures, and foul talk. 
But mod by lewd and lavilh aft of fin, 465 

Lets in defilement to the inward parts, 

The foul grows clotted by contagion. 

So, in his Rape of Lucrece , of Tar quin. u His foufs fair temple 
is defac'd/' Milton alfo calls the “foul God's temple” Profe-W. 
i. 232. Compare I Cor. iii. lfr, 17- The context renders it not 
improbable that Milton had here alfo Petrarch in view, Cmz.v ii- 

“ Santi penfieri, atti pietofi c cafti, 

“ A1 vero Dio facrato e vivo tempio 
“ Fccero in tua virginita feconda." Todd. 

Ver. 462. And turns it by degrees to the foul's ejfenccj\ This 
is agreeable to the fyftem of the Materialifis, of which Milton 
was one. Wauburton. 

The fame notion of body's working up to fpirit Milton afterwards 
introduced into his Far. Lojl , B. v. 4>6$, &c. which is there, I 
think, liable to fome objection, as he was entirely at liberty to 
have cliofcn a more rational fyltem, and as it is alfo put into the 
moulh of an Archangel. But in this place it falls in fo well with 
the poet's defigu, gives fuch force and ftrength tD this encomium 
on Chaftity, and carries in it fuch a dignity of fentiment, that, 
however repugnant it may be to our philofophical ideas, it can- 
not mifs linking and delighting every virtuous and intelligent 
r eider. Thyeii. 

Ver. 4b4. By unchajle looks, &c.] tl He [Chrift] cenfurcs 
an unchajle look to be an adultery already committed : another 
time he pafles over actual adultery with lefs reproof than for ail 
unchajle look Divorce, B. ii. c. 1. IV. IV. i. 184. See alfo, 
p. 3D 4. Milton therefore in theexprerfion here noted, alludes to 
our Saviour, mxq 0 BAEIUIN TTNAIKA mpk to EIUBTMHIA1 
x. t. a. S, Matth. v. 28. T. Wartok. 

Ver. 4 67. The foul grows clotted by contagion , &c.] I cannot 
refift the pleafure of tranflating a palftige in Plato's Phadon, 
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Imbodies, and imbrutes, till (lie quite lofe 


which Milton herE evidently copies. u A foul with filch affec-' 
tions, does it not fly away tD fomething divine and refembling 
itfelf ? To fomething divine, immoral, anil wife ? Whither when 
it arrives, it becomes happy; being freed from errour, ignorance, 

fear, love, and other human evils. But if it departs from the 

body polluted and impure, with which it has been long linked in 
a ltate of familiarity and friendfhip, and by whofe pleafures and 
appetites it has been bewitched, fo as to think nothing elfe true, 
but what is corporeal, and which may be toucher!, feen, drunk, 
and u fed for the gratifications of lull ; at the fame time, if it has 
been accultomed to hate, fear, or thun, whatever is dark and in- 
vifible to the human eye, yet difeerned and approved by philo- 
fophy: I alk, if a foul fo difpuferl, will go fin cere and difin- 
cumbered from the body? By iid means. And will it not be, as 
I have fuppofed, infefted and involved with corporeal contagion, 
which an acquaintance and converfe with the body, from a per- 
petual atfociation, has made congenial i So I think. But, my 
friend, we mult pronounce that fubftancc to be ponderous, de- 
preflive, and earthy, which fuch a foul draws with it ; and there- 
fore it is burthened by fuch a clog, and again is dragged off to 
fume vilible place, for fear of that which is hidden and unfeeii ; 
and, as they report, retires tD tombs and fepulchres, among which 
the lhadowy phantafins of thefc brutal fouls, being loaded with 
fomewhat vifible, have often afctually appeared. Probably, O 
Socrates. And it is equally probable, 0 Cebes, that thefe are 
the fouls of wicked, not virtuous men, which are forced to wander 
amiilft burial-places, fuffering the punilhment of an impious life. 
And they fo long are fern hovering about the monuments Df the 
dead, till, from the accompaniment of the fenfualities of corporeal 
nature, they are again cloathed with a body, &c.” Vhccd. Opp. 
Platon, p. 3BS. B. 1. edit. Lugdun. 15£D. fol. An admirable 
writer, the prefent Bilhop of Worcelter, has juftly remarked, 
that “ this poetical philofophy nourilhed the line fpirits of Mil- 
ton's time, though it corrupted fome." It is highly probable, 
that Henry More, the great Platonift, who was Milton's con- 
temporary at ChrilVs College, might have given his mind an 
early bias to the ftudy of Plato. T. Wahton. 
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The divine property of her firft being. 

Such are thofe thick and gloomy fhadows damp. 

To Mr. Warton's illuftration from Plato may be added a 
palfage in Marfton's Scourge of Villanie, ed. 1598, B. ii. Sat. <). 

I£ For that fame radiant thine, 

“ That luftre wherewith Nature's nature deck'd 
“ Our intellectual parts, that glofle is foyleil 
11 With ftayning fpots of vile impiety, 

“ And muddy dirt of fenfualitie." Headley. 

Vcr. 41)8. Imbodies, and imbrutes,] Thus alfo Satan fpeaks 
of the debafement and corruption of its origiual divine eflTencc, 
Par . Loft, B. ix. 155. 

M mix'd with beltial flime, 

£C This elfence to incarnate and imbrute, 

11 That to the high th of Deity afpir'd/' 

Our author, with thefe Platonick refinements in liis head,fuppofes 
that the human foul was for a long time imbodied and imbruted 
with the carnal ceremonies of popery, juft as /lie is fenfualifei 
and degraded by a participation of the vicious habits of the body. 
Of Reformation, &c. Profe-works , vol. i. 1. Imbrute or embrute, 
occurs in G. Fletcher, p. 33. I believed it to bo Milton's 
cuinage. T. Wart on. 

. Poflibly it is of Milton's coinage, from the Italian imbruttare. 
For the word imbruted is foifted into a modern edition of G. 
Fletcher's thrift’s Vift. p. 33, 17S3 ; to which Mr. Warton 
refers. But fee the edition of 1632, B. ii. ft. 52. 

tl This their inhumed fouls eftcem'd their wealths, 

“To crown the bouzing kan from day to night." 

I had not difeovered this reading, when I publifiied Coimts in 
1798- The modern edition of G. Fletcher, I mult ubferve, has 
made many unauthorifed alterations. Todd. 

Vcr. 469 . The divine property of her firft being.] II or. Sat t 
II. ii. 79- “ Atque adfiigit humo divina particulam aura:” Which 
Milton aim oft literally tranflates in his Profe-JV. i. 233. 41 That 
divine particle of God's breathing, the foul." Todd. 

Y 
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Oft feen in charnel vaults and fepulchres 4.71 
Lingering, and fitting by a new made grave,. 
As loth to leave the body that it lov’d, 

And link’d itfelf by carnal fenfuality 
To a degenerate and degraded fiate. 475 

Sec. Br. How charming is divine Philofophy ! 
Not har(l) y and crabbed, as dull fools fuppofe, 

Vcr. 473. As Toth to have the body that if lov'd , J See Sir 
Keiielmc Digby's Obferiations on Religio Medici, 4th ed. p. 327. 
<k Souls that go out of their Bodies with affeftion to thofe ob- 
jedls they leave behind them, (which ufually is as long as they 
can relifh them,) do retain full,, even in their reparation, a byas 
and a languilhing toward* them : which is the reafon, why fuch 
terrene Souls appears Dfteneftin caemeteries and chariiel-houfes.” 
See alfo Dr. Henry More's Immortality of the Soul, B. ii. cli. xvL 
And compare Homer II. xvrr. 85b r 

'Vv'ftn ek ptbluv lulxfJiEUv ajiS'aj-^E /3eE»jksi, 

*Ov wdt/xdv yooucrec, Ai7 rScr ai/SpoTijra xat 

Which TuiTo copies Cier. Lib. C. ix. ft. 33- Todj*. 

Ver. 47b. / low charming is dhine Philofophy /] This is an 

immediate reference to the foregoing fpeccli, in which the divine 
Philofophy of Plato concerning the nature and condition Df the 
human foul after death, is fo largely and fo nobly difplaycdu 
The fpeaker adds, 

“ Not harfh and crabbed, as dull fools fuppofc ; 

“ But mufical as is Apollo's lute, 

11 And a perpetual fcaft of 11 educ'd fweets/' 

Much the fame featiments appear in the Traftate on Education * 
“ I fhall not detain you longer in the demonftration of what we 
fhnulil not do ; but ftrait cq-ndud you to a hill-fidc, where I will 
point ye out the right path of a vertuous and noble education, 
laborious indeed at the firft afeent, but alfo fo fmooth, fo green, 
fo full of goodly profpett and melodious founds, that the harp of 
Orpheus was not more charming," p. 101. ed. 1&7^. And fee 
Var. Peg. B. i. 478, &c. T. Warton. 
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But mulical as is Apollo’s lute. 

And a perpetual feaft dF neEtar'd fweets. 
Where no crude forfeit reigns. 

El. Br. Lift, lift ; I heat* 

Some far off halloo break the iilent air. 481 
Sec. B. Methought fo too ; what ftiould it be ? 
El. B. For certain 

Either fome one like us night-founder’d here. 
Or elfe fome neighbour woodman, or, at worft. 
Some roving robber calling to his fellows. 485 
Sec. B. Heaven keep my Sifter. Again, again, 
and near ! 

Heft draw, and Hand upon our guard. 

El. B. I’ll halloo : 

If he be friendly, he comes well ; if not. 
Defence is a good caufe, and Heaven be for us. 

[Enter the Attendant Spirit, habited like a Jhepherd.~\ 
That halloo I ftiould know; what are you? Ipeak; 


Ver. 4-78. But mufical as is Apollo's lute,] Perhaps from 
Love’s Labour Lojl, as Mr. Bowie fug gulls, A. iv. S. iii, 

“ as fweet and mtifical 

11 As bright Apollo's lute, T. Warton. 

Ver. 479- And a perpetual feujt \f neUar’dfweets,] Petrarch, 
Son. lfiO.'P. i. 

“ Pafco laments d' un si nobil cibo, 

“ Cli* ambrofia e netlar non invidio a Giovc." Todd, 

Ver. 483. ■ *- ■ night founder’d] Seethe notes on 

Par. Loft , B. i. 2D4. Niccols, in his addrefs to Lady Clere 
before England's Eliza, edit. 16 ‘ 10 , has a fimilar compound; bis 
M life's il nightie at he red wings." Todd. 
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Come not toonear,you fall on iron flakes elfe. 49E 
Spir. What voice is that? my young Lord ?* 
ipeak again » 

3 tc. B. CT Brother, ’tis'my father’s fhepherd, 
fare. 

El. JL Thyrfis ? Whofe artful ft rains have- 
oft delay'd 

Vcr. 4>p4. Thyrjis ? Whofe artful Jlrains &c.] A compli- 
ment to Lawcs, who pcrfonated the Spirit. We have juft luck- 
another above, v. 8fi. But this, being fpoken by anolher, comes 
with better grace and propriety ; or, to ufc doctor Newton's per- 
tinent exprefliun^ is more gztited. The Spirit appears habited 
like a Shepherd ; and tliE poet has here caught a fit of rhyming 
from Fletcher's paftoral comedy- Milton's eagornefs to praifo 
liis friend LawES, makes him here forget the cireumftances of the 
fable : lie is more intent on the muftcian than the fhepherd, who 
comes at a critical feafon, and whofe afliftance in the prefent dif- 
ficulty fliouhl havte liafiily been afkcd. But time is loft in a need- 
les encomium, and in idle enqulries*how the fhepherd could pof- 
fibly find out this folitary part of the foreft- The youth, how- 
ever, Teems to be afliamed or unwilling to tell the unlucky acci- 
dent that had befallen his Sifter. Perhaps thE real boyifm of the 
Brother, which yet fhould have been forgotten by the poet, is to 
be taken into the account.* T, Wart on. 

Let it be remembered, that Comus is a drama of poetick 
dfefcription rather than theatrick intereft* Befides, I conceive it 
exadtly in nature for fuch young adventurers to delight in having' 
their folitude and diftrefs relieved by the acquifition of the aid 
and company of a faithful domeftiok of the family- And I fur- 
ther believe it is a fine touch of real nature to reprefont them at 
the immediate moment forgetting, in a certain degree, their own 
immediate diftrefs, and recurring to the well-known amufeinents 
slid employments of their old fhepbend^ his fkill in paftoraF 
mufick, his zealous care Df his flock, &c.. aU thefe domeftick 
cireumftances recurring tq their minds. Surely this is perfedtly* 
in nature ; and if we criticifc fuch paffages, it fhould. certainly 
be to commend and not to ceufure*. Dvnsfejb* 
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The liuddling brook to hear his madrigal, *35 
And fweeten’d every mufkrole of the dale ? 
How earn’d thou here,goodfwain ? hath any ram 
Slipt from the fold, or young kid Ipft his dam. 
Or draggling wether the pent flock forfook ? 
How could’ft thou find this dark fequeftcr’d 
nook? 5 [to 

Spir. O my lov’d matter’s heir, and his next joy, 
I came not here on fueh a trivial toy 
As a ftray’d ewe, or to purfue the Health 
Of pilfering wolf.; not all the fleecy wealth, 


Jonfon's Sad Shepherd? another Paftoral Drama, exhibits alb 
an intermixture of heroick rhymes and blank verfe. And the 
encomium here. is claflical : Compare Hor. Qd.l. xii. 8. 

Drphea— 

Arte raaterna rapidos rtwranttm 
ct Fluminum lapfus, cricrrfque ventos 

As above, at v. 87. ft YVcll knows to Jill the -wild winds.” It may 
alfo be eafily fuppofed, .that Thyrfis, who had juft returned this 
Elder Brother's halloo, was ftill at fume diftance, and advancing 
.to join them while the compliment was uttered. Todd. 

Ver. 4,95. The Madrigal was a fpecies of mutical competition, 
now aftually in pradice, and in high vogue. Lawes, here in- 
tended, had compofed madrigals. So had Milton's father. The 
word is not here thrown out at random. T. Wartox. 

Ver. 50D. How could’J thou find this dark frquejer’d nook ?] 
Thus the Ihepherdcfs Clorin to Thenot, Fletcher's Faith, Shcp. 
A. ii. S. i. vul. iii. p. 139 . 

“ Shepherd, how cam'il thou hither Id this place ? 

“ No way is trodden; all the verdant grafs, 

“ The fpringAiot up, ftands yet unbruifed here 
“ Of any foot: only the dappled deere, 

41 Far from the feared found of crooked horn, 

41 Dwell in this faltucfi." T. Wartdn. 
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That doth enrich thefe downs, is worth a thought 
To this my errand, and the care it brought. snff 
But, O my virgin Lady, where is Ihe ? 

How chance file is not in your company P 
El. B. Tot ell thee fadly, Shepherd, without 
blame, 

Or our negleft, we loll her as we came. 5 io 
Spir. Ay me unhappy ! then my fears are true. 
El. 13. What fears, good Thyrfis ? Pr'ythee 
briefly ftiew. 

Spir. I’ll tell ye; ’tis not vain or fabulous, 
(Though fo efteem'd by (hallow ignorance,) 
What the fage poets, taught by the heavenly 
Mufe, si5 

Storied of old, in high immortal verfe. 

Of dire chimeras, and enchanted ifles, 

Ver. 5D8. How chance Jhe is not in your company ?] It is the 
fame form in Pericles , Prince of Tyre, A. iv. 5. i. 

“ How chance my daughter is not with you?" Tddd. 

Ver. 5D9- la. dly,] Sadly , foberly, ferioufly, as the 

word is frequently ufcd by our old authors, and in Par . Loft , 

B. vi. 541. Newton. 

Ver. 513. I'll tell ye ;] The manuferipts and the edition of 
1637 read you. But Milton often \ifes ye as the objective cafe. 

Todd. 

Ver. 515. taught by the heavenly Mvfe^\ Himftlf 

is “taught by the heavenly Mufe,” Par. Loft, B. iii. ip. He 
alludes to Taflb, who invokes the heavenly Mufe , Gier. Lib. 

C. i. ft. 1, Todd,. # 

Ver. 517* — dire chimeras^ See Par. Loft , B. ii. 628, as 

Mr. Warton notices; and compare Marino, Strage i/r gli 7/t/JO- 
centi, ed. 1&33, lib. i. ft. 43. Tqdd. 
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And rifted rocks whofe entrance leads to Hell ; 
For fucli there be ; but unbelief is blind. 

Within the navel of this hideous wood, 52 O 
Immur'd in cyprefs {hades a forcerer dwells. 

Of Bacchus and of Circe born, great Comus, 
Deep {kill'd in all his mother's witcheries ; 

And here to every thirfty wanderer 
By fly enticement gives his baneful cup, 525 
With many murmurs mix'd, whole pleaflng 
poifon 

The vifage quite transforms of him that drinks. 
And the inglorious likenefs of a beaft 

Ver. 518. — rifted rocks] Drayton, Potyalbiun, Song xiv. 

cd. 1622. p. 234. 

“ Sent through the rifted rOcJcs ? Todd. 

Ver. 520. Within the naiel] That is, in the midft ; a phrafe 
borrowed from .the Greeks and Latins,. Newton. 

It had been before ufed by Drayton, Poiyolb. Song xxiii. oil. 

1622. p, &8. 

u Up tow'rds the nai'ell then of England from her flan’kc, 

** Which Lincolnlhirc we call/' Todd. 

Ver. 526. With many murmius mix’d,] That is, in preparing 
this enchanted cup, the vharrn of many barbarous unintelligible 
words was intermixed, to quicken -and ftrengthrn its operation. 

Wauburton. 

Perhaps from Statius, who thus fpeaks of the patronefs of 
magicians, T/ieb. ix. 733. 

u cantufquB facros, et confcia mifeet 

“ Mumntra.” 

5ee alio Taflo, of the enchanter, Gicr . Lib. C. xiii. ft. 5. 

te N el cctcIud accolto, 

w Mornwro potentiflime parole.” Todd. 
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Fixes inftead, unmoulding reafon’s mintage 
Character’d in the face : This have I learnt 5So 
Tending my flocks hard by i’ the hilly crofts, 
That brow this bottom-glade ; whence night by 
night 

He and his monflrous rout are heard to howl. 
Like ilabled wolves, or tigers at their prey. 
Doing abhorred rites to Hecate 535 

In their obfcured haunts of inmoft bowers. 
Yet have they many baits, and guileful fpells. 
To inveigle and invite the unwary fenfe 
Of them that pafs unweeting by the way. 

Vei\ 530. Character d in the face :] So, in his Divorce, B. i. 
Fref. “ A law not only written by Mofes, but character d in us 
by nature." Profe-W. i. lE>7- See Obfervat. Speufer's Paer. Qw. 
ii. 1&2. T. Wartdn. 

See above v. 58, and compare Shakfpeare, R ape of Lucrece : 

41 The light will IhDw, char&fler’d in my br ow, 

44 The llory of fwcet chaftity’s decay/’ 

The accent here falls un the fecond fyllable of the participle, 
char&fter’di often fo pronounced by our old writers, as Dr. 
Newton has obferved and exemplified from Shakfpeare, who 
fclfu accents it Dn the firft fyllable. Todd. 

Ver. 533. He and his monflrous rout are heard to howl, 

Doing abhorred rites to Hecate] Such was the 
practice of Conius's mother, Circe. Ovid, Met . xiv. 405. 

— t% magicis Hecaten ululatibus Drat." Todd. 

Ver- 534. Lilt fabled wolves, or tigers at their prey ,] Perhaps 
from Virgil, JEn. vii. 15, of Circe’s ifland. 

Ik llinc exaudiri gemitus, iraeque leonuiii 

“ ac forms magnorum ululare luporum : 

11 Quos hominum ex facie Dea faeva potentibus her bis 
44 In duerat Circe in Vultus ac terga ferarum/' Newton. 
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This evening late, by then the chewing flocks 5*0 
Had ta'en their Tapper on the favnury herb 
Of knot-grafs dew-befprent, and were infold, 

I fat me down to watch upon a bank 
With ivy canopied, and interwove 

Vet. 541. Had taen their fupper &c.] The /upper of the 
Ihrep is from a beautiful comparifon in SpenfEj, Facr.Qu . i. i. 23* 
“ As gentle [hephsard in fweetc event! de, 

“ When ruddy Phebus gins to welke in weft, 

“ High on a hill, his flocke to vewen wide, 

14 Markes which doe byte their hafty /upper beft/ F 

T. Warton. 

Vcr. 542. Of knot-grafs dew-befprent,] Compare a SDng by 
Drummond, Poems, l6l6, P. ii. 

u The flocks do leaue the meads, 

fi And, loathing three-leaf 7 d gra/fe, hold vp their heads/' 
Dew-befprent occurs in Drayton's Polyolb. Song ix. edit. 1622, 
p. 135, where the Water-Nymphs have “ their locks with dew e 
befprent,” that is, befprinkled. And R. NiccdIs, Indutt. Mir . 
for Mag. ed. lGlO, has the expreflion 11 befprent with froflie 
dew 77 Todd. 

Ver. 544. With ivy canopied, and interwove 

With flaunting honey-fuckle,] Perhaps from 
Shakfpeare, Mid/ Night. Dr. A. ii. S. ii. 

11 Quite over canopied with lufeious woodbine." 

Compare Drayton, Q.uejt. of Cynthia , vol. ii. p. 623. 

“ And there large branches did difplay 
€l To canopie the place." 

And Carew, p. 5J?. ed. 1651. 

41 that aged oak 

“ Did canopie the happy pair." 

To which I will add a line from Browne's Pqjtorals , which per- 
haps Pope, a reader of the old poets, might have remembered. 
B. i. S. iv. p. 74. 

“ Vncanupied of any thing but heaven." 
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With flaunting honey-fuckle, and began, £4^ 
Wrapt in a pleating fit of melancholy. 

To meditate my rural minftrelfy. 

Interwove is almoft peculiar to Milton. See Par . Loft, B. i. 521. 
And in Par . Reg. B. ii. 2 f)3„ T. Wahton. 

However, fee' Jonfon's Pleafure reconciled to Virtue , 1519, 
“ interweave thE curious knot his Fortunate JJles , 1526', 
“ And enterweave the Myrtle and the Bay and his Loves 
Triumph through Callipolis, lfl3D, at Your enterwoven lines of 
good and fayre." See alfo Browne, Brit. Paft. B. ii. Song iv. 
41 A garland interwove with rufes." Interwove and interwoven 
occur alfo in Herrick's poetry. See his Hefperides , 1548, pp. 7 -5, 
1D5* llO, and Fart ii. p. 8. Todd. 

Ver. 545. flaunting honey-fuckle ,] In Lycidas we have 

sl the gadding vine," v. 43. Thoinfon, Spring, v. 575. “ Nor 
in the bower where woodbines flaunt.” It is well-attird, in 
Lycid. v. 145. T. Wahton. 

Mafon avails himfelf both of Lycidas and Comus, in his Englijh 
Carden, B. i. 433. 

11 There flaunts the gadding woodbine.” Todd. 

Ver. 547- To meditate my rural minftrelfy,] Virgil, Bucol. i. 2. 
“ j Sylvejtrem tenui mufam meditaris avena." 

So in Lycidas, v. 65. 

“ Dr ltriftly meditate the thanklcfs mufe ” T. Wartdjt. 

Compare Browne, Brit.Pafl. B. ii. S. ii. ed. I6l3. p. 33, of 
ihepherds. 

4t Some from the company remoued are 
“ To meditate the fongs they meant to play." 

For rural mivjlrelfy, Mr. Wart on refers to the Eclogues of Brooke 
and Davies, Lond. l6l4. 12mo. 

tl Ynough is m^e to chauntcn fwoote my fonges, 
ct And blend hem with my rurall mynjtralfy.” 

And to Browne, Brit . Poft. B. i. S. i. P. ii. “ love's rurall m'm- 
ftraljie.” Sec alfo the Return from Parnajfus , l5o5, of Sprnfer. 

“ Blithe was each valley, and each fliephrrd prouil, 

“ While he did chaunt his rurall minjlralfy ." Todd. 



COMUS. 


331 


Till fancy hail her fill ; but, ere a clofe. 

The wonted roar was up amidft the woods. 

And fill’ll the air with barbarous diffonance ; 550 
At which I ceas'd, and liflen’d them a while. 
Till an unufual flop of fudden filence 
Gave refpite to the drowfy frighted ileeds, 

Ver. 548. but , ere a clofe,] A mufical zlofz 

cn his pipe. As in Shakfpearc, K. Rich. IJ. A. ii. S. i. 
r< The fetting fan, and mufick at the clofe, 

“ As the laft tafte of fweets is fweeteft lafl.' 7 T. WaiituN. 

Ver. 551. lijiend them] So, in Macbeth, 

A. ii. S. ii. 

“ As they had feen me, with tliefe hangman’s hands, 

“ Liftening their fear :’ 7 
That is, to their fear* Tddd. 

Ver. 553. the drowfy frighted feeds. 

That draw the litter of clofe- curtain'd Sleep;] I 
read, according to Milton's manufcripl, drowfy flighted . And 
this genuine reading doftur Dalton has alfo preferved in Comus* 
Drowfie frighted is nonfenfe, and manifcftly an errour of the pjefs 
in all the editions. There can be no doubt, that in this paflhge 
Milton had his eye upon the defeription of Night, in K.Hen, VI W 
P. ii. A. iv. S. i. 

<e And now luud-howling wolves arDufc the jade$ 
u That drag the tragi ck melancholy Night, 

“ Who with their drowfy, flow, and flagging wings 
“ Clip dead mens graves." 

The idea and the expreflion of drowfie flighted in the one, are 
plainly copied from their drowfy, flow, and fagging wings in the 
other. Fletcher in the Faith . Shep. A. iv. has much the fame 
image. 

u Night, do not fteal away ! I woo thee yet 
tc To hold a hard hand o'er the rufty bit 
“ That guides thy lazy team! 1 Newton. 

It mull be aljowed, that drowfy flighted is a very har/h com- 
bination. Notwithftanding the Cambridge manufeript exhibits 
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That draw the litter of clofe-curtain’d Sleep ; 

drvwfi s flight e d, yet drowfie frighted without a competition, is a 
more rational and eufy reading, and invariably occurs in the 
editions 163 7* 1645, and 1673. That is 4t The drowfy fteerls 
«jf Night, who were affrighted on this oc cation, at the barbarous 
diffonance of Comus's nocturnal revelry.” Milton made the 
•emendation after he had forgot his firft idea. Compare Browne, 
£rit. Paji. B. ii. 5. i. p. 21. 

“ All-drowfie night, who in a carre of jet 
u By Jleedes of iron-gray drawne through the Iky.” 

And Sylvcfter, of Sleep, Du Bart. p. 31 5. ed. fol ut fupr. 

“ And in a noyflefs coach , all darkly diglit, 

€i Takes with him til ence, droujineffe , and night.” 

We arc to recoiled that Milton has here transferred the horfes 
of Night to Sleep. And fo has Claudian, Bell. Gild . v. 213. 
and Statius, Theb. ii. v. 59. T. Wartdn. 

Mr. Bowie conjectures drowjie -freighted, that is, charged or 
loaded with drowiinefs. But Mr. Warton has vindicated the 
juftnefs of the old reading, drowjie frighted. Indeed, if Lawes 
had ignorantly introduced it into the edition of 1637, the poet 
would have altered it in his own edition of 1645 : for, us yet, 
“ light revifited his eyes.” Moreover, as the emendation in 
his madufeript mult have been made before the publication of 
the edition in 1673, if not of the former edition, it may rea- 
fonably be fuppofed, that, although he had indulged the 
variety of his fancy in making the emendation, his judgement 
finally inclined to the unvaried reading of the printed copies. 
In a p adage fo highly deferiptive, an errour would hardly 
have palled thrice unnoticed. The Alhridge manufeript ex- 
hibits drowjie frighted . .And Dr. Dalton’s Comus, in 1738, 
reads the fame. Drowfy -flighted, in his alteration of the Malk, 
was not adopted till after the publication of Peck's Memoirs of 
Milton , in 1740 ; where “ droufy flighted” made its appearance 
long before doftor Newton's edition, and where the “ horfes of 
Sleep” were JirJt ltripped of their old poetical harnrfs with 
great contempt. Todd. 

Ver. 554. cl Dfc- curtain d Sleep;] Perhaps 

from fthakfpcurc, Macbeth, A. ii. S. i. 
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At Iall a foft and folemn-breathing found 555 
Rofe like a fleam of rich diflili’d perfumes,. 
And flole upon the air, that even Silence 
Was took ere fhe was ware, and wifh'd fhe might 
Deny her nature, and be never more. 


“ and wicked dreams abufe 

“ The curtain’d Jkep.” Thter. 

See alfo Rom. and Jul. A. iii. S. ii. 

“ Spread thy clofe curtain y love-per forming night” T DDIK 

Ver. 555. At lajt a foft and folemn-breathing found 
Rofe like a fleam of rich diflitt’d perfumes , 

And Jtole vpun the air,] Shakfpeare's Twelfth 
Night, at the beginning, has here been alleged [by Mr. Thyer]„ 
The idea is ftrongly implied in the following lines from Jonfon'^ 
Vifion of Delight , a Mafquc prefen ted at Court in the Chriftraa* 
of 1 5l 7- Vol. vi- 21. 

“Yet let it like an odour rife 
iV To all the fenfus here ; 

“ And tall like fleep upon their eyes, 

46 Or muficke in their eare ” 

But the thought appeared before, where it is exquifitely cx- 
prefled, in Bacon’s EJJ'ayes. “ And becaufe the breath of flowery 
is farre fweeter in the aire, where it comes and goes like the 
warbling of' muficke ” Of Gardens. Ejf. xlvi. Milton mcana 
the gradual encreafe and diffufion of odour in the procefs of 
diflilling perfumes : for he had at firft written “ flow-difim'd. 1 " 
Solemn is ufed to charadterife the mufick of the nightingale, 
Par. Lojt , B.iv. 546. u Night's fokmn bird." And fhe is 
called 11 the folemn nightingale.” B. vii. 435. In the edition o£~ 
1673, we have Jtream for feam. A manifeft over fight of the 
eompofitor. T. Warton. 

Yer. 557- that eoen Silence &c.] Silence was. 

pleas'd at the nightingale's fong, Par. Loft, B. iv. &04. Thr 
conceit in both paflages is unworthy the poet T. Wauos. 
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Still to be fo difplac’d. I was all ear, 5Jo 
And took in flrains that might create a foul 
Under the ribs of Death : but O ! ere long, 

Ver. 5&D. I was all ear ,] Sd Catullus of a 

rich perfume, Carm . xiii. 13. 

“ Quod tu cum olfacies, deos rogabis 
41 Tatum ut tc faciant, Fabulle, nafum.” 

There is the fame thought in Jonfon's Underw . vol. vi. 451. 

44 Come, with our voices let us war, 

44 And challenge all the fpheres, 

11 Till each of us be made a liar, 

41 And all the world turn ears ” 

And in Shakfpeare, but differently exprefled, Winters Tale, A, iv. 
S. iii. of hearing a fong. 41 All their other fenfes ftuck in their 
tars y And, in the Tempejl, Profpero fays, 44 No tongues, all 
eyes/* Compare alfo Herrick’s Hefperides, p. 21. ed. 1&4B. 8vo. 
41 When I thy Tinging next ffiall heare 
44 lie wi/h I might turne all to eare ” 

This thought, and expreffion occurs firft in Drummond’s Son- 
nets, lSlt). To the Nightingale. 

41 Such fad lamenting ltraincs, that Night attends, 

44 Become all eare, &c ." T. Wakton. 

The expfcffion may bE found in other languages. Sir W. Jones, 
in his Poefeos Afiat. Comment, p. 137, gives a quotation from a 
Pcrfian poet addrefling the Divine Being : 

44 Dum laudes tuas modulate can it lufeinia, 
f< Ex omni parte aurisfum , tanquain rote frutex." 

Where the expreffion lignifies all attention ; and the learned Com- 
mentator adds, 44 quam locutionein lingux etiam Europex non 
afpernari videntur.” Todd. 

Ver- 56l. that might create a foul 

Under the ribs vf Death:] The general image of 
creating a foul by harmony is again from Shakfpeare. But the 
particular one of a foul under the ribs of death , which is extremely 
grDtefque, is taken from a, pifturc in Akiat's Emblems, where a 
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Too well I did perceive it was the voice 
Of my moft honour’d Lady, your dear Sifter. 
Amaz’d I flood, harrow’d with grief and fear, 555 
And, O poor haplefs nightingale, thought I, 
How fweet thou fing’ft, how near the deadly 
fnare 1 

Then down the lawns I ran with headlong hafte. 
Through paths and turnings often trod by day ; 
Till, guided by mine ear, I found the place, 570 
Where that damn’d wifard, hid in fly difguife, 
(For fo by certain figns I knew 1 ,) had met 
Already, ere my beft fpeed could prevent. 

The aidlefs innocent Lady, his wifh’d prey; 
Who gently 'dik’d if he had feen fuch two, 575 
Suppoling him fome neighbour villager. 

fnul in the figure Df an infant i-s reprcfc-ntrd within the ribs of 
a ikiletDn, as in its prifon. This curious pifture is prefented 
by Quarles. Warbuiitdn. 

Mr. Sympfun explained create a foul by recreate, 
atid Mr. Theobald had propofed to read recreate , “ And took in 
ft rains might recreate a foul But, I prefume, they knew not 
of the allufion juft: mentioned. Newton. 

The pidturc alluded Id, is not taken from Alciat s Emblems, 
but from Herman Hugo's Fia Defdcria ; and is the \iiith. Sitf- 
pirium animx amantis . The 24th verfe of the viith. chap, of 
Homans is the motto to it. “ O wretched man that I am ! who 
lhall deliver me from the body of this death f* Todd. 

Ver. 5()5. harrow'd with grief and fear,] To 

harrow is to conquer, to fubdue. The word is of Saxon origin. 
So, in the old black letter romance of Syr Eglamour of Artoys ; 

“ He fwore by him that harowed hell." 

Thus Shakfpeare, 'Hamlet , A, i. S. i. “ It harrows me wilh^/car 
and wonder." Steeyens. 
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Longer I durft not flay, but foon I guefs’d 
Ye were the two fhe meant ; with that I fprung 
Into fwift flight, till I had found you here ; 

But further know I not. 

Sec. Br. O night, and fhades! 5&0 

How are ye join’d with Hell in triple knot 
Againll the unarmed weaknefs of one virgin. 
Alone, and helplefs ! Ia this the confidence 
You gave me, Brother? 

EL Br. Yes, and keep it Hill; 

Lean on it fafely ; not a period 585 

Shall be unfaid for me : Againli the threats 
Of malice, or of forcery, or that power 
Which erring men call Chance, thisl hold firm; — 
Virtue may b 6 aflail’d, but never hurt. 
Surpriz'd by unjufl force, but not enthrall’d ; 59D 
Y pa, even that, which mifchief meant mofl harm. 
Shall in the happy trial prove mofl glory: 

But evil on itfelf lhall back recoil. 

And mix no more with goodnefs; when at lafl 
Gather’d like fcum, and fettled to itfelf, 555 
It lhall be in eternal refllefs change 
Self-fed, and felf-confumed : If this fail, 

Ver. 584- Yes, and keep it fill, &c.] This confidence of the 
fllder Brother in favour of the final efficacy of virtue, holds forth 
a very high (train of philofophy, delivered in as high drains of 
eloquence and poetry. T. Warton. 

It exhibits the fublimer fentiments of the Chriftian. Religion 
here gave energy to the poet's (trains. Tddd. 

Vrr. 597- Self-fed , and felf-confumed :] This image is won- 
derfully fine. It is taken from the cunjefturea of altronomon 
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The pillar’d firmament is rottennefs, 

And earth’s bafe built on ftubble. — But come, 
let’s on. 

Againft the oppofing will and arm of Heaven 6D0 
May never this juft fword be lifted up ! 

But for that damn’d magician, let him be girt 
With all the grifly legions that troop 
Under the footy flag of Acheron, 

Harpies and Hydras, or all the monftrous forms 

concerning the dark fpots which from time to time appear on the 
furface Df the fun's body, and after a while difappear again; 
which they fuppofe to be the feum of that fiery matter, which 
firft breeds it, and then breaks through and ennfumes it. 

Warbuaton. 

Ver. 5*j7. * — - If this fail. 

The pillar’d firmament is rottennefs , 

And earth’s bafe built on Jtubble .] This is Shak- 
p care's thought, but in more exalted language, l Vint. Tale , 
A. ii. S. i. 

11 If I miftakc 

4t In thofe foundations which I build upon, 

11 The center is not big enough to bear 
11 A fchoulboy's top." Steevens. 

Ver. 604. the footy flag of Acheron^ Compare P. 

Fletcher's Locvfts, 1S27, p. 58. 

•* All hell run out, and footy Jlagges difplay Todd, 

Ver. 605. Harpies and Hydras,] Harpies and Hydras ire a 
combination in an enumeration of monfters, in Sylvefter's Du 
Bart. p. 206. fol. ut fupr. 

11 And th' ugly Gorgons, and the Sphinxes fell, 

“ Hydras and H arpic s, See." T. Warton, 

Ibid. all the moifirous forms &c.] Such 

as thufe which Carlo and Ubaldo meet, in going to Armid&’s 
enchanted mountain, inFairfax's Tajfo, B. xv. ft. 51. 

Z 


TOL. YI. 
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’Twixt Africa and Ind, I’ll find him nut, eng 
And force him to return his purchafe back. 

Or drag him by the curls to a foul death, 
Curs’d as his life. 

Sp ir. Alas! good venturous Youth, 

I love thy courage yet, and bold emprife; 610 
But h ere thy fword can do thee little ftead ; 
Far other arms and other weapons muft 
Be thofe, that quell the might of helliih charm»: 

“ All monfters which hot Africkc forth doth fend 
“ Twixt Nilus, Atlas, anil the fuuthern Cape, 

41 Were all there met/' 

Milton often copies Fairfax, and nnt his original. Tk Waiiton. 

But the manner, in which the Elder Brother exprefles his de- 
termination to find out the magician, is fimilar to the refolution 
of Alcafto to encounter dangers of the fame kind in the en- 
chanted foreft. Sec Gicr. Lib . C. xiii, ft. 25. Todd, 

Vit. 608. See the Note on this pafTage in the Various Read- 
ings of Milton's manufeript, which follow the poem. Tt3iiD. 

Vcr. 6l3. the might o/'hellifh channs :] Com- 

pare Shakfpeare's King Richard III . A. iii. S. iv. 

44 with devilifli plDtA 

11 Of damned witchcraft ; and that have prevail’d 
“ Upon my body with their hdlijh charms. ,? T. Wartdn. 

So, in The Valiant IVtlflman, 1515, written by R. A. Cent. 
Caradoc addrclfcs the Magician : 

“ Curled Importer, damn'd inginer of plots, 

“ As blacks in curfed purpofes, as night, 
u When, by your hdlijh channs, ftie mournes in blacke 
11 And fable veftments, &c." 

The Old Man hail juft before told Caradoc : 

“ No force vf fword can conquer hellifh fiends, 

“ By blacke inchantments made to take thy life > 

11 About thec take this precious foucraign herbc 9 
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He wilh his bare wand can unthread thy joints. 
And crumble all thy finews. 

HI. fir. Why pr’ythee, Shepherd, 5i5 

H ow durft thou then thyfelf approach fb near. 
As to make this relation ? 

Spir. Care, and utmoft fhifts, 

How to fecure the lady from furprifal, 

Brought to my mind a certain Ihepherd lad. 
Of fmall regard to fee tD, yet well (kill’d 62a 
In every virtuous plant, and healing herb, 
Thatfpreads herverdant leaf to theniorning ray: 
He lov’d me well, and oft would beg me (ing ; 
Which when I did, he on the tender grafs 
Would lit, and hearken even to ecllaly, 62.'! 
And in requital Dpe his leathern fcrip. 

And (how me (imples of a thouland names, 

“ That Mercury to wife Ulijfes gauc , 

“ To kecpe him from the rage of Cyrce's charm es. 

“ This precious herbe, maugre the force of hell, 

11 From bluckejl forcery keepes found and well," 

See before, v. fill. Milton, I think, evidently alluded to this 
old drama. P. Fletcher, I fhould Dbferve, has “ hdlijh charms? 
Purp. 111. C. xi. ft. 526. Todd. 

Ver. 6l4. He with his bare wand can unthread thy joints. 

And crumble all thy finews.] So, in Profpero’s 
commands to Ariel, Tempejl , A, iv. S. ult. 

“ Go, charge my goblins, that they grind their joints 
11 With dry convulsions, fhorten up their finews 
“ With aged cramps." T. Wart on. 

Ver. 620. to fee to,] An old expreflibn, as 

in Barret's Alvearie, 15SD. “ Faire to fee to, i. e. goodlie to 

behold ? See alfo Ezek. xxiii. 15. 41 All of them princes to 

look to? Todd. 


a 2 
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Telling their ftr&nge and vigorous faculties : 
Amongft the reft a fmall unlightly root, 

But of divine efteft, he cull’d me out; f>3i» 
The leaf was darkifh, and had prickles on it, 
But in another country, as he faid, 

Bore a bright golden flower, but not in this foil : 

Ver. f)33. Bore a bright golden flower, but not in this foil: 

Unknown, and like ejteenid , &cc.] Doftor Newton 
fays, that lt redundant vcrfcs fomctimes occur in Milton.” True : 
but the rcduntant fyllablc is never, I think, found in the fecond, 
third, or fourth foot, llis inltaucc of v. (j 05, in this poem, 

11 Harpies and Hydras, or all the inonftrous forms — ” 
where the redundancy is in the third foot, and forms an aimpaeft, 
docs not prove his point. The paflkge before us is certainly 
corrupt, or, at leaft, inaccurate; and had better, I think, been 
given thus. 

11 But in another country, as he faid, 

11 Bore a bright golden flower, not in this foil 
11 Unknown, though light cHeem'd.” Hurd. 

Seward propofed to read, 

“ but in this foil 

“ Unknown and light eftccinM.” 

Th* emendation is very plauflble and ingenious. But to fay 
nothing of the editions under Milton's own infpeftion, I muft 
object, that, if an argument be here drawn for the alteration from 
roughnefs or redundancy of verfe, innumerable inftances of the 
kind occur in otir author. Milton, notwith Handing his Angular 
(kill in mufick, appears to have had a very bad ear; and it is hard 
to fay on what principle he modulated his lines. T. Wartdn. 

By another accompli flic d writer the paffage before us is con* 
fidrred as one of thofe licences, which are not difagrecable ill 
dramatick, although they would certainly difplcafe in hernick, 
verfe. 

11 Bore a | bright gol | den flower, | — but not in | this foil.” 
See MitfonVs Eflay upon the Harmony of Language , 1ft ed. p. 129 . 
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Unknown, and like efteem’d, and the dull fwain 
Treads on it daily with his clouted Ihoon : S3* 

To the remark on “ Milton's ear," the nicenefs of which more 
confpicUDUfly difplays itfelf in Cumus , the following obfervation, 
or General Rule, may be fafdy oppofeil. “ There is no kind or 
degree of harmony, of which our language is capable, which 
may not be found in nuinberlefs inftances in Milton's writings: 
THE EXCELLENCY OF WHOSE EAll SEEMS TO HAVE BEEN 

equal to that of iiis imagination and learning." See 
Toiler's EJJ'ay m Accent , 2d ed. p. 57. Dr. Newton defends like 
tfteem’d without any alteration. “ Unknown and like efteem'd, 
that is, imknuwn, and wwefteem'd, unknown and efteem’d ac- 
cordingly." He alfo propofed to read the pafiage thus: 

“ Bore a bright golden flower, but in this foil 
“ Unknown and like rfteem'd 
Or, to leave out only but , in v. 6’33. 

w Bore a bright golden flower, not in this foil : 

11 Unknown, and like efteem'd, &c." 

Fenton had printed 11 little efteem'd’ 1 inftead of 11 like efteem’d, 
but, in the republication of his edition in 1 73D, the original 
reading is reftored. Dr. Warburton, as well as Mr. Seward and 
Dr. Hurd, propofed to read “ light efteem'd." Todd. 

Vcr. 635. — clouted Jhvon:] To the pafiage 

alleged by Dr. Newton from Shakfpeare, K. IJen. VI. P. ii. 
A. iv. S. iii, another Ihould be added from Cymbelinc , A. iv. 
S. ii. which not only exhibits, but contains a comment on, the 
phrafe in queftion. 

“ I thought he flept, and put 

“ My clouted brogues from off my feet, whofe ru dene Is 
4i Anfwer'd my Heps too loud." 

Clouts are thin and narrow plates of iron affixed with hob-nails 
to the fules of the ftioes pf rufticks. Thefe made too much noifp. 
The word brogues is Hill ufed for Jhocs among the peafantry of 
Ireland. T. VVarton. 

The expreflion occurs in the prefont verfion of our Bible : 
Jq/hua, ix. 5. So the Hertfordlhire Proverb, in Drayton's 
Folyolb. S, xxxiii. I( The club and cUxwhd Jhoon? Tqdl« 
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And yet more med’cinal is it than that Moly, 
That Hermes once to wife Ulyfl'es gave ; 

He call’d it HtEmony, and gave it me, 

Ver. 535 And yet more mcd'cinal is it than that Moly , Ike.] 
Drayton introduces a fhepherd “ his fun dry fimples forting,” 
wljo, among other rare plants, produces Moly, Muf. Elyf. Nymph . 
v. vol. iv. p. 14B£J. 

“ H ere is my Moly of much fame, 

“ In magicks often ufed.” 

It is not agreed, whether Milton's Hsmony is a real or poetical 
plant. Drayton, in the lines following the paffage juft quoted, 
recites, with many more of the kind, 

“ Here holy vervain, and here dill, 
te ’ Gainjt •witchcraft much avayling.” 

But Milton, through the whole of the context, had his eye on 
Fletcher, who perhaps availed himfelf of Drayton, Faith. Shep . 
A. ii. S. i. vol. iii. p. 127- where the Ihepherdels Clurin appears 
ikilled in the medicinal and fuperftitious ufes of plants. Nor 
mu ft I forbear to obferve, that in Browne's Inner Temple Mafque , 
wriLten on Milton's fubjeft, Circe, attended by the Syrens, ufes 
Moly for a charm, p. 135. Dur author again alludes to the 
powers of Moly for l< quelling the might of hellifli charms," 
EL i. 87- Compare Sandys's Ovid, p. 2 55. 479. edit. 1532. 
And Drayton's Nymphid. vol. ii. p. 453. And Pofyolb . S. xii. 
vol. iii. p. 919- In Talfo, Ubaldo, a virtuous magician, per- 
forms his operations, not by the charms of necromancy and the 
machinations of hell, but by the hidden powers of herbs and 
fprings, Gier. Lib. C. xiv. ft. 42 

“ Qual in fe virtft celi 6 V erba 6 '1 foutc.” 

In the Faerie Queene, the Palmer has a vertuous Jtaffe, which, like 
Milton's Moly and H®mony, defeats alL monftrous apparitions 
and diabolical illufmns. And Taflb's Ubaldn above-mentioned 
carries a ftaff of the fame fort, when he enters the palace of 
Armida, xiv. 73. xv. 49. T. Warton. 

Vet. 537- See the quotation from The Valiant Welfhman , in 
the ri&tc on v. 513. 

IC That Mercury to wife, Ulifles gave,” Tpdd. 
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And bade me keep it as of fovran ufe 
’Gainft all enchantments, mildew blaft, or damp. 
Or ghaftly furies* apparition. b'-ii 

I purs’d it up, but little reckoning made, 

Till now that this extremity compell’d : 

But now I find it true ; for by this means 
I knew the foul enchanter though difguis’d, C-i.5 
Enter’d the very lime-twigs of his fpells. 

And yet came oft’: If you have this about you, 

Ver. 540. ’Gai/ijl all enchantments, mililcw blaft, or da /rip,] 
This is Milton's own pointing : no comma after mildew. And, 
although it is not adopted in other editions, I prefum e it is 
right. SeE v. 845. “ Helping all urchin blajls ” And compare 
Hamlet , A. iii. S. iv. 

“ Here is your hulband ; like a mildew d eat, 

11 Blafing his whulefome brother." Todd. 

Ver. 541. Or ghaftly furies' apparition .] Peck fuppofes, that 
the Furies were never believed to appear, and propnfes to read 
“ fairies’ apparition." But Milton means any frightful appear- 
ance raifed by magi ck. Among the fpc fires which furrounded 
our Saviour in the wildcrnefs, and which the fiend hud raifed, 
are furies, Par, lleg. li. iv. 422. T. Warton. 

The combination u ghafly furies” occurs in Sylvefter's Du 
Bartas , ed. 1521. fnl, p. 2D1. Todd. 

Ver. 6*42- I purs’d it vp^\ It was cuftomary in families to 
have herbs in fore , not only for medical and culinary, but for 
fuperftitious purpofes. In fume lioufes, rue and rofemary were 
conftanLly kept for good luck. Among the plants to which pre- 
ternatural qualities were aferibed, Perdita in the Winter’s Tale 
mentions Rue as the herb of grace, and Rofemary as the emblem 
of remembrance, A. iv. S. iii. T. Warton. 

If you have this about you, 

{As I will give you when ue go) you may 
Boldly qjfault the necromancer’s halt ;] The notion 


Ver. 647. 
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(As I will give you when we go,) you may 
Boldly affault the necromancer’s hall ; 

Where if he be, with dauntlefs hardihood, 6so 
And brandifli’d blade, ru(h on him ; break his 
glafs. 

And fhed the lufcious liquour on the ground, 

of facing danger, and conquering an enemy by carrying a charm, 
which was often an herb, is not uncommon in romance. Hence 
in Samfon Agon . v. 113D, &d. and v. 1149, Milton's idea is im- 
mediately and particularly taken from the ritual of the combat in 
chivalry. When two champions entered the lifts, each took an 
oath, that he had no charm, herb , or any enchantment about him. 
See Dugd. Wanuickjhire , p. 73. and his Orig. JuritL p. 155. 
And 1 think it is clear, that Milton, in furniHiing the Elder 
Brother with the plant Heemony, notwithftanding the idea is 
originally founded in Homer's Moly, when like a knight he is 
to attack the necromancer Comus, and even to affail his hall, 
alluded to the charming herb of the romantick combat. Milton 
here thought of a magician's caftle which has an enchanted hall 
invaded by chriftian knights. See the adventure of the Black 
Caftle in tht* Seven Champions of Chriftendom ; where the bufinefs 
is finely achieved by an attack oil the hall of the necromancer 
Leoger. P. ii. ch. ix. T. Warton. 

It is the fame idra of romance, as in one of our author's 
Proluf ed. 1 6'74. 12mo. p. 127. 11 Nec validiflimi illi regis 
Arthvri pugiles, igniti et flammigantis cajlelli inzantamenta vicc- 
runt facilius, et diftiparunt." Todd. 

Vcr. &51- And brandiflid blade, rvjh on him ;] Thus Ulyffes 
aftkults Circe, offering her cup, with a drawn fword, Ovid, 
Metam . xiii. 293. 

ct Intrat 

11 Ille domum Cinces, et, ad infidiofa vocatus 
cl Pocula, conantem virgi mulcere capillos 
u Reppulit, ct jlritto pavidam deterruit enfe” 

Sec Homer. Odyff, x. 294, 321. But Milton, in his allufions to 
Circe's ftary, has Followed Ovid more than Homer. T. Wahtun. 

break his glafs. 

And fled the lufcious liquour on the ground,] Our author 
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But feife his wand ; though he and his curs’d crew 

has here a double imitation of Spenfcr's Faerie Queenr, which 
has not been obferved or diftinguiflied. The obvious one, is 
from Sir Guyon fpilltng the bowl of Pleafure's Porter, ii. xii. 4JJ- 
But he alfo copies Spenfer, anJ more clofely, where Sir Guyon 
breaks the golden cup of the enchantrefs Excefle, ii. xii. 57. 

“ So Hie to Guyon offred it to taft : 

“ Who, taking it out of her tender hond, 

11 The cup to ground did violently call, 
tl That all to peeces it was broken fond, 

“ And with the liquor ftained all the loud.” T. Waiitdn, 

Ver. 6’53. But fiife his wand;] In the Tempejl , in the in- 
tended attack upon the magician Profpcro, Caliban gives Stephana 
another fort of neceflary precaution, without which nothing elfe 
could be done, yet to the fame purpofe and effect, A. iii. S. ii, 

— 11 Remember 

“ Firjt to pDflefs his books.” 

But Profpero has alfo a ftaff as well as a book, A. v. S. i. A. i. 
S. ii. Armida in Taflb has both a book and a wand ; 
u Con una man' picciola verga feuote, 

“ Tien V nltra un libro” 

As the reads from this book, one of the knights lofes his human 
ihape. In Ariofto, Andronica gives Aftolpho a wonderful book. 
C. xv. ft. 14. And Bufyrane in the Farr. Q?/. iii. xii. 32. 

“ His wicked bookc in hafte he ouer threw." 

But Taflb, the firft of thefc, copied Boiardo, Orl. I/iam. Libr. i. 
C. v. 17- And in other places. But fee, L. i. C. i. 36. His 
enchanter Malagife has a magical book. 

" Che Malagife prefe il fuo quadtrno 
“ Per Taper quefta cofa ben cDmpita 
11 Quatre dtmonii trafle de l’inferno, &c. 

Again, in reading one leaf only,*he lulls four giants afleep, ft. 44. 
11 Ne aucor hauea il primo foglio volto 
16 Che gia ciafcum nel fonno era fepolto." 

Again, ft. 51. u Ritrova il libro eonfecrato, &c." Many ftrrking 
paflages, which TalTo has borrowed from Boiardo, arc unnoticed. 

T. Wakton. 
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Fierce fign of battle make, and menace high, 
Or like the fons of Vulcan vomit fnioke, 655 
Yet will they foori retire, if he but ftirink. 

EL Hr. Thyrfis, lead on apace, I'll follow thee; 
And fome good Angel bear a fhield before us ! 

The Scene changes to a Jlately palace Jet out with all 
manner of delieioufnefs : fojt mufek , tables fpread 
with all dainties. Lomus appears with his rabble , 
and the Lady fet in an enchanted chair , to whom 
he offers his glafs , which Jhe puts by, and goes 
about to rife . 

Panglory is dfTcribnd with uand and gfafs, in LI. Fletcher's 
Chrift’s Virtorie, P. ii. ft. 52. 

“ A filver wand the Sorcerejfe rliil fway, 

“ And, for a l' row lie? of gold, her haire flic wore, 
li Dnly a gall and of role-buds did play 
“ About hrr locks, and in lier hand Ihe bore 
11 A hollow globe of glajje.” Headley. 

Ver. 553, he and his curs'd cmv] This is 

an alluhon id Alcina’s monfters, “ a brutilh turfed crew,” 11a- 
ring kin’s OrL Fur . B. vi. ft. Gl. Todd. 

Vct.Gjj. Or like the fons of Vulcan vomit fmvke,] Alluding 
to Cacus. Virgil, JEn. viii. 252. 

“ Faucibus ingentein fumum a mirabile diftu, 

“ Ex omit” Todd. 

Vlt. 558. And fome good Angel bear u Jhield before wj.] From 
the divinities of the claflicks and of romance, we arc now got to 
the theology of Thomas Aquinas. Our author has nobly dilated 
this idea of a gurdian-angcl, yet not without fome particular 
and L'.xprefs warrant from Scripture, which he has alfo poetically 
heightened, in Samfm Agonijlcs , v. 1431, fitc. T. Warton. 

Had not Milton here alfo TaiTo in mind? See Gier, Lib , C. 
vii.72, viii. 84. Dunster. 
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Nay, Lady, fit; if I but wave this wand. 
Your nerves are all chain’d up in alabafler, 6 (Jo 


Ver. 655- Here, as we fee by the ftage-dircAion, Comus is 
introduced with his apparatus of incantation. And much after 
the fame manner, Circe cuters upon her Charme of Ulyflcs in 
Browne's Inner Temple Mnfque , p. 131. She appears on the (tage 
41 quaintly attyred, her haire loofe about her fhoulders, an anadem 
of dowers on her head, with a wand in her hand, &c." The 
temptation of a fumptuuus banquet is common in the magick of 
romance. Compare Tempejl , A. iii. S. iii. u Enter feveral 
ftrange fliapes bringing in a banquet, and inviting the king to 
cat." Our author's temptation of Chrift in the Wildernrfs by 
the Devil, with luxurious viands, is formed and conducted on tile 
principles of romance : and a table richly fpread in regal mode, 
vanifhes like the banquet of a Gothick necromancer. See Par. 
Reg. B. ii. 401. Juft in the fame ftyle, the banquet of Ariel in 
the Temped vanifh es with a quaint device. All this fort of fiction 
had been long before adopted from romance by Spenfer, and his 
mailers the Italian poets. Perhaps the ground-work is in Virgil’s 
Hell. See AZn. vi. 503. WahtoN. 

I fubjoin a roman tick feene, of the fame kind with this in 
Comus, from an old drama, entitled The Wifdome of Doftor Dody- 
poll, lbDD. “ Adtus Tertius : Enter Enchanter, leading Lu- 
cilia and Earle Laflcnbergh bound by Spirits; who being laid 
down on a green banck, the Spirits fetch in a banquets The Earle 
is call aileep The Enchanter then fays to Lucilia, 

“ come, fit downe, fair Nimphe, 

l£ And tafte the fweetneffe of thefe heavenly cates, 

“ Whilft, from the hollow craiucs of Lhis rocke, 

11 Mufick ilia 11 found to recreate my love." 

The enchantment is diflblved by the tl hidden vertue of a precious 
ring,” whi*h Flores poflefles ; at whofe entrance the Spirits, 
banquet, and Enchanter, difappear ; and the Lady and the Earle 
arc liberated from their captivity. Tudd. 

Ibid. Nay, Lady, Jit ; if I but wave this wand , 

Your nerves are all chain'd up in alabajter,'\ It is with 
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And you a ftatue, or, as Daphne was. 
Root-bound that fled Apollo. 

Tutul. Fool, do not boaft ; 

Thou canft not touch the freedom of my mind 
With all thy charms, although this corporal rind 
Thou hallimmanacled, while Heaven fees good. 
Com. Why are you vex'd. Lady ? Why do you 
frown ? 6SS 

Here dwellno frowns, nor anger; from thefe gates 
Sorrow flies far : See, here be all the pleafures, 

the fame magtck, and in the fame mode, that Profpero threatens 
Ferdinand, in the Tempeft , for pretending to refill. A. i. S. ii. 

IC Come from the ward ; 

11 For 1 can here difarni thee with this Jlick. 

“ Come oil, obey. [Elfe,] 

4< Thy n error are in their infancy again, 

“ And have no vigour in them/' 

Milton here comments upon Shakfpeare. T. Wahton. 

Ver. 66l. or, as Daphne was, &c.] The poet, 

inflea d of faying root-bound, as Daphne was that fed Apollo , 
throws in root-hound into the middle betwixt the antecedent and 
the rplative, a trajeftion aJtogether unufual in our language, 
but which mult be allowed both to vary and raife the ftyle ; and, 
as the connection is not fo remote as to make the language ob- 
feure, 1 think it may not only be tolerated but praifed. This 
way of varying the ftile is a figure very ufual both in Greek and 
Latin. Load RIunboddo. 

Ver. 66*3. Thou canjt not touch the freedom of my mind &c.] 
A fine philofophical fentiment. Compare Cicero De Fin. lib. iii. 
ad bn. “ Refte invittus, cujus etiam ft corpus conftringatur, 
uniino tamcn vincula injici nulla poffunt/' Todd. 

Ver. E>£)8. here be all the pleafures. 

That fancy can beget on youthful thoughts, & c.] An 
echo to Fletcher, Faith . Shep. A. i, S. i. va 1 . iii . p. 115- 
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That fancy can beget on youthful thoughts, 
When the frelh blood grows lively, and returns 
Brilk as the April buds in primrofe-leafon. eri 
And firft, behold this cordial julep here. 

That flames and dances in his cryftal bounds. 
With fpirits of balm and fragrant fyr ops mix’d : 
Not that Nepenthes, which the wife ofThone 67s 
Ih Egypt gave to Jove-born Helena, 

Is of fuch power to ftir up joy as this, 

u Here be woods as grccu 

“ As any, &c. 

“ Here be all new delights, &c.” 

Anti again, p. 128. 

11 whole virtues do refine 

u The blood of men, making it free and fair 

11 As the firft hour it breath'd, &c.” T. Waktox. 

Vcr. That fancy can beget on youthful thoughts, 

IVhcn the frejh blood grow j lively^ &c.] This is a 
thought of Shakfprcare's, but vaftly improved by bur poet in the 
manner of exprefling it, Rom. and Jul. A. i. S. ii. 

“ Such comfort as do lufty young men feel, 

“ When wcll-apparcll'd April on the heel 
“ Of limping winter treads.” Tiiyer. 

Compare Taflb, Gier . Lib , C. xiv. ft. 62 . 

<c O giovinetti, mentre Aprilc, e Maggiu 
“ V' ammantan di fieri te, e verdi fpoglie, &c." Todd. 

Ver. 675. .Nof that Nepenthes,'] The author of the lively 
and learned Inquiry into the Life and Writings of Hamer, has 
brought together many particulars of this celebrated drug, and 
concludes, p. 135. edit. i. 11 It is true, they ufe opiates for 
pleafurc all over the Levant; but, by the beft accounts of them, 
they had them originally from Egypt ; and this of Helen appears 
plainly tD be a production of that country, anil a cuftom which 
can be traCsd from Homer to Auguftus's reign, and from thence 
to the age preceding our own." Jos. Wartojj. 
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To life fo friendly, or fo cool to thirft. 

Why ftiould you be fo cruel to yourfelf. 

And to thofe dainty limbs, which Nature lent Gso 
For gentle ufdge and foft delicacy ? 

But you invert the covenants of her truft. 

And harlhly deal, like an ill borrower, 

With that which you receiv'd on other terms; 
Scorning the unexempt condition, -• 4&5 

By whi h all mortal frailty mull fubfift, 
Refrefliment after toil, eafe after pain, 

That have been tir'd all day without repaft. 
And timely reft have wanted ; but, fair Virgin, 
This will reftore all foon. 

Lad. 'Twill not, falfe traitor ! 65 D 

"I’will not reftore the truth and honefty. 

That thou haft banilh’d from thy tongue with lies. 


Ver. 679. Why Jhould you be fo cruel to yourfelf,] See Shak- 
fpeare, Sonnet i. ed. Malone, 17110, vdI. x. p- 193. 

u Thyfelf thy foe, to thyfweet felf fo cruel * 9 Todd. 

Ver. 580. dainty limbs,] Spenfer, Faer. Qu. i. xi. 32. 

11 All night Hie watch t, ne once adowne would lay 
“ Her dainty limbs ” 

The expreflion is repeatedly ufed in the Faerie Queens; and in 
G. Withers Miflr^ffe of' Phil arete, 1&22. See alfo Sir H. Wot- 
tiin's Short H\ft. of' William J. u He was not of any delicate 
texture; his limbs were rather fturdy than daynty 99 Todd. 

Jbid. — 'which Nature lent ] So Shakfpeare, 

Sonnet , iv. ed. Mattie, 1790, vol. x, p.*tj)6'. 

11 Nature's bequeft gives nothing, but doth lend; 

11 And, being frank, Hie lends to thole are free. 

“ Then, beauteous niggard, why doll thou abuje 
* The bounteous largefs given thee tD give Steeyens. 
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Was Ibis the cottage, and the fafe abode. 
Thou toldll me of? What grim afpn&sare thefe, 
Thefe ugly-headed monfters ? Mercy guard me l 
Hen ce faith thy brew'd enchantments, foul de- 
ceiver 1 6jjC 

Hall thou betray'd my credulous innocence 
With vifor’d fallhood and bale forgery ? 

And would'ft thou feek again to trap me here 
With lickerifh baits, fit to enfnare a brute? 700 
Were it a draught for Juno when Ihe banquets, 
I would not talte thy treafonous offer; none. 
But fuch as are good men, can give good things; 

Ver. 5^4?. What grim afpefts are thefe,] 5i> 

Drayton, Polyolb. S. xxvii. vol. iii. p. Ui)U. 

“ Her grim afpefi to fee/' 

And Spcnfer, Faer. Qu. v. ix. 4S. 

“ with giicfly grim afpett 

41 Abhorred Murder/’ T. Warton, 

So Shakfjpcare, Hen. VI. P. i. A. ii. S. iii. “ A fecond Heftor 
for his grim afpeft.” Hence perhaps the compound grim-vifaged , 
as in ltieh. Ill . A. i. S. i. 11 Grim-vifag'd war/' And, in Ya- 
rington's Two Tragedies in One f lGoi. ft Grim-vifadged de- 
fpaire /' a phrafe which occurs verbatim in the poetry of Gray, 
Ode Eton Coll. v. Gy. 

“ Grim-vifagd comfortlcfs Dijpair ." Todd. 

Ver. 6^5- Hence with thy brew'd enchantments , foul deceiver!] 
Magi cal potions, brewed or compounded of incantatory herbs and 
poifonous drugs. Shakfpeare's cauldron is a brewed enchantment , 
but of another kind. T. Warton. 

Ver. 702. none , 

But fuch as are good men, can give good things ;] 
This noble fentiment Milton has borrowed from Euripides, 
Medea , v. ftl8 

k*k£ 7*5 ipfylq Qvrirw urL ix* lm Newton. 
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And that, which is not good, is not delicious 
To a well-gov ern J d and wife appetite. 7D5 

Coin . O fooliftinefs of men ! that lend their ears 
To thofe budge do dors of the Stoiek for, 

Ver. 704. And that , which is not good, is not delicious 

To a well-gavern f d and wife appetite .J That is, 
an appetite in fubjeftion to the ratiunal part, and which is pleated 
with nothing but what reafon approves of : It is a noble fenti- 
ment, but exprefled in a manner which will appear flat and inflpid 
to thofe who admire the prefent falhionable Ayle, far removed 
from the fimplicity of the ancients. Milton was not only the 
greateft fcholar and fineft writer of his age, but a good philo- 
fopher. Lord Munboddd. 

Ver. 707. To thofe budge doctors of the Stoiek fur,] Thoffe 
mo role and rigid teachers of abftincnce and mortification, who 
wear the gown of the Stoiek philofophy. Budge i s fur, anciently 
ail ornument of the fcholaftick habit. In the more ancient col- 
leges of our Uni verities, the annual expenccs for furring the 
robes or liveries of the fellows, appear to have been very con- 
flderable. 11 The Stoiek fur” is as much as if he had faid “ The 
Stoiek feft” But he explains the pbfulete word, in which there 
is atindture ofTidicule, by a very awkward tautology. 

T. Warton. 

Budge-row is 11 a ftreete^ fo called of Budge , Furre, and of 
Skinners dwelling there.” See Stowe's &in v. of London, p. 455. 
edit. 1618. Bowle. 

Among the late Dr. Farmer's papers were the two following 
illuArations of this paflage, which were communicated tome by 
Ifaac Reed, Efq. 1. “ In the parade for Lord Mayor's Shew, in 
Jordan's London in its Splendor , 1673. after the Livery, Biedge- 
Batchelors, in gowns and fcarlet hoods. 2. And in tl^e order re- 
fpedting the fcholaAick habit in the UniVerfity of Cambridge, 
dated in 1414, And entitled 'De penulis tt peUuris Baccall' ; 
^tatuimus &c. quodnullus baecalaureirffirc. uti prefum at penula 
ali qua vel pellura atit duplication de ferico, Undone, aut vefte 
altera, et confimilisprecii fui valoris, in tabardo, caputio, aut in 
alio habitu quo Manque feoUftice, fedtantum jferw BUGGEis 
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And fetch their precepts from the Cynick tub, 
Praifing the lean and fallow Abftinence. 
Wherefore did Nature pour her bounties forth7ift 
With fuch a full and unwithd mwing hand. 
Covering the earth with odours, fruits, and flocks. 
Thronging the leas with fpawn innumerable. 
But all to pleafe and fate the curious tafte ? 
And fet to work millions of fpinning worms, 715 
That in their green fhops weave the fmooth- 
hair’d lilk. 

To deck her fans; and, that no corner might 
Be vacant of her plenty, in her own loins 
She hutch’d the all-worlhipt ore, and precious 
gems, 

aut agninis quibus in fuis caputiis fulummndu uti debent, &c." 
I obferve, that, in Shirley's Maik, The Triumph of Peace 1633, 
one of the anti-mafquers is u a grimme philofophicaUr fac'd fellow 
in his gowne furrdf p. 2. See alfo Markons Scourge of Vil - 
lame, 2d edit. 1 599, Sat. x. 

H Poore budge face, bowcafe fleeve ; but let him paife; 
u Once,furre and beard ihall priuiledge an aife." 

After all, budge is probably here u fed by Milton in the fenfe 
of Jiff ovfurly . Thus in the Life of Thomas Ellwood, Milton's 
friend, written by himfelfi “ The warden was a budge old man ; 
and I looked fo mew hat big too," p. 60. 3d. edit. Again, p. 1 ly. 
u This was a budge fellow, and talked high." Todd. 

Ver. 719- hutch'd] That is hoarded , , Hutch is an old 
word, Hill in ufe, for coffer . Archbifhop Chichele gave a bor- 
rowing chell to the Univerfity of Oxford, which was called 
Chichele * Hutch . Some perhaps may read hatch’d, for it ‘was 
41 in her own loyns.” And the fpeaker is difplaying the pro- 
duce and fertility of eveiy part of nature. T. Wartow. 
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To ftore her children with ; If all the world 729 
Should in a pet of temperance feed on pulfe. 
Drink the clear ftream, and nothing wear but 
frieze, 

The All-giver would be unthank'd, would be 
unprais’d, 

Not half his riches known, and yet defpis’d ; 
And we fhould ferve him as a grudging mafter. 
As a penurious niggard of his wealth ; 72S 

And live like Nature's baftards, not her fons. 
Who would be quite furcharg’d with her own 
weight, 

And ftrangled with her wafte fertility ; 

The earth cumber’d, and the wing’d air dark’d 
with plumes, 730 

The herds would over-multitude their lords. 

So, in his Frvfe-W. i. B4. 11 This palling fine fopliiftical 

boulting hutch ' 9 But this phrafe had been before employed by 
Browne, Brit . Pajl. B. ii. S. ii. 

“ For as a miller in his bmilting hutch 
“ Driues out the pure meale, &c.” ToDD. 

Ver. 727- And live like Nature's bajlards , not her fons,'] The 
exprefiiun is taken from Heb* xii. 9. “ Then are ye bajlards and 
not fons/' Newton. 

Ver. 730. the •wing'd air dark'd •with plumes,} 

The image is taken from what the ancients faid of the air of thv 
northern iilands, that it was dogged and darkened with feathers* 

Warburton. 

Thomfon has hence formed an elegant compound epithet. 
Autumn . 8f>7- 

“ Infinite wings t till all the plume-dark air 
“ And rudo refounding Ihore are one wild cry/’ Todd* 
Ver. 731. The kerds w &c.] Mr. Bowie obfurves, that the 
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The feao’erfraught would fwell,and the unfought 
diamonds 

Would fo imblaze the forehead of the deep. 
And fo beftud with ftars, that they below 
W ould grow inur’d to light, an d come at laft 73s 
To gaze upon the fun with Ihamdlefs brows. 
Lift, Lady ; be not coy, and be not cofen’d 
With that fame vaunted name. Virginity. 
Beauty is Nature’s coin, muft not be hoarded. 
But muft be current ; and the good thereof 7*0 
j^onlifts in mutual and partaken blifs, 

tenour of Comus's argument is much the fume with that of Cla- 
rintla, inB. and Fletcher's Sea-Forage, A. ii. S. i.vol. ix. p. 11D. 

11 Should all women ufe this obftinate abftinencc, 
u You would force upon us : 

“ In a few years the whole world would be peopled 
M Only with bcalls." 

And the obfervation is ftill further juftified, from Milton's great 
intimacy with the plays of the twin-bards. T. Waeton. 

Ver. 732. The fea o’eifraught would /well, &c.] Dr. War- 
burton and Dr. Newton remark, that this and the four following 
lines arc exceedingly childifh. Perhaps they are not incontinent 
with thu charatter of the “ wily*' fpcaker; and might be in- 
tended to expofe that often tatious fophiflry, by which a bad caufe 
is generally fuppurted. Todd. 

Ycr. 734. And fo beftud with ftars,] So Drayton, in his 
moil elegant epiftle from King John to Matilda, which our author, 
as we lha.ll fee, has mdre largely copied in the remainder of 
Cornus's fpeech, vol. i. p. 232, of Heaven. 

“ Would the put on her Jlqr-beftudded crown." 

Sylvefler calls the flat's 11 gljfterwg-Jiuds” Du Bart. |p. 147- 
4to.) D. v. W. i. And 41 the gilt Jtuds of the firmament," Ibid. 
(4to. p. 247-) W- i. D. vii. T- Wart on. 
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Unfavoury in the enjoyment ofitfelf; 

If you let flip time, like a neglected rofe 
It withers on the ftalk with languifli’d head. 
!Beauty is Nature’s brag, and mud be ftiown 745 
In courts, at feafts, and high folemnities, 


Vcr, 743. If you letjlip time , like a negle&td rofe 

It withers on the Jlalk with languijh’d Arad.] Spenfcr 
and Shakfpeare's Venus and Adonis , have here been adduced. But 
I rather think, we arc immediately to refer to a paflage in Mil- 
ton's favourite, the Midfurrimer Night's Dream, where Thefeus 
blames 1 Immune fur refuting to marry Demetrius, A. i. S. i. 

“ But earlier happy is th6 rofe di Hill'd, 

“ Than that, which, withering on the virgin thorn, 

“ Grows, lives, and dies, in tingle blefiednefs." 

Mr. J^alone juflly remarks, that this is a thought with which 
Shakfpearc, from his frequent repetition, appears to have been 
much delighted, Sttppl. Shukf. i. 114. Something like it occurs 
in Lilly's Mydas, A. ii. S. i. u You bee all young and faire, 
endeauor to bee wife and vertUDUs : that when, like rofes, you 
Ihall full from the ftalkp, you niay be gathered, and put to the 
Jlill* 9 . This, play was ailed before Queen Elizabeth on New- 
year's day, by the choir-boys of St. Paul's, 15y2. T. Warton. 

Compare Ariofto, Orl. Fur . C. i. ft. 58. 
u Corril la frcfca e mattutina rofa, 

10 Che tardandu ftagion perder potrja.” Todd. 

Ver. 745. Beauty is Nature's brag, and mujl be jhown 

In courts^ ^c.] See Fletcher, Faith. Shep. A. i. 5. i. 
u Give not yourfelf to lonenefs, &c." But this argument il 
purfued more at large iu Drayton’s Epiftlc above- quo ted. I 
will give fome of the more palpable refemblanccs. 

tc Fie, peevifti girl, ungratefull unto nature, 
u Did /he to this end form thee fuch a creature p 
“ That thou her glory ftiould in create thereby, 
lc And thou alone ftiould fcorn fociety ! 

“ Why, heatien made beauty, like herfelf, to view. 

Not to be Ihut up in a fmoaky mew. 
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Where mod may wonder at the workmanlhip ; 
It is for homely features to keep home, 

They had theirname thence; coarfe complexions. 
And cheeks of forry grain, will ferve to ply 750 

41 A rofy-tin&ured feature is heauen’s gold 
11 Which all men joy to touch, and to behold, &c.” 
Here we have at lead our author’s “ What need a vermeil- 
tin ftur'd lip for that ?” And again, 

“ All things that faire, that pure, that glorious beenc, 
u Offer themfclves on purpofe to be feene, fitc." 

But aparallelifm is as perceptibly marked, in Daniel's Complaint 
of Rofamvndj ft. 74. and in the Faerie Queene, ii. iii. 3p. 

T. Waiiton, 

I think that Milton here remembered a paffage in Pericles. 
Prince of Tyre, A. ii. S. ii. where Simonides fays, 

— “ Dur daughter, 

11 In honour of whofe birth thefe triumphs are, 

41 Sits here, like beauty’s child , whom nature gat 
11 For men to fee , and feeing x cornier at.” 

Or Drayton’s Legend of Matilda , as well as the Epifilt above 
quoted. King John to Matilda, p. 341, 

11 Know Girle, quoth he, that N at are thee or day ned w 
u (As her brav'fl Piece, when fhe to light would bring, 

41 Wherein her former workman/kip /he ftayned,) 

4f Only a gift to gratifie a king. 

14 Hoard not thy beautie , when thou haft fuch ltorc, &c ” 

Todd. 

Ver. 746, — at feqft jJ Dr, Newton and Mr, Warton 

read 11 in feafts/' Todd. 

Ver. 748. It is for homel y features to keep home,] The fame 
turn and manner of expreflion is in the Two Gent, of Verona , at 
the beginning, 

11 Home-keeping youth have ever homely wits.” Newton, 

Ver. 75 D. ■ ■ ■ checks of forry grain, See.] Grain is techni- 
cal, in the arts of dying and weaving, for colour . “ Sky-line- 
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The fdmpler, and to teafe the hufwife's wool. 
What need a vermeil-tinCtur’d lip for that, 
Love-darting eyes, dt trelTes like the Morn ? 
There was another meaning in thefe gifts; 
Think what, and be advis'd ; you are but young 
yet. 755 

Lad. I had not thought to have unlock'd my lips 


tured grain" Par. Loft, B. v. 255. Again, the 11 grain of 
Sarra,” B. xi. 242. In the fame fenfe in II Pen/. v. 33. 11 In 

robe of darkeft grain.” Teaft alfo is technical, from the fame 
art, to comb, unravel, and fmooth the wdoI. T. Wart on. 

The technical word grain , applied to cheeks, occurs in Dne of 
Drummond's Sonnets: 

“ Nor fnow of cheekes with Tyrian graine enroll'd." 

And in Sidney's AJlrophel , 13th edit. p. 5 14. 

“ Hdw doth the color vade pf thpfe Vermillion dies , 

“ Which Nature felf did make, and felf engrain d the fame." 

Todd. 

Vcr. 753. Love-darting eyes,] So, in Sylvcllcr's Du Bart. 
ed fol. ut fupr. p. 3JJ5. 

“ Whpfo beholds her fweet love- darting eyn." T. Wartdit. 

Ibid. or trefics like the Morn?] Homer, Ody/f. 

v. 350. 'etiiaokamdS h*j.’ Todd. 

Vcr. 755. you are but young yet.] This 

was too perfonal. Lad y Alice Eger ton, who afted the part, was 
about twelve. She here fijftained a feigned charaftcr, which 
the poet overlooked. He too plainly adverts to her age* Par- 
ticularities, where no compliment was implied, Ibould havr 
been avoided. T. Warton. 

Perhaps the only meaning, here intended, is : Take my advice, 
I am older than you, and x lifer. Todd. 

Ver. 755. The fix following lines are fpoken afidc. 

SymfsoN- 
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In this unhallow’d air, but that this juggler 
Would think to charm my judgement, as mine 
eyes, 

Obtruding falfe rules prank'd in reafon’s garb. 
I hate when Vice can bolt her arguments, 7ft) 
And Virtue has no tongue tD check her pride. — 


Ver. 75JJ. prank'd] Prank'd is an old word 

ufed by Chaucer, Spenfcr, and Shakfpeare, for affectedly deco- 
rated. Milton explains it in his Profe-IV. i. 147. ed, A in ft, 
lfips. of the li Liturgie. So long as Ihe fymbolizes in forme, 
and pranks herfelfe in theweeds of Fopilh Mail?, it may be juflly 
fear’d fliee provokes thcjealoufie of God, no otherwife than a 
wife affecting whorifh attire kindles a dilturbance in the eye of 
her difeerning hufband.” Todd. 

Ver. 7&0, I hate when Vice can bolt her arguments,'] In the 
conflruftion of a mill, a part of the machine is called the boulting - 
mill, which feparates the flour from the bran. Chaucer, Nonncs 
Pr. T . 1355. 

“ But I ne cannot bolt it to the brenne , 

“ As can that holy doftor faint Auften. w 

That is, “ I cannot argue, and fift the matter to the bottom, 
with the fubtilty of faint Auftin.” So Spenfer, Faer m ii. 
iv. 24. 


ft Saying he now had boulted all thejloure ” 

And our author himfelf, Animadv . liemonjtr . Drf, &c. 11 To Jift 
Mafs into no Mafs, and popifh into no popilh : yet faving this 
palling fine fophi/tical boulting hutch, &c.” Pr. IV. vol. i. B4. 
In fpmc of the Inns of Court, I believe the exercifes or depu- 
tations in law are Hill called boultings. Hence Shakfpeare is to 
be explained in Coriolmus , A. iii. 5. i. who indeed explains 
himfelf : 


“ is ill fch Dol’d 

“ In boulted language, meal and bran together 
“ He throws without diftinftion.” 

It is the fame allufion in the Merck . of Ven, A. i. S. i, u His 
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Impoftor ! do pot charge moll innocent Mature, 
As if ihe would her children Ihould be riotous 
With her abundance ; Ihe, good caterefs. 
Means her provilion only to the good, 765 
That live according to her fober laws, 

And holy dictate of fpare Temperance : 

If every juft man, that now pines with want. 
Had but a moderate and befeeming (hare 


reaftms are as two grains of wheat hid in two bufhels of chaff; 
you /hall feek all day ere you find them, &c.” The meaning of 
the whole context is this, lt I am offended when Vice pretends 
to difpute and reafon, for it always ufes fophiftry/' T. Wartow. 

Dr. Newton defines the word bolt 11 t vjhoot;” as we had before 
,c Cupid's bolt, and Junius derives it from Bxfou jariv Dr. 
Johnfon, t€ to blurt out , ur throw out precipitantly ." This defi- 
nition might perhaps be countenanced by a metaphorical phrafe, 
frequent in the Greek tragedians, as in /Efchylus, Sapp. v. 455- 
l£ Kni yXiHa-a-at TDSEYEAEA p,* t oL xptifi a,” And, in Juvenal, 
Sat. vii. the dijputer is called jaculator. But Mr. Wagon's ex- 
planation muft be preferred. Sec Barret's Alvcarie , 158D. 
,f To boulte. Cuhoujly to difcujfe and boulte out the truth in 
reafoning. Limarc veritatem in difeep tationc, Cicero ” Todd. 

Ver, 767. /pure Temperance :] II Pcnf. v. 45. 

“ Spare Fqft , that oft with gods doth diet." T. Wartdn. 

Vcr. 75B. If every juft man, that now pines with want, &c.”] 
Compare Shakfpearc, K. Lear, A. iv. S. i. 

- “ Heavens deal fo dill ! 

V Let the fuperfluous and lud-dieted man, 

f< That ilavcs your ordinance, that will not fee 

tl Becaufc he doth not feel, feel your power quickly: 

11 Sd didribution ihould undo fqccefs, 

11 A»4 each man have enough/' Todd. 

Ver. 759. — a moderate and befeeming Jhare] So, in 

his Profc-W. i. l6l. ed. 16,98. “ We capnot therefore do better 
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Of that which lewdly-pamper’d Luxury 770 
Now heaps upon fome few with vaft excefs, 
Nature's full bleffings would be well difpens’d 
In unfuperfluous even proportion, 

And Ihe no whit incumber’d with her ftore; 
And then the Giver would be better thank’d, 775 
His praife due paid: For fwinilh Gluttony 
Ne’er looks to Heaven amidft his gorgeous feaft, 
But with befotted bafe ingratitude 
Crams,and blafphemeshisFeeder. Shalllgo on? 
Or have I faid enough P To him that dares 780 
Arm hisprofane tongu e with con temptuous words 
Againft the fun-clad Puwer of Chaftity, 

than to leave this care of ours to God; he can eafily fend la- 
bourers into his harvcft, that ihall ijDt cry, give, give, but be 
contented with a moderate and befeeming allowance” Todd. 

Ver. 77 8- But with befotted bafe ingratitude 

Urams, and blafphemes hi jf Feeder .] Like Martial's 
infatuated m uniter, Epigr, iv. xxi. 

“ Nullos elfe deos, inane ctclum 
11 Affirm at Selius ; prob&tqiie, quod fc 
“ Faftum, dum negat htec, videt be a turn. 

Milton has added the fubftantive befottednefi to our language ; 
but it has not been noticed by Dur lexicographers. See his trea- 
tife Of True Religion , &c. 1673, p. l£>. “ Befottednefi Df heart:" 
a itrriig expreflion." Todd. 

Vcr. 781. contemptuous words] In Lawes's 

edition, 11 reproachful words." Todd. 

Ver. 782. the fun-clad Power ] Petrarch's Canzone 9 

addrefled to the Virgin Mary, commences thus : 
tt Virgin p bella, che difol reflita, &c." 

However, fee Rev. xii. 1. Milton's compound is fimilar to that 
of Orpheus, Argon . ver. 511. Mim F nrfo%iTuit. Tddd. 
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Fain would I fome thing fay, yet to what end? 
Thou hall nor ear, nor foul, to apprehend 
The fublimB notion, and high myftery, 785 
That mult be utter’d to unfold the iage 
And ferious doftrine of Virginity ; 


Ver. 784. Thou haft nor car , nor foul , to apprehend 

The fublime notion , and high myftery, &c.] See 
before, v. 453, &c. By ftudying the reveries of the Platonick 
writers, Milton contracted a theory concerning chaftity and the 
purity of love, in the contemplation of which, like other vifiona j 
ries, ho indulged his imagination with ideal refinements, and 
with pleating but unmeaning notions of excellence and per- 
fection. Plato's fentimental or mctaphyfical love, he feems to 
havo applied to the natural Juve between the fexes. The very 
philofophical dialogue of the Angel and Adam, in the eighth 
book of Paradife Loft , altogether proceeds on this doCtrinc. In 
the Smettyinnuus, he declares his initiation into the myfteries 
of this immaterial love, " Thus, from the laureate fraternity 
of poets, riper years, and the ceafclcfs round of fludy and 
reading, led me to the fliady fpaecs of philofophy : but chiefly 
to the divine volume of Plato, and his equal Xenophon. 
Where if I fliould tell ye what I learned of Chaftity and 
Love, I mean that which is truly fo, &c. — With fuch abftradted 
fublimities as thefc, &c." Pr. JV. i. 111. But in the dialogue 
jilft mentioned, where Adam alks his eeleftial gucll whether 
Angels are fufceptible of love, whether they exprefs their 
palhon by looks only, or by a mixture of irradiation, by virtual 
or immediate contaft, our author feems to have overleaped the 
Platonick pale, and to have loft his way among the folernn con- 
ceits of Peter Lombard and Thomas Aquinas. It is no wonder 
that the Angel bluflied, as well as fmiled, at forae of thefe 
questions, T. Waiiton, 

Ver. 785. The fublime nation , and high myftery , Thus 

in his &meftymnu\ts, fpcaking of Chaftity . 11 Having had the 

dottrinc of Holy Scripture, unfolding thofe chafte and high myf- 
teries, with timelieft care infus'd, that the body is for the Lord, 
and the Lord for the body.” Todd. 
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And thou artworthy that thou Aiould'ft not know 
More happinefs than this thy prefent lot. 
Enjoy your dear wit, and gay thetorick, 79 a 
That hath fo well been taught hsrdazzlingfence J 
Thou art not fit to hear thyfeF convinc'd : 
Yet, ftiDuld I try, the uncontrolled worth 
Of this pure caufe would kindle my rapt fpirits 
To fuch a flame of facred vehemence, 79 $ 
That dumb things wou.d be mov'd to fympathize, 
And the brute Earth would lend her nerves, and 
fhake, 

Till all thy magick ftriftures, rear’d fo high, 
Were fliatter’d into hea^s o'er thy falfe head. 

Ver. 730 . ■ 1 * gArhctorick,] See Beaumont 

and Fletcher’s Philajter, A. iv. S. i. ,{ I know not your rhetorick; 
but I can lay it on." T. Wartoh 

Compare Par. Reg. B. iv. 4. Th is a favourite phrafe with 
Sydvefter. He has “ glozing rhetoric a fecond time, Du Bart . 
1521, p- 217- Tddd. 

Ver. 791. her dzling fence;] We have 

the fubftantive fence in Shakfpcare, A hh Ado about Noth . A. v, 
S. i. “ Defpight his nice fence , &c." \ Warton. 

And in our author’s Pr. Works , i. i. p.323. edit. Amft, 
l5ps, “ hir’d mailers of tongue-fence* ToDd. 

Ver. 737- And the brute Earth wol lend her nerves,] The 
unfeeling Earth would fympathife a| aflift. It is Horace's 
Bruta tellus , Od. i. xxxiv. 9, T. WaIon. 

Perhaps Milton had not forgotten Jft. //. A. iii. S. ii, 

“ The Earth lhall have a feelii^ Steevens. 

Ver. 799 ■ Were Jhatter'd &c.] 1 G. Fletcher's Chnft't 

Via. the Sorcerefe fings a hug, the l> e dl of which is, Love 
“ obtruding falfe rules prank’d in reafoi^arb,” and endeavours 
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Com. She fables not ; I feel that I do fear sod 
Her words fet »ffby fome fuperiour power; 
And though notmortal,yeta coldlhuddering dew 
Dips me all o'er, as when the wrath of Jove 
Speaks thunder, and the chains of Erebus, 

To fome of Saturn’s crew. I muft difiemble, s«5 
And tryher yetmDreftrongly. — Conie,nomore; 
This is mere moral babbb, and direct’ 

to captivate our Saviour in the f.m g manner as Comus docs the 
Lady. The effeft of the Song o» our Saviour is, that, 

“ he her charm 1 difperfed into winde, 

“ And her of infolenciadmonifhed, 

“ And all her optique ffiff'es Jhattcrcd.” Headley. 

Ver. BOO. Thefe fix lineftoo are afide, but I would point 
the firft thus : She fables not? feel that ; that is, 1 feel that the 
does not fable, &c. Symj 0 *- 

The verb fable, but not rurally, occurs in Par. L. B. vi. 292. 
•« Or turn this h^ eu i tfelf into the hell 
11 Thou/ab/f/t.” 

Fabled the participle, istore common in Milton. In either the 
Firft or Second Part ofhakfpeare’s Henry thefixth, I recollcft, 

•• H e fables not. I hear the enemy.’' 

There is a dignity in be word, which in the text gives it a 
peculiar and fuperiourropriety. T. Wart on. 

Ver. B02. And thou not mortal, &c.] Her words are aflifted 
by fomewhat divine ; d I, although immortal, and above the 
race of man, am fo Bftcd with their force, that a cold ihud- 
dering dew, &c. Hess the liobleft panegyrick on the power 
of virtue, adorned wi the fublimeft imagery. It is extorted 
from the mouth of a igician and a preternatural being, who, 
although actually pufied his prey, feels all the terrours of 
human nature at thoold rebuke of innocence, and Jhuddcrs 
with a fudden cold fat hke a guilty man. T. Wart on. 
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Again ft the canDn-laws of our foundation; 

I mult not fuffer this ; yet 'tis but the lees 

And fettlings of a melancholy blood : sio 

Vcr. 8DB. Againft the canon-laws of our foundation;] C anon- 
laws , a joke! Warburton. 

Here is a ridicule on eftablifhments, and the canon-law now 
greatly encouraged by the church. Perhaps on the canons of the 
church, now rigidly enforced, and at which Milton frequently 
glances in his profe trails. He calls [rratian “ the compiler of 
canon-iniquity ” Pr. W. i. 211. In his book on llefoi'mation, he 
fpeaks of “ an infulting and only canon-wife prelate/* Pr. IV. 
vol. i. 7- And his arguments dii Divorce afford frequent oppor- 
tunities of expofingwhat he calls the ignorance and iniquity of 
the canon-law. See particularly, ch. iii. T. Wartdn. 

There was a bitter metrical Exhortation to the Bifhops, pub- 
lifhed by the Puritans in 11)20, from which I feleft a ftanza not 
foreign to the text: 

11 It is not Jeroboam's calves 
11 Can favE you, I am fure ; 

11 Nor yet your cruell canon-laws 

H Can make your kingdom dure." Todd. 

Ver. BD*J. yEt ’tis but the lees ] I like the 

manufeript reading beft, 

“ This is mere moral fluff, the very lees. 

Yet is bad. But very inaccurate. Hurd. 

Yet is omitted both by Tickell and Fehton. Tddd. 

Ibid. ’ tis but the lees 

And fettlings of a melancholy blood :] See the note 
on Samf. Agon. v. 6'0D. And Nafli’s Terrors of the Night, 1554. 
41 The grofleft part of our blood is the melancholy humor , which, 
in the fpleene congealed whofe office is to difperfe it, with his 
thicke-fteaming fennie vapours cafteth a mift oner the fpirit ; 
and cleane bemajketh the phantajie” Again, of melancholy: It 

II finketh downe to the bottoms like the lets of the wine, cor- 
rupt eth all the blood, and is the caufe of lunacie.” Todd. 
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But this will cure all ftraight ; one fip of this 
Will bathe the drooping fpirits in delight. 
Beyond theblifs of dreams. J3e wife,and taiie. — 

Vcr- fill. one Tip of this 

Will bathe the drooping Jpirits in delight , 

Beyond the blifs of dreams.] So Fletcher, Faith. 
Shep. A. iv. S. i. vol. iii. p. 164. 

— \tpq[feth dreams, 

11 Dr madmen’s fancy, when the many ftrcains 
“ Of new imaginations rife and fall." 

Compare the delicious but deadly fountain of Armida in Taffo, 
C Her. Lib. C. xiv. ft. 74. 

“ Ch iin picciol forfo di fuc lucide onde 
11 Inebria V alma tofto, e la fk lieta, &c." 

But Milton feems to have remembered Fairfax's verfion. 

" One fup thereof the drinker's heart doth bring 

11 To (udden ioy, whence laughter vaine doth rife, &c." 

See alfD Par. Lojl , B. ix. 1D46. 

11 Soon as the force of that fallacious fruit, 

“ That with exhilarating vapour bland 

11 About their fpirits had play'd, and jnmoft powers 

11 Made err." — 

\Ye may add the fame effefts of the forbidden fruit, ibid. 1D08- 
“ As with new wine intoxicated both, 

11 They fwim in mirth, &c." T. Warton. 

Yer. 812. Will bathe the drooping fpirits in delight,] So, in 
the Hift. of Promos, and Caffandra, 1578. P, i. A. i. 5. ii, 

“ the ru filing youthes that Oath % imvanton bliffe 

Spenfer, Faer . Qii. i. i. 47- 

* l Bathed in wanton blis and wicked joy/' 

And the Mirour for Magijlrates , ed. lSlD. p. 606. 

“ She bat¥d in bliffe , while we lay drown'd in woe." 

,^nd Fuimus Trues , 1633, Reed's Did PI. vohvii. p- 445. 

<f Elyfian ft elds, where fpotlefs fouls 

“ Do bathe them/ elves in blifs" 
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The Brothers rujh in with /words drawn, wrtft his 
glafs out of his hand, and break it againji the 
ground ; his rout make Jign of rejijiance, but are 
mil driven in. The Attendant Spirit comes in. 

Spirit. 

What, have you let the falfe enchanter 'fcape? 
O yc miftook, ye fliould have thatch'd his wand, 


Of this old poetick phrafe Chaucer is perhaps the father, in his 
Wife of Bath's Tale , v. 6835. 

11 His herte bathed in a bath of blijje ” Todd. 

Ver. 815. 0 yc mijtook , ye Jhould have fnatclid his wand, &c.] 

They are directed before to feize Comus's wand, v. 653. And 
this was from the Faerie Quetne, where Sir Guy on breaks the 
Charming Staffe of Pleafurc's porter, as he lik^wife overthrows 
his bowl, ii. xii. 49- But from what particular procefs of dif- 
cnchailtment, ancient or modern, did Milton take the notion of 
reverting Comus's wand or rod ? It was from a palfage of Ovid, 
the great rituaiift of claflical forcery, before cited, where the 
companions of Ulyfies are reftored to their human Jhapcs, 
Met am . xiv. 300. 

11 Percutimurque caput conVerfce verbere virg£ t 

lt Verb&quc dicuntur diftis contraria verbis." 

This Sandys trail Hates, 11 her wand reveijt, & c." Tranjl . p. 462. 
edit. 1632. And in his very learned Notes he fays, 11 As Circe's 
rod, waved over their heads from the right fide tD the left, pre- 
fents thofe falfe and finifter perfwafions to pleafure, which fo 
much deformes them ; fo th>e reverfion thereof, by difciplilie and 
& view of their own deformitie, reftores them to their former 
beauties." p. 481. By backward mutters, the verba dettis con- 
traria verbis," we are to underhand, that the charming words, 
or verfes, at firft ufed, were to be all repeated backwards , to de- 
ftroy what had been done. The molt (hiking reprefentation of 
the reverfal of a charm that I remember, and Milton might 
here have partly had it in hit eyu, is in Spehfcr's defeription of^ 
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And bound him fall ; without his rod revers'd, 
And backward mutters of dilTevering power. 
We cannot free the Lady that fils here 
In ftony fetters fix’d, and motionlefs: sig 

Yet ftay, be not dillurb’d ; now I bethink me, 

the deliverance of Amoret, by Britomart, from the enchantment 
of Bufyrane, Facr. liu. iii. xii. 36. 

Bt And rifing vp, gan ftreight to Duerlouko 

,r Thofe curfcd leaues, his charmes backc to reuerfe ; 

11 Full dreadfull things out of that balefull books 
11 He read, and mcafur’d many a fad verfc, 

“ That hon our 'gan the virgins * harte to perfr, 

11 And her faire loekes vp flared ftiffe on end, 
u Hearing him thofe fame bloudy lynes reherfe; 

“ And, all the while he red, fhe did extend 
11 Iler fword high over him, if ought he did offend." 


37. 

41 Anon flic gan perceive the houfe to quake, 

“ And all the dores to rattle round about; 

“ Yet all that did not her difmaied make, 

“ Nor ilacke her threatfull hand for daungers dout : 

44 But Hill with ftedfaft eye and courage flout 
w Abode, to weet what end would come of all : 

“ At lafl that mightie chainc, which round about 
11 + Her tender wafte was wound, adowne gan fall, 

11 And that great brafen pillour broke in peeccs fmall, &c. M 

The circumftance in the text, of the brothers forgetting to feizc 
pud reverfe the magician's rod, while by contrail it heightens 
the fuperiour intelligence of the Attendant Spirit, affords the 
opportunity of introducing the fiction of rai fin g Sabrina ; which, 
exclufive of its poetical ornaments, is recommended by a local 
propriety, and was peculiarly intereflrng to the audience, as the 
Severn is the famous river of the neighbourhood. T. Warton, 


* Britomart. 


t Areoret who wai enchanted. 
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Some other means I have which may be us’d. 
Which Dnce of MelibtEUS old I learnt. 

The footheft fhepherd that e’er pip’d on plains. 
There is a gentle Nymph not far from hence* 

Vlt. 821. Doflot John fun reprobates this long narration, as 
lie ftyles it, about Sabrina; which, he fays, “ is of no life bccaufc 
it is fulfil and therefore unfuitable to a good being.” By the poe- 
tical rcadrr, this liftion i$ confidered as true. In comfnon fenfe, 
the relator is not true: and why may not an imaginary being, 
even of a good character,- deliver an imaginary talB ? Where is 
the moral impropriety of an innocent invention, especially when 
introduced for a virtuous purpofe ? In poetry falfe narrations are 
often more ufcful than true. Something, and fomething preter- 
natural, and confequcntly falfe, but therefore mbre poetical, 
was neceflary for the prefen tdiftfefs. T; Wakton* 

Ver* 823, The footheft] The trueft , faithfullqft. Sooth is 
truth . ' In fovth is indeed . And therefore what this footheft 
Ihcpherd teaches may be depended upon. Newton. 

Tickell reads “ /moot heft ” Tddd. 

Ibid. that e'er pip'd on plains.] Sjoenfer thus 

charafterifes Ilobbinol, as Mr. Bowie obferves, in Colin Clouts 
tome home again 9 

41 A iolly groomfc was hee, 

44 As euer piped on an oaten reed.” T. Wahtdn. 

Ver. 824; There is a gentle Nymph not fat from hence , &c.] 
Sabrina's fabulous hiftory may be feen in the Mir r our for Magi- 
Jl rates under the Legend of the Lady Sabrine, in the fixth Song 
of Drayton's Polyolbion, the tenth Canto and fedond Book of 
Spenfer's Faerie Queene, the third Book of Albion's England , the 
firft Book of our author's Iliflory of England , in Hardyng’s 
Chronicle , and in an old Englifh Ballad on the fubjeft. See 
Note on Epitaph Dam* v. 17 5. The part of tha fable of Comus 9 
which may be called the Dif enchantment 9 is evidently founded 
on Fletcher's Faithful Shepherd tfs, . The Moral of both dramas 
is the triumph \f chqftity. This in both is finely brought about 
by the fame fort of machinery. Sabrina, a virgin and a king's 

B b 
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That witliniDift curb fways the fmoolh Severn 
llream, 825 

Sabrina is her name, a virgin pure; 

Whilom (he was the daughter of Locrine, 

That had the fcepter from his father Brute. 
She, guiltlefs damfel, flying the mad purfuit 
Df her enraged flepdame Guendolen, sao 
Commended her fair innocence to the flood. 
That ftaid her flight with his crofs-flowing courfe. 
The Water-Nymphs, that in the bottom play'd, 

daughter, was converted into a river-nymph, that her honour 
might be preserved inviolate. Still Ihe preferves her maiden- 
gentlenefs ; and every evening vifits the cattle among her twilight 
meadows, to heal the mifehiefs inflifted by elfifh magick. For 
this flie was p railed by the Ihepherds. She proteds virgins in 
diftrefs. She is now folemnly called, to deliver a virgin im- 
prifoned in the fpell of a deteitablc forcerer. She rifes at the 
invocation, and leaving her car on an ottered rulhy bank, 
haltens to help enfnared chajlity. She iprinkles, on the breaft of 
a captive maid, precious drops felefted from her pure fountain. 
She touches thrice the tip of the lady's finger, and thrice her 
ruby lip, with chaftc palms moijl and cold-, as alfo the envenomed 
chair, fineared with tenacious gums. The charm is diflblvcd : 
and the Nymph departs to the bower of .Amphitritc. But I am 
anticipating, by a general exhibition, fuch particular pafiages of 
Fletcher’s play as will hereafter be cited in their proper places m r 
and which, like others already cited, will appear tD have been 
enriched by our author with a variety of new allulions, original, 
fiftions, and the beauties of unborrowed poetry. T. Wartun, 

Ver. 82.9. She, guiltlefs damfel ,] So edit. 1&45. and MS. 
The , ed. ] 637. followed by Tonfon, 1&95, &c. Tickell andr 
Fenton have^e. T. Wartdn. 

And Tonfon, in his edition of 1713, Jhe. Tdbd. 

Ver. 833. The Water -Nymphs , that in the bottom play’d, 

Held up their pearled wrifts, and took her m,] Dray- 
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Held up their pearled wrifts, and took her in, 
Bearing her ftraight to aged Nereus' hall; 835 
Who, piteous of her woes, rear’d her lank head. 
And gave her to his daughters to imbathe 


ton gives the Severn pearls. He fays of Sabrina, Polyolbt S. v„ 
vol. ii. p. 752. 

Cl where the meant to go, 

“ The path was ftrcw’d with pearl* 9 

He fpcaks alfo of “ the pearly Conway's head/' a neighbouring 
river. Ibid. S. ix. vol. iii. p. 827. And of the <E precious 
orient pearl that breedEth in her fand." Ibid. S. x. vol. iii. 
p. 842. We (hall fee, that Milton afterwards gives gems to the 
Severn Df a far brighter hue. See allb Peacham's Period of 
Mourning , edit. lf)13. Nupt. Hymn, ii. To a water-nymph. 

“ Doris, gather from tliy fhore 
u Coral, cryftall, amber ftore; 

“ Which tliy quecnE in bracelets twills 
“ For her alabafter wrifts : 

11 While yc filver-footed girls 
il Plait her trefles with your pearls.” 

R. Herrick has the “ Jilver-w rifted Naiades," Hefperid. ut fupr. 
p. 3 75. In Drayton, the Nereids adorn their wrifts with brace- 
lets of fhclls, Polyolb . S. xx. T. Wahtdn. 

Ver. 837. imbathe] The word imbathe 

occurs in our author’s reformation, “ Mcthinks a fovran and 
reviving joy muft needs rulh into the bofom of him that reads or 
hears ; and the fweet odour of the returning Gofpel imbathe his' 
foul with the fragrance of Heaven," Profe-Worhs , vol. i. 2. 
What was enthuliafm in molt of the puritanical writers, was 
poetry in Milton. T. Warton. 

But imbathe was not of Milton's coinage : It occurs in Ta flu's 
Aminta Evglijht, 4to. 1 528. A. i. S. i. 

“ Fear had taught to barre 

11 Hot kilfes from defire to preffe too farre, 

To imbathe themfelues." Todd, 
b b 2 
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In neftard lavers, ftrew’d with afphodel ; 

And through the porch and inlet of each fen fe 
Dropt in ambrofial uils, till fhe reviv’d, 840 
And underwent a quick immortal change. 
Made Goddefs of the river: flill Ihe retains 
Her maiden gentlenefs, and oft at eve 
Vilits the herds along the twilight meadows, 

Ver. 838. In ncftard lavers^] This at lead reminds us of 
Alcaeus's Epigram Dr Epitaph on Homer, who died in the ifland 
of Io. The Nereids of the circumambient fea bathed his dead 
body with neftar, Antholog. Lib. iii. p. 38h\ edit. lSOD. foL 
NEKTAPI ^ EbctXicci l^pia-ecvro, 

vtKvv ’AxTctir] Stjxav lieu 

The procefs which follows, of dropping ambrufial oyls tl info 
the porch and inlet of each fenfe” of the drowned Sabrina, is 
originally from Homer, where Venus anoints the dead body of 
Patroclus with rofy ambrofial oyl, II. xxiii. 18&. 

PdSobvti S^e xfiiv EAAIJli 

’AMBPDEIHi. 

Sec alfo Bion's Hyacinth. u Kputw ¥ i|nGpo/»*i k»i vExTotgi, x. t. A.” 
Idyll . ix. 3. T. Wartdn. 

Compare alfo Homer, II. xix. v. 3S. 

“ nctTpo K*u ¥ uvt ’AMBPOEIHN nxi NEKTAP ipvQpoV 
lt ETAHE KATA PINJ7N, tvx oT pcpwj s/AWfJo? slij. XoDD. 

Ver. 83^- And through the porch] The fame metaphor in 
Hamlet , A. i. S. viii. 

“ And in the porches of mine ear did pour 
“ The lepcrous diAilment." Newton. 

Ver. 341. And underwent a quick immortal change,] So, iu 
the Tempejl , A. i. S. ii. 

“ Nothing of him that doth fade, 

“ But doth fuffer a fea-cAfl/igt?." Steevens. 

Ver. 844. Vijits the herds along the twilight meadows , &:c.] The 
virgin Jhepherdefs Clorin, in Fletcher's paftoral play fo frequently 
quoted, pofieffes the fltill of Sabrina, A. i. S. i. p. 104. 
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Helping all urchin blafts, and ill-luck iigns 845 

Of all greEn wounds I knowe the remedies 
te In men or cattle; be they flung with fqakes, 
c{ Dr charm'd with powerful words of wicked art. 

I£ Dr be they lovcfick, &c. 

“ Thefe can I cure, fuc^ fecret virtue lies 
“ In herbs applied by a virgin's hand.” T. Warton. 

Ver. 845. Helping all urchin blajls,] The urchin, Dr hedge- 
hog, from its folitarinefs, the uglinefs of its appearance, and 
from a popular opinion that it fucked or poifoned the udders of 
cows, was adopted into the demonologick fyftem ; and its fhape 
was fometimes fuppofed to be affumed by mifehievous elves. 
Hence it was one of the plagues of Caliban in the Tcmpcjl, A. ii. 
5. ii. 

— “ His Spirits hear me, 

il And yet I needs mull curfe. Bat they'll not pinch, 

“ Fright me with urchin-Jhows , pitch me i'thc mire, &c.” 

And afterwards he fuppufes that thefe Spirits appear, 

“ like hedgt-hogs , which 

<e Lie tumbling in my barefoot way, and mount 
“ Their pricks at my foot-fall ” 

Again, A. i. S. ii. it is one Df the curfes of Profpero. 
u urchins 

H Shall, for that vaft of night that they may work, 
u All eyercife on thee.” 

And in thE opening of the incantation of the weird fillers in 
Macbeth, A. iv. S. i. 

“ 1 W. Thrice the brinded cat has mcw'rl. 
u 2 W. Thrice. And once the hedge-pig whin'd.” 
Compare alfo a fpecch in Titus AndronicUs , at leaft correfted by 
Shakfpearc, A. ii. S. iii. 

tl They told me, here, at the dp?ld time of night, 

“ A thoufand fiends, a thoufand hilling fnakes, 

“ Ten thoufand fwelling toads, as man y urchin*, 

“ Would make fuch fearful and confufed cries, & c.” 

There was a fort of fubordinate or pall oral fyftem of magick, to 
which the urchin properly belonged. T. Warton, 
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That the Ihrewd meddling elfe delights to make. 
Which fhe with precious viaTd liquours heals ; 
For which the fhepherds at their feftivals 
Carol her goodnefs loud in ruftick lays, 

And throwfweet garland wreaths into her ft ream 
Of panfies, pinks, and gaudy daffodils. ssi 
And, as the old Twain faid, file can unlock 
The clafping charm, and thaw the numming 
fpell, 

Ver. 845. That the Jhrewd meddling elfe delights to make^\ 
Shakfpcare mentions a Spirit, who 16 mildews the white wheat, 
and hurts the poor creatures of the earth," K. Lear , A. i. S. iv. 
The plant HsemDny is before mentioned as good u againft all 
enchantments, mildew blaft, or damp," v. 540. Shakfpcare calls 
Robin Goodfellow a “Jhrewd and knavilh fprite,” Midf. N. Dr* 
A. i- S. i. Drayton attributes the fame malignant power to the 
Druids, Heroic. Epift . vol. i. p. 301. T. Wartdn. 

Ver. 849. Carol her goodnefs loud in rujlick lays ,] So, in 
P. Fletcher's Pif. Eclog. lf)33, p. 7- 

“ And carol lowd of love, and love's delight/' Todd. 

Vcr. 85D, And throw fweet garland wreaths into her ftream J 
This reminds us of a palfage in Spenfcr's Prothalamion 7 ft. 5. 

“ And all the wanes did ftrew, 

ct That like old Pcneus' waters they did feeme, 

“ When down along by pleafant Tempe's fliore 
gt Scattered with Adwtes through Thcfialy they ftream e." 
But B. and Fletcher exhibit a palfage more immediately to the 
purport of the text, Falfe One , A. iii, S. iii. vol. iv. p. 134. 

,f With incenfe let us blefs the brim, 
ft And as the wanton fillies fwim, 

“ Let us gun?s and garlands fling, &c." T, Wartdn, 

Ver. 852. Jhe can unlock 

The clafping charm, and thaw the numming fpell ,] 
This notion of the wifdom or Ikill of Sabrina, is in Drayton, 
folyolb, S, v. vol. ii. p, 7^3. 
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If fhe be right invok’d in warbled fong; 

For maidenhood fine loves, and will be fwift 855 
To aid a virgin, fuch as was herfelf, 

In hard-befetting need; this will I try, 

And add the power of fome adjuring verfe. 

SONG. 


Sabrina fair, 

Liften where thou art fitting sGo 

Under the glafiy, cool, tranflucent wave, 

te Who was by Nereus taught, the molt profoundly wife, 

“ That learned her the fkill of hidden prophecies, 
fc By Thetis' fpccial care." 

Jonfon's witch, in the Sad Shepherd 7 is faid “ to rivet charms , 
planted about her in her wicked feat." T- Wahton. 

Compare Drayton's Barons Wanes, 1627, C. ii. ft. 11. 

M Of gloomie magiques, and benumming charmes.” Todd. 

Ver. 856. To aid a virgin , fuch as was hcr/elf] Alluding 
perhaps to the Danaids' invocation of Pallas, wherein they ufe 
the fame argument, jiifchvl. Supp. v. 155. 

*A$(a,V)Tu,c; ci5jW.»5TDt 

PrJmof -ycj/EffDw. ThYER. 

Ver. S6l. Under the glafly, cool, tranflucent wave,] So, in 
Jonfon's Neptune's Triumph , firft afted in 1624. “ Upon the 

glaffie i caves." See Virgil, JEn. vii. 7 $9- “ Vitred te Fucinus 

undd JMr. Warton obferves, that tranflucent, which he always 
thought to be firft ufed by Milton, occurs in Brathwayte's 
Love's Labyrinth , Lond, lSl5, 12mo. p. 29- of the fun. 

Heaven's tranflucent eie;" and that Pope perhaps had it 
from Milton, on his grotto. “ Thames' tranflucent wave ” But 
tranflucent occurs alfo in the defcription of the feenery Df 
Jonfon's Mafjue at Court on Twelfth Night, 1605. And in Sir 
John Davies's Orcheftra 9 u The air's tra-lucmt gallery In tha 
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In twilled braids Df Tillies knitting 
The loofe train of thy amber-dropping hair j 

edition of 15,95 tralucent, the common word for tranjlucent in 
in any of our old poets. And in John Davies of Hereford's 
JVittes Pilgrimage, 4to. f. d. we have tranjlucpnt, Sign. C. 1. b. 

st If thole tranjlucent lamps, thine heavenly eyes, 
ct Shall ltrctche their bcames fcc.” Todd. 

Ver. 652. In tw\fled braids of lillies ] We are to underfland 
yrater-lilKes, with which Drayton often braids the treffps Df his 
water-nymphs, in the Polyolbion . T, Wartdn. 

Ver. 863. The loofe train of thy amber- dropping hair ;] Wc 
have “ an amber clpud," above v. 333. And, in L’ Allegro, 
u thp fun is rob'd in flames and amber light." v. 5l. But liquid 
amber is a yellow pellucid gum. Sabrina's hair drops amber , 
becaufe in the poet's idea, her Bream was fuppofed to be tranf- 
parent; as the river of blifs in Par. Lojl , B. iii. 358 ; and when 
Choafpes has an ec amber Bream, Par. Reg. B. iii. 288. But 
Choafpes was called the golden 'water . Amber, when applied 
to water, means a luminous clearnefs : when to hair, a bright 
yellow. Amber lochs are given to the fun in Sylveflcrs Du Bartas 
more than once. And to Sabrina's daughter by Wither, Epithal. 
edit. 1522. Amber and Ainbergreece , which feem to be fome- 
times confounded, are frequently mentioned in the wj-iters 0 / 
this period, and before. Ambergreecc was now in high repute 
for its fragrance. Drayton feigns that the Nereids perfumed 
their lips with “ coftly ambergris ,” Polyolb. S. xx. Milton 
alludes to the fragrance of amber , Samf. Agon. v. 720. It was 
a favourite in cookery. Thus, in Albumazar , a comedy afted at 
Cambridge l6l5, u Boxes of white comfits, marchpanes, &c.” 
And, to crown the banquet, “ fome dozen ounces of ambergiife 
as grey as can he got." And in v Marmion 7 s Antiquary 1541, 
41 A fat nightingale feafoned with pepper and amber greefe” 
Reed's Did PI. vol. x. p. 78. Where Ice the Note. See alfo 
Par . Reg. B. ii. 344, and Obfcrvations on Spcnfcrs Faery Queen! 
yol. i. 121. T. Wartdn. 

A curious paffage in Nalh's Terrors of the Night, 15.94, will 
piinutely illultrate the “ amler-dropping hair " of Sabrjna: Nalh 
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Liften for dear honour's fake, 

Goddefs of the filver lake, 865 

Liften, and fave. 

Liften, and appear to us. 

In name of great Dceanus; 

By the earth-lhaking Neptune’s mace, 

is defcribing a tf troupe erf naked virgins. — Their haire they 
ware loofe vnrowlrd about their fhoulders, whole dangling amber 
trammelb, reaching downc beneath their knees, feemed to drop 
baulme on their delicious bodies.” Todd. 

Vet. 8 55. filver lake,] In the Mir. for Mag . ed. 

1 5lD. p. 73D, the “ Severn’s filver ’waves,” arc noticed. Carew, 
in his Verfes to the Spring, has IC the filvpr lake , of cryftal 
ftream.” Todd. 

Ver. BG8. In name of great Oceanus;] It will be curious to 
jobferve how the poet has diftinguiftied the fea-deities by the epi- 
thets and attributes, which are alligncd to each of them in the 
beft claflick authors, Great Oceanus, as in Hefiod, Theog. 20. 
’Sltttotvaft te fJLtyoiv . NEWTUN. 

So Drayton, Polyolb. S. xvii. “ The court of great Oceanus .” 
And, in one of Jonfon's Queenes Mafques l6l5. “ Fayre Niger, 
fonne to great Oceanus .” T. Wart on. 

Ver. Sf)9> &c. Neptune is ufually called earth-Jhaking in 
Greek. ’EworlyKios It . xii. 2 7 • and ^Evaj-i^uv II. xx. 13. Tethys 
the wife of Dceanus, and mother of the Gods, may well be fup- 
pofed to have a grave majejtick pace : Iiefiod calls her h* 
TviM<;, the venerable Tethys, Tlieog. 3 58. Milton had before 
called Nereus at v. 835. aged, as in Virgil, Georg, iv. 3^2 
“ grandoevus Nereus he may be called hoary to , d upon another 
account: tl Fere Dmnes Dii mariHi fenes font, albent enim eorum 
capita fpumis aquarum.” Servius, in Georg, iv. 403. The 
Carpathian wifard is Proteus, who had a cave at Carpathus , an 
ifland in the Mediterranean, and was a wifard or prophet, as 
alfo Neptune's thepherd ; and as fuch bore a hook. See Virgil, 
peorg. iv. 387. Newton. 

And Dyid, fifat, xi. 24-9. “ Carpathiu* nates." Topp. 
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And Tethya’ grave majeftick pace, 870 

By hoary Nerens’ wrinkled look. 

And the Carpathian wifaid’s hook. 

By fcaly Triton's winding fliell, 

And old footh-faying Glaucus’ fpell, 

By Beucothea’s lovely hands, 875 

And her Son that rules the ftrands. 

By Thetis’ tinfel-flipper’d feet, 

Ver. 873j &c. Triton was Neptune’s trumpeter, anti was 
fcaly, as all thefe forts of creatures are; <c fquamis modo hifpido 
corpore, ctiam qua humanain cffigiein habcnt.” Pliu. lib. ix. 
feft. iv. His winding Jhdl is particularly defcribetl in Ovid, 
Met. i. 333. Glaucus was an excellent iiflier Dr diver, and fo 
was feigned to be a fea-god. Ariftotle writes that he prophefied 
to the gods, and Nicamler fays that Apollo himfelf learned the 
art of prediftion from Glaucus. See A th emeus lib. vii. cap. 12. 
And Euripides, Drefi. 363, calls him the feanian’s prophet, and 
inteqjreter of Nereus; and Apollon, lthoilius, Argonaut. 131 D. 
gives him the fame appellation. Ino, flying from the rage of her 
hufband Athamas who was furioufly mad, threw hcrfelf from the 
top of a rock into the fea, with her fon Melicerta in her arms. 
Neptune, at the interceflion of Venus, changed them into fea- 
deities, and gave them new names, Leucothea to her, and to 
him Palcemon . SeE Ovid, Met. iv. 538. She, being Lcucothea , 
or the white goddefs, may well be fuppofed to have lovely hands, 
which I prefume the poet mentions in Dppofition to Thetis'^Vef : 
and her fon rules the Jlrands , having the command of the ports, 
and therefore called in Latin Portumnus . See Ovid, Fuji. vi. 
545- Newton. 

Ver. 8 77. tinfel-Jlipper’d feet ,] The poet meant this 

as a paraphrafe of aypvpi or Jilvcr -footed, the ufual epithet of 
Thetis in Homer. Newton. 

W. Browne has “ Jilver-footed Thetis/' as Mr. Bowie ob. 
ferves, Brit. Pajl . B. ii. p. 35. Perhaps the flrft time in Engliih 
poetry. T. Wahtdn. 
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And the fongS of Syrens fweet. 


Silver-footed is the epithet applied by Chapman, in his tranf- 
lation Df thE Iliad , to Thetis, fevcral years before Browne. Sec 
Hift. of Eng. Poetry, vol. iii. p. 443, 2d ed. And the phrafe 
occurs in Browne prior to the inftancc given by Mr. Bowie. 
See Brit. Baft. B. ii. p. 22. Jonfon alfo in Neptune’s Triumph f 
has “ Jilver- footed Nymphs." And, in his Pan’s Aniverfarie t 
“ fiver-footed Fayes." Mr. Warton, in his Triumph of IJis 9 re- 
membered Milton's compound, and formed thence another no 
lefs elegant : 

ce the fmooth furface of the dimply flood 

“ The Jilvcr-ftipper d Ifis lightly trod." Tddd. 

Ver. 878. The Syrens are introduced here, as being Sea 
Nymphs, and finging upon the coalt. Newton. 

Sandys fays, that the fabulous melody of the Syrens has a to ■ 
pDgraphical allufiDii. {t For Archippus tells of a certains Bay 
contracted within winding ftreights and broken cliffes, which, br 
the finging of the windrs and beating of the billnwes, report a 
delightfull harmony, alluring thole who fail by to approach ; 
when forthwith, throwne againft the rocks by the waues, and 
fwallowed in violent eddyes, kv.” Sandys s Ovid’s Mctum. B. v. 
p. 1^7- edit, if )37- I do not at prefent recoiled any Archippus, 
except the old comick Greek poet, who has a few fragments in 
Stobsus. Whoever he be, Spenfcr has exadly deferibed the feat 
and allegory of the Syrens in the fame manner. See Faer. Qw. 
ii. xii. 3D. T. Wartdn. 

I have difeovered the paflage in Archippus of which Sandys 
makes mention, the exiftence of which Mr. Warton feems to 
have doubted : “ Mirum illud quod ex Archippo , lib. 5 de pif- 
cibus, Natalis lib. 7 - Mythol. cap. 13. refert, Sirenes has non 
virgines, fed loca marina in anguftias quafdam prxruptis mon- 
tibus contrada fuifle, in quas illifi fludus, fimum cum fuauitate 
et harm uni a emittentes, nauigantes ilJicerent ad videndum ; quft 
edm appulilfent, vudarum impetu delati, cxcis vorticibus hau- 
riebantur. Inde natam fabulam ." M. A. Delrii Syntagma 
Trag' Lat. 15,93, Pars fee. Medea , p. 15, Todd. 
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By dead Parthenope's dear tomb, 

And fair Ligea’s golden comb, bbo 

>Vh erewith fhe fits on diamond rocks. 

Sleeking her foft alluring locks; 

By all the Nymphs that nightly dance 
Upon thy ftr earns with wily glance. 

Rife, rife, and heave thy rofy head, sas 

Prom thy coral-paven bed, 

Vcr. 8 79- Parthenope and Ligea \ yere two of the Syrens. Par- 
thenopc's tomb was at Naples, which was therefore called Par- 
tbciiopc, Plin. lib. iii. feft. ix. Silius Ital. xii. 33. Ligea is alfo 
the name of a Sea-Nymph in Virgil, Georg, iv. 33(); and the 
pDEt draws her in the attitude in which mermaids are repre- 
fented. See Ovid, Met. iv. 310, Df Salmacis. Newton. 

One of the employments of the Nymph Salinacis in Dvid, is 
to pomb her hair. But that fiftioii is here heightened with the 
brilliancy of romance. Ligca's comb is of gold, and the fits on 
diamond rocks. Thefe were new allurements for the unwary. 
Ligea is celebrated for her finging in Polyolb. S. xx. 

“ Then Ligea which muintaincs thebirtjs harmonious layes, 

“ Which ling on riucr banks &p.” T. Wartdn. 

In Sidney's Arcadia, a king's daughter is deferibed “ playing 
upon a harp, as fweef as any rofe; and combing her head xcitk 
a comb all of precious Jlonesf p. 154, 13th edit. Todd. 

Ver. 881. diamond rocks,] G. Fletcher, as 

Mr. Warton ohferves, has u maine rocks of diamoundf Ch rift's 
Yi£l. P. i. ft. 5l. edit. lfilO. See alfo Peachain's Period of 
1 Mourning, l5l3. Vif. vi. 

,c chriftall lights that fhonc 

u Againft the funne like r\>ckes of diamond'* 

And Hahington's Uajlaru , lh’35, p. 1DD. 

“ Rich in Durfelves, we envy not the Eaft 
“ H cr rocks of diamonds , &l\" Tddd. 

Yer. 885. Prom thy coral-paven bed,] Drayton of Sabrina's 
robe, Polyolb . S. v. vol. iii, p. 153. 
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And bridle in thy headlong wave. 

Till thou our fummons anfwer d have. 

Liften, and fave ! 

Sabrina rifes, attended by Tf^ater- Nymphs, andjings. 
By the rufhy-fringed bank, tsgo 

ft Whofelkirts were to the knees with coral fring’d below." 
And we have pcarl-pauerf in Draytnn, ibid. S. xxx. vol. iii. p. 
1225. 18 This clear pearl -pav'd Irt.” Again, iC Where every 
pearl-^rtiTtZ ford," Muj\ Elyf. N. vol. iv. p. 1494% Shakfpcare 
has fimply ‘ 8 paved fountain, Midf. N. Dr. A. ii. S. ii. In 
Marlowe, quoted in England's Parnajjus , 1600, p. 480, “ pebblz- 
paued channell.” T. Wailtdx. 

See the epithet coral-pave?i , differently applied, by Stafford in 
his Niobe lGll, p. 9. and cited in the prefent edition vol. 2. 
p. 151. Todd. 

Ver. 8 89- Liften, and /are.] The repetition of the prayer 
ver. 866 and 889 in the invocation of Sabrina, is fimilar to that 
of /Efchylus's Chorus in the invocation of Darius's lhade, Perfa r, 
ver. 666 and 674. Til ter, 

Thus Amarillis, in the Faithful Shephcrdefs, invokes the prieit 
of Pan to protedt her from the Sullen Shepherd, A. v. S. i. p. 184. 
“ Hear me, and fave from cndlefs infamy 
“ My yet unblafled flower, Virginity : 

“ By all the garlands that have crown'd that head, 

“ By thy chaflc office, &c/' T. Warton. 

Ver. 89O. By the rtUhy-fringrd bank,] See Par. Loft , B. iv, 
262. “ The fringed bank with myrtle crown'd/' So Browne, 

Brit. Paft . B. ii. S. v. p. 122. 

“ To tread the fring'd bank of an amourous flood.” 

And foe Drayton, Polyolb. S. ii. vdI. ii. p. 685, and Carew, 
Milton's contemporary. Poems, p. 149. edit. 1651. I would 
read ru/k-yfringed. In Fletcher, we have 88 rujhy bankef ubi 
iupr. p* 121. T. Warton. 

Spenfer Prothalam. v. 12- has the Thames' 18 rujhy bank** 
See alfo Shakfpearc, Midf. N. Dr?am } A. ii. S, ii. 88 By paved 
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Where grows the willow, and the ofier dank, 
My Aiding chariot ftays, 

fountain, or by rufhy bank” Bendlowes, in his Theophila, 1 652. 
p. 22B, ufes Milton's compound epithet: 

“ By rujhy fringed, banks with purling rill." Tddd. 

Ver. 8^1. Where grozvs the willow, and the ofier dank ,] Mil- 
ton's perpetual and palpable imitations of the FaithfvlShephcrdefs 
will nut permit us to doubt, that he had a retrofpeft to the riling 
of the river-god, who alfo affords other correfpondencies, in that 
drama. A. iii. S. i. p. 153. 

11 I am this fountain's god ; below 
“ My waters to a river grow; 

“ And, 'twixt two banks with offer let 
11 That only profper in the wet, 

“ Through the meadows do 1 glide.” T. Wartdn. 

Ver. 8,92. Myjliding chariot Jlays , 

Thick fit with agate, &c.] Milton perhaps more 
immediately borrowed the idea of giving Sabrina a rich chariot, 
from Drayton's Polyolbion, fo often quoted: and more efpecially 
as he difeovers other references to Drayton's Sabrina. And the 
celebrity of Drayton's poem at that time better autliDrifed fuch 
a fiftion. Pofyolb. S. v. vol. ii. p. 752. 

“ Ndw Sabrine, as a queen miraculoully fair, 

“ Is abfolutely plac'd in her imperial chair, 

“ Of cryftal richly wrought, that glorioully did Ihine, 

Then comes a walteful luxuriance of fancy. It is embolfed with 
the figures of all the Nymphs that had bedi wooed by Neptune, 
all his numerous progeny, all the nations over which he had 
ruled, and the forms of all the filh in the ocean. Milton is more 
temperate, But he rather unfuitably fuppofes all the gems, 
with which he decorates her car, to be found in the bottom of 
her ftream. As in Milton, Sabrina is raifed to perform an office 
of fo l enmity, fo, in Drayton, the appears in a fort of judicial 
capacity, to decide fome of the claims and privileges of the 
river Lundy, which the does in a long and learned fpeech. See 
alfo S. viii. vol. iii. p. 795. Where again Hie turns pedant, and 
gives a laboured hiftory of the ancient Britilh kings. In Milton, 
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Thick fet with agate, and the azurn Iheen 
Of turkis blue, and emerald green. 

That in the channel ftrays ; 895 

Whilft from off the waters fleet 
Thus I fet my printlefs feet 
O' er the cowflip^s velvet head. 

That bends not as I tread ; 


(he rifes “ attend ed by water-nymphs anil, in Drayton, her 
car is iurro untied by a group of the deities of her neighbouring 
rivers. T. Wahtdn. 

Ver. 893. the azurn fheen] Sheen is again 

ufed as a fubftantive for b right nefs, in this poem, ver. 1003. 
Azurn is perhaps adopted from the Italian azzurino , as cedar n 
y. .990 may be from cedrino. Todd. 

Ver. 897- printlefs feet] So Profp rro to his elves, 

but in a flyle of much higher and wilder fiftion, Temp. A- v. S. i. 

ai And ye that nil the fands wilh printlefs foot 
“ Do chafe the ebbing Neptune, and do fly him 
ct When he comes back.” T. Wartom. 

Ver. 898. velvet head,] III the Faithful Shep- 

herdefs, A. ii. S. i. <c The dew-drops hang on the trivet heads’ 9 
of flowers. Todd. 

Ver 899- That bends not as I tread ;] Sec England’s Helicon , 

ed. Ihl4. by W. II. 

— <e where fhe dothwalke, 

<£ Scarfe flic doth the primerofc head 
,f Deprefle, or tender flalke 
11 Of blew-vein'd violets 
“ Whereon her foot flic fets." Wartdn. 

See Virgil's Camilla, Mn . vii. 8D8. And Venus, in Shak- 
fp care's Ven. and Adonis : 

“ The grafs (loops not, fhc treads on it fo lighf." 

Joofon alfo, in his Sad Shepherd, A, i. 5, i. 
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Gentle Swain, at thy requeft, $Dt) 

I am here. 

Sp. Goddefa dear* 

We implore thy powerful hanc( 

To undo the charmed band 

Of true virgin here diftreft, Df>5 

Through the force, and through the wile. 

Of unbleft enchanter vile. 

Sabr. Shepherd, 'tis my office beft 
To help enfnared chaltity : 

Brighteft Lady, look on me ; 510 

Thus I fprinkle on thy breaft 


fe Her treading would not bend a blade of graffe." 

So, in thE beautiful Song at the end of the Comedy of See me 
and See ?ne not, l6l8< 

t( With that /he rofe like nimble r oti, 

“ The tender grafie fcarcc bending ; 

“ And left me there, pcrplEXt with fearc, 
u At this her fonnet's Ending." 

Compare Pope's Fairies, in his January and May , who “ fcarcc 
bent the Jl overs, or touch'd the ground." This and many other 
phrafes in that poem, are from Camus. Todd, 

Ver. 507. enchanter vile.] So, in the Facr. EJm. 

iii. xii. 31. <f And her before the vile enchaunter fate.” And, 
in the firft three books of Orlando Innamorato, tranflated by 
R. T. 15^3. 

tc He make thee rue 

,c That here Lhou earn'd, enehauntreffe falfc and vile." 

Todd, 

Ver. 910. Brighteft Lady , look on me;] In the manufeript. 
Virtuous . But Brightejt is an epithet thus applied in the Faithful 
Shepherdefs . T. Waktdn. 
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Drops, that from my fountain pure 
I have kept, of precious cure ; 

Thrice upon thy finger's tip, 

Ver. 512 . Drops , that from my fountain pure 

I have kept , of previous cure;] Calton propofed 
to read i/re, F that is, ufe. The word, it mult be owned, was not 
uncommon. See many proofs in Dhfervat . on SpenfcFs Faer. Qm. 
vol. ii. 241. But the rhymes of many couplets in the Faitfful 
Shepherdefs, relating tD the fame bufinefs, and ending pure and 
cure, (how that cure was Milton's word. Thefe drops are fprinkled 
thrice. So Michael, purging Adam's eyes, Far. Lojt, B.xi. 41 
“ And from the well of life three drops inftiird.” 

All this ceremony, if we look higher, is from the ancient praftice 
of luftratiDii by drops of water. Virg. 2En. xi. 523 D. u He thrice 
moiilened his companion with pure water, fpargens rare levi." 
And Ovid, Met. iv. 4 79- 

“ Roratis luftravit aquis Thaumantias Iris." T. Warton. 

Ver. £14. Thrice upon thy finger’s tip, he. Compare Shak- 
fpeare, Midf. N . Dr. A. ii. S. vi. But Milton, in moil of the 
circumltances of diflblving this charm, is apparently to be 
traced in the following palTages in the Faithful Shephcrdefs, which 
are thrown together at one view from various parts of the play. 
Amarillis fays of a facred fountain, A. i. S. i. p. 135. 
tl This holy well, my grandame that is dead, 

“ Right wife in charms, hath often to me faid, 

11 Hath power to change the form of any creature, 

“ Being thrice dipt D f er the head, &c. 

“ calling them thrice ail cep, 

11 Before I trulted them into this deep." 

And the Old Shepherd fays, A. i. S. i. p. ID}). 

u As the priell 

“ With powerful hand /hall fprinkle on your brows 
“ His pure and holy water, ye may be 
“ From all hot flames of lull and loofc thoughts free." 
Again, ibid. 

,c I do walh you with this wuter, 

,s Be you pure and fair hereafter. 
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Th rice upon thy rubied lip : 915 

Next this marble venom’d feat, 

“ From your livers and your vains, 

11 Then I take away the ftains. 

“ Never more let Luftful heat, &c.” 

The river-god riling, with Am ore t in his arms, afleep, wounded, 
and enchanted, thus fpcaks, A. iii. S. i. p. 15 0, 151. 

u If thou he'll a virgin pure, 

14 I can give a prefent cure : 

44 Take a drop into thy wound, 

44 From my watery locks more round 
44 Than orient pearl, and far mure pure 

1,4 Than unchaltc flclh may endure. 

44 From my banks I pluck this flower 
14 With holy hand, whole virtuous power 
“ Is at once to heal and draw. 

44 The blood returns. I never faw 
4f A fairer mortal. Now doth break 
44 Her deadly Humber. Virgin, fpcak.” 

Clorin the Ihcphcrdefs heals the wounded fhepherd Alexis : but 
not till he has for ever renounced all impure defires. A. iv. 5. a. 
p. l6l. 

44 Hold him gently, till I fling 

44 Water of a virtuous fpring 

44 Dn his temples : turn him twice 

44 To the moon-beams : pinch him thrice, &c.” 

While Chine's wound is healing, the Satyr, fays, A, v. S. i. p. 1 79- 

44 From this glafs I throw a drop 

44 Of crillal water on the top 

44 Of every grafs, &c." T. Waiiton. 

Ver. 915. thy rubied Up ;] So, in Browne's Brit* 

Puft. B. ii. 5. iii. p. 78. 

14 The melting ruhyes on her cherry lip ” 

And in one of thofe beautiful llanzas (as Dr. Percy juftly calls 
them in his Reliqucs of Ahcient Poetry, vol. iii. 264. 3d edit.) 
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Smear’d with gums of glutinous heat, 

I touch with chafte palms moift and cold : ■* 

Now the fpell hath loft his hold ; 

in The Mijlrcfe of Philarete, by G. Wither, l()22, a poet who lias 
by foine been undefervedly defpifed : 

“ Neither fliall that fnowy breft, 

“ Wanton eye, or lip of ruby, 

“ Ev er robb me of iny reft.” Todd. 

Ver. piS. I touch with chafte palms moift and cold : 

Now the fpell hath lojt his hold ;] So the -virgin 
Gloria appears with Alexis reviving. A. v. S. i. p. 177, 178. 

81 Now your thoughts are almoft pure, 

88 And your wound begins to cure. 

88 With fpotlefs hand, dii l'potlefs breaft, 

“ I put thefe herbs, to give thee reft ; 

88 Which, till it heal thee, will abide 
“ If both be pure ; if not, off Aide.” 

I muft add the difappearance of the river-god, A. iii. S. i. 
p. 155. 

“ Faireft virgin, now adieu ! 

11 I muft make my waters fly, 

18 Left they leave their channels dry ; 

88 And beafts Lhat come untD the fpring 
88 Mil's their morning's watering ; 

11 Which I would not : for of late 
88 All the neighbour people fate 
88 On my banks, and from the fold 
11 Two white lambs of three weeks old 
18 Offered to my deity : 

88 For which, this year they fliall be free 
* 81 From raging floods, that as they pafs 

18 Leave their gravel in the grafs ; 

88 Nor fliall their meads be overflown 
81 When their grafs is newly mown/' 

Here the river-god refembles Sabrina in that part of her character, 
which confilts in protecting the cattle and paftures ; for which 
iervicresihe is alfo thanked by the ftiepherds. T. Wahtun. 

c c 2 
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And I mull hade, ere morning hour, P2i> 
To wait in Amphitrite’a bower. 

Sabrina defcends, and the Lady rifts out of her feat. 

Sp. Virgin, daughter of Locrine 
Sprung of old Anchifes’ line, 

May thy brimmed waves for this' 

Their full tribute never mifs 925 

The chajte hands alfo of Britomart, theflowre of challity, were 
not here forgotten by Milton, F. Q. iii. xi. 5. Todd. 

Ver. 921. To Trait in Amphitrite’s bower.] Drayton’s Sa- 
brina is arrayed in 

11 a watchet weed, with many a curious wave, 

“ Which as a princely gift great Amphitrite gave." 

Polyolb. S. v. vol. ii. p. 752. And we have 11 Amphitrite 't 
bower,” ibid. S. xxviii. v. iii. p. 1193. T. Warton. 

Ver. 923. Sprung of old Anchifes f line ,] For Locrine was the 
fon of Brutus, who was the fon of Silvius, Silvius of Afcanius, 
Afcanius of Aineas, Aeneas of Anchifes. See Milton's Hijlory of 
England r B. i. Newton. 

Ver. 924. brimmed] Dollar Warburton propofes 

brined , and thinks that brimmed , for waves riling to the brim or 
margin of the Ihore, is a ftrange word. And in bilhop Hurd's 
copy he has added to his note, 11 brined , for the waters here 
fpoken of, being the tribute paid by Sabrina to the ocean, mult 
needs be brined or falted , before they could be paid." But h? 
had not remarked the frequent and familiar ufe of brim for bank 
in our old poets. Sec v. II9. And u brimming ft ream" afeer- 
tains the old reading, Par . Loft, B. iv. 366. T. Warton. 

Ver. 925. Their full tribute never mifs 
From a thoufand petty rills, 

That tumble down the fnowy hills:] The torrents 
from the Welch mountains fume times raife the Severn on a fudden 
io a prodigious height. But at the fame time lYieyjiU her molten 
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From a thou land petty rills, 

That tumble down the fnowy hills : 

Summer drouth, or Tinged air. 

Never lcorch thy treffes fair, 

Nor wet October's torrent flood 33 D 

Thy molten cryllal fill with mud ; 

May thy billows roll alhore 
The beryl and the golden ore ; 


iryftal •with mud. Her ftream, which of itfelf is clear, is then 
difcDloured anil muddy. The poet adverts to the known natural 
properties of the river. Here is an echo to a couplet in Jonfon's 
Maik at Higligate, 1&D4. Works , edit. l6lf>. p. 882. 

11 Of fweete and feucrall Hiding rills, 

“ That ftreame from tops of thofe lefle hills. &c." 

T. Warton. 

See alfo T. Campion's Himnc in praife of Neptune, in Davi- 
fon's Poet. Rapjbdie, lflll. p. 183. 

“ To whom the riu-ers tribute pay 
“ Downe the high mountains Aiding." Todd. 

Ver. £30. Nor wet OHobei's torrent flood 

Thy molten cryllal Jill •with mud;] So, in Syl- 
veftcr's Du Bart . 1621, p. 171, as Mr. Duniler obferves : 

- “ dirty mudds 

“ DeJiVd the cryjlal of froooth-iliding^Dodj.” 

This pallage, I think, had particularly pi eafed Milton; for he 
calls his “ honour'd Jlood, Mincius, J\ mooth-JUding Lycidas, 
v. 86. See alfo Lifle's Verfes to the Prince, prefixed to 11 A Saxon 
Treatife &c. Lond. 1623.” 4°. 11.35. 

(c As long as thefe, and riuers all elfe-where, 
u Their moulten cryfiall pDure by crooked llrayes 
“ Into the Maine.” Todd. 

Ver. £32. May thy billows roll ajhore 

The beryl and the golden ore ;] This is reafonable 
as a with. But jewels were furely out of place among the deco- 
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May thy lofty head be crown’d 

rations of Sabrina’s chariot, on the fuppofition that they were the 
natural productions of her dream. The wi/h is equally ideal and 
imaginary, that her banks ftiould he covered with groves of 
myrrh and cinnamon. A wilh, conformable to the real date of 
things, to Englifti feafons and Englifti fertility, would have been 
more p leafing as lefs unnatural. Yet we mult not too feverely 
try poetry by truth and reality. See above, v. 835, and v. 
8^2, &c. T. Wahton. 

Milton, in this paiTagc, had an eye to Spenfcr, where Brito- 
mart pafies over the Rich Strond, F. Q. iii. iv. 18. 

“ which, as flie over went, 

,e She law beftrDwed all with rich array 
“ Of pearles and pretious Hones uf great aflay, 
u And all the gravell mixt with golden owre." Todd. 

Ver. ,934. May thy lofty head be crown'd, &c.] This votive 
addrefs of gratitude to Sabrina, was fuggefted to our author by 
that of AmDret to the river-god in Fletcher’s Faithful Shepherdcfs, 
A. iii. S. i. vol. iii. p. 147. But the form and fubject, rather 
than the imagery, is copied. Milton is more fublimc and 
learned, Fletcher more natural and eafy. 
tl For thy kindnefs to me ftiown, 

“ Never from thy banks be blown 
“ Any tree, with windy force, 

,e Crofs thy dreams, to dup thy courfe ; 
ts May no bead, that comes to drink, 

“ With his horns cad down thy brink: 
t( May none, that for thy Mi do look, 

“ Cut thy banks to damm thy brook : 

“ Barefoot may no neighbour wade 
“ In the cDole dreams, wife nor maid, 

“ When the fpawne dii ftones doth lye, 

“ To wafh their hempc, and fpoile the frye 
I know not which poet wrote fil'd: : hut in Browne’s Britannia's 
Pajlorals , * certainly written not after 1613, and printed in l6l6, 

I find a fimilar vow, B. i. S. i. p. 2$. Milton has fome circum- 
ftances which are in Browne, and not in Fletcher. 

* Browne’s addrefs to the reader is dated June 10. 1513. Tddd. 
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With many a tDWer and terrace round, 535 


“ May firft, 

M CJuoth Marine, Twain gs givE Iambus to thee : 

“ May all thy flouil have feignoric 
“ Of all flouds clle, and to thy fame 
“ McEte greater fpringES, yet keepe thy name. 

“ May neuer euet, nor the toade, 

Within thy bankes make their abode: 

<£ Taking thy journey to the fea, 

|C Mailt thou ne'er happen in thy way 
“ D 11 nitre, or on brimitonc myne, 

“To fpoyle thy tafte. This fpring of thyne 
li Be ever frelh ! Let no man dare 
u To fpoyle thy filh, make lock or ware; 

“ But on thy margent Hill let dwell 
“ Thofe flowers which have the fweetelt fmell; 

“ And let the dull upon thy Itrand 
“ Become like Tagus’ golden fand.” 

In this paftoral, a paflage immediately follows, ltrongly refcm- 
bling the circumftance of the river-god in Fletcher applying drops 
of pure water to the enchanted AmorEt, or of Sabrina doing the 
fame to the Lady in Comus. A rock is difeovered in a grove 
of fycamorcs, from which a certain precious water diltills in 
drops, p. 29- 

“ The drops within a cellcrnc fell of ftone, 

“ Which fram'd by nature, art had never none 
“ Halfe part fo curious, &c." 

Some of thefe drops, with the ceremony of many fpells, arc in- 
fufed by the Water-Nyrfiphs into the lips of Marine, by which 
flic is cured of her love. From a clofe parallelifm of thought 
and incident, it is clear that either Browne's paftoral imitates 
Fletcher’s play, or the play the paftoral. Moft of Beaumont 
and Fletcher's plays appeared after lSlS. But there is unluckily 
no date to the firft edition of the Faithful Shepherdejs . It is, 
however, mentioned in Davies's Scourge of Folly, 1 Si 1. As 
Millon is fuppofed to have taken feme hints in Comus from 
Peele's Old Wives Tale , 1 may perhaps more reafonably claim an 
excufc for lengthening this note, by producing a paflage not quite 



COMUS. 


39a 

And here and there thy banks upon 
With groves of myrrh and cinnamon ! 

Come, Lady, while Heaven lends us grace. 
Let us fly this curfed place, 

Left the forcerer us entice D40 

With fame other new device. 

Not a wafte or needlefs found. 

Till we come to holier ground ; 

I ftiall be your faithful guide 

foreign to the text, from that writer's play, entitled The Love of 
King Dauid and fair e Bethfabe , &c. edit. 1599- 4to. Signal. 
B. B. ij. 

“ May that fweet plains that beares her pleafant weight 
lt Be flill enamcl'd with difcouloured flowers; 
f< The precious fount beaTe fandE of pureft gold, 

“ And for the peble, let the filucr ftreames, 
u That pierce earth's bowels tD maintaine her force, 
u Play upon rubies, faphirss, chryfolites: 

“ The brims let be embrac'd with golden curies 
“ Df moffe." T. Warton. 

Ver. 535. With many a tower &c.] Mr. Warton thinks that 
Windfor Cattle fuggefted this defeription. Milton was thinking 
rather of Spenfer. See the note on Par. Reg. B. iv. 54. Todd, 
Ver. 53 And here and there thy banks vpon 

With groves of myrrh and cinnamon .] The con- 
flruftion of thefe two lines is a little difficult; tD crown her head 
with towers is true imagery; but to crown her head upon hrr 
banks, will fcurcely be allowed to be fo. I would therefore put 
a colon inflead of a comma at v. 935, and Lhen read 
And here and there thy banks upon 
“ Be groves of myrrh and cinnamon/' Seward. 

In v. banks is the nominative cafe, as head was in the laft 
verfe but one. The fenfp and fyntax of the whole is, May thy 
head be crown'd round about with towers and terraces, and here 
and there [may] thy banks [be crown'd] upon with groves, &c. 
EwirE^DtvTo era 1 xi d^Ogci, The phrafe is Greek. Dalton. 
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Through this gloomy covert wide, 545 

And not many furlongs thence 
Is your Father's refidence, 

Where this night are met in ftate 

Many a friend to gratulate 

His wilh’d prefence ; and belide 35D 

All the fwains, that there abide. 

With jigs and rural dance refort ; 

We lhall catch them at their fport. 

And our fudden coming there 

Will double all their mirth and chere ; 355 

Come, let us hafte, the ftars grow high. 

But night fits monarch yet in the mid fky. 

The Scene changes , prefenting Ludlow town and the 
Prejident’scajlle; then come in Country Dancers, 
after them the Attendant Spirit, with the Two 
brothers, and the Lady. 

SONG. 

Sp. Back, Shepherds, back ; enough your play. 
Till next fun-lhine holiday : 


Ver. P51. that there abide,] So, in Milton's 

own editions. Blit the manufcvipt reading is, “ that near abide:" 
which do ft or Newton prefers. Todd. 

Ver. ,955. - the Jtars gfow high , 

But night fits monarch yet in the mid Jky.] So, in 
Fletcher’s play, A. ii. S. i. p. 145. 

“ Now while the moon doth rule the iky, 

“ And the ftars, whofe feeble light 
“ Give a pale fhadow to the night, 

“ Are up." T. Wahton. 
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Here be, without duck or nod, jjffo 

Other trippings to be trod 
Of lighter toes, and fuch court guife 
As Mercury did firfl devife. 

With the mincing Dryades, 

On the lawns, and on the leas. £f>'5 

Ver. Here be, without duck or nod, &c.] By ducks and 

nods our author alludes to the country people's aukward way of 
dancing. And, the two Brothers and the Lady being now to 
dance, he deferibes their elegant way of moving by trippings , 
lighter toes, court guife, kc. lie follows Shakfpcare, whp makes 
Ariel tell Profpero, that his Mafkcrs, 

“ Before you can fay, come and go, 
u And breathe twice, and cry fD, fo, 

“ Each one, tripping on his toe, 
lt Will be here with mop and mow.” 

And Dberun commands his Fairies, 

“ Every elfe, and fairy fprite, 

“ Hop as light as bird from briar, 

“ And this ditty after inc 
11 Sing, and dance it trippingly 

The Dryads were Wood-Nymphs. But here the Ladies who ap- 
peared on this occafion at the court of the lord prcfident of the 
marches, are very elegantly termed Dryades. Indeed the prophet 
complains of the Jcwifti women for mincing as they go, lfaiah J 
iii. If). Blit our author ufes that word, only to exprefs the 
neatnefs of their gait. Peck. 

By duck Dr nod, we are to underftand the affectation of obei- 
fance. So, in King Richard III. A. i. S. iii. 

“ Duck with French nods and apifli couitcfy." 

Again, in Lear, A. ii. S. ii. 

tf Than twenty filly ducking obfervants, 
ct That flretch their duties nicely.’' 

Compare Midf N. D. A. iii. S. i. 

“ Nod to him, elves, and' do him court elks.” 
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This Jecond Song prefents them to their Father and 

Mother. 

Noble Lord, and Lady bright, 

I have brought ye new delight; 

H ere behold fo goodly grown 
Three fair branches of your own; 

H eaven hath timely tried their youth, 970 
Th eir faith, their patience, and their truth. 
And fent them here through hard affays 
With a crown of deathlefs praife, 

Drayton fays of the Lancalhirc lafles, Polyolb. S. xxvii, vol. iii. 
p. 11 B5. 

“Ye maids the hornpipe then fD mincingly that tread” 

And in his Eclogues, where the word may hence be underftood, 
vol. vii. p. 1417- 

“ Now (hepherds lay their winter-weeds away, 

“ And in neat jackets minfen on the plain." 

And fee Jonfon, Cynth. Rev. A. iii. S. iv. 

u Some mincing marmofet 

<c Made all of clothes and face." 

And Sliakfpeare, Merck. Ven. A. iii. S. iv. 

“ Turn two mincing fleps 

,c Into a manly ftride." T. W a rt orr . 

In Brath waiters Englijh Gentleman, the duck is contemptuDuily 
termed Italirmate: “ a feru’d face, an artfull cringe, or an 
Jtalionate duche, &c” p. 324, ed. 1&41. To tread a meafure, 
that is, a dance, appears to have been the cuftomary phrafe, as 
in Lov f s Lab. Lojl, A. v. S. ii. “ Say to her, we have meafured 
many miles, to tread a meafure with her on this grafs." And, 
in As You Like It , A. v. 5. iv. “ I have trod a meafure.” Todd. 


Ver. 572. hard affays] Milton is fond of 

this exprefliqn. See Par . Lojl, B. iv. 532, Pur . Reg . B. i. 2f)4, 
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To triumph inviEtorious dance 
O’er fenfual Folly and Intemperance. 975 

The Dances [being] ended, the Spirit epiloguizes. 

Sp. To the ocean now I fly. 

And thofe happy climes that lie 
Where day never ftiuts his eye, 

Up in the broad fields of the iky : 

and B. iv. 4-78. It is a frequent phrafu in Fairfax’s tranflation 
of TalTn. Chaucer ufes it, Romaunt of the Rofe, v. 435D. 

“ But Love is Df fo hard affaief 
So alfo Spenfer, Taer. Qiz. ii. iii. 12, and the romance of The 
Knight of the Sea , bl. 1. lf)DD, p. 23b. 

u Happie atcliieuer of each hard aduenture , 

■ ■ IlluftriDUs Sea-knight, vnto thine tijfaie s 
u Fortune is bound &c.” Todd. 

Ver. .97b- To the ocean now I fly , &c.] This fpeech is evi- 
dently a paraphrafe on Ariel's Song in the Tempejt , A. v. S. i. 

“ Where the bee fucks , there fuck I” Warhitrtdn. 

Pindar in his feconil Dlympick, and Homer in his fourth Odyf- 
fey, deferibe a happy iiland at the extremity of the ocean, or 
rather earth, where the fun has his abode, thE iky is perpetually 
ferene and bright, the weft wind always blows, and the flowers 
arB of gold. This luxuriant imagery Milton has drefled anew, 
from the claflical gardens of antiquity, from Spenfer's gardens 
of Adonis “ fraught with plcafures manifold," from the fame 
gardens in Marine's Undone, Ariofto's garden of Paradife,Taifo's 
garden of Armida, and Spenfer's bower of BlifiTc. The garden 
qf Eden is abfolqtely Milton’s own creation. T. Wartdn. 

Ver. 979- Up in the broad fields of the Jky :] It may be 
doubted whether from Virgil, “ Aeris in campis latisf Mn. vi. 
BB8. For at firft he had written plain fields, with another idea : 
A level extent of verdure. T. Wartdn. 

He wrote broad fields from Fairfax, B. viii. ft. 57- u O’er thp 
broad fields of heau'n's bright wilderncfle " Todd. 
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There I fuck the liquid air ijsd 

All amidft the gardens fair 
Of Hefperus, and his daughters three 
That ling about the golden tree : 

Ver. 980. There I fuck the liquid air ] Thus Ubaldo, in 
Fairfax's Tajfo, a good wifard, who dwells in the center of the 
earth, but fometimes emerges, tD breathe the purer air of mount 
Carmel. B. xiv. ft. 43. 

u And there in liquid ayre myfelf difport." T. Wartdn. 

Ver. 9B1. All amidft the gardens fair 

Of Hefperus, and his daughters three ] The daughters 
of Hefperus the brother of Atlas, firft mentioned in Milton's 
manufeript as their father, had gardens or orchards which pro- 
duced apples of gold. Spenfer makes them the daughters of 
Atlas, Faer. Q u. ii. vii. 54. See Dvid, Metam . ix. And 

Apollodor. BibL L. ii. § . LI. But what ancient fabler celebrates 
thefe damfcls for their ikill in Tinging ? Apollonius Rhodius, an 
author whom Milton taught tD his fcholars, Argun . iv. 1396. 

■ kEpav mt$av u svi A a&uv 

EIfeti mu ' nTat YX pverEX pvtTu [/.yXoi, 

Xvpv tv ^ATActvTof oipif* AM1>1 S'fi NYMtoAI 
EEIIEPIAEZ mail rvvov, EOIMEPDN AEIAOYEAI. 

Hence Lucan's virgin-choir, over-looked by the commenTators* is 
to be explained, where he fpeaks of this golden grove, ix. 3&0, 

“ fuit aurea, filva, 

,£ Divitiifque graves et fulvo germine rami ; 
tt Virgineufque chorus , nitidi cuftodia luci 7 
(C Et nunquam fomijo damnatus lumina ferpens, &c." 
Milton frequently alludes tD thefe ladies, ot their gardens, Par. 
Loft , B. iii. 568, iv. 520, viii. 631, Par . Reg . B. ii. 357. And 
the Maik before us, v. 392. T. Wartdn. 

Euripides, Milton's favourite tragi ck poet, as Mr. Dunfter has 
obferved, celebrates the daughters of Hefperus under the title of 
"TMNJ1AEE KDPAIj Here . Fur . v. 393. See alfo Ilippolytus, v.75 D. 
‘EEriEPIAllN f E7T( jM,7J^077ropsy ccxlcty 
Avvo-aijUi txv ADIAAN. ToDD. 

Ver. 983. the golden tree ;] Many fay that 
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Along the crifped fhades and bowers 
Revels the fpruce and jocund Spring; 385 
The Graces, and the rofy-bofom’d Hours, 
Thither all their bounties bring; 

There eternal Summer dwells, 

tile apples of Atlas's garden were of gold : Ovitl is the only 
ancient writer that fays the trees were of gold, Met am. iv. 53f). 

T. Warton. 

Ver. 984. Along the crifped Jhailrs ] Milton harl changed his 
ideas of a garden, when he wrote the Par. Lojl , where the brooks, 
but not the Jhades , are crifped. In the Temptjl , wc have the 
u crijp channels" of brooks, A. iv. 5. i. Perhaps in the fame 
ienfe as in Par. Loft , B. iv. 23 7- “ The crifped brooks," which 
are faid to run with mazy errour , v. 231). So, in the Firft Part 
of Henry IV. A. i- S. iv. “ The Severn hid es his crifped head 
in the hollow bank." Yet I will not deny, that the furface of 
water curled by the wind may be fignihed. Jonfon fays of Zephyr 
in his Mafques, vol. vi. p. 26 . 

11 The rivers run as fmoothed by his hand, 

“ Duly their heads are crifped by his ftrokc." 

In the prerent inltance, the meaning of crifped is plainly to be 
Teen by the context. T. Warton. 

Herrick, in his Hefperides, ed. l64S. p. 337, has “ the crifped 
yew." It was probably an horticultural phrafe in Milton's 
time. Todd, 

Ver. 988. u That there eternal Summer dwells.” The Errata 
of Milton's own edition, 1673, diredt That to be omitted. This 
is not attended to by Tonfon, edit. 1&95- That is omitted by 
Tickell and Fenton, and filently re-adopted by dotlor Newton. 
I retain the poet's own laft correction. T. Warton. 

That is omitted in TonfoiPs edition of 1713, but not in his 
edition of 1705 . Todd. 

Ibid. There eternal Summer dwells,] So Fletcher, Faithful 
Shep . A. iv. S. i. p. 1()3. 

11 On this bower may ever dwell , 

11 Spring and Summer f T. Warton. 
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And Weft-Winds, with mulky wing. 

About the cedar’n alleys fling 990 

Nard and Caflia’s balmy fmells. 

Iris there with humid bow 
Waters the odorous banks, that blow 
Flowers of more mingled hew 

Compare R. Niccols's defcription of the Bower of Bliffe, in 
The Cuckow , l£)0 7- p. 10. 

“ For there eternal Spring doth ever dwell , 

Cl Ne they of other l'eafun ought can tell/ 7 Todd. 

Ver. 989 , And Weft- Winds, with mufky wing, &c.] So, in 
the approach tD Armida’s garden in Fairfax's TaJJh , B. xv. ft. 53. 
“ The wiudes breath'd fpikenard, myrrlic, and balme around.** 
Again, B. xviii. ft. 15. “ The aire that balme and nardus 

breath'd vnfeene/ 7 T. Wartdn. 

Drummond alfo mentions an “ odoriferous clime, 

“ Where the all-cheering einperour of time 
“ Makes fpring the cajjia, nard, and fragrant holme'* 

And he has “ mujked Zephyrs Poems, lfllfi. Compare alfo 
Sylvefter, Du Bart. cd. fupr. p. 171. of the climate of Eden, 
which “ Zephyr fils with mufk and amber fuels! 9 And p- 1 72, 
<c Zephyr did fwcet mufky fighes afford. 77 Todd. 

Ver. 59 O. alleys fling &c.] In a poem by 

H. Peacliam, the Period of Mourning , in Memorie of Prince 
Henry, &c. Lond. lfll3. Nupt. Hymn. i. ft. 3. of the vallies. 

16 And every where your odours fling! 9 
See alfo Par . Loft, B. viii. 517. T. Warton. 

Ver. 993. Blow is here aflivcly ufed, as in B. and Fletcher's 
Lovers Progrefs, A. ii. S. i. vdI. v. p. 380. 

11 The wind that blows the April -flowers not foftcr/ 7 
That is, “ makes the flowers blow/ 7 So, in Jonfon's Mafk at 
Highgate, 1 6D4 . Works , ut fupr. p. 882. edit, lblfi. 

Cl For thefe, Favonius here fliall blow 
“ Newy?oucrj, &c/ 7 T.Waeton. 
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Than her purfled fcarf can fliew; g 95 

And drenches with Elyfian dew 
(Lift, mortals, if your ears be true,) 

Beds of hyacinth and rofes. 

Where young Adonis oft repofes, 

Ver. 995- Then her purfled fcarf can Jhcw ;] Drummond has 
the “ funne's fkarlet fcarf e /' and “ fcarf e of cloud/' Poems , ut 
fupr. And the “ fcarf of the violet" occurs in Parthenia Sacra 7 
1533, p. 39. Purfied is fringed. Dr, embroidered. Fr. Pourfile m 
Thus in Piers Plowman, P. ii. 

“ I was ware Df a woman worthlyich clothed 
11 Purfilid with pelure the fineft upon erthe." 

See alfo Chaucer's Prologues, Cant. Tales, v. 193. ed. Urr. And 
Spenfer, Fact. Qu. i. ii. 13, ii. iii. 2 5. Todd. 

Ver. .9.95. And drenches with Elyfian dew] As in Par . Lojt , 
£. xi. 357- The Angel fays to Adam, 

“ Let Eve, for I have drench’d her eyes, 

11 Here fleep below." 

That is, with the dews of fleep, not with tears. Again, by 
drench , where it may be conftfued equivocally, underftand a 
foahing, not a draught , B. ii. 73. 

■ Cl if the fleepy drench 

11 Df that forgetful lake benumm not ftill." 

And in Macbeth, A. i. S. vii. 

“ when in fwinifli fleep 

“ Their dnenched natures lie, as in a death." T. Wartdit. 

Ver. 997 . ■ ■ if your ears be true,] Intimating that 

this Song, which follows, of Adonis, and Cupid and Pfychc, is 
not for the profane, but only for well purged ears. See Upton's 
Spenfer , Notes on B. iii. C. vi. Hurd. 

See alfo Note on Arcades , v. 72. So the Enchanter, above, 
at v. 7^4, has rc neither ear nor foul to apprehend" fublime 
myfteries. His ear no lefs than his foul, was impure, unpurged, 
and unprepared. T. Wartdn. 

Ver. 998. Beds of hyacinth and rofes, 4 

Where young Adonis oft repofes,] Mr. Warton cite* 
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Waxing well of his deep wound mod 

In {lumber loft, and on the ground 
Sadly fits the Afiyrian queen : 

But far above in fpangled fheen 
Celeftiul Cupid, her fam'd fon, advanc'd. 

Holds his dear Plyche fweet entranc'd, 1005 
After her wandering labours long. 

Till free confent the Gods among 
Make her his eternal bride. 

And from her fair unlpotted fide 

thefe rhymes from Drayton, Mu/. Ely/. Nytn . iv. vol. iv. p. 1481. 

“ DI could wilh this place was ftrew’d with rofes, 

4t Whereon my Cloris her fweet felfe repofesP 

Mr. Dunfter cites the fame from Sylveftcr, Da Bart. ed. fupr. 
pi ldD, of Adam in Varadife : 

S( Here underneath a fragrant hedge repofes, 
u Full of all kinds of fwcEt all-colour* d rofes* 9 

But, jf Milton had any preceding writer in his mind, I am in- 
clined to think Marlowe’s Pajfionate Shepherd might luggeft the 
ts beds of rofes," ver. 0. 

“ There will I make thee beds of rofe&, 
ft With a tli ou fan d fragrant pofies 

So, in L 1 Allegro, v. 21. <c On beds of violets bills and frelh- 
blown rofes ? Todd. 

Ver. 10D1. See Spenfcr's Afirophel, It. 4B* T. Wart on. 

Vcr. 1002. the Aflyrian queen:'] Venus is called th» 

AJfyrian Queen, becaufe Ihe was fiHl worlhipped by the Aflyrians. 
See Patifanias, Attic . lib. i. cap. xiv. Newton. 

Tickell and Fenton read “ the Cyprian queen / 1 Todd. 

Ver* 1003. — in fpangled flieen] Midf. N. Dream, 

A. ii. S. i. 

11 1 By fountain clear, or fpangled ftar-light^crn/' Todd. 
D d 
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Two blifsful twins are to be born, ioid 

Youth and Joy; fo Jove hath fworn. 

But now my talk is fmoothly done, 

I can fly, or I can run, 

Vcr. 1D1D. Undoubtedly Milton's allufion at large, is here 
to Spenfcr's allegorical garden of Adonis, Faer Q.u. iii. ^ i. 4C), 
fcq. But at the fame time, his mythology has a reference to 
Spenfcr’s Hymne of Lave, where Lvvz is feigned to dwell te in & 
paradife of all delight/' with Hebe, or Youth, and the reft of 
the darlings of Venus, who fport with his daughter Pleafure. 
Fur the fable and allegory of Cupid and Pfycho, fee Fulgentius, 
iii. b, and Apulcius for Pfychc’s wandering labours long. 

T. Waliton. 

Vcr. 1012- But now my tqfh is fmoothly done, &c.J So Shak- 
fpeare’s Profpcro, in the Epilogue to the Temp eft. 

“ Ndw my charmcs are all o'crtlirown, &c.” 

And thus the Satyr, in Flethcr’s Faithful Shep her defs, who bears 
the cliarafter of our Attendant Spirit, when his office or com- 
million is finilhed, difplays his power and activity, promiling 
any further fervices. S. ult. p. 1.95. The reader lhall compare 
Milton's chafte dignity on this uccafion, with Fletcher's licenr 
tious indulgence of a warmer fancy. 

“ What new fervice now is mecteft 
l£ For the Satyr ? Shall I ftray 
“ In (he middle air, and ftay 
<r Tha failing rack, or nimbly take 
u Hold by the moon, and gently make 
11 Suit to the pale queen of night 
11 For a beam to give thee light ? 

H Shalt I dive into the fea, 

11 And bring thee copal, making way 
11 Through the riling waves, that foil 
41 In fnowy feezes ? I? eareft, lhall 
4t I catch thee wanton fauns, or flyes 
11 Whofe woven wings the fummer dyes 
iC Of many colours ? Get thee fruit, 

41 Or Ileal from Heaven old Orpheus' Inter 
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Quickly to tUe green earth’s end, 

Where the bow’d welkin flow doth bend ; 1015 

And from thence can foar as foon 
To the corners of the moon. 

“ All thefe I'll venture for, and more, 

“ To do her fervice all thefe woods adore." 

Cl. “No other fervice, Satyre, but thy watch 
ft About thefe thickets, left harmlefs people catch 
11 Mifchief, or fad mifchance ” 

Sat. 11 Holy Virgin, I will dance 
Sl Round about thefe woods, as quick 
“ As the breaking light, and prick 
“ Down the lawns, and down the vales, 

14 Fafter than the windmill failes, 

41 So I take my leave, &c." 

And, at his afTumptipn of this office, he had before faid, A. i. 5. i. 
“ I rauft go, and I muft run, 

“ Swifter than the fiery fun." T. Wart on. 

Ver. 1014. - the green earth's end,] Cape de Vcrd Ifles. 

Sympsdn,. 

Vcr. 1D15. Where the bow'd welkin flow doth bend ;] A curve 
which bends, or defcemls Jlxrwly, from its great fweep. Betiding 
has the fame fertfe, of Dover cliff, in K . Lear , A. iv. S. i. 

“ There is a cliff, whofe high and bending head 
“ Looks fearfully on the confined deep/' 

And, in the Faithful ShOphetdvfs, “ bending plain," p. 105. 
Jon ion has “ bending vab," vii. 3<J. T. Wart on. 

Sylvfeffer, as Mr. Defter obferves, has the 44 heaven's bow'd 
arches ," Du Bart. edit. fupT. p. 149. The phrafe may have 
originated from Pfahn cxliv. 5. “ Bow thy heavens, O Lord;" 
which Sandys thus paraphrafes : “ Great God, ftuupe from the 
bending Jlcwsf The late Mr. Headly has noticed, 41 Dr liften 
fromr the bowed ikic/' hr H. More's Cupids Conflifi, ed\ *64/, 
p. 305. Todd. 

Ver. 1015. And from thence can foar as foon 

To iKe corners of the moon.'] Dberon fays of tht 
fwiftnefs of his Fames, Midf. N* Dr. A* iv, S. i. 

D d % 
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Mortals, that would follow me, 

Xiove Virtue ; fhe alone is free : 

She can teach ye how to clime n>2p 

High er than the fpliery chime ; 

“ We the globe can cDmpafs foon 
<c Swifter than the wandering moon.” 

And Puck's Fairy, ibid. A. ii. S. i. 
u I do wander every where, 

11 Swifter than the mDDiu's fphere." 

And Drayton, Nymphid. vol. 2. p. 552. 

IC Whence lies a way up to the moon, 
u And thence the Faery can as foon, &tc. n 

Compare alfo Macbeth , A. iii. S. v. 

tc Upon the corner of tile moon 

ft There hangs a vaporous drop profound." 

We plainly difeern Milton's track of reading. T. Wahtdn. 

Ver. 1D2D. She can teach ye how to clime &c.] Compare 
G. W. Jun r ' 5 . Sonnet prefixed to Spenfer's Amoretti; 

11 To dime the height of Virtues f acred hill” 

Dr. Warburton has Dbferved, that the four laft verfes furniihed 
Pope with the thought for the conclufion of his Ode on St. 
Cecilia's day. A prior imitation may be traced in the clofe of 
Dryden's Ode. Tudd. 

Ver. 1021. the fphery chime ;] Chime , Ital. Cimu 9 

Yet he ufes chime in the common fenfe, Ode Nativ . v. 12B. He 
may do fo here, but then the expreflion is licentious, I fuppofe 
for the fake of the rhyme. Hurd. 

The fphery chime is the mufick of the fphere&» As in Ma- 
chine Dumbe Knight , 1()0B, Reed's Did Plays, vol. iv. 44 7- “ It 
was as filver as the chime of fpheresf Sphery Occurs in Midf 
N. Dream , A. ii. S. viL 11 Hermia's fphery tyntJ* T. Warton. 

Herrick thus addreflts Mufick, in his Htfperid. lfi4B, p. lit). 

u Fall down, from thole thy chiming fpherts % 

u To charme our fouls." Todd. 



COMUS. 


405 


Or if Virtue feeble were, 

Heaven itfelf would ftoop to her *. 

Vct. 1 D22. ThL* Moral of this poem is very finely fu mined 
up in the fix concluding lines. Tile thought, contained in the 
two loft, might probably be fuggefted to our author by a pafiage 
in the Table of idebes, where Patience and Perfcvcrance are re- 
prefented Hooping and firetching out their hands to help up 
thole, who arc endeavouring to climb the craggy hill of Virtue, 
and yet are too feeble to al'ccnd of thcmfelves. Thyer. 

“ Had this learned and ingenious Critick duly reflected on the 
lrvfty mind of Milton 4 frnit with the love of lucred fong/ and 
fo often and fo fublimely employed on topicks of religion, he 
might readily have found a fubjeCt, to which the Poet obvioufly 
and divinely alludes ill thefe concluding lines, without fetching 
the thought from the Table of Cebes. In the preceding remark, 
I am convinced Mr. Thyer hail no ill intention: but, by over- 
looking fo clear and pointed an allufion tD a fubjutt, calculated 
to kindle that lively glow in the bofom of every Chrifti an which 
the Poet intended to excite, and by referring it to an image in 
a profane author, he may, befide Hiding the fublime cffeCt lb 
happily produced, afford a handle to fome, in thefe 1 evil days/ 
who are willing to make the religion of Socrates and Cebcs (up 
that of Nature) luperfede the religion of Chrift. The Moral of 
this poem is, indued, very finely fummed up in the fix concluding 
lines ; in which, to wind up one of the molt elegant productions 
of his genius, 4 the PnEt’s eye, in a fine phrenzy rolling/ threw 
up its lull glance to Heaven, in rapt contemplation of that 
Hup End dus Myltery, whereby i/e, the lofty theme of ParadiJ'e 
Regained, Hooping from above all height, 1 bowed the Heavens, 
and came down 1 on Earth, to atone as Man for the Sina of Men, 
to ftrengthcn feeble Virtue by the influence of his Grace, and to 
teach Her to afeend his throne." 

For the foregoing Dbfervutiun I am indebted, as I formerly 
fluted, to the Hon. and Rev, Mr. Egerton. The Lift line had 
been written thus by Milton : 

“ Heaven itfelf would bow to her/' 

Hfc altered bow to Jloop , becaufe the latter word exprefles greater 
condefeenfion. So, in his Qde on'the he applies, to the Sun 
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of God when he took our nature upon him, the phrafe il Jtoopfng 
his regal head." Thus Cralhaw fays, Poems, ed. Paris, It) 52, 
p. 15, that Chrift's “ all-embracing birth 

cf Lifts earth to heauen, Jloopes keauen to earth." 

Waller ufes the following expreflion, Poems, edit. Fenton, 
p. 314. 

So Jow to ns does heaven vnuclifafe to how.*' 

But in Parthvntia Sacra , 1633, p, 40. I find, ,c The Eternal 
Word could Jiocp Td Idw, and really did, to be lefle then Angels." 
The Attendant Spirit, it may be added, opens the poem with 
a defeription of the rewards which Virtue promifrs, e< after this 
mortal life, to her true fervants The poem, therefore, may be 
confidered more perfett, in doling, as it commenced, with the 
folcmn and impfuflive fcntiincnts of Scripture. Todd. 


* In the peculiar difpofition of the ftory, the fwcctncfs of th® 
^umbers, the juftnefs of the expreflion, and the moral it teaches, 
^here is nothing extant in any language like the Majk of Comas. 

Toland. 

Milton’s Juvenile Poems are fo no othorwifr, than as they were 
written in his younger years ; for their dignity and excellence 
they are fufficicnt to have fet him among the molt: celebrated of 
the poets, even of the ancients themfelvcs : his Mqjk and 
Jjycidas are perhaps fuperiour to all iu their fcveral kinds. 

Richardson. 

Comus is written very much in imitation of Shakfpeare's 
Tempeft, and the Taitlful Shepherdefs of Fletcher; and though 
pne of the firft, is yet one of the in oft beautiful of Milton's 
Comport t ions. Newton. 

Milton feems in this poem to Ijave imitated Shakfpeare's 
manner more tl^an in any other of his works ; and it was very 
natural for q. young author, preparing a piece for the ftage, to 
prupofe to hiinfelf for a pattern the moil celebrated matter of 
English dramatick poetry. Tiiy eu. 

Miltoi) has here more proftfledly imitated the manner of 
Shakfpeare in his fairy fcctigs, than in any other qf his works : 
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and his poem is much the better for it, not only for the beauty, 
variety, anil novelty of his images, but for a brighter vein of 
poetry, and an cafe and delicacy of exprefiion very fuperiour to 
his natural manner. Warburton. 

If this Mn/k had been revifed by Milton, when his car and 
judgement were perfectly formed, it hail been the moft exquifite 
nf all his poems. As it is, there arc fomc puerilities in it, and 
many inaccuracies of expreflion and vcrlifi cation. The two 
editions of his poems are of 1 6 15 anil 1673. In 1&45, he was, 
as he would think, better employed. In 1 573, he would condemn 
himfelf for having written fuch a thing as a Mujk , efpecially for 
a great lord, ami a fort of vice-roy. Hurd. 

r 

The greatelt of Milton's juvenile performances is the Mnjk of 
Comvs, in which may very plainly be difeovered the tlawij or 
twilight of Parailifc Lojt. Milton appears to have formed very 
early that fyftem of diction, and mode of verf^, which his ma- 
turer judgement approved, and from which he never endeavoured 
nor detiml to deviate. Nor does Cornus afford only a fpeciiricrz 
of his language ; it exhibits likewife his power of defeription 
and his vigour of fentiment, employed in the praife and defence 
of virtue. A work more truly poetical is rarely found ; ullu- 
fiions, images, and deferiptive epithets, embcllifh almuft every 
period with lavifli decoration. As a feries of lines, therefore, it 
may be confidered as worthy of all the admiration with which 
the votaries have received it. 

As a drama it is deficient. The attion is not probable. A 
Mafk, in thofo parts where fupernatural intervention is ad- 
mitted, muft indeed be given up to all the freaks of imagination ; 
but, fo far as the nftiun is merely human, it ought to be reason- 
able, which can hardly be fnid of the conduct of the two brothers; 
who, when their Sifter finks with fatigue in a pathlcfs wildcrnefs, 
wander both away together in fearch of berries too far to find 
their way bach, and leave a hclplcfs Lady to all the fadnefs and 
danger of foliLudc. This however is a defeat overbalanced by 
its convenience. What deferves more reprehenfion is, that the 
prologue fpoken in the wild w6od by the Attendant Spirit is ad- 
drefled to the audience; a inode of communication fo contrary 
to the nature of drainatick reprefentation, that no precedents 
can fupport it. The difcovrrfe of the Spirit is too long; an ob- 



409 


CDMU5. 


jcftion that may be made tD aim oft all the following fpceches ; 
they have not the fprightlinefs of a dialogue animated by reci- 
procal contention, but feem rather declamations deliberately 
cotnpofcd, and formally repeated, on a moral queftion. The 
auditor therefore liftens as to a lecture, without paflion, without 
anxiety. 

TIie fong of Comus has airinefs and jollity; but, what may 
recommend Milton's morals, as well as his poetry, the invitations 
to plcafurc are fo general, that they excite no diftinft images 
of corrupt enjoyment, and take no dangerous hold on the fancy. 
The following foliloquins of Comus anil the Lady are elegant, 
but tedious. The fong muft owe much to the voice, if it ever 
can delight. At laft the Brothers enter, with too much iran* 
quillity ; and when they had feared left their Sifter /hull Id be in 
danger, and hoped that /lie is not in danger, the JiJdrr makes a 
fpeech in praife of Chaftity, and the Younger finds how fine it 
is to be a Philofopher, Then defpends the Spirit in form of a 
Shepherd; and the Brother, inficad of being in hafte to aik his 
help, praifes hjs finging, and enquires his bulinefs in that place. 
It is remarkable, that at this interview the Brother is taken with 
a /hurt fit of rhyming *. The Spirit relates that the Lady is in 
the power qf Comus; the Brother moralifes again; and the 
Spirit makes a long narration, of no ufc because it is falfe, and 
^therefore unfuitable tD a good Being. 

Jn all thjefe parts the language is poetjcal, and the fentiments 
are generuus ; but there is fomething wanting to allure attention. 
The diiputc between the Lady and Comus is the molt animated 
and a/fefting feepe pf the drama, and wants nothing but a bri/ker 
reciprocation of objeftions and replies tn jnvjte attention, and 
detain it. The fongs arc vigorous, and full of imagery; but 
they arc har/h jn their diftion, and nut very mufical in their 
number?. Throughout the whole, the figures arc too bold, 
and the language too luxuriant for dialogue. It is a drama in 
the JSpipk ftyle, inelegantly fplendid, and tedioufly inftruftive. 

Johnson. 

Milton's Comus is, I think, one of the fineft productions of 
modern times, and I don't know whether to adfniremoft thepDctry 
bf it or the philofophy, which is of the nobleft kind. The fubjeift 

* a Jfitrt jit of rhyming.'] But Milton, in this refpeft, followed Fletcher 
»ud jDnfon. Set the Note op Vcr. 494. Tdod. 
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<pf it I like better than that of the Paradifz Lojl , which, I think, 
is nut human enough to touch the common feelings of humanity, 
as poetry ought to do; the Divine Perfonages he has introduced 
are of too high a kind to aft any part in poetry, ami the feene of 
the aftion is, for the greater part, quite out of Nature. But tlic 
fubjeft of the Lomus is a line Mythological Tale, marvellous 
enough, as all poetical fubjefts Humid be, but at the fame time 
human. He begins his piece in the manner of Euripides, and the 
defeending Spirit that prologifes, makes the fined and grandeft 
opening of any theatrical piece that 1 know, ancient or modern. 
The conduct of the piece is anfwcrable to the beginning, and the 
verfifi cation of it is finely varied by Ihort and long verfes, blank 
and rhyming, anil the fweeteft fungs that ever were compofcd ; 
nor dn 1 know any thing in Englilh Poetry comparable to it in 
this refpett, except Dryden's Dde on St. Cecilia; which, for the 
length of the piece, has all the variety of verfifi cation that cau 
well be imagined. As to the dyle of Lomus, it is more elevated, 
I think, than that of any of his writings, and fo much above what 
is written at prefent, that I ani inclined to make the fame dif- 
tinftion in the Englifh Language, that Homer made of the Greek 
in his time; and to fay, that Milton's language is the language 
of the gods; whereas we of this age fpeak and write the language 
of mere mortal men. 

If theComwjwas tD be properly reprefented, with all the decora- 
tions which it requires, of machinery, feencry, drefs, nnifick, and 
dancing, it would be the fined exhibition that ever was den upon 
any modern ftage. But 1 am afraid, with all thefe, the principal 
part would be dill wanting; I mean, players that could wield the 
language of Milton, and pronounce thofe fine periods of his, by 
which he has contrived to give his poetry ills beauty of the fineft 
profe competition, and without which there can be nothing great 
or noble in compofition of any kind. Or if we could find player? 
whD had breath and organs (for thefe, as well as other things, 
begin to fail in this generation), and fenfeand tade enough, pro- 
perly to proijouncc fuch periods, I doubt it would not be eafy to 
find an audience that could relilh them, or perhaps they would 
not have attention and comprehenfion fufficient to conneft the 
fenfe of them, being accudomedto that trim, fpruce, ihort Itut 
of a dyle, which Tacitus, and his modern imitators, French and 
Englifh, have made fafhiortable. Lord jVIunboddd. 
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In poetical and pifturefquc circumftances, in wildnefs of fancy 
and imagery, and in weight of fcntiment, and moral, how greatly 
riott Vomus excel the Aminta of Taflo, and the Pfiftor Fido of 
Goarini, which Milton, from his love of Italian poetry, mull 
frequently have read : Cvmus, like thefe two, is a Paftoral 
Drama; and I have often wondered it is not mentioned as fuch. 

Jos. YVaktox. 

, We muft not read Conms with an rye to the ftage, or with the 
expectation of dramatick propriety. Under this reftriftion the 
abfurdity of the Spirit fp caking to an audience in a folitary for eft 
at midnight, and the^vant of reciprocation in the dialogue, are 
overlooked. Camus is a fuitc of fpeeches, not interefting by dif- 
crimination of character; not conveying a variety of incidents, 
nor gradually exciting curiofity: but perpetually attracting at- 
tention by fublimc fentiment, by fanciful imagery of the richeft 
vein, by an exuberance of pi riurrfque^lcfcri prion, poetical allu- 
fion, and ornamental exprctfiDn. While it widely departs from the 
grotefque anomalies of the Mafk now in falhion, it docs not nearly 
approach to the natural conftitution of a regular play. There is 
a chaftity in tfie application and CunduCl of the machinery : and 
Sabrina is introduced with much addrefs, after the Brothers had 
imprudently fuffered the enchantment of Camus to take effeft. 
This is the firlt time the old Englifh Mvifk was in fome degree 
reduced to the principles and form of n rational compofition ; yet 
Hill it could not but retain fome of its arbitrary peculiarities. 
The poet had here properly no more to do with ihe Pathos of 
Tragedy, than the Character of Comedy: nor do I know that 
he was confined to the ufual modes of theatrical interlocution. A 
great critick obferves, that the difpute between the Lady and 
Comus is the moil animated and affefting fccne of the piece. 
Perhaps fome other Fccnes, either confifting only of a foliloquy, 
or of three or four fpeeches only, have afforded more true pleafurc. 
The fame critick thinks, that in all the moral dialogue, although 
the language is poetical, and the fentiments generous, form* thing 
is ftill wanting to allart attention. But furcly, in fuch paflages, 
fentiments fo generous, and language lb poetical, are fufficrent to 
roufe all our feelings. For this reafon I cannot admit his poiition, 
thaf Camus is a drama tediovjly irjtruftive . And if, as he fays, 
to thefe ethical difeuflions the auditor liftens, as to a ledture, 
without pafiion, without anxiety, yet he liftens with elevation 
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■nil delight. The afti dh is faid to be improbable: becaufe the 
Brothers, when their Sifter finks with fatigue in a pathlefs wilder- 
fiefs, wander both away together in fcarch of berries, too far to 
find their way back, and leave a hclplcfs Lady to all the fadnefe 
and danger of folitude. But here is no defertion or negleCt of 
the Lady. The Brothers leave their Sifter under a fp reading 
pine in the foreft, fainting for refrefliment : they go to procure 
berries or fome other fruit for her immediate relief, and, with 
great probability, lofe their way in going or returning. To fay 
nothing of the poet's art, in making this very natural and fimpls 
accident tD he productive of the diftrefs, which forms the future 
bulinefs and complication of the fable. It is certainly a fault, 
that Llie Brothers, although with fome indications of anxiety, 
fhpuld enter with fo much tranquillity, when their Sifter is loft, 
and at leifure pronounce philofophical panegyricks on the myf- 
tcries of virginity. But we mult not too fcrupuloufly attend to 
the exigencies of fituation, nor fuffrr ourfelves to fuppofe that 
we are reading a play, which Milton did not mean to write, 
Tliefe fplendid infer tinns will plcafe, independently of the ftnry, 
from which however they refult ; and their elegance and fubli- 
mity will overbalance their want of place. In a Greek Tragedy, 
fuch fcntimcntal harangues, arifing from thefubjeft, would have 
been given to a Chorus. 

On the whole, whether Co/hwj be or be not, deficient as a 
drama, whether it is confidcred as an Epick drama, a feries of 
lines, a Mafk, or a poem, 1 am of opinion, that Dur author is 
here only inferiour to his own Paradife Loft. T. Warton. 

Milton's^CWn^s is, in my judgement, the mpft beautiful and 
perfedl poem of that fublimc genius. Wakefield. 

Perhaps tho condutt and converfation of the Brothers, which 
Mr. Warton blames in the preceding note, may not be altogether 
jndefenfible. They have loft their way in a foreft at night, and 
are in “ the want of light and, noife.” It would now be dangerous 
for them to run about an unknown wildcrnefe; and, if they 
Ihould frparate, in order to feek their Sifter, they might lofc 
each other. In the uncertainty of what was their beft plan, 
they therefore naturally Wait, expelling to hear perhaps the cry 
of their loft Sifter, or fome noife to which they would have 
directed their fteps. The Younger Brother anxioufly expreffes 
his apprchcnfions for his Sifter, The Elder, in reply, trufts that 
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the is not in danger, and, inftcad Df giving way to thofe fears, 
which the Younger repeats, expatiates on the ftrength of Chaf- 
tity; by the illuttration of which argument he confidently 
maintains the hope of their Sifter's fafety, while he beguiles the 
perplexity of their own fituation. 

It has been obferved, that Comus is not calculated to fliine in 
thcatrick exhibition for thofe very reafons which conftitute its 
cftential and fpecifick merit. The Pajlor Fidu of Guarini, which 
alfo ravifhes the reader, and The Faithful Shtpherdcfs of Fletcher, 
could not fucceed upon the Stage. However, it is fufficient, that 
Camu* difplays thE truE fources Df poetical delight and moral 
inftruflion, in its charming imagery, in its original conceptions, 
in its fublime diftion, in its virtuous fentimenls. Its few inac- 
curacies weigh but as duft in the balance againft its general 
merit. And, in ihort, (if I may be allowed refpeftfully to differ 
from thE high authority of a preceding note,) I am of opinion, 
that this enchanting Poem, Dr Palbral Drama, is both grace- 
fully fplendid, and delightfully inftruftive. Todd. 
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Original Various Readings of Comics, 

From Milt on 7 s MS, in his own hand • 

Examined by the editor of theft volumes , 

Stabe-DireCtioK. “ A guardian fpirit or dxmon” [enters.] 
After v. 4. tl In regions mild, &c.” Thcfe lines are inferted, 
but crofied. 

Amidjt tti Hcfperian gardens , on whofe hanks 
Bedew’d with nettar and celejliall Jongs? 

Eternall rofes grow , and hyacinth. 

And fruits of golden rind, on whofe fair e tree 
The fealie-harnejt dragon ever keeps 
His uninchanted eye ; around the verge 
And facred limits of this blifs/'ul ijle , 

The jealous ocean, that old river , windes 
His farre extended armes, till with Jleepe fall 
Halfe his wajl flood the wild Atlantique Jills, 

And halfe the flow unf adorn’d Jlygian poole . 

But foft , I was not fent to court your wonder 
With difiunt worlds , and Jl range removed dimes. 

Yet thence I come, and oft from thence behold. - 

In the third of the preceding lines, at Eternal rofes yeelcT* had 
been alfo written, and then lc bloome both which are croflcd, 
and grow remains. After Jlygian poole the following lines, 
through which the pen is drawn occur: 

I doubt me , gentle mortalls, thefe may feeme 
Strange dijlances to heart and unknowne climes . 

Then follows in the margin, But foft &c. 

Ver. 5. the fmokc and ltir of this dim narrow fpot. 

After v. 7- “ Strive to keep up, &c" this line was inferted, but 
eroded. 

Beyond the written date of mortall change. 9 

* Dr. Warburton think a this line neceflary to the ju fine fs of the thought 
fit ▼. 7. Dr. Newton contends that it is better omitted. The written date , u 
Doctor Warburton obferves,' meams Scripture, in which is recorded the 
abridged date of human life. Toon. 
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Ver. 14. That Jhtws the palace of eternity. 

Ver. 18. But to my buifneffe now . Neptune whofe fway. 

Yer. 21. The rule and title Df each fea-girt ifle. 

Ver. 2B. The greateil anil the bi'ft of all his empire . 

Ver. 45. By old or modern bard, in hall or bowre. 

Ver. 5B. Which therefore flic brought up and nam'd hint Comus. 
In the margin, whome . 

Ver. 52. And in thick covert of black Jhade imbowr’d 
Excells his mother at her potent art. 

Covert is written firft, then Jhtlter. 

Ver. 67- ForniDit doe taftc through iveake intemperate thirft. 
Ver. 72. All other parts remaining as before, 

Ver. 3D. Neerejt and likelieft to give prafent aide. 

Ver. 32. Df virgin fteps. I mult be vicwleffe now. 

Virgin is expunged for hat full, 

Stabe-directidn. “ Goes out. — Comus enters with a charming 
rod and glafle of liquor , with his rout all headed like fame wild 
bealts; thire garments y ionic like men's and fome like women's. 
They come on in a wild and anticlz fajhion. Intrant 
Ver. 37- In the fteepe Tartarian ftreamc. 

Ver. 33. Shoots againft the northern pole. 

Du/ky is a marginal correction. 

Ver. 1D8. And qimk Law with her fcrupulnus head. 

Ver. 114. Lead with fwift round the months and years. 

Ver. 117. And on tYiz yellow fands and fhclves. 

Yellow is altered to tawny. 

Ver. 122. Night Aar better fweets to prove. 

Ver. 133. And makes a blot Df nature . 

Again, 

And throws a blot ore all the airc. 

Vet*. 6% '■ Potent art” are Shakfprare’s Words, and better than M mighty 

art.” Wariuktoh. 

See alfo Dray tun’s Borons Warres, 16 27, c. iii. It. 8. 

11 Thus, like Medea, fatt iheg in heT cell, 

11 Which lhee had circled with her potent charmzs” Toon, 

Ver. 117. So, in the Temprjt , A. i. 5. ii. 

* Came uutD theft yeUoto finih” Topdw 
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Ver. 134. Stay thy polijht ebon chair 

Wherein thou rid'ft with Hecate^ 

And favour our clufe jocortdrie . 

Till all thy dues bee ilonp, and nought left out. 

Ver. 144. With a light and froliek round. 

' Stage-direction. “ The mcafurp, in a wild, rude , and xixuiton 
antick” 

Ver. 145. Break off, break off, I hear the different pace 

Of foinc chufte footing nccre about this ground; 
Some virgin fore benighted in thefe woods, 

For fu I can diftinguilh by myne art. 

Run to your fhrouds within thefe braks and trees, 
Our number may affright. 

This difpofition is reduced to the prefeni contest : then follows a 
Stage-direction. 11 They all fcatter. > * 

Ver. 151. Now to my trains. 

Anti to my mothers charmes. 

Ver. 153. Thus 1 hurle 

My powder'd fpclls into the fpungie air, 

Of power to cheat the eye with Jleight illufion. 

Anil give it falfe praefentments, elfc the place. 

And blind is written for Jleight, 

Ver. 154. And hugge him into nets. 

Ver. 170- If m ]j rar be true. 

Ver. 175. When for their teeming flocks, and garners full. 

Ver. 176- — they adore the bounteous Pan. 

Praift had been firft written and eroded through; and adore 
written over it, but alfo crofted; and a line drawn under to 
fignify that the original word ftioulil be reft on d. Mr. Whiter, 
in his learned Specimen of a Commentary on Shakfpeare , firft 
noticed this method of emendation, adopted by the pueL Sea 
the Specimen, pp. 132 — 134. 

Ver. 181. In the blind alleys of this arched wood. 

Ver. 152. llightly altered, to wily trains; fur the cliarma deCcribedarv 
mDt from the claflical pharmaropaeia, but the Gothick. Warbviitdn. 

Ver. 175. Altered wirh judgment to granges. Two rural feenes of feftivity 
rtb alluded tuv (rhu Spring [ teeming ftnehsi), and the Autumn [granges Jnll,] 
4heep4b earing, aud barvefi-home. But the time, when the garners arts lull, 
is in Winter, when the c ms is thrafhpd. Waubvrtdn, 
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Ver. 19D- Rofe from the hindmoft wheeles of Phoebus' chairs. 
Ver. 193. They had engag'd Lhire yonthly ftcps too farre 
Td the foone-parting light , ahd envious darknefi 

Had Jlolne them fi Din me. 

Ver. 199. With everlafting oyle to give thire light. 

Ver. 208. And ayrie toungs that lure night -wanderers. 

Ver. 214* Thou Jlittering angel girt with golden wings. 

And thou unfpotted forme of chaltity, 

I fee ye vifibly, and while I fee pee. 

This dq/kye hollow is aparadifc 7 

And heaven gates ore my head: now I belecvc. ’ 

Ver. 219. Would fend a glittering cherub, if need were. 

Ver. 229. Prompt me ; and they perhaps are not far hence. 

Ver. 231. Within thy ayrie cell . 

Cell is in the margin. 

Ver. 243. And give refounding grace , is written in the margin of 
the manufeript; and the former part of the line, which regularly 
concluded thE Song, is blotted out with great care ; but enough, 

I think, remains to Ihew that the poet, and not Lawes, wrote 
And hold a counterpoint . 

Before Comus fpcaks at v. 244, is this Stage-direction. 

II Comm looks in and f peaks” 

Ver. 252. Of darknefle till^e fmil'd. 

Ver. 254. Culling their powcrfull herbs. 

Ver. 257- Scylla would weepe, 

Chiding her barking waves into attention. 

It was at firft And chide . 

Ver. 26s. Livjl here with Pan and Sylvan. 

Ver. 270. To touch the profpering growth of this tall wood. 
Ver. 279- Could that divide you from thire ufhering hands. 

Ver. 2BD. They left me wearied on a grufTie turf. 

Ver. 304. To help you find them out. 

Ver. 31 D. Without furc Jleerage Df well pra&iz’d feet, 

Ver. 312. Dingle or bulhie dell of this wide wood. 

In a different hand “ wild wood." 

Ver. 31 b. Within thefe Jhroudie limits. 

Ver. 321. Till further quell be made « 

Ver. 270. Altered with judgement t vprofperous ; for tall wood implies full 
grown, to which projperous agrees, but pro/pering implies it not to be full growth 

WahbvhtOn. 
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Ver. 32 3* And fmoakie rafters. 

Ver. 325. And is pretended yet . 

Ver. 327- Lefs warranted than this I cannot bt* 

Ver. 32JJ. Square this tryal. 

After V. 33 D, Stage-direction. “ Exeunt . The two Bro- 

thers Enter ." 

Ver. 340. With a long levelled rule of ftreaming light. 

Ver. 349. In this fad ilungeon of innumerous boughs. 

But firft lone , then fad , and laftly ckfe. 

Ver. 352. From' the chill deWj in this deadfolitude? 

Perhaps fome cold banke is her boulfter now. 

Or 'gainft the rugged barke of fome broad elmB 
She leanes her thoughtfull h ead muji?ig at aurunkindnejje : 
Or hjl in wild amazement and affright, 

So fares , as did forfaktn Proferpine, 

When the big rowling flakes of pit Me clouds 
And darhnejfe wound her in. 

1 Br. Peace, brother, peace. I do not think my lifter, &c. 
Deadfolitude is alfo Jurrounding wild. Some of the additional lines 
(v. 353 — 355.) are on a feparate flip of paper. 

Ver. 35l. Which , grant they be Id, &c. 

Ver. 352. The date of grief. 

Ver. 355. This felf-delufiDn. 

Ver. 371 - Could ftirre th e Jlable mood of her ealme thoughts. 1 
Ver. 375. Oft feeks to folitarie fweet retire. 

Ver. 383. Walks in black vapours , though the noon-tide brand 
Blaze in the fummer-f office. 

Ver. 388. of men or hcards. 

Ver. 3.9D. For who would rob a hermit of his beads , 

His books, or his haire gownc P or maple-rdilh ? 

Ver. 4DD. Bid me think. 

Ver. 4D3. Uninjured in this vafi and hideous wild . 

At firft li this wide furrounding waft.” 

Ver. 4DJJ. Secure, without all doubt or quefion : no p 

I could be willing , though now 1 tli darke , to friz 
A tough encounter with the Jhaggif ruffian , 

Ter. 971. gives the idea of ref;, when the poet was to give the idea 

•faction or motion, which confant does give. W ah burton. 

Ver. 411 Perhaps from Shakfpeare’j " Jhug-eur'd villain” Macbeth* 
JL. iv. 5. iii. Todd. 
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That lurks by hedge or lane of this dead circuit f 
To have her by my fide, though I were Jure 
She might be free from peril! where jhe is. 

But where an equal poife of hope and fear. 

For encounter he had firft written paj/ada, and hopes and fears, 
and Bejhrew me but I would , inftead of I could be willing . 

Vlt. 415. As you imagin, brother : Hie has a hidden ftrengtli. 
Ver. 421. Sho that has that, is clad in compleate lleele : 

And may on every needfull accident , 

Be it not don in pride or wilfull tempting , 

Walk through huge forefts and unharbour'd heaths, 
Infamous hills, and fandie perilous wilds; 

Where, through the facred awe of Chaftitie, 

No favage fierce, bandite, or mountaneerc, 

ShaiL . ie tD foile her virgin puritie. 

Ver. 428. 1 ea y even where very defolation dwells, 

By grots and caverns /hagg'd with horrid /hades. 

And yawning dens, where glaring monjters houfe , 

She may pafs on &c. 

The lin ^ And yawning 6c c. is croffed, and therefore omitted, 1 
fuppofe, in the printed copies. 

Ver. 432. Nay more , no evill thing &c. 

Ver. 433. In fog, or fire, by lake, or moorie fen, 

Blue wrinckled hag, nr ftubborne unlaid ghoft. 

Ver. 448. That wife Minerva wore, ceternal virgin. 

Then, unvanquifti d, then, unconquer d m 

Ver. 452- With fuddaine adoration of her purcnejfe. 

Then, bright rayes , then, blank awe . 

Ver. 454. That when it finds a foul fincerely fo. 

Ver. 465. And mod by the lafcivious aft of fin. 

Vlt, 471- Oft feenc* in charnel vaults, and monuments , 

Hovering , and fitting by a newe-made grave, 

Ver. 431. Lift, lift, methonght I heard. 

Ver. 485. Some curl'd man of the /word calling to his fellows. 
Hedger is alfo written over curld man of the j word . 

Ver. 490 . Had befi looke to his forehead : here be brambles . 


Ver. 4B5. This alluded to the fafhion of the Court Gallants at that time: 
and what follows continues the allufion. 

Had beft look to his forehead ; here be brambles. 

But I fuppofe he thought it might give offence : and he was hot yet CD me to 



COMUS. 4lg 

St a BE-DIiL'ECTiDH’. IC He hallows : the guardian damon hallows 

again, and enters in the habit of a Jhepherd ? 

Ver. 4^1. Come not too nccre; you fall on pointed (lakes elfe* 
Ver. 4.92. D&mon. What voice, &c. 

Ver. 496 . And lweetencd’ every mufk-rofe of the valley, 

Ver. 497. How cam'ft thou hecrc good Jhepherd? 

Ver. 498. Leapt ore the petine. 

Then, “ his fold.’' Then “ the fold.” 

Ver. 512. What feares, good Jhepherd 
Ver. 513. Til tell you. 

Ver. 523. Deep learnt in all his mother's witcheries. 

It had been firft written, Enurd ; and laftly Deep fail'd.. 

Ver. 531. Tending my flocks hard by i' th’ pajlur’d lawns. . 

Ver. 545. With Jpreading honcy-fuckle. 

Sylvefter, DuBarU ed. fol. lit fupr. p. 217. charaftcrifes effeminate perfons, 
ns having 

" a maiden voice, and mincing pafe. 

Quaint looks, curVd locks, perfumes, and painted fa cck” 

Again, ibid. p. 311, of carpet-knights: 

“ To ftarch muftarliocs, and tD prank in print, 

* And curl the lock , with favours braided in’t.” 

See alfo Othello , A. i. 5. li. 

u The wealthy curled darlings of our nation. 11 
Tliis fafliion had, not long before Comus was written, occalmned the publi- 
cation of that ltrange and laughable pamphlet by Prynnc, entitled “ The Un- 
louelinefs of Loue-lockes, Ac. London, 1620,” in which he folemnly main- 
tains, that utter ruin mult be the portion of his countrymen, if they do not 
inftaiitly leave off to nourijh , decke, Jet out, and vrijp their thrive , and Lime- 
lockes, flee. Ac. fee p. 62. The Elder Brother, v. COB, threatens “ to drag 
Comus by the curls, fltc. this expreflion mult have been highly gratifying to 
Prynne. In the preceding century alfo this fafliion had been condemned i 
See Harmer’s tranflalion of « Mailter Bczaes Sermons vpon the three firll 
Chapters of the Canticle of Canticles, Oxford, 15B7, 4®.” p. 173. ,f And 
what flial 1 fay of thefe vile and lhuhing androgynes, that- is to faie, thefe men- 
weomen with their curled locks, their crifped and fnzelrd liaire ? Lie, fie, and 
fie again e vpon thefe ftinking and filthie fafliiuns, Ac. 11 The variety of tliefe 
curls is noticed in Lyllie J s Midas , 1592, A. iii. S. 11 . Motto lays to Hello : 
11 Befides, 1 inftrutted thee in the phrafes of dut eloquent occupation, as, ILow, 
Sir, will you he trimmed ? will you have your beard like a fpade or a bodkin ? 
a pent-houfe on your vpper lip, or an allie on your chin 3 a lowe curie on 
your head like a bull, or dangling lock like a Jjpaniel ? your muft&clmes fharp at 
the elides, like flioemnkers aules, or liRnging down tD your mouth, like goates 
flakes? your loue-locks wreathed with a lilken twift, or fliaggie to fal on your 
(boulders.” Todd. 
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Then blowing, then flaunting. 

Ver. 54B. — but, ere the clofe. 

Ver. 553. Drew ly flighted lleeds* 

Ver. 555, At laft a fofte and folemn breathing fou-nd 

Rofu like the fofte fteame Df diftill'd perfumes. 

So he had at firft written thefe lines : in the former of whiefc 
fofte is altered to fill, then to fweet y and laftly re-admitted ; but 
in the latter fofte is erafed, and the line is completed thus : 

Rofe like the fteame of flow di Hill'd perfumes. 

But flow is altered to rick . Poflibly Gray had noticed this very 
curious paflage in Milton's manufeript; for, in his Progrefs of 
Fotfy, he calls the iEolian lyre 

Parent of fweet and folemn breathing airs 
which is Milton's fecond alteration of ver. 555. 

Ver. 5f>3. Too well I might perceive. — 

Ver. 574. The kelplejfe innocent lady. 

Ver. H05. Harpyes and Hydras, or all the monfirDUs buggs , 
*Twixt African anil Inde, V le find him out. 

And force him to releafe his new- got prey. 

Dr drag him by the curies, and cleave his fcalpe 
Down to the hips. 


Ver. 6E)5. Bugs, niDnflers, terrours. 5n in B. and Fletcher’s Philufter^ 
A. v. 5. i. vol. i. p. 165. edit. 175D. 

« My pretty prince of puppets, we do know, 

" And give your Greatnefs warning, that you talk 
" j^To more luch bug-words.” 

And in Shakfpeare’s Cymbdine, A. v. 5. iii. 

11 Thofe that WDjild die or ere refill, are grown 
" The mortal bugs u’ th’ field/ 1 

'Where fee inflan ces colic tied by Mr. Steevens. And Henr. VI. F. i. 

For Warwick was a bug that fear’d us all/ 1 
That is, "a moi^ier that frighted us.” Our author’s R format. "Which is* 
the bug we fear.” See alfo Reed’s Did Pi. iii. 351. And Spcnfer, Farr. Qit. 
ii. iii. 20. — xii. 25. Phaer tranflates Virgil’s “Furih agitates □relies,” Orvftes- 
bayted was with Bn uses. The word is in Chaucer, 11 Dr ellis that blacks 
buggy s wol hym take,” N. Pr. T. 1D51. T. Warton. 

So in tile 5th verfe of the xci. Pfalm, 11 the terruur by night” is rendered ii* 
the old Englilh verfion “ the bugge by night.” Tudd. 

Ver. 60B. He has preCerved the fame image in Far. Loft , B. vi. 361. (peak- 
ing of Moloch, * Down rfauen to tk§ waift.” JToufoa has the fame image in 
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Ver. 611- But here thy Jteele can do ihee fmall availe. 

Little Jlead is here crofted, and marked for re-admiflion, as prajf 

in v. 175- 

Vcr. 614. Pie with his bare wand can unquilt thy joynts, 

And crumble every fmew. 

Ver. 627- And fhcw me fimples of a thoufand hues. 

Ver. 635. And yet more mcd'cinal than that ancient Moly 
Which Mercury to wife Ulyfles gave. 

Ver. 540. ’Gainft all enchantments, mildew blaft, uj damp. 

So this line is pointed in the MS. 

Ver. 548- As I will give you as wc go, [or, on the way] you may, 
Boldly aflault the necromantik hall ; 

Where if he be, with fuddaine violence 

And brandilht blade rulh on him, break his glajfe. 

And powre the luihiuus potion on the ground, 

And feife his wand. 

Ver. 657- I follow thee, 

And good heaven cajl his bejl regard upon us. Ex. 
After v. 558, Stage-direction . “The feene changes to a 
iiateiy palace, fet DUt with all manner of dclicioufnefs : tables 
fpread with all dainties. Comus is dif covered with his rabble: 
and the Lady fet in an inchanted chaire. She offers to rifp." . 
Ver. 551. And you a ftatue Jixt. as Daphne was. 

Ver. 552. Fool, thou art over-proud , do not boaft. 

This whole fpeecli of the Lady , and the firft vcrfE of the next of 

the Fox, A. iii. S. viii. Anil Shakfpeaic in Macbeth, A. i. S. li. But, not r 
wi l hft'dii cling thofe alliances, I believe, every reader will agree that Milton 
altered the palfage much for the better in the edition of 1545. Newton. 

Here fays Pepk, ** Curls upon a bald pate are a good joke.” But he IhuulcJ 
at lealt have reuiembered a palfage in the Pialins, ,f Thc hairy J'calp of fuch an 
one as goeih oa ltill in his wiekednels.” It is true that we have in Shak- 
fpeare’s Ti^p Genjt. oj Verim. A. iv. S. i. 

" By the bare J'calp of Robin Hood's fat friar.” 9 

That is, frier Tuck's Jhaven crown , And in K. Rirh. II, A. iij. S. ii. * hairlefi 
fealps ." T. Warton. 

And fee Minlhcw’s Guide into Tongues, ed. 15^7. col. 646. The hairiu 
ffalpe. See alfo Spenfer’s Faer. l Ju. 1 . xi. 35. 

ir Upon his crefted J'calp fo fore did finite.” Todd. 

Ver. 627. So, in Lycidas f v. 135. 

M Their bells and fluurcts of a ifwujand hues. 11 T. WapitoiI» ' 
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Comus 7 were added in the margin : for before, Comus*s first tp eg ch 
was uninterruptedly continued thus, 

“ Root-bound, that fled Apollo. Why do you frown 
Ver. That youth and famfie can beget, 

When the brijke blood growes lively, 

In the former line it was alfo written “ can invent'” and ill the 
latter f£ blood relumes” 

Ver. 678 . To life f ) friendly, and fo coole to thirft. 

Poor ladie thou hi ft need off m e rtfrejhing. 

Why Ihould you, & c. 

After v. 69 7. t ie nine lines now Handing were introduced inftead 
pf “ Poore ladie s &c.” as above. 

Ver. 587. That haft been tir'd all day. * 

Ver. SBp. Htcre fair Virgin. 

Ver. G 95 . Ougty -headed monfters. 

Ver. Hence with thy hel-brtw d opiate . 

Then fouh-bru d, then brew’d enchantments . 

Ver. WiLh vifor'd falfhood and bafa forgeries. 

Ver. 7D7. To thofe budge doftors of the Stoick gowne. 

VEr. 712. Covering the earth with odours and with fruites, 
dramming the feas with fpawne innumerable, 

The fields with cat tell, and the aire withfowh . 

Ver. 717. To adorn her fona. 

Put deck is the firlt reading, then adorn , then deck again. 

Ver. 721. Should in a pet of temperance feed on fetches* 
Jbutpulfe was the firft reading. At lalt, refumed. 

Ver. 727. Living as Nature’s baftards, not her fons, 

Ver, 732. The fca orefraught would heave her waters up 
Above the fiars , and th' unfought diamonds 
Would fo beftudde the center with thire ftarre-light 
And fo imblaze the forehead of the deep, 

Were they not taken thence, that they below 
Would grow enur'd to day , and come at laft. 

Ver. 737. Lift, Ladie, be not coy, nor be not cozen'd. 

Here nor had been erafed, and again written over the’rafure; and 

Ver. 695. Ougfy or ovghly \ a the old way ufwriLing ugly; as appears from 
ifeveral places in Sir P. Sidney’s Arcadia, and from Shakfprare’s Sonnets, ed. 
1609 ; anil care muft be taken that the word be not miftaken, as Tome havq 
imllakcn it, fur owly -headed, Cumus’s train being headed like Jundry forts of 
wild beajls. Newton. 
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afterwards and. Mr. Warton omits both, and fays that lt Milton 
feems to have founded coy as a diflyllable; as alfu coarfe at 
v. 749” But the manufeript filences the remark, as far as jt 
relates to this line. 

Ver. 7 44. It withers on the Italke and fades away. 

Ver. 749. They had thire name thence- coarfe beetle brows. 
Ver. 751. The ft ample . 

Ver. 755. Think what, and look upon this cordial julep. 

Theii follow verfes from v. 672 — 705. From v. 779, to 80S, the 
dines are not in the manufeript, but were added afterwards. 

Ver. 7^3. As if the meant her children & c. 

Ver. 8D&. Come y* are too moralL 

Ver. 807- This is mere moral fuf , the very lees, 

And fettlings of a melancholy blood : 

But this, &c. 

After v. 813, St a oe- direction. “ The Brothers rufh iu,^ri'A:e 
his ghtlfe down: the [ monjters , then] Jhapes make as though they 
would refjl 1 but are all driven in. J>a,mon enters with than 
Ver. 814. What, have you let the falfe in chanter pttfs ? 

Ver. 816. Without his art reverit. 

Ver. 818. We cannot free the Lady that remains. 

And, here fits. 

Ver. 821. There is another way that may be us'd. 

Ver. 826- Sabrina is her name, a goddefs chafe. 

Then erafed ; then virgin before goddefs, and pure after chuftc . 
Ver. 82.9. She, guiltlefl'e damfel, flying the mad perfuite. 

Ver. 831. To tbE ftreamc. 

But firft, “ the flood** 

Ver. 834. Held up thire white w rifts and receav* d her in, 

And bore her ftraite to aged Nereus hall. 

Ver. 845. Helping all urchin blafts, and ill luck fignes 

That the Ihrevvd meddling elfe delights to leave ; 

And of ten takes our cattel with f range pinches . 

Which Ihe, &c. 

Ver. 849. Carrol her goodneffe loud in lively layes. 

And lovely 7 from lively. 

Ver. 851. Df panfies, and ofbonnie dafladils, 

Ver. B47. Compare Midfum . N. Dream , A. iv. S. iv» Of Hrrne the hunter, 
who " blafts the tree, and tafcw the sattle.” Todd- 
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Ver. 853. Each clafping charme, and fecret holding fpell, 

Ver. 857- In honour* d virtues cau/e : this will I trie. 

And in the margin ft In hard diflrefjed need/' 

Then follows “ And addc the power of feme Jtrong verfe." Ad * 
juring is a marginal correlation. 

Ver. 8 ffD. Lilten, Virgin , where thou ft* ft. 

Before v. 867, is written, “ To be /aid.’ * 

Ver. 87,9- By dead Parthcnope’s dear tomb, &g, 

This and the three following lines are eroded. 

Ver. 895. That my rich wheeles inlay es. 

Ver. 910. Vcrtuous Ladic, look on me. 

Ver. 921. To waite on AmphitriLe in her bowre. 

Ver. 924. May thy cryjtal waves for this. 

Ver. 927- That tumble downe from fnowie hills. 

Ver. 948. Where this night are come in date. 

Ver. 951. All the fwains that near abide. 

Ver. £55. Come let.us hade, the ftars are high. 

But night rrignes monarch yet in the mid Ikie. 
Stage-directi Dns. “ Exeunt. — The feene changes, and then 
is prefented Ludlow town, and the President's caftle : then enter 
country dances and fuch like gambols, &c. At thefe J ports the D&- 
mon , with the two Brothers and the Lady, enters . The Dpmoq 
f\ngsr 

Ver. 9f)2. Df nimbler toes, and courtly guife. 

Such as Hermit did devift*. 

In the former line “ fuch neat guife" had alfo been written, 
After v. 9&5. No Stage-direction, only 11 2. Swig.” 

Ver. 971- Thire faith, thire temperance , arid thire truth. 
Temperance is a marginal reading. Patience had been firft written, 
and erafed ; and is reftored by the line drawn underneath it, as, 
at praife, v. 175- It is alfo again written over temperance erafed 
in the margin. 

Ver. 973- Td a cfowne of deathlefle bays . 

After v. 975, Stage- directi on, “ The Daemon Jings or fays ” 
Ver, 976. Thefe concluding Lyricks are twice written, in pp. 29| 
29 j the MS. the firft are eroded. 

Vet. 979- LJp in th e. plaint fields. 

Ver. 982. Of Atlas and his daughters threp, 

Ver. 9B2. The "fair* daughters of Atlas 1 * are mentioned in B. Jonfr^’s 
Math, Pieafure reconciled to Virtue, 1619, to which I have often referred 
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Jfcfperus is written over Atlas , and neeces over daughters: But 
daughters are diftinguifhed by the line underneath, although it 
had been crated; which is not the cafe with Atlas. See Mr. 
Whitcr’s acute remark ou this circumftance, Specimen, &c. as 
above, p_133. 

Ver. 983- After “ the goulden tree," he had written, but crofled 
Where grows the high-born gold upon his native tree . 
Yer. 984. This verfe and the three following were added* 

Ver. 988. That there eternal Summer dwells. 

Ver. 99D- About the myrtle alleys fling 

Balm and calfia’s fragrant fniells. 

Yer. 992 . Iris there with garmfjit [then garijht ] bow. 

Ver. 995. Then her watchet fearfe can fhew. 

This is in the firlt copy of the Lyricks. In the fecond. 

Then her purfled fcarf can fhew. 

Yellow , watchet , greene , and blew . 

And drenches oft with manna [then Sabceari] dew 
Beds of hyacinth and rofes, 

Where many a cherub foft repofes. 

But ts Yellow , watchet , greene , and blew ” is crofled in ths 
fecond copy. What relates to Adonis, and to Cupid and Pfyche^ 
was afterwards added. 

Yer. 1012. Now my mejpige [or buifnejfe] well is done. 

Ver. 1014. Farre beyond the earth's end, 

Where the welkin low doth bend. 

Jde had alfo written “ the welkin cleere ” And ,c the earth V 
greene end." 

Ver. 1D23. IJeav'n itfelfe would bow to her. 


The following readings, which have occurred in this manufeript, 
will be found in Lawes's edition of Comus in 1037. Tfyey 
were altered in Milton’s own edition of 1645, 

Yer. 195. Stolne . 

Yer. 214. Flittering. 

Ver. 25}. Shp fmil’i)' 


tlie rrader. Mr. Whiter has alfu noticed Miltons introduction qT Atlas'* 
daughters from this M;dk. Toop, 
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Ver. 472. Hovering. 

Ver. 513. I'll tell you. 

Ver. 6D8. Or cleave his J'calpe down to the hippes. 


Various Readings of the Mafk of Comus, which 
belonged to the late Duke of Bridgewater, and is 
now in the poffej/ion of the Marquis of Stafford. 

HAVING been favoured with the ufe of this manufeript by 
the Hon. and Rev. F. II. Egerton, I printed it entire in 17.98. 

I then luppofcd it to be one of the many copies written, before 
the Mafk was publillieil, by Henry Lawes, who, on his editing 
it in lG37, complained in Ins Dedication to Lord Brackley, that 
“ the often copping it had tired his pen:'* or, at leftR, to be a 
tranfeript of his copy. And I am Rill of the fame opinion. 

I mentioned that, at the bottom of the title-page to this manu- 
feript, the fecond Earl of Bridgewater, who had performed the 
part of the Elder Brother, has written “ Author lo : Milton.” 
This, in my opinion, may be confidcred as no flight teftimony, 
that the manufeript prefer ts the original form of this drama. The 
Mafk was afted in 1534, and was hrft publifhed by Lawes in 
1537, at which time it certainly had been corrected, although 
it was not then openly * acknowledged, by its author. The 
alterations and additions, therefore, which the printed poem ex- 
hibits, might not have been made till long after the represen- 
tation ; perhaps, not till Lawes had exprefied his determination 
to publifh it. The coincidence of Lawes's Original Mufivk with 
certain peculiarities in this manufeript, which I have already 
Rated in the Account o/’riENUY Lawes, may alfo favour this 
fuppofition. 

MdR of th e various readings in this manufeript agree with 
Milton's original readings in the Cambridge manufeript; a few 


* See Lawci’s Dedication. 
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rtc peculiar to itfelf. Since I publifliEd the edition of CWiu in 
17^8, I have examined the latter; and have found a clofer 
agreement between the two manuferipts than 1 had reafon, from 
the collations of that at Cambridge by Dr. Newton and Mr. 
WartDn, to have fuppofed. 

This manufeript refembles Miltoi/a alfo in the circumftaucc of 
beginning mod of the verfes with fmall letters. 

The poem opens with the following twenty lines, which in all 
other copies, hitherto known to the Publick, form part of the 
Spirit’s epilogue. 

Stake-direction. “ The firft feeane difeovers a wild wood, 
then a guardian fpiritt or d *:/ o i difeendes or enters." 

From the hear ejis nowe I flye. 

And thofe happy clymes that lye 
Where daye nev^r lliutts his eye, 

Vp in the broad field of the fkye. 

There I fuck the liquid ay re 
All amidft the gardens fayre 
Of Hefperus, and his daughters three 
That finge about the goulden tree. 

There eternall fu miner dwells. 

And weft wyndes, with muikye winge. 

About the Cederne allyes flinge 
Nard and Caflia's balmie fin ells. 

Iris there with humid bowe 
Waters the odorous bankes, that blowc 
Flowers of more mingled hew 
Then her purfled fcarfe can fhew, 

Yellow , watchet , greens and blew 7 
And drenches oft with Manna dew 
Beds D f Hyacinth and Rofes, 

Where many a cherub juft repufes* 

Then follows “Before the ftarrie threfhold of Joves courte&c* 
I have numbered the fuccceding verfes fo as to correfpond with 
the printed copy; in order that the reader may compare both 
by an immediate reference. 

Ver. 12. Yet fume there be, that with due ftepps afpire. 

Yer. 46'. Bacchus, that ft rft from uqt the purple grapes . 



CDMUS. 


4(2 B 

Ver. 53. Which therefore the brought up, anti Comus nam'd, 
Ver. B3. Thefe my fkye webs, fpun out of Iris wooffe. 
Stage-direction alter v. 52. “ Cumus enters with a charmings 
rod in one hand and a glufs of liquor in the other; with him 
a route of monfhers like men and women hut headed like wild 
heqfls &c." 

Ver. $!). Shoots againfl; the Northerne Foie. 

Ver. 123. Night has better fweets to prove. 

Stade-directi dn after v. 144. “ The Meafurem a wild , rude , 
and wanton Antick And after v. 147, tk they all hatter? 
Ver. 17D. This wayc the noife was, if my pare be true. 

Ver. l^l. But where they are, and whye they come not hack. 
The three beautiful lines, preceding this verfe in the printed 
copies, arc wanting in this MS. 

Ver. 195. Had Jlolnc them from me. 

The remaining hcniiftich, and the thirty following lines, which 
the other copies exhibit, are not in this MS. 

Ver. 22.9- Prompt me, and they perhaps are nut farr hence . 

Ver. 241. Sweete Queenc of parlie, daughter to the fphere ! 

Ver. 243. And hould a covntcrpointe to all heavVs harmonies. 
Stage-direction after v. 243. <c Com us looks in and fpeakes? 
Ver. 252. Of darknifs till Jhe fruit'd ! 

Ver. 256. Whoe, when they fung, would take the prifon'd foulo. 
Ver. 27D- To touch the profperinge growth of this tall wood. 
Ver. 2D7. Their portc was more than humane as they flood. 

So this line is pointed in the manufeript. Compare note on 
Com. v. 2 % 9 7- 

Ver. 3DD. That in the coolenejs of the raynebow live. 

Ver. 312. Dingle, or bulhic dell, of this wide wood. 

Ver. 34JJ. In this lone dungeon of ihnumcrous bows, 

Ver. 355. Or els in wild amazement and affright, 

Soe fares as didforfahen Froftrpine, 

When the bigg rowling Jlakes of pitchie clouds 
And' darknefs wound her in; El. bro. peace , brother , 
peace . 

Ver. 37D. (Not buinge in danger, as I hope flie is not.) 

Ver. 3 S3. Walks in black vapours , though the noon tyde brand 
Blaze in the jummer foljtice. 

Ver. 38B. Far from the cheerful haunte of men or beards. 

Ver. 3i)8. You may as well fpreade out the unfum’d hrnpcv 
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Of mifers treafures by an outlaw es den, 

And tell me it is fafe, as bid me hope 
Daingcr will vvinke at opportunity. 

And Jhe a Tingle hulples may den pafle 
Vninjur'd in this wide furrounding waft. 

Ver. 40^. Secure, without all doubt or qmjlion , no ; 

I could be willing, though now ith darhe, to trie 
A tough encounter with the JhaggieJt ruffian 
That lurks by hedge or lane of this dead circuit ? 

To have her by my fide, though I were fuer 
She might be free from pc rill where Jhe is. 

But, where an equal poife of lmpc and feare &c. 
Ver. 415. As you i mm agin e, brother: ftie has a hidden ftrength. 
Ver. 426'. Noe falvagr, feirce bandite, or mountancere. 

Iji the manufeript a comma is placed both after Jalvage and feirce: 
the former may be retained ; and we might read fierce bandite , 
inftrad of Jhvage fierce in the p tinted copies. And thus Pope, 
Ffi'ay on Man, Ep. iv. v. 41. 

“ No Bandit fierce, no Tyrant mad with pride.” 

Ver. 428. Yea even, where very defulaifori dwells 

By grots and caverns fhag’tl with horrid fliades. 

And yawning c denns, where glaringe monjlers hovfe. 

Ver. 432. Naye more, noc cvill thinge that walks by night. 

Ver. 437- Has hurtefull power 010 true virginitie : 

Doe you beleeve me yet, &c. 

Ver. 448. The wife Minerva wore, vneonquer'd virgin. 

Ver. 4h0. Begins to call a beam on th' outward fliape. 

Ver. 4So. And in oft by lewde lajcn ious aft of fin. 

Ver. 472. Hoveringe, and fitting by a new made grave. 

Stage-direction after v. 489- “ Hehallowes and is anfwered: 

the guardian daemon comes in, habited like a fticpheard." 

Ver. 497. How camft heere, good Jhepheard ? hath any ram. See. 
Ver. 513. lie tell y ou, tis not vayne or fabulous. 

Ver. 555. At laft a fweete and folemne breathinge found, 

Rofe like the fofte ftcame of diltilTd perfumes, 

And ft ole vpon the aire. 

. Thefc variations prefen t this charming pnfTige, I think, with as 
ftrong effeft as the other copies. 

Ver. 553, Too well I might perceive 6cc. 
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Ver. 581. How are y m join'd with hell itt triple knotty 
Ver. 6 d 5- Harpies and Hidraes, or all the monftrous buggw . 

Ver. 60S. Or drag him by the curies, and cleave his fcalpe 
Downe to the hipps. 

After v. 531, the fix lines which follow in the printed' copy are 
not in this MS. 

Ycr. 547- Thirds, lead on apace, I followc theE. 
la the Stage-direction after v. 558, fof't Mujick is not men- 
tioned in this MS. 

Ver. 678. To life foe friendly, or foe coole f to’ thirft; 

Poore ladie, thou haft neede of fome rcfrzjhinge, 

That haft beem tired aldaye without repaft, 

A timely reft haft wanted, hccre, fayre Virgin, 

This will refture all foone. 

Alter v. the four lines which follow in the printed copy are 
not in this MS. 

Ver. 7DJ). Praifingc the lcanc and Jhalhw Abftinencc. 

The fame corrupt reading accidentally occurs in a modern duo- 
decimo edition of Miltons Poetical Works. 

Ver. 732. The fea orrfraught would fwell, and th' vnfought 
diamonds 

Would lbe emblaze with ftarrs , that they b el owe 
Would growc enur’d to light, and come at lull 
To gaze vpon the funn with lhameles browes. 

The tranferiber's eye here perhaps hallily patted from emblaze, to 
•with ftarrs , which, in the printed copies, the fucceeding line 
prefents. See Corn, v. 733, 734. The next nineteen lines in 
the printed copies, after browes, viz. from v. 7 3&, to v. 755, 
are not in this MS. 

Ver. 758. Would thinke to charme my judgement, as my eyes# 
Ver. 772. Nature's full bfejjinge would be well difpenft. 

Ver. 777. Ne'er looks to heav'n amidll his gorgeous jeafts , 

But with beefotted bafe ingratitude 
Crams, and blafphcamcs his feeder. 

After feeder the following lines in the printed copie#, viz. from 
v. 77,9, to v - 80 ^ arc not ]n MS. 

Ver, 810. And fetlinge of a melancholy blood. 
Stage-direction after v. 313. “ The brothers rufhe in with 

fwords drawnc, wreft his glatte of liquor out of his hand, and 
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fcreake it againft tliB ground ; his rowts make figne of refin- 
ance, but are all driven in; the Demon is to come in with the 
brothers 

Ver. 814. What, have yec let the falfe Inchaunter fcape ? 

Ver. 821. Some other m canes I have that may be vfed. 

Ver. 828. Whoe had the feepter from his father Brute. 

Vrr. 847. is wanting in this MS. 

Stage-direction after v. 855. u The verfe to Jinge or not” 

Ver. 857- Liften, and appear to vs, 

In name of greate Occanus, 

By tli' earth-Hiakinge Neptune’s mace, 

And Tethis grave majeltick pace, 

EL B. By hoarie Ncreus wrinclerl lookc. 

And the Carpathian wizards hooke, 

2 Bro. By fcalie Tritons windingc /hell. 

And ould footli-faying Glaucus fpell, 

EL B . By Lewcotheas lovely hands, 

And her fonne that rules the brands, 

2 Bro. By Thetis tinfel-flippcr’d feete. 

And the Songs of Sirens fweete, 

El. B. By dead Parthenopes dearc tombe, 

And fayer Ligeas golden combe, 

Wherewith flic fitts on diamond rocks, 

Sleekinge her foft allueringe locks, 

Dem. By all the Nimphes of nightly dauncc, 

V p dii thy Jlrcames with wilie glaunce^ 

Rile, rile, anti heave thy rofie head, 

From thy curall paven bed, 

And bridle in thy headlonge wave, 

Till thou our fummons anfwered have. 

Li lieu, and lave. 

The invocations, afljgncd to the Brothers in the preceding lines, 
are recited by the Spirit alone in all other copies of the poem. 
It is probable, that, at Ludlow Cajlle , this part of the poem 
was fung ; the four firft lines perhaps as a trio; the reft by 
each performer feparately. 

Ver. 8,93. Thick fet with agate, and the azur'd fheene. 

Shakfpeare has the 14 azurd vault," Tempejt , A. v. S. i. And 
Greene, the “ azurd Ikye," Never too late } l5l6, P.ii. p. 45. 
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But Milton's own word is azurn. See tile Note on Cvrmu, 
v. 8^3. 

Ver. B57- ThusJ reft my printlfis feete 
Ore tne couflips head. 

Ver. 507. Of vnbl eft inehaunters vile. 

Ver. 51 1 . Thus I fprincle on this breft. 

Stage-direction after v. 537- “ Songe ends J* 

Ver. 538. EL Br . Come, Sifter, while hcav '11 lends vs grace. 

Let vs fly this curfed place, &c. 

Dem. I flialbe your faithful! guide 

Through this gloomie covert wide, &c. 

Ver. 5 $ I. All the fwaynes that mere abide, 

With jiggs and rural daunce reforte; 

W ec fliall catch them at this fporte, &c. 

EL B. Come, let vs baft, the ftarrs are high, 

But night fits monarch yet in the mid ikyc. 

The Spirit again is th v foie fpeaker of the nineteen preceding 
lines in the printed copy. 

Stage-direction. fl The Sceanc changes, then is prefented 
LuJIdwc towne, and the Prefidcnt's Caftle ; then come in 
Cuuntrie daunccs and the like &c. towards the end ofthefe /ports 
the demon with the 2 brothers and the ladye vome in” Then 

,£ The Spiritt fmges." 

Back, lliepheards, back, &c. 

Then 11 2 Songe prelents them to their father and mother." 
Noble Lord, and Lady bright, &c. 

Stage-direction after v. 575. “ They dauncu, the daunces a l 
ended, the Dcemonfwges or f ayes.” 

Now my talks is fmuothly done, 

I can Aye, or I can run 
Quickly to the earth’s greenc end, 

Where the bow'd welkin flow docth bend. 

And from thence can foare as fDDiie 
To the corners of the MoDne. 

Mortalls, that would follow' me, 

Love vertue ; flic alone is free : 
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She can teach you how to clyme 
Higher than the fphearie chime ! 

Or if vertue feeble were, 

Heven it felfe would ftoope to her / 

The .Epilogue, in this manufcript, has not the thirty-fix preceding 
lines, which are in the printed copies. Twenty of them, how- 
ever, as we have feen, open the drama. Like the Cambridge 
manufcript, this manufcript does not exhibit what, in the 
printed copies, relates to Adonis, and to Cupid and Ffyche. 
The four charming verfes alfo, which follow v. ,983 ill the 
printed copy, are not in this manufcript. Tods. 
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PRELIMINARY OBSERVATIONS 


ON THE 

SONNETS- 


JL HE Englifh Sonnet owes its origin to the poets of Italy. 
Dr. Newton had faid, that Petrarch has gained the reputation 
of being the firft author and inventer of this fpecies of poetry: 
But this was a miftake ; which Dr. J. Warton has corrected ; 
for, he Dbferves, Guittune d'ArezzD, who flourithed about the 
year 125D, many years before Petrarch was burp, firft ufed the 
meafure obfervcd in the Sonnet. Mr. Rufcoe, in his admirable 
Life of Lorenzo de' Medici, refers the reader, for a learned and 
curious difquifitiou on the origin of the Sonetto, to Annotazioni 
di Francefco Redi al fvo ditirambo di Bacco in Tojcana, p. 99* 
He adds the following remarks, on this kind of compofition, by 
Lorenzo de* Medici; which are as judicious, he fays, as they 
arc pointed an d concife : “ La brevitk del Sonetto non com- 
porta, che una fola paruja fia vana, cd il veru fubietto e materia 
del Sonetto debbe effere qualche acuta e gentile fen tenza, narrata 
pttamente, ed in pochi verfi riftretta, e fuggendo la ofeuritii e 
llurezza. Comment, di Lor. de Med. Sopra ifuoi Sonetti, p. 12D. 
ed. Aid. 1554. 1 ' Concerning the introduction of the Sonnet into 
Italian poetry, fee alfo an ingenious work, entitled “ A Sketch 
pf the Lives and Writings of Dante and Petrarch, with fome 
account of Italian and Latin literature in the fourteenth Cen- 
tury." Lond. 1790 , p. 78 , 79 - 

Dante has written a number of Sonnets. A critick of great 
tafte obferves, with Mr. Warton, that Milton's Sonnets partake 
much more of the genius Df Dante than of Petrarch ; and 
further that, like thofe of Dante, they are frequently deficient 
in fweetnefs of didtion and harmony of verfifi cation, yet pofiefs, 
what is feldom difcernible in compofitions of this kind, energy 
Mid fublimity of fentiment ; for which qualities, and for vigour 
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of cxpreflion, the Sonnets to Cyriack Skinner, Fairfax, Crom- 
well, and Vane, are remarkable ; whilfl thofp addrefled to Llio 
Nightingale, and to Mr. Lawrence, can boad both of melody 
in language and elegance in thought. See Literary Hours by 
N. Drake, M.D. 1798, p. S3. See alfu the concluding Note 
Dn Milton's fixth Sonnet. Yet perhaps Milton's firft and laft 
Sonnets difplay rather the fwcetnefs and tendernefs of Petrarch* 

I venture to enlarge thefe obfervations with a retrofpeft to tha 
more diftinguifhed Sonnet*- writers of our own country. The 
earlieft Sonnets in the Englifh language, which have been pub- 
1 idled, arc thofe of Lord Surrey, to which are joined “ Songcs 
and Sonnettes of Sir Thomas Wyat the elder, and of Uncertain, 
Auftours," in J.557. Lord Surrey’s Sonnets have been juflly 
admired for the tendernefs, fnnplicity, and nature, which they 
exhibit. See Warton’s HiJU Eng. Poetry, vol. iii. p. 12. The 
Sonnets of Petrarch were, in Lord Surrey's time, grown into 
great fafhion : They continued alfo, long afterwards, as models 
Df compofition ; witnefs the labours in this fpecies of writing by 
Sidney, Spenfcr, Shakfpeare, and Daniel; and by many other 
poets in the reigns of Elizabeth and James the firft, little known 
to fame. See Notes before, p. 59» 70, fkc. in the prefent vo- 
lume. The late Mr. Steevens has commended the amatory 
poems of Thomas Watfon, 11 an elder and more elegant fon- 
ncttccr than Shakfpeare The Paffionatc Centurie of Love is 
the title of the Sonnets thus noticed, to which the character of 
elegance, at Icaft, belongs. See fpecimens, in Hawkins’s Orig , 
Eng. Drama, vol. iji. p. 213, and Gent. Mag . vol. lxiii. p. 558. 
But Henry Conftable has been termed the firft, or principal, 
fonneLteer of his time," Hawkins, ut fupr. p, 212. In The Re- 
turn from Pamaffhs, lSDfi, he is thus charafterifed, A. i. S. ii, 

“ Sweet Cogitable doth takq thewondring ear, 

“ And lays it up jn willing prifi?ixment. w 

And Ben Jonfon fpcaks of 11 Conftablc’s ambrofiack Mufe,“ 
Underwoods ed. 1&4D, p. 1^6, A fpecimen of Conftable's abilL- 
ties in this kind of compofition has been given, in the exhibition 
of his Sonnet prefixed tp King James the firft’s Poeticall Exercifes n 
It is alfo printed by Sir John Harington, in his Notes at the end 
of the 34th book of his Orlando Furiofo ; and by Hawkins, in 
Jus Origin of the Eng, Drama, vol. iii. p. 212 j and is highly, 
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commended by Edmund Bolton and Antony Wood. See the 
new and much-enriched edition of Phillips's Thvatrurn Poetarum 
Angficanorum, 1SGO, p. 228, 21)8. Wood relates further, that 
Conftablc 11 has alfo ievcrul Sonnets extant, written to Sir P. 
Sydney, fame of which are let before the Apology for Poetry, 
written by the laid knight." — But by the preceding writers no 
mention is made of Cunftable’s Sonnets, as a complete publi- 
cation, or sis unconnected with other works. 1 have been in- 
duced to fay fo much of Conftable, becaufe I poffels a very 
curious little volume, in manufeript, of feveral Sonnets, Satires, 
Epigrams, &c. written by different poets in the reign of Eliza- 
beth ; among which are Conftable's “ Sonets ," commencing with 
a poetical addrels 11 To his Mijln'ffv.” Then follows in prole 
The order of the hookv* 9 

11 The funets following are divided into 3 parts, each parte 
contayning 3 feverall arguments, and every argument 7 fonets. 

“ The firft parte is of variable affusions of loue, wherein the 
hr ft 7 be of the beginning and byrth of his loue ; the fee on d 7 of 
the prayfe of his Miitrefl’e ; the thyrd 7 of feucrall accidents 
hapning in the tyme of his loue, 

11 The focond is the prayfe of perticulars, wherein the firft 7 
be of the gen er all honours of this lie, through the prayfiis of the 
heads thereof, the Q. of England and K. of Scotts; the fecond 
7 celebrate the memory of perticular Ladies wbome the author 
molt honuureth; the third 7 be to the honour of perticulars, 
prefented vpon feuerall ou in linns. 

“ The thyrd part is tragi call, conteyning only lamentations, 
wherein the firft 7 be coinplaynts onlyc of misfortunes in loue ; 
the fecond 7 feuerall fonets of the death of perticulars ; the laft 
7 of the end and death of his loue/' — The Sonnet to the King 
of Scots, before-mentioned, is the fifth in the fecond part, and 
is inferibed “ To the K. of Sruts touching the fubieft of his 
poems dedicated wholic to hcaucnly mutters, 

“ When others hooded with blind loue doe flye, &c." 

As this Sonnet is fo well known, I will exhibit, the Sonnet pre- 
ceding it in the manufeript, which is alfo ad drilled “ To the 
K. of Scots whoine as yet lie had not fecnc." 

11 Blooine of the rofe ! 1 hope thofe hands to kiffe, 

“ Which, yonge, a feepter, which, olde, wifdoine bore; 

11 And offer vp joy-lacrifice before 
w Thy altar throne for that receiucd bliflc. 
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44 Yet, prince of hope ! fuppofe not for all this, 

* That I thy place and not thy guifts adore; 

44 Thy fcepter? no, thy pEn I honour more; 

“ More deare to me than crowne thy garland is, 

11 That laurell garland, which (if hope fay true) 

11 To thpe for deeds of prowcfTe Avail belong; 

44 And now allreadie vnto thee is due, 

14 As to a Dauid, for a kinglie throne, 

“ The pen wherewith thou doft fo heauenly finge, 

44 Made of a quill pluckt from an Angells winge.” 

At the conclufion of the third part are the following words : 
14 When I had ended this laft fonet, and found that fuch vayne 
poems, as I had by idle houres writ, did amounte iult to the dia- 
mctricall number S3; me thought it was high tyme for my follie 
to die, and to employe the remnant of wit to other calmer 
thoughts lefle fweetc and lefle bitter.” Then follow three Somjcts, 
the two laft of which are by another poEt, as perhaps the lirft 
alfo may be, which is inferibed 44 To the diuine protection of the 
Ladie Arbella the author commendeth both his Graces honoure 
and his Mufcs aternitye,” The fecond 14 To II. Ch Ypon occa- 
lion of his two former Sonets to the K. of Scots.” The laft 41 To 
11, C. Vpou occafion of leauing his countrye, and fweetnefle of 
his Verfe.” There is an elegance in this Sonnet with which the 
reader will be pleafsd : 

n Englands fvveete nightingale! what frights thee fo, 

1,1 As over fea to make thee take thy flight, 

M And there tD liue with natiue countreyes foe, 

14 And there him with thy heauenly fongs delight P 
41 What, did thy filler fwallowe thee excite 
14 With her, for winters dread, to flye away ? 

44 Who is it then hath wrought this other fpite, 

44 That when as the returneth thow fhouldft ftay ? 

44 As foone as fpring begins, flip cometh ay: 

44 Returnc with her; and thow like tidings bring: 

14 When Dnce men fee thee come, what will they fay p 
11 Loe, now Df Englifti po’efic comes the Spring ! 

14 Come, fearc thow not the cage, but loyall be, 

14 And ten to one thy foveruigne pardons thee." 

This Sonnet confirms Dr. Birch's conjecture, that Henry Con- 
flable was the fame perfon who fled from his country, on account 
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of his attachment to the Popilh religion. Whether the col- 

lection, of which I have given an account, ever reached th<? 
prefs, I have been unable to difeover. However, if publifhcd 
(which I doubt), it has been little known, and hitherto un- 
deferibed, Mr. Malone has, in his collection, a very rare little 
book, containing Sonnets by Conltablc, entitled “ Diana. Dr 
The excellent cunceitful Sonnets of II. C. Augmented with 
diuers Quatorzains of honorable and learned perfonages. Deuidrd 
into viij. Dec ads." But this is not the fame work. 1 niuh not 
omit to mention, that 1 am indebted to the courtefy of Mr. Al- 
derman Briltow, bookfellrr in Canterbury, for the manufrript. 

From ConfLable I proceed to the elegant poet Drummond, 
whofe Sonnets were firft publifhed in 16 'lf), and, as Dr. J. 
Warton has obferved, are exquifitely beautiful and correct. That 
Milton read and admired him, may appear by Icvenil pafiages, 
which have been cited from his Sonnets, Madrigals, and other 
pieces, in the pages of thcle volumes. 

Dr. J. Warton, fpeaking Df the meafurc obferved in the Sonnet, 
fays, that it is a meafure which the great number of /imilar ter- 
minations renders eafyin the Italian, but difficult in our language. 
And Dr. Johnfon remarks, that, for this leafou, the fabrick of 
the regular Sonnet has never luccecded m EngliJh. But it may 
be anfwercd, in the words of a lady, whole opinion coincides with 
that of Mr. T. Warton, and whole own Sonnets eminently con- 
firm the obfervatinn, that lt the fallacy ol this remark is proved 
by the great number of beautiful legitimate Sonnets, which adorn 
our national poetry, not Duly by Milton, but by many of our 
modern poets," Frrf. to Original Sounds, &c. by Anna Seward, 
1 799 , P- 

The following unpublilhed Sonnet, addrefled to a friend by 
the late Benjamin Stillingflcet, Efq., and for which I am obliged 
to the prefent bifhop of Rochcfter, will prove alfo how atten- 
tively, and how fncccfsfully, Milton was ftudied, and imitated 
in this fpecies of compolitjon more than half a century line?. 
It is dated in 174^. 

When I behold thee, blamelcfs Williamfon, 

Wreck’d like an infant on a lavage fliorc ; 

While others round on borrow’d pinions foar, 

My bufy fancy calls thy thread mifspun ; 
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Till Faith inftrufts me the deceit to fhun, 

While thus ihe fpeaks : “ Thofe wings that from tho floro 
11 Of virtue were not lent, howe'er they born 
11 In this grofs air, will melt when near the fun. 

41 The truly ambitious wait for nature’s time, 

44 Content by certain though by flow degrees 
14 To mount above the reach of vulgar flight : 

41 Nor is that man confin'd to this Idw clime, 

11 Who but the extreme it fkirts of glory fees, 

,c And hears cilcftial echoes with delight." 

The character of the Italian Sonnet has been given. I Alb- 
join, from the preface tD Mi fa Seward's Sonnets, Mr. Whites 
mafterly definition of the nature and perfection of this kind of 
verfe in our own language. 

14 Little Elegies, confuting of four ftanzas and a couplet, arc 
no more Sonnets than they are Epick poems. The Sonnet is of 
a particular and arbitrary conftru ftion ; it partakes of the nature 
of blank verfe, by the lines running into each other at proper 
intervals. Each line of the firft eight, rhymes four times ; and 
the order in which thofe rhymes ihuulJ fall is decifive. Fur the 
entiling fix there is more licence; they may, or may not, at 
plcafurc, dole with a couplet. Of Milton's Englifh Sonnets, only 
that to Oliver Cromwell ends with a couplet, but the fingle in- 
stance is a fufticirnt precedent; however, in three out of his 
five Italian ones, the concluding lines rhyme to each other. 

14 The flyle of the Sonnet fliould be nervous, and, where the 
fubjeft will with propriety bear elevation, lublimc ; with which, 
fiinplicity of language is by no means incompatible. Jf the 
fubjeft be familiar and domcfiick, the ftyle fliould, though affec- 
tionate, be nervous ; though plain, be energetick. The great 
models of perfection, for the fublime and domeftick Sonnet, are 
lliofe of Milton’s, To the Soldier to fpare his dwelling-place, and 
To Mr . IdM-wreticc. The Sonnet is certainly the molt difficult 
fpecies of poetick completion ; but difficulty, well fubriueil, is 
excellence. Mrs. Smith fays, flic has been told that the regular 
Sonnet fuits not the nature or genius of our language. Surely 
this affertion cannot be demonftrated, and therefore was not 
worth attention. 

44 Dut of eighteen Englifh Sonnets, written by Milton, four 
are bad. Tho reft, though they are not free from certain hard- 
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ntflfcs, have a pathos and greatnefs in their fimplicity, fufficicnt 
to endear the legitimate Sonnet to every reader of juft tafte. 
They poflefs a zhara&enjlkk grace, which can never belong to 
three elegiack ftanzas, clofing with a couplet." 

The concluding lines of inir ancient Sonnets, however, often 
rhyme to each other. I niuil alio obfe-rve that fume Df Con- 
ftable's Sonnets confift of lines of fix feet, but with the tifual 
order of rhymes ; as in a Sonnet H To his Miftreffe, 

#< Miracle of the world, I never will denyc 

“ That former poets prayfe the beauties of theyre days; 

11 But all thnfe beauties were but figures of thy prayfe, 

“ And all thofe poets [lid of thee but prDphecye. 

Thy coming to the world hath taught us to deferie 
M What Petrarch's Laura meant, kc” Todp. 




SONNETS. 


I. 


TO THE NIGHTINGALE. 


o Nightingale, that dh yon bloomy fpray 
Warbleft at eve, when all the woods are ftill J 
Thou with frelh hope the lover’s heart doft fill. 
While the jolly Hours lead on propitious May. 


Ver. 1. 0 Nightingale t &l\] See the Note oil Par. LoJl y 

vii. 435, where Milton’s frequent mention of this bird is 
noticed. Marino, I fliDuld add, delights to dwell upon the 
Nightingale: he addreifes three pleating Sonnets to her, in his 
Rime Bofeherecce, Ven. 16D2, pp. 70, and 1DP. See alfo ibid, 
p. Gj?. Todd, m 

Ver. 3. Thou with frejh hope &c.] This addrefs to the night- 
ingale is founded upon the fame notion or tradition as Chaucer's 
verfes of the Cuccoo and the Nightingale : 

“ But as I lay this othir night waking, 

“ I thought howe lovirs had a tokining, 

“ And ainongc ’hem it was a commune tale, 

n That it were gode to here the nightingale 

,c Moche rathir than the luedfe cuccoo ling/’ Newtoit. 

Ver. 4. While the jolly Hours had on propitious May.] Be- 
caufe the nightingale is fuppofed to begin tinging in. April. So 
Sidney, in England’s Helicon, edit. lGl4. 
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Thy liquid notes that clofe the eye of day, s 
Firft heard before the (hallow cuckooes bill, 
Portend fuccefs in love ; 0, if Jove’s will 
Havelink’dthat amorouspower to thy foftlay, 

u The nightingale, fo foon as Aprill bringeth 
14 Vnto her rufted fcnfe a perfect waking, 

11 While late bare earth prnud of new clothing fpringcth, 
11 Singes out her wdes, See" T. Wartdn. 

The application of jolly to thfe hours might be fuggefted by 
Spenfcr's epithet, Faer. Qu . Canto of Mutabilitie, vii. 29. 
44 Then came thfe idlly Sortimfer.” Again, ib. 35. 41 And after 

her came inlly June." And thus Cralhaw, Poems, ed. I 67D, 

p. 10 r- 

41 An everlafting fpring the jolly year 
“ Led round in his gk-eit tirclE." Todd. 

Ver. 5. that clofe the eye of day t ] So, in 

Fairfax's Tqjfb , edit. l 600 , p. 21. 

14 When Pliebus next vnclosd his wakefull eie." 

And in Crafhaw’s Wetptr, Poems, 1548, ft. xxiii. 44 tlbes day 
clofe his eyes?” Compare alTo a beautiful couplet, in his \erfes 
ad drafted To tht Morning : 

44 And the fame rofiE-fingcr'd hand of thine, 

44 That jhuts night’s dying eyes, ftiaH open mine." 

It is the fame phrafe in Comus , v. .978* 

11 Where day never Jhuts his eye." TofcD. 

Ver. 5. Firft heard before thtjkdlim cuckotfs bill , &c.j That 
is, if they happen to be heard before the cuckoo, it is lucky for 
the lover. But Spenfer calls the cuckoo theraefteiiger of fpring, 
and fuppofes that Ac* trumpet Jhrill warns all lovers to wait upon 
Cupid, Sonn; xtx. Jim (on gives this appellation to the nightin- 
^le, m th£ Sad Shepherd, A. ii, S. vi. 

44 But belft, the dfear good angel tif tht Spring, 

“ The nightingale." 

Angel is meJJ'enger. Aftd the whole expreffion fecnis to be lJte- 
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Now timely ling, ere the rude bird of hate 
Eoretcl my hopelefs doom in fome grove nigh ; 
As thou from year to year hall fung too late 1 1 
For my relief, yet hadft no reafon why : 

Whether theMufe,or Love, call thee his mate, 
Both them I ferve, and Df their train am I. 

rally from a fragment of Sappho, preferved by the fcholiaft on 
Sophocles, Elcftr. v. 148. 

HPOl A* AITEAOr, IfAtpa^uvoq ci>]3«ir. 

Dr from one of Simonides, of the fwallow. Schol. Ariftoph. 
Av. v. 1410. 

AITEADE xAut* EAPDZ nsJWo'pttf, k vac. via, 

Milton laments afterwards, that hitherto the nightingale had not 
preceded the cuckoo as fhe ought : had always fung too late, that 
is, after the cuckoo. T. Wartdn. 


II. 

DONNA leggiadra, il cui bel nume honora 
L’ herbofa val di Rheno, e il nobil varco ; 
Bene h colui d’ogni valore fcarco, 

Qual tuo fpirto gentil non innamora; 

Che dolceinente moltra li di fuora 5 

De fui atti foavi giamai parco, 

E i don’, che fon d’amor faette ed arco, 

La onde 1 ' alta tua virtu s’infiora. 

Quando tu vaga parli, o lieta canti 

Ver. Quando tu vaga park, o beta canti 

Che mover pojfa duro alpeftre legno ,] A/fine compli- 
ment. Ariofto, with exquifite elegance, thus fpeaki of Alcinrt 
beauteous mouth, Orl. Fun C. vii. A. 13. 
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Che mover pofia duro alpeftre legno, 10 
Guardi ciafcun a gli oochi, ed a gli orecchi 
L’entrata, chi di te li trouva indegnoj 
Gratia fola di fu gli vaglia, inanti 
Che'l difio ainorofo al cuor s’invecchi. 


11 Quindi efcon le cortefi parolette , 

“ Da render molle ogni cor rozzo , e fcabro ; 
w Quivi fi forma quel foave rifo, 

,l CL' aprea fua pofia in terra ii Paradifo.'* ToI>t>* 


III. 

Qual in colie afpro, al imbrunir di fera 
L’avezza giovinetta padorella 

Ver. 1. Qudl in colie afpro , al imbrunir di fera] Td eXpref* 
ihe approach of evening, the Italians fay , fu V imbrunir . Anti 
thus Petrarch, as Mr. Bowie obferves, “ Imbrunir veggio la 
fera** Can z. xxxvii. Milton had this Italian word in his head, 
where he ufes the word imbrown , in Par . Loft, B. iv. 24fh 

“ where the unpierc'd ftiade 

tl Imbr\rwn*d the noon-tide bowers." 

£d alfo, in II Penf v. 134. 

41 And flmdows brown , that Sylvan lovcB, 

14 Of pine and monumental Dak." 

And 11 alleys brown** in Par. Reg, B. ii. 2JJ3. Compare Taflb, 
Gicr, Lib . C. xiv. ft. 7D- 

41 Quinci ella in cima h, una montagna afeende 
44 Difhabitata, e d*ombre ofcura 9 e brunai* 

And Marino. L*Adon . C. viii. 147. 

“ Imbrunir d' Driente il ciel fi vede." 

And, to come home to the text, Par, Loft f B. ix. IDAS. 
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Va bagnando l’herbetta Arana e bella 
Che mal fi fpande a difufata fpera 
Fuor di fua natia alma primavera, 5 

Coll Amor meco insil la lingua fnella 
Defta il fior novo di ftrania favella, 

Mentre io di te, vezzofamente altera, 

Canto, dal mio buon popol non intefo 

E’l bel Tamigi cangio col bel Arno. io 

Amor lo voile, ed io a l’altrui pcfo 
Seppi ch’ Amor cofa mai voile indarno. 

Deh ! fofs’il mio cuor lento e'l duro feno 
A chi pianta dal ciel fi buon terreno- 

tc higbcft wood, impenetrable 

“ To ftar or lun-light, fpvcad llieir umbrage broad, 
u And brown as evening.” T. Wart ax. 

Ver. 3. Va bagnando Hicrbetta, &c." Sec Petrareh's Gan- 
Zone, juft quoted, v. 24. 

u Da bagntiT Vhzrbe, See/' T. Warton* 


VOt. vi, 


G * 
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CANZONE*. 

RIDDNSI donne e giovani anaorofi 

M' accoitandofi attorn o, e perclie fcrivi, 
Perche tu fcrivi in lingua ignota e ftrana 
Verfeggiando d' amor, e come t’oli ? 

Dinne, fe la tua fpeme lia mai vana, 5 

E de penlieri Id miglior t’arrivi ; 

* It is from Petrarch, that Milton mixes the Canzone with the 
Sonetto. Dante regarded the Canzone as the inuft perfect fpecies 
of lyrick compulsion, Della Volg. Eloqu. c. iv. But, for the 
Canzone , he allows more laxity than for the Sonnet. He fays, 
when the Sung is written Dn a grave or tragick fubjeft, it is de- 
nominated Canzone , and when on a comick, cantilena , as dimi- 
nutive. T. Warton. 

The abbe Salvini, after pronouncing Filicaja as unqueftionably 
the bell conrpofer of the Canzone , proceeds to fpeak of this fpeciog 
of verfe, as follows : “ Ma dove rfiai vale a moftrarfi il Poeta 
eon tutte le ricchezze poetiche, eoll' iuvenzione, colla difpoli- 
21 one, colla muficale variety de metri, che l' anima variament* 
pereuotbno, co* lumi delle fentenze, cdIIe figure grandi, e mag- 
nified, fenon nella Canzone f” Profe Tofcaue di A. M. Salvini, 
Firenz. 1715. p. 219- Todd. 

Ver. 5. Dinne, fe la tua fpeme Jia mai ^ana 7 

E de penfieri lo miglior t'arrivi ;] This is oblerved 
to be one of the moil elegant forms ufed in the Italian language ; 
a mode ufei by the earliest and tha bell writers. Dante, Infer*. 
C. xxixr 

“ Sc la voilra memoria non s’imboU 

11 Ditemi ” 

Petrarch, Trionf. d r Am> C. ii. 

“ Hor dimmi,fc colui in pace *>i guide J* 

See Curfory Remarks on fume of the ancient English poets, par- 
ticularly Milton, p. IIS. Todd. 
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CoA mi van burlando, altri rivi 
Altri lidi t’afpettan, ed altre unde 
Nelle cui verdi fponde 

Spuntati ad hor, ad hor a la tua chioma id 
L' immortal guiderdou d J eterne frondi 
Perche alle fpalle tue foverchia foma? 

Canzon dirotti, e tu per me rifpondi 
Dice mia Donna, e’l fuo dir, 6 il mio cuore 
Quefta e lingua di cui A vanta Amore. 15 


Ver. 7- — altri rivi 

Altri lidi t’afpettan , ed altre onde &c.] The lines 
an- an echo to a ftanza in Ariofto, where Aftulpho explores the 
regions of the moon, Orl. Fur . C. xxxiv. ft. 72. 

11 Altri fiumi, altri laghi, altre cumpagne, 

“ Altri piaui, altre valli, altre montagne, &c.” 

See alfo Lycidas, v. 174. — The lady implied ill the Italian Son- 
nets is perhaps Leonora, of whom more will be faid hereafter. 
See vol. vii. p. 252, and feq. T. Wartdn. 


iv. 

DIODATI, e te’l dir& con maraviglia. 

Quel ritrofo io ch’amor fpreggiar folea 
E de fuoi lacci fpeflb mi rid£a 
Gia caddi, ov' huom dabben talhor s’impiglia. 
Ne treccie d’oro, ne guancia vermigha s 

JVTabbaglian si, ma fotto nova idea 

Ver. 5. Nc treccie d’orv, ne guancia vermiglia 

M* abbaglian si t &c.] So, in Comu* } v. 752. 

“ What need a vermeil-tinttur* d lip for that, 
a Love-darting eyes, and trefiei like the morn 
o g 2 
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Pellegrina bellezza che’l cuor bea r 
Portamenti alii honefti, b nelle ciglia 

And Dn the Death of a fair Infant 7 v. 5. 

■ 11 that lovely dye 

li That did thy cheek envermeil" T. Wahton, 

But Milton’s ExprcHion in the text is probably from Taffi/ae 
Amin t a ,■ A\ i*. S. ii*. 

w A l'e gcrancic dr Fillitfe volando, 

11 A le guaneie vermiglie , come refa/* 

Compare alfo ibid. A. i. S. i. 

tl E cosi vermigliuzza ImvEa la boeca” Todd. 

Vef. S : . Vortam&iti aUi konejli,] So before. Son. iii. 8. 
w Vezaol’amcnte altera.” Portamtnto exprefies the lofty digni- 
fied deportment, by which the Italian poets conftantly ilefcribcr 
female beauty ; and which is ftrikingly charaftcrifLick of the 
CompDfed majeftick carriage of the kalian Ladies, either as con- 
trolled with the livelincfs of the French, or the timid delicacy 
of the Englilh. Compare Petrarch's lirll Sonnet on the Death 
of Laura, Son? i. ccxxix. 

“ Dhinic, il bel vifo ! Ohiinr, il foaVe fgardo I 
lt Ohime, \\ portamento leggiadro altiero 

Dur author appears to have applied this Italian idea of a grace- 
ful folemnity in his defeription of Eve. Milton, as it may bo 
fcen from thrfc Sonnets, appears to have been ftrutk, on going 
hi to Italy, with anew idea of foreign beauty, fotto n\rvo idea pel- 
tegrina bellezza . He is now no longer captivated with the treed z 
d’vro, nor the bloom fo confpicuOiis in the fair-haired com- 
plexions, guanciu vermiglia ; but with the nelle ciglia, quel fe- 
reno d*amabil nero , the degli or.ehi Ji gran fuoco. I would add> 
the el cantaf, unlefs that was a particular compliment to his 
Leonora. The dark hair and eye of Italy are now become his 
new favourites. When a youth of nineteen, in his general de- 
scription of the Englilh Fair, he celebrates Cupid's golden mt 3 
of hair , L, i. El. i. &D. And, in Uomm^ beauty is chara&erifed 
by vermeil-tinctured chucks, and trtfhs like tht morn * 

T. Wart on. 
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Quel fereno fulgor d’amabil nero. 

Parole adorne di lingua piu d’una, 10 

E'l can tar che di mezzo rhemifpero 
Traviar ben puo la faticofa Luna, 

E degli DEchi fuoi auventa fi gran fuoco 
Ch.e l'ineerar gli orecchi mi fia poco. 


V, 

PER certD i bei voftr’occhi, Donna mia 
Efler non puo che non fian Id mio foie 
Si mi percuoton forte, come ei fuole 


Ver, 2. non fian lo mio Jble 

u Si mi percuoton forte,'] Td the Italian and Latin 
inftances Df this cxpirflion, cited by Mr, Thycr, and Mr. Bowie 
in the Note on Par. Lojt , B. iv. 244, Mr, Warton adds Shakr 
fpeare, Lore’s Lab . Loft, A. iv. S. iii. 

“ As thy eyebeams when their frefli rays have fmote 
ft The dew of night that Dn my cheek down flows.” 

And Virgil, oflight, 2En. viii. 25. 

, “ fummique/erif laquearia tcdti." 

And Statius, Theb. vi. 655. 

“ Qualis Biftoniis clypeus Mavortis in agris 
“ Luce mala Fangxa ferit” 

And a parallel from Prudcntius, which illuftrates another paffage 
of Milton, Hymn ii. 5. 

,r Caligo terrae fcinditur 
t( Solis pzrzujfu fpiculo 

pe cites alfo Buchanan, Silv. iv. p. 53. Opp. edit. 1715, 
lt Cujpide jucunds lucis pircuffii renident 
Arva,” 
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Per Tarene di Libia chi s’invia, 

Mentre un cal da vapor (no fenti pria) 5 

Da quel lato li fpinge qve mi duple, 

Che forfe amanti nelle lor parole 
Chiaman fofpir; io non fo che li lia i 
Parte rinchiufa, e turbida li cela 

Scoflfo mi il pettD> e poi n’ufcendo poco 10 
Quivi d' attorno o s’agghiaccia, o s’ingiela ; 
Ma quanto a gli occi giunge a trovar loco 
Tutte le notti a me fuol far piovofe 
Finchp mia Alba rivien colina di rofe. * 

;and refers to pp. I l'fi, 119 , 130, 132, ibid. And other places* 
And adds Fletcher, of the fun, Purp. Jjl. C. xii. ft. 25. 

14 And with his arrowes th' idle fogge doth chafe. 

45 in Par. Loft, B. vi. 15. of morning. 

44 From before her vanifh'd Night, 

“ Shot through with orient beams/' 

With which compare alfu Fletcher's Purp. JJL C. 1. ft. 4D. 

41 Firlt ftepp’d the Light, and fpread his chearfull rayps 
14 Through all the clmos ; Darknejf'e headlong fell, 

44 Frighted with fuddain beams, &c.” Todd. 

* The forced thoughts at the clofe of this Sonnet are in- 
tolerable. But he was now in the laud of conceit, and was in- 
fected by writing in its language. He had changed his native 
Tham c5 for Arno, Sonn. iii. 9- 

44 Canto, dal mio buon popol non intefo, 

44 E/1 bel Tamigi cangio col bciArno” T. Warton, 
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VI. 

GIOVANE piano, e femplicette amante 
Foi che fuggir me fteffb in dubbio fono, 
Madonna a voi del mio cuor Thumil dono 
Far 5 divoto ; io certo a prove tante 
L’hebbi fedele, intrepido, coilante, 

De penfieri leggiadro, accorto, e buono ; 
Quando rugge il gran mondo, e fcocca il 
tuono, 

S’arma di fe, e d’ intern diamante : 

Tanto del forfe, e d’ invidia iicuro, 

Di timori, e fperanze, al popol ufe, 10 

Quanto d’ingegno, e d’alto valpr vago r 
E di cetra fonora, e delle mufe : 

Sol troverete in tal parte men duro, 

Ove Amor mife l’infanabil ago. * 

Ver. 4. ■ io certo a prove tante &c.] This pafikge, I 

ind, has been thus corrected by Rolli, Baretti, and Mr. Jdaylpy ; 

■ tc io certD a prove tante 

11 L' hebbi fidele, intrepido, coilante, 
tl De penfieri leggitzdri accorto , e buono. 7 ' 

And Cowper tranilates the laft of thefe lines, “ Good, and ad !■ 
di&ed to conceptions high ” Richardfon, however, who has trans- 
lated part of this Sonnet in his Life of Milton, conforms to the 
poet's own reading and pointing : 

“ De penfieri leggiadro , accorto, e buono." 

“ 7 Tis honed, Heady, and not foon afraid, 
u Genteel of thought , but knows no cunning art." Tddd. 

* Milton had a natural feverity of miqd. For love-verfes, bi 
Italian Sonnets have a remarkable air of gravity and dignity 
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They are free from the metaphyficks oF Petrarch, and are more in 
tli Li mannef of Dante. Yet he calls his feventh Sonnet, in a 
Letter printed from the Cambridge manufeript by Birch, a com- 
pufnion in the Pctrarchian ftanza. In 1762, the late Mr. Thomas 
Hollis examined the Lauren tian library at Floreqc^ for fix Ita- 
lian Sonnets of Milton, addrefled to his friend Chimentelli; and 
for other Italian and Latin compofitions and various original let- 
ters, faid to be remaining in manufqript at Florence. He fearched 
alfo for an original bull in marble of Milton, fuppofed to be 
fomcwherc in that city. But he was unfuccefsful in his curious 
inquiries. T. Wahtdn. 

Mr. Hayleyjuftly confiders this Sonnet as a very fpirited and 
lingular Ikctch of the poet's own character. Todd. 


vii. 

On his being arrived to the age of 23 *. 

H OW foDii hath Time, the fubtle thief of youth. 
Stain on his wing my three und twentieth 
y ear ! 

* Written at Cambridge in 1631, and Tent in a letter to a 
friend, who had importuned our author to take orders. Df this 
letter there are two draughts in the Trinity manufeript. He there 
fays, you objeft “ that I have given up myfelf to dream away my 
years in the arms of ftudious retirement, like Endymion with the 
moon on Latmus hill.” He calls this Sonnet, tl my nightward 
thoughts foinc time fince, made up in a Petrarchiafi ftanza.” 

T. Waiitdn. 

Yer. 1. How fo.m hath Time, &c.] Robert Baron, who, in 
his Cyprian Academy, has made very free with Milton's early 
poems, transfers the expreflion in this and the next line into hi? 
Pocula Vujlalia, lftpp, p. 27- 

IC Thercutus, when bald Time upon his wing 
u Hadjtoln his fiftieth year, &c." Tddd. 

Vpr. 2. Stoln on his, wing &c.] Mr. Bowje herp cites AIVs 
well that en^s well , A. y. iii. 
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My hailing days fly on with full career, 

But my late fpring no bud or blofTom Ihew'th. 
Perhaps my femblance might deceive the truth, 5 
Tha{; I to manhood am arriv'd lb near ; 

And inward ripenefs doth much lefs appear, 
That fome more timely-happy fpirits endu’th. 
Yet be it lefs or more, or foon or flow, 

It Ihall be Hill in flriCteft meafure even id 
T o that fame lot, however mean or high. 
Toward which Time leads me, and the Will of 
Heaven ; 

All is, if I have grace to ufe it fo. 

As ever in my great Talk-Mafter’s eye. 

11 On Dur quickeft decrees 

“ The inaudible and noifelefs foot of Time 
11 Steals, e'er we can effedt them." 

But the application of Jteal is different. In Shakfpeare, Time 
comes imperceptibly upon, fo as to prevent, our purpofes. Ill 
Milton, Time, as imperceptibly and filently, brings on his wing, 
in his flight, the poet's twenty third year. Juvenal fhould not 
here be forgotten, in a paffage of confummate elegance, Sat. 
ix. 129 - 

“ Dum ferta, ungurnta, puellas, 

tf Pofcimus, obrepit non intdlc&a feneftus." T. Waetdn, 

Nor ihould a paffage of fimilar elegance in Chaucer be for- 
gotten, Clerkc’s Tale , v. 77P6, ed. Tyrwhitt. 

“ And though your greue youth Aoure as yet, 

“ In crepeth age alway as JIM asjlvn” Todd. 



4iB 


SONNETS. 


VIII. 


When the ajfault was intended to the CITY. 

CAPTAIN, or Colonel, or Knight in arms, 
Whofe chance on thefe defen celefs doors majr 
feife. 

If deed bf honour did thee ever pleafe. 
Guard them, "and him within protect from 
harms. 

He can requite thee; for he knows the charms 5 
That call fame on fuch gentle afcts as thefe. 
And he can fpread thy name o’er lands and 
feas. 

Whatever clime the fun’s bright circle warms. 
Lift not thy fpear againft the Mufes bower : 

. The great Emathian conquerour bid fpare 10 

Vcr. 1 . Captain, or Colonel , or Knight in arms,] So Shak- 
fpeare, K. Richard, II. A. i. S. iii. Where Bolingbroke enters, 
M appellant in armour 

11 Marthall, atk yonder knight in arms. 19 T. WartdN- 
See alfo The Warres of Cyrus king of Pzrfia, 15^4. 

“ I trull your loue among the liuing dwels, 

“ And like a champion and a knight at armes 99 Tddb. 

Ver. ID. The great Emathian conquerour bid fpare 

The houfe of Pindarus,] As a poet, Milton had as 
good right to expert this favour as Pindar. Nor was the Englifh 
monarch lefs a protestor of the arts, and a lover of poetry, than 
Alexander. As a fubjeft, Milton was too confcious that his 
fltuation was precarious, and that his feditious t rafts had forfeited 
all pretentions to his fovereign's mercy. Mr. Bowie here refers 
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The houfe of Pindarus, when temple and 
tower 

Went to the ground : And the repeated air 
Of fad Elefilra's poet had the power 
To fave the Athenian walls from ruin bare. 

us to Pliny, L. vii. c. 2.9- u Alexander Magnus Pindari vatia 
familiae peiiatibufquc juffit parci, cum Thcbas caperet." And 
to the old commentator on Spenfer's Paftorals, who relates this 
incident more at large, and where it might have firli Itruck 
Milton as a great reader of Spenfer. /Elian fays, that in this 
havock, Alexander ETIMHXE honoured the family of Pindar, 
and fuffered his houfe alone to hand untouched and entire: 
having killed ninety thoufand Thebans, and captivated thirty 
thoufand. T. Warton. 

Vcr. 11. when temple and tower 

Went to the ground Temple and tower is a fre- 
quent combination in the old metrical romances. Sec Sege of 
Jerusalem, MSS. Cott. Cal. A. 2. f. 122. And Davie's Alcx- 
andtr , IJibl. Bodl. f. 112- Our author has it again, Par. Reg. 
p. iii. 2(3fl. 

“ O’er hill and dale, 

“ Foreft, and field, and flood, temples and towers! 9 
And again, in the defeription of the buildings of Rome, B. iv. 34. 
u With towers and temples , & c." T. Wahtdu. 

Ver. 113. Df fad Eleflra’s poet &c.] Plutarch relates, that 
when the Lacedemonian general Lyfander took Athens, it was 
prDpofed in a council of war intirely to rafe the city, and convert 
its fite into a defart. But during the debate, at a banquet of 
the chief officers, a certain Phocian fungfome fine anaftrophicks 
from a chorus of the Elefira of Euripides ; which fo affedted the 
hearers, that they declared it an unworthy aft, to reduce a place, 
fo celebrated for the produdtion of illuftrious men, to total ruin 
and deflation. The lines of Euripides arc at v. lfts. 

’Aya/Aspu/onDC J xopa, 5jXu9 qv *H- 

AexTpoc vztdti 0*av atypo Tif&r auAczft. 

Tif, n. T. 7 l . 
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It appears, however, that Ly Hinder ordered the walls and fortifi- 
cations to be demolished. See Plutarch, Opp. tom. ii. Vit. p. BD 7. 
Par. 1572. 8°. By the epithet Jad, Milton denominates the 
p a th e ti ck c ha rafter of Euripides. Repeated fignifies recit ed. But 
it has been ingenioufly fuggefted, that the epithet Jad belongs to 
Eleftra, who very often calls herfelf olKTPA, TAAAINA, &c. 
in Euripides’s play ; and fays, that all the city gave her the 
fame appellation, Mixtara*?! h p a&AIAN HAixt^v mKmrott. 

T. Warton. 

Eleftra had been before denominated Jad by Drummond, in 
his Elegy on Prince Henry’s death ; 

M And fad Eleftra’s filters, who ftill weepe.” 

This is one of Milton's belt Sonnets, as Mr. Warton obferves : 
It was written in 1642, when the King's army was arrived at 
Brentford, and had thrown the whole city into consternation. 

Tudd. 


ix. 


To a VIRTUOUS FOUNG LADF. 

LADY, that in the prime of earlieft youth 
Wifely haft Ihunn'd the broad way and the 
green. 

And with thofe few art eminently feen. 

That labour up the hill of heavenly truth, 
The better part with Mary and with Ruth 5 
Chofen thou haft ; and they that overween, 

Ver. 5. and with Ruth] In the edit, of 

1645 11 and the Ruth/' Todd. 

Ver. 6. that overween,]. ' He is fond of 

this word. See Par . Loft, B. x. B7fl, Par. Reg. B. i. 14i7, and 
Profe-Works, i. 141, cd. 1698. and ii. 515. Todd. 
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And at thy growing virtues fret their fplesn. 
No anger find in thee, but pity and ruth. 
Thy care is fix’d, and zealoufly attends 3 

To fill thy odorous lamp with deeds of light. 
And hope that reaps not lhame. Therefore 
be fure 

Thou, when the bridegroom with his feaftful 
friends 

Pafles to blifs at the mid hour of night, 
Haft gain’d thy entrance. Virgin wife and 
pure. 

Vim*. 8. pity and ruth,] Here Ruth and 

ruth are made to rhyme to each Dthcr ; and it may perhaps offend 
the nicenefs of modern ears that the fame word ihould rhyme to 
itfelf though in different fenl'es : But our old poets were not fo 
very delicate; and the reader may fee parallel inftam.es in 
Spenfer’s Faer . Qu. i. vi. 3$, vii. vi. 38. Newton. 

The fame inliances may be found in Taffo, Grier. Lib m C, i. 
ft. xviii. C. xv. ft. xvi, &c. Milton's combination of pity and 
ruth may be from Spenfer. Faer . 3i/. i. vi. 12. 

11 And won with pity and unwonted ruth * 

It occurs alfo in the old metrical Hjft. of Sir Bevis of South- 
ampton: “ He had furh ruth and pity that the tearcs ran downs 
plenty." Todd. 

Ver. 11. And hope that reaps not Jhame .] 'EAwis s h*t« 
i Rom. v. v. Hurd. 

Ver. 12. when the bridegroom with his feaftful /new if*] 

Feaftful is an epithet in Spenfer. He alludes to the midnight 
feafting of the Jews before the confummation of marriage. 

T. Warton. 

Feaftful is again ufed in Samfon Agon . v. 1741 ; CI On feujlfkl 
days which is alfD a phrafe in Archbilhop Parker’s translation 
of the Pfalms, p. 234. 

41 Our ioiempns feqftful day. Todd. 
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X. 

To the Lady MARGARET LET. 

DAU GHTERtD that good Earl, once Prefident 
Of England’s Council and her Treafury, 
Who liv’d in both, unftain’d with gold or fee, 
And left them both, more in himl'elf content. 
Till fad the breaking of that Parliament 5 
Broke him, as that difhoneft victory 
At Chreronea, fatal to liberty. 

Kill’d with report that old man eloquent. 
Though later born than to have known the days 
Wherein your father flourilh’d, yet by you. 
Madam, methinks 1 fee him living yet; n 

Vlt. 1 . Daughter to that good Earl,'] She was the daughter 
of Sir James Ley, whufe lingular learning and abilities raifed him 
through all the great ports of the Law, till he came to be made 
Earl of Marlborough, and Lord High Trcafurer, and Lord Pre- 
fident of the Council to King James I. He died in an advanced 
age; and Milton attributes his death to the breaking of the Par- 
liament; and it is true that the Parliament was dilfolved the 10th 
of March and he died Dn the 14th of the fame month. 

He left feveral fons and daughters; and the Lady Margaret was 
married tD Captain Hobfon of the Ifle of Wight. It appears 
from the accounts of Milton’s life, that in lf)43 he ufed fre- 
quently to vifit this lady and her hulbanii ; about which time we 
may fuppofe this Sonnet to have been compofed. Newton. 

Ver. 8. KilTd with report that old man eloquent.] liberates, 
the orator. The victory was gained by Philip of Maccdon over 
the Athenians. T. Wart on. 
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So well your words his noble virtues praife. 
That all both judge you to relate them true. 
And to poflefs them, honour d Margaret. 


XI. 


On the detraction which followed upon my writing 
certain treatifes *■ 

A BOOK was writ of late call’d Tetrachordon t 

* Dr. JohnTon fays of this and the next Sonnet, that “ the firft 
is contemptible, and the fecond not excellent;" and yet he had 
unfairly felefled the crnitemytible Sonnet as a fpccimen, in his 
Dictionary, of this fpccies of verfe in Englifli, But Milton 
wrote this Sonnet in fport. Todd. 

Ver. 1 . A book was writ of late call'd Tetrachordon,] This 
elaborate difeufiion, unworthy in many refpetts of Milton, and 
in which much acutenefs of argument, and coinprehenfion of 
reading, were idly thrown away, was received with contempt, 
or rather ridicule, as we learn from How cl’s Letters. A better 
proof that it was treated with negleCt, is, that it was attacked by 
two namelefs and obfeure writers only ; one of whom Milton 
calls, a Serving-man turned Sollicit or ! Our author's divorce was 
on Platonick principles. He held, that difagr cement of mind 
was a better caufc of feparation than adultery or frigidity. 
Here was a fair opening for the laughers. This and the fol- 
lowing Sonnet were written foon after lS45. For this dottrina 
Milton was fummoned before the Lords. But they not ap- 
proving his accufers, the prelbyterian clergy, or thinking the 
bulinefs too fpeculative, he was quickly difmihed. Dn this 
uccafion Milton commenced hoitili ties againft the Prefbyterians. 
He illuftrates his own fyftem in this line of Par. Loft, B. ix. 3 72. 
“ Go, for thy Bay, not free, abfents thee more." Milton wiJhcd 
ha had not written this Work in Engliftw. This is obferved by 
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And woven clofe, both matter, farmland ftile'J 
The fubjeft new : it walk'd the Town awhile, 
Numbering good intellects; now feldom por'd 
on. 

Cries the (tail-reader, Blefs us ! what a word on 
A title page is this ! and Tome in file ft 
Stand fpelling falfe, while one might walk 
to Mile- 

End Green. Why is it harder, Sirs, thafi 
Gordon, 

Colkitto, or Maedonnel, or Galafp ? 9 

Mr. Bowie, who points out the following proof, in the Dcfcnjio 
Jhcunda. u Vellem hoc tantum, form one vernaculo me non 
feripliffe : non enim in vernas lectures incidifiem, quibus folenne 
eft fua bona ignorare, aliorum mala irriderc,” Prufe-uorks, ii. 
331. This was one of Milton's books publifhcd in CDiifequence 
of his divorce from bis firft wife. Tetrackordon fignifics Expo- 
fitions on the four chief places in Scripture which mention mar- 
riage or nullities in marriage. T. Warton. 

Ver. 4. feldom por'd on.] It is not 

improbable lhat Milton here intended tD ridicule a quaint 
couplet in G. Withers Dbfeqvies on Prince Henry, 1()13. The 
Prince, fays the poet, 

u was himfilfe a book for kings to pure on, 

“ And might havE been a Dafilicon Doron P* Todd. 

Ver. 8. Why w it harder,] Tonfon, who might have 

been taught better by the Errata of the edition he followed, 
reads is better y in his edition of 16^5. So alfo C 'olikkto, v. y. 

T. Warton. 

Ver. y* C Mil tv, or Macdonnet, or Galajpf] Milton is her£ 
coll rating, from his hatred to the Scots, what he thinks Scottilh 
names of an ill found. Colkitto and Macdonnel , are one and the 
fame perfon ; a brave officer on the royal fide, an Irifii man of 
the Antrim family, who ferved under Montrofc. The Macdonalds 
of that family are ftyled, by way of diftinCliofi, Mao CoUcittokp 
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Thole rugged names to our like mouths gmw 
fleek, 

That would have made Quintilian llare and 
gafp. 

Thy age, like ours, 0 Soul of Sir John Cheek, 
Hated not learning worfe than toad or afp, 
When thou taught'lt Cambridge, and king 
Edward, Greek. 


i. e. defendants of lame Colin. Galafp is a SciDttifh writer 
againft the Independents ; for whom fee Milton's vrrfes On the 
forcers of Conference, &c. He is George Gillejpie, one of the 
Scotch members of the Aflembly of Divines, as his name is fub- 
feribed to their Letter to the Belgick, French* and Helvetian 
churches, dated 1&43. In which they pray, “ that thefe three 
nations may be joined as one Stick in the hands of the Lord : — 
that all Mountains may become Plains before them and Us; 
that then all who now fee the Plummet in our hands, may alfo 
behold the Top-ftone fet upon the head of the Lord's lioulb 
among us, and may help us with Ihouting to cry, Grace , Grace, 
to it*" Rufliw. p.37l. Such was the rhetorick of thefe reformers 
of reformation ! T. Waetdn. 

Ver. 12. 7 Sir John Check,] Dr Cheke. 

He was the firft profeflbf of the Greek tongue in thnuniverlity of 
Cambridge, and was highly inftrumcntal in bringing that lan- 
guage into repute, and reftoring the original pronunciation of it; 
though with great oppofition from the patrons of ignorance and 
popery, and efpecially from Gardiner, bifhop of Witichefter and 
chancellor of the univerfity. He was afterwards made one of 
the tutors to Edward VI. See his Life by Strype, or in the 
Biograpkia Britdnnka . Newton. 

Thy age , like ours , &c. The fame reflection as in his Epilt, 
Fam. Profe-Works , iii. 567 . “ Qui Grfficis componendis hoc 
fsculo ftudium atque operam impendit, periculqra eft ne pie- 
rum que furdo canat." Bowle. 

Ver. 13. Hated not learning worfe than toad or afp,] Mr, 
Vol. vi. K h 
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Bowie quotes Ilalle, Rich . ii. f. 34. “ Divcrfc noble perfbnages 
Kings Richard worfe than a toade or a ferpent” 

T. Wautdn. 

So, in the tranflatinn of the firft three books of Orlando Inna - 
morato , by R. T. 15^S. 

“ He worfe t/inn toade Angelica [loth hate.” 

And in Harington's Orl. far. 11. \xvi. ft. 17. 

“ And for they hated them like fnake or toade. 1 9 Todd. 


XII. 


On the SAME*. 

I DID but prompt the age to quit their clogs 
By the known rules of ancient liberty, 

When ftraiglit a barbarous noife environs me 
Of owls and cuckoos, aflfes, apes and dogs: 
As when thofe hinds that were transform'd to 
frogs 5 

* The preceding Sonnet is evidently of a ludicrous, the pre- 
fent of a more contemptuous call.— There is a portrait of the 
celebrated Spanilh poet, Lope tie Vega, painted when he was 
young; furrountled by dogs, monkies, and other monfters, and 
writing in the midft of them, without attending to their noife. 
See llayleys Eflay on Epic Poet. Notes, p- 203. It is not 
improbable that Milton might have feen, or heard of, this cu- 
rious picture of his contemporary; and be led, in confequencc, 
to deferibe fo minutely, in this Sonnet, the “ barbarous noife 
that environed him.” Todd. 

Ver. 3. When Jlraight a barbarous noife &c.] Milton was 
violently cciifured by the prclbyterian clergy for his Tetrachordon r 
and' other trafts of that tendency. T. Warton. ' 

Ver. 5. As when thofe hinds &c.] The fable of the Lycian 
clqwns changed into frogs is related by Ovid, Met. vi. Fab . iv. 



Sonnets. 4G7 

Mail'd at Latona’s twin-born progeny. 
Which after held the fun and mDDn in fee. 
But this is got by calling pearl to hogs ; 
*rhat bawl for freedom in their fenfelefs mood, 
And Hill revolt when truth would fet them. 

free* 10 

Licence they mean when they cry Liberty ; 
For who loves that, mull firft be wife and good ; 
But from that mark how far they rove we fee. 
For all this wafte of wealth, and lofs of blood. 

And the poet, in faying tf< Which after held the fun and moon 
in fee," intimates the good hopes which he had of himfelf, and 
his expectations Df making a cDiifiderable figure in the world. 

Newton 1 , 

Ver. 11. Licence they mean ’when they cry Liberty ;] “ The 

hypocrify of fome fhames not to take offence at this doctrine 
[<i ie liberty of Divorce] for Licence; whereas, indeed, they fear 
it would remove Licence, and leave them but few companions,” 
Tetrachord, vol. 1. 4to. p, 319- He further explains himfelf at 
the bottom Df the fame page : “ This one virtue incomparable it 
[the prohibition of divorce] hath, to fill all Chriftendom with 
whoredoms and adulteries, beyond the art of Balaams or of 
Devils." Again in his Tenure of Kings and Magi/lrates, p. 341. 
cc Indeed, none can love freedom heartily but good men : the 
reft love not Freedom, but Licence : which never hath more fcopc 
or indulgence than under tyrants." Hurd. 


h h 2 
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XIII 

To Mr. II. LAWES on the publishing his Ai~s. 

HARRY, whofe tuneful and well meafur’d fong 
Eirft taught our Englifh mufick how to fpan 
Words with juft note and accent, not to fcan 
With Midas ears, committing Ihort and long ; 
Thy worth and fkill exempts thee from the 
throng, 5 

With praife enough for Envy to look wan ; 

To after age thou (halt be writ the man. 
That with fmooth air cDuld'ft humour belt 
our tongue. 

Ver. 4. With Midas ears, committing fliurt and long;] Com- 
witting is a Latinifm, as Mr. Wart mi obferves ; and, as Mr. 
Richardlbn had remarked, conveys with it the idea of offending 
againjt quantity and harmony. — The exprefli on Midas tars , occurs 
in NaftTs Pierce PennileJJe &c. edit. 15£5. 

“ Without redrefie complaint's my carelrfli; verfe, 

“ And Midas cares relent not at my moane*.” Tddd. 

Ver. 5. exempts tliee from the throng,] Horace, 

Od. I. i. 32. “ Seccvnunt populo.” Richardson. 

Ver. 7- thou Jhalt be writ the man ,] This alfu 

{9 in the ftyle of Horace, Dd . I. vi. i. 

41 Scriberis VariD fortis, et liultium 
11 Victor.” Newton. 

Ver. 8. — - uith fmooth air] So he calls his friend^ 

mufick "75woof/i-dittied fong,” Com. v. S 5. And, in his Areopa- 
gitica, he fays that Thales Was fent by Lycurgus to u mollific 
the Spartan furliueife with his fmooth fongs and odes. 1 ' Tddd. 
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Thou honour’ll verfe, anil verfe mud lend her 
wing 

To honour thee, the prieft of Phoebus’ quire. 
That tun’d their happied lines in hymn, or 
dory. . il 

Dante lhall give Fame leave to fet thee higher 
Than his Calella, whom he wdd’J to fing 
Met in the milder lliades of Purgatory. 

Ver. Thou honour? verfe ,] Compare Browne, of Lord 
JBrookc, Brit . Pa ? . iff If), B. ii. S. ii. 

44 Time fliall fee 

“ Th ec honor d by thy verfe, and it by thee? Tddd. 

Vcr. 11. . « — or Jlory.] ? The ftory of 

Ariadne fet by him to muiick.” This is a note in the margin 
of this fonnet, as it ftands prefixed to kt Choice Pfalms put into 
mufick by Henry and William Lawes, Lond. for H. Mofeley, 
1&4S.” The infeription is there, 14 Td my friend Mr. Henry 
Lawes? In the ninth line, is the true reading lend, as in tha 
jnanufeript, for 44 fend her wing," as in the edition of lf>73- 

T. Wartdn. 

Lawcs's Ariadne appears to have been much admired. In the 
Verfea prefixed to his Fir? Book of Ayres, thofe by John Cobb 
pblerve, that 

44 Thy Ariadne s grief's fo fitly Ihowu, 

44 As brings us pleafurc from her fad deft groan." 

And thofe by John Philips, that the mufician's powerful ftrains 

u have low deft’ ended to the deep, 

H Anil waken'd The feus' Queen from Stygian flecp ; See." 

and the poet promifes him as his reward, 44 Hereafter thou Ihalt 
wear fair Ariadne s crown." Todd. 

Ver. 13- Than his Cafella, &c.] Dante, dii his arrival in 
Purgatory fees a veflel approaching the ftiore, freighted with 
fouls under the conduct of an angel, to be cleanfed from their 
fins and made fit for Paradife. When they are difembarked, 
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the poet recognifes in the croud his old friend Cafclla the mu- 
fician. The interview is ftrikingly imagined, and, in the courfe 
of an affe&ionate dialogue, the poet requefts a Toothing air; 
and Cafella Tings, with the moft ravifhing fweetnefs, Dante's 
fecond Canzone. Convit . p. llG. vol. iv, P. i. Ven, 1758. 4to. 
It begins, 

“ Amor, che nella mente mi ragiona.’' 

See Dante's Purgator. C. ii. v. 111. The Italian commentator* 
on the paflage Tay, that Cafella, Dante’s frjend, was a mufician of 
diftingui/h'd excellence. He mud have died a little before the 
year 1300. In the Vatican library is a Ballatella, or Madrigal, 
jnferibed Lmmo da Piftoja , e Cqfella diede il Sumo. That is, 
Lem mo da Piftoja wrote the words, which were fet to muTick by 
Cafella, Num. 3214. f. 149. Crefcimbeni mentions an ancient 
inanufeript Ballatella, with Dante's words and his friend Scho- 
chetti's mufick. Infcribcd Parole di Dante , e Suono di SchocJietti. 
1st. Volg. Poes. p. 409. From many parts of his ^writings, 
Dante appears to have been a judge and a lover of mufick. This 
is not the only circumftancc in which Milton refembled Dante. 
By milder Jhades , our author means, fhades comparatively much 
lefs horrible than thofe which Dante deferibes in the Inferno . 

To WAivroy, 
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XIV. 

On the religious memory of Mrs. CATHERINE 
THOMS 0 N *, my chrijlitm friend, deceafed 
lG Decnnb. lG4ti. 

WHEN Faith and Eove, which parted from 
th ee never, 

Had ripen’d thy juft foul to dwell with God, 
Meekly thou didll relign this earthly load 
Of death, call’d life ; which us from life 
doth fever. 

Thy works, and alms, and all thy good en- 
deavour, 5 

Staid not behind, nor in the grave were trod \ 


* Mrs. Catherine Thomfon ,] I find in the accounts of Milton's 
life, that, when lie was firft made Latin fecretary, he lodged at 
one Thom foil's next door to the Bull-head tavern at Charing- 
Crofs. This Mrs. Thomfon was in all probability one of that 
family. Newton. 

Peck fuppofes, that Milton, from his acquaintance with this 
Mrs. Thomfon anil Thomas Elwuod, was a quaker. Milton 
was certainly of that profeflion, or general principle, in which all 
fc&arilts agree, a departure from eftablilhment ; ami there was 
at lent! one common caufe in which nil concurred who de- 
flated the church, whether Quakers, Anabaptifts, or Brownifts. 

T. Waiiton. 

Vcr. 1). Staid not behind , nor in the grave were trod ;] ft Nor 
in the grave wire truil/' is a beautiful periphrafis for 46 good 
/deeds forgotten, at her death," and a happy improvement of the 
original line in the manufeript. “ Strait follow'd thee the path 
that faints have trod." T„ Wabtqn. 
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But, as Faith pointed with her golden rod, 
Follow'd thee up to joy and blifs for ever. 
Love led them on, and Faith, who knew them 
beft 

Thy hand-maids, clad them o'er with purple 
beams l l) 

And azure wings, that up they flew fo dreft. 
And fpake the truth Df thee on glorious themes 
Before the Judge ; who thenceforth bid thee 
reft, 

And drink thy fill of pure immortal dreams. 

Ver. 7- ■ f with her golden rot/,] Perhaps from 

the golden reed in the Apocalypfe : Which he mentions in his 
Church Government , B. i. cli. i. “ The golden furveying read 
[of the Saints] marks out and mcafures evpry quarter and circuit 
of the New Jerufalcm " T. Wartdn. 

Ver. 10. clud them o'er with purple beams 

And azure wings, that up theyjlew fo dreft , &c.] This, 
fays Mr. Warton, is like the thought of the prrfonificaiion an (l 
afeent nf the Prayers of Adam and Eve; a fidiun from Aviofto 
and Taflb, Par . Lvjl, B, xi. 14, See, To this I may add, tha/; 
the pa/Tage bears fume refcmblancc alfo to the following lines of 
P. Fletcher, Poetic. Mifc . lS33, p. 83. 

“ M oft bl e/fed foul, that, lifted up wi tli wings 
U Of faith and lore, leaves this bafe habitation ; 

“ And, fuorning fluggifli earth, tb heavn up fp rings." Todd. 

Ver. 14. And drink thy fill uf pure immoytal Jlreams ,] See 
the Epitaph. Daman , v. The allulion is to the waters of 

life, and jnore particularly to Pf xxxvi. 8, 9. “ TIidu /halt 
make them drink of the river of thy plcafures, for with thee is 
the well of life.” Dn this feripturai idea, which is enlarged 
with the decorations of Italian fancy, Milton feems to have 
founded his feaft of the angels, Parad . Lqjl } B. v. 632. 

T. Warton, 
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XV. 


To the Lord General FAIRFAX * P 


FAIRFAX, whofe name in arms through 
Europe rings, 


* For obvious political reafuns this Sonnet, the two following, 
and the two to Cyriack Skinner, were not inferted in the edition 
of 1573. They were firlt printed at the end of Phillips's life of 
Milton prefixed to the Englilh verfion of his publick Letters, 1&94. 
They are quoted by Toland in his Life of Milton, 1698, p. 24 y 
34, 35. Tonfon omitted them in his editiuns of 16^5, 1705. 
But grooving lefs offenfive by time, they appeal in his edition 
of 1713. The Cambridge manufeript happily corrects many of 
their vitiated readings. They were the favourites of the repub- 
licans long after the reftoration : It was fomc confolation to an 
exterminated party, to have fuch good poetry remaining on their 
fide of the queftion. TJiefe five fonnets being frequently tran- 
feribed, or repeated from memory, became extremely incorrect: 
their faults were implicitly preferved by Tonfon, and afterwards 
continued without examination by Tickell and Fenton. This 
Sonnet, as appears from Milton's Manufeript, was addrefied to 
Fairfax at the fiege of Colcheter, 1548. T. Wartdn. 

Ver. 1. ™gs,\ Milton is fond of ring , 

for violence of found ; I mean in a good fenfe, and out of its ap- 
propriated literal application. Sonn, xxii. 12. “ Of which all 

Europe rings from fide to fide." Hymn. Nativ. v. u Ring out 
ye cryftal fpheres.” Par. Loft , B. ii. 4,95. “ Hill and vallpy 

rings. 0 Ib. B. iii. 347- “ Heaven rung with jubik lb. 

B. vi. 204. “ the faithful armies rung Hofanna." 11, 1. vii. 
$62. “ all the conftellations rung.” Ib. J3. vii. 533. The 
empyrean rung with hallelujahs." Ib. B. ix. 737- “ TL.. ^uni 
yet rung of his perfuafive words/' T. Wartqn. 
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Pilling each mouth with envy or with praife, 
And all her jealous monarchs with amaze 
And rumours loud, that daunt remoteft kings ; 
Thy firm unfhaken virtue ever brings 5 

Viftory home, though new rebellions raife 
Their Hydra heads, and the falfe North dif- 
plays 

H er broken league to imp their ferpent-wings, 

Ver. 2. Filling each mouth ] So dodtor Newton has printed it 
from the reading in Milton's lnanufcript : It was before, in all 
the printed copies, lt And Jills each mouth.*' Todd. 

Ver. 4. daunt remotejl kings ;] Who dreaded 

the example of England, that their monarchies would be turned 
into republicks. T. Wartdx. 

Some editions corruptly read u remoteft things.” Todd. 

Ver. 5- Thtjfrm unjhaken virtue] Valour , till doftor Newton 
adopted the manufeript reading, virtue. In the next line though 
is, in like manner, admitted inftead of while, Todd. 

Ver. 7- Their Hydra heads , and the falfe North difplays 

Her broken league to imp their ferpent-wings .] Euri- 
pides, Milton's favourite, is the only writer of antiquity that 
has given wings to the monftcr Hydra, Ion. v. 1J)8. IITANDN 
m vpiQAiKTov. The word IITANDN is controverted, But here per- 
haps is Milton's authority for the common reading. Our author 
feems to have tkken this idea from a p adage in the Eikon , which 
he quotes in his Anfwer , §. v x. “ He [the king] calls the par- 

liament a many-headed Hydra of government, full of factions, 
diftraftions, Pr. IV. i. T. Wartdn, 

Ver. 8. Her broken league] Becaufc the Englifh Parliament 
held, that the Scotch had broken their Covenant, by Hamilton's 
march in tb England. IIurd. 

Ibid. ■ — ; : to imp their ferpent- wings.] In falconry, 

to imp a feather in a hawk's wing, is to add a new piece to a 
jnutilated Hump. From the Saxon impan, to ingraft. So 
$penfer, £>f a hcadlefs trunk, Facr. Qu. iv. ix. 4. 

“ And having ympt the head to it agaync,” 
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o yet a nobler talk awaits thy hand, 9 

(For what can war but endlefs w r ar Hill breed ?) 
Till truth and right from violence be freed, 
And publick faith clear'd from the fhameful brand 
Of publick fraud. In vain doth Valour bleed, 
While Avarice and Rapine lhare the land. 

To imp wings is not uncommon in our old poetry. Thus Spenlcrj 
Hymne of Heavenly Beautie. 

Ic Thence gathering plume of perfeft fpeculation, 

“To impt the winges of thy high flying minde.” 

See alfo Fletcher, Purpl. Ijl. C. i. ft. 24. And Shakfpeare, 
Rich. II. A. ii. S. i. Where Mr. St e evens produces other in- 
stances. It occurs alfo in poets much later than Milton. See 
Reed's Did PL vii. 172, 52D, and x. 351. T. Warton. 

It was formerly in the printed copies “ her ferpent-wings.” 
But doftor Newton corrected it, by the manufeript ; obferving 
alfo that ferpent-wings refer to the fame as Hydra hr ads, and that 
the infurrcdlions in England were to have been luppnrted by the 
Scotch army marching into it at the fame time. Todd. 

Ver. 10. This and the following lines were thus in the printed 
copies : 

“ For what can war, but atts of war ftill breed, 
ct Till injur’d truth from violence be freed, 

<f And publick faith be ref cued from the brand' 9 Newton. 

Ver. 13. Of publick fraud .] The Prefbyterian Committees 
and Subcommittees. The grievance fo much complained of by 
Milton in his Hiftory of England. See Birch's edition. Publick 
fraud is oppofed to publick faith , the fecurity given by the par- 
liament to the City-contributions for carrying Dn the war. 

Waubukton. 
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XVI. 

To the Lord General CROMJVELL *. 

CROMWELL, our chief of men, who through 
a cloud 

Not of war only, but detractions rude. 
Guided by faith and matchlefs fortitude. 

To peace and truth thy glorious way haft 
plough’d. 

And on the neck of crowned Fortune proud 5 
Haft rear’d God's trophies, and his work pur-, 
fued, 

* Written in Iff52. The pr oilitq. tiofi of Miltons Mufe to the 
celebration of Cromwell, was as inconMent and unworthy, an 
that this enemy to kings, to ancient magnificence, and to all that 
is venerable and majcflick, fhould have been buried in the Chapel 
of Henry the Seventh. But there is great dignity both of fen- 
timent and expreflion in this Sonnet. Unfortunately, the clofe 
is an anticlimax tD both. After a long flow of perfpicuous and 
nervous language, the unexpected paufe at (i Worcester's laureat 
wreath," is very emphatical, and has a ftriking eft’eft. 

T. Waiitdn. 

Ver, 1. This and the following line were in the printed copies 
thus : 

that through a crowd 

“ Not of w<jr only, but dijl ructions rude." 

But a chud of war is a claflical expreflion : tl Nubem belli* 
Virg. Mn. x. 8O9. Newton. 

Vcr. 5. And on the neck of crowned Fortune proud 

Haft rear'd God's trophies , and his work purfuedf\ 
Tbefe admirable verles, not only to the mutilation of the integrity 
of the ftanza, but to the ii\jury of Milton's genius, were reduced 
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While Darwen ftream, -with blood of Scots 
imbrued. 

And Dunbar field refounds thy praifes loud. 
And Worcefter’s laureat wreath. Yet much 
remains g 

To conquer ftill ; Peace hath her victories 
No lefs renown ’d than War : New foes arife 

to the following meagre contraction, in the printed copies of 
Phillips, Toland, Tonfon, Tickell, and Fenton. 

“ And fought God's battles, and his works purfued/' 

T. Wartdn. 

Ver 5, crowned Fortune ] His malignity to 

Kings aided his imagination in the exprelfion of this fublime 
fentiment. Hurd. 

Vcr. 7. While Darwen Jlream,] In the printed copies, “ Dar m 
went ftream/' The Darwen , or Derwen , is a fmall river near 
Prefton in Lancalhirc; and there Cromwell routed the Scotch 
Army under Duke Hamilton in Auguft 1 548. The battles of 
Dunbar and Worcejlcr are too well known to be particularifed ; 
both fought on the memorable 3d of September, the one in l£>5[), 
and the oilier in 1551- Newton. 

Ver. .9- And Worccjlers laureat wreath.'] This feems pretty, 
but is inexact in this place. However, the expreflmn alludes td 
what Cromwell faid of his fuccefs at Wurccftcr, that it was his 
crowning 1 mercy. IIurd. 

This hemiftich originally flood, 11 And twenty battles more/' 
Such are often our tirft thoughts in a fine paflfage. I take it, that 
one of the effcntial beauties of the Sonnet is often to carry the 
paufos into the middle of the lines. Of this our author has given 
many ftriking examples; and here we difeern the writer whofe 
ear was tuned to blank verfe. T. Wartdn. 

Ver. ID. Peace hath her victories 

No lefs renown* d than War :] Cromwell is addrefted 
in a iimilar manner by a letter from Mr. William Erberry, dated 
July 19, 1652, juft about the time this Sonnet was written; which 
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Threatening to bind our fouls with fecular chains: 
Help us to fave free confcience from the paw 
Of hireling wolves, whofe gofpel is their maw.- 

begins, “ Sir, Greatc thinges God has done by you in warr, and 
good things men expeft from you in peace." Nicholls's State-Pap. 
p. 88. In the printed copies before dottor Newton's edition, the 
lines were thus : 

u Peace has her victories 

u No lefs than thofc of war/' 

And afterwards “ in fecular chains/' TddD. 

Ver. 12. fecular chains :] The Minified 

moved Cromwell to lend the fecular arm to fupprefs feftaries. 

WaAbueton. 

Ver. 14. Of hireling wolves, whofe gofpel is their mato.] HenCo 
it appears that this Sonnet was written about May, 1652. By 
hireling wolves, he means the prclbyterian clergy, who pofleffetl 
the revenues of the parochial benefices on the old conflitution, 
and whofe conformity he fuppDfes to be founded altogether on 
motives of emolument. See Note on Lycidas, v. 114. There 
was now no end of innovation and reformation. In 1&4.9, it way 
propofed in parliament to abolifh Tithes, as Jewifli and anti- 
chriftian, ami as they were authorifed only by the ceremonial 
law Df lVIofes, which was abrogated by the gofpel. But as the 
propofal tended to endanger lay-impropriations, the notion of 
their divine Right was allowed to have fome weight, and the 
bufinefs was poltponed. This was an argument in which Selden 
had abufeil his great learning. Milton's party were of opinion, 
that as every purifh fhould eleft, fo it fhould refpeftively fuilain, 
its own minifter by publick contribution. Gtlicrs propofed to 
throw the tithes of the whole kingdom into one common flock, 
and to diftribuTe them according to the fize of the parifhes. Some 
of the Independents urged, that Chrift's miniflers fhould have no 
fettled property at all, but be like the apoltles who were fent out 
to preach without fluff or fcrip t without common neceffaries ; to 
whom Chrill laid, Lacked ye any thingl A fuccefliun of miracles 
was therefore to be worked, to prevent the faints from llarvijig. 
Sec Baxter's Life 9 p. 115. Rennet's Cafe of Iinprapriations, p. 2()8, 
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Walker's Sufferings, p. 35. Thurloe's State Pap . vol. ii. 687- 
Milton's praife of Cromwell may be thought inconfiftent with 
that zeal which he profciTeil for liberty : for Cromwell's afiump- 
tion of the Protectorate, even if we allow the lawfulnefs of the 
Rebellion, was palpably a violent ufurpation of power over the 
rights of the nation, and was reprobated even by the republican 
party. Milton, however, in various parts of the Defenjio Se - 
cunda , gives excellent admonitions to Cromwell, and with great 
fpirit, freedom, and eloquence, not to abufe his new authority. 
Yet not without an intermixture of the grofieit adulation. 

# T Waiiton. 
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XVII. 

To Sir HENRY VANE the younger 

VANE, young in years, but in fage counfel old, 
Than whom a better fenator ne’er held 

* Perhaps written about the time of the lafl, hiving the fam6 
tendency. Sir Hfcnry Vane the younger was the chief of the in- 
dependents, and therefore Milton’s friend. He was the contriver 
of the Solemn League and Covenant. He was an eccentrick 
character, in an age of ccccntrick characters. In religion the 
molt fantaftick of all enthufiatts, and a weak writer, he was a ju- 
dicious and fagacious politician. The warmth of his zeal never 
milled his publick meafures. He was a knight- errant in every 
thing but affairs of ftate. The fagacious bifhop Burnet in vain 
attempted to penetrate the darknefs of his creed. He held, that 
the devils and the damned would be faved. He believed himfelf 
the perfon delegated by God, to reign over the faints upon earth 
for a thoilfand years. His principles founded a feft called the 
Vanijls. On the whole, no Angle man ever exhibited fuch a 
medley of fanaticifm and diUimulation,folid abilities and vifionary 
dclufions, good fenfe and madnefs. In the pamphlets of that age 
he is called fir Hwnourotis Vanity . He was beheaded in lfrf)2. Oil 
the Scaffold, he compared Tower Hill to mount Pifgah, where 
Mofes went to die, in full afiiirancc Df being immediately placed 
at the right hand of Chrift. Milton alludes to the execution of 
Vane anil other regicides, after the Reiteration, and in general 
to the fufferings of his friends on that event, in a fpeech of the 
Chorus on 5 am foil's degradation, Samf* Agon . v. 687- See alfo 
Ibid. v. 241. This Sonnet fee ms to have been written in behalf 
of the independents, again A the prefbyterian hierarchy. 

T. Wartdn. 

Ver. 1. in fagt counfel] This is much better 

than the printed copies, “ in f'vigc councils” Newton. 

The whole line rcfcmbles one in Sylvefier* as Mr. Dunflcr alfb 
has noticed, Du Bart, 1^21, p. 338. 
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The helm of Rome, when gowns, not arms, 
repell'd 

The fierce Epirot and the African bold ; 

Whether to fettle peace, or to unfold 5 

The drift of hollow States hard to be fpell'd ; 
Then to advife how War may, beft upheld. 
Move by her two main nerves, iron and gold, 

In all her equipage : befides to know 

Both fpiritual power and civil, what each 
means, 10 

What fevers each, thou haft learn’d, which few 
have done : 

The bounds of either fword to thee we owe : 


€i Ifaac, in yeers young, but in wifdam grown” Todd, 

Ver. 6. hollow States] Peace with the hallow 

States of Holland. Warburton. 

Ver. In the printed copies the metre is fpoiled in this 
verfe, and the fenfe in the following : 

11 Then to advife how war may be beft Upheld 
11 Mann’d by her two main nerves, &c.” Newtdn. 

Vcr. 9. In all her equipage :] Briefly, but finely, exp re fling 
what Shakfpeure has written in Othello; 

■ “ all quality, 

“ Pride, pomp, and circumftance, of glorious war.” 

Compare alfo Spenfer, Faer . Qu. i. xi. 5. u The god of war 
with his fiers equipage.” In the printed editions this third flanza 
wanted one whole line, and gave another line thus corrupted, as 
Dr. Newton Aates : 

11 befides to know 

lc What ferves each, thou haft learn'd, Todd. 

I i 


VOL. VI. 
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Therefore on thy firm hand Religion leans 
In peace, and reckons thee her eldeft lbn. 

Ver. 13. This and the next line are infinitely better in the 
many fen pt than in the printed editions : 

11 Therefore on thy WgAMiand Religion leans, 

“ And reckons thee in zhitf her eldeft Ton.” Newton. 


xviii. 

0 if the late majfacre in PIEM DNT*. 

AVENGE, D Lord, thy flaughter'd faints, 
whofe bones 

* In 1655, the duke of Savoy determined to compel his re- 
formed fubjedts in the Vallies of Piedmont, to embrace popery, 
or quit their country. All who remained and refuted to be con- 
verted, with their wives and children, fufl'ered a molt barbarous 
maflacre. Thofe who cfcaped, fled into the mountains, from 
whence they fent agents into England to Cromwell for relief. He 
inflantly commanded a general fall, and promoLed a national con- 
tribution in which near forty thoufand pounds were collected. The 
persecution was fufpended, the duke recalled his army, and the 
furviving inhabitants of the Piedmontefe Vallies were rcinftated 
in their cottages, and the peaceable exercifc of their religion. On 
this bufinefs, there are fevcral Hate-letters in Cromwell's name 
written by Milton. One of them is to the duke of Savoy. See 
Profe-works, ii. 183, feq. 437, 439. Milton's mind, bufied with 
this affefting fubjett, here broke forth in a ft rain of poetry, 
where his feelings were not fettered by ceremony or formality. 
The protellants availed thcmfclves of an opportunity of expofing 
the horrours of popery, by ptiblifhing many fets of prints of this 
unparalleled feene of religious butchery, which operated like 
Fox's book of Martyrs . Sir William Moreland, Cromwell's agent 
for the Vallies of Piedmont at Geneva, publilhed a minute ac- 
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Lie fcatter d on the Alpine mountains cold ; 
Even them who kept thy truth fo pure of old. 
When all our fathers worlhipt Hocks and 
Hones, 

Forget not: in thy book recbrd their groans 5 
Who were thy (heep, and in their ancient fold 
Slain by the bloody Piemontefe that roll'd 
Mother with infant down the rocks. Their 
moans 


count of this whole tranlaftion, in 11 The Hiftory of the Valleys 
of Piemont, &c. Lond. 1&58." fql. with numeruus cuts. Milton, 
among many other atrocious examples of the papal fpirit, ap- 
peals to this rnaflhcrc, in Cromwell's Letter to king Charles 
Guftavus, dat, l65f). “Teftes Alpinx v alles miferorum effide ac 
fanguine redundantes, &c. w Pr. W. ii. 454. T. Warton. 

Ver. 2. the Alpine mountains cold ;] From Fair- 

fax's Taffb , B. xiii. ft. 60. 

“ Into the valleys greeiie 
K DiftilTd from tops of Alpine mountains cold." 

T. Warton. 

Ver. 3. Evm them w ho kept thy truth fo pure of old. 

When all our fathers worjhipt Jtocks and Jloncs ,] It is 
pretended that, when the church of Rome became corrupt, they 
preferved the primitive apoflolical chriftianity : and that they 
have manuferipts againft the papal Antichrifl and Purgatory, as 
old as 1 120. S ee their Ilillory by Paul Perrin, Genev. l6Tp. 
Their poverty, and fcclufion from the reft of the world for fo 
many ages, contributed in great meafure to this fimplicity Df wor- 
Aiip. In his pamphlet, *' The likelieft means to remove Hirelings 
out of churches," againft endowing churches with tithes, our 
author frequently refers 10 the happy poverty and purity of the 
Waldenfes. T. Warton. 

Ver. 7. — - ■ that roll'd 

Mother with infant down the rocks.] There, is a print 
of this piece of cruelty in Moreland, lie relates, that 11 a mother 

I i 2 
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The vales redoubled to the hills, and they 
To Heaven. Their martyr d blood and allies 
fow 1 0 

O’er all the Italian fields, where Hill doth fway 
The triple Tyrant; that from thefe may grow 
A hundred fold, who, having learn'd thy way, 
Early may fly the Babylonian woe. 14 


was hulled down a mighty rock, with a little infant in her arms ; 
and three days after, was found dead with the little childc alive, 
but faft clafped between the arms of the dead mother which were 
cold and ftiffe, infovnuch that thnfe who found them had much 
ado to get the young childe ou ” p. 3S 3. T Wahtdn. 

Ver. ID. Their martyr’d blood and fifties fow] Ail 

allufion to 41 Sanguis tnartyrum femcn ell Ecclefia;/' Todd. 

Ver. 14. Babylonian i voe,] Antichrift. 

Waeburtdn. 

The Pope, or Antichrijl , was called the Babyhnifh Beajl of 
Borne . See Prynnes Laud , p. 277- L'dit. l54ff. He is called 
Antjftes Babylonius , the Babylonifli bifliop, by Milton, In Quint. 
Nov. v. 155. T. Wartun. 
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XIX. 

On his BLINDNESS. 


WHEN I conlid er how my light is fpent 
Ere half my days, in this dark world and wide. 
And that one talent which is death to hide, 
Lodg’d with me ufelefs, though my foul more 
bent 

To ferve therewith my Maker, andprefent 5 
My true account, left he, returning, chide ; 

“ Doth God exafit day-labour, light denied ?” 
I fondly alk : But Patience, to prevent 
Thatmurmur, foon replies, “ God doth not need 
<l Either man’s work, or his own gifts ; who 
“ beft in 

“ Bear his mild yoke, they ferve him beft: his 
“ ftate 

Ver. 3. And that one talent which is death to hide ,] He 
fpoaks here with alluiion to the parable of the talents. Mat. xxv. 
And he ipeaks with great modefty of himfelf, as if he had not 
five, or two, but only one talent. Newton. 

Vcr. 7- Doth God eradf day-labour y light denied ?] Here is a 
pun on the dodtrine in the gofpel, that wc are to work only while 
it is light, and in the night no man can work. There is an am- 
biguity between the natural light of the day, and the author's 
blindnefs. T. Warton. 

Ver. ID. man’s work 7 or his own gifts Free-will 

or grace, Warton. 
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“ Is kingly ; thoufands at his bidding fpeed, 

“ And poft o'er land and ocean without reft ; 
“ They alfo ferve who only ftand and wait.” 


Vcr. 12. thousands at his bidding fpeed , 

And poft o'er land and ocean without reft ; 

They alfo ferve who only Jlani and wait.] Compare 
Spejrfcr, in th ^Hymne of heavenly Love , ft. x. of the angels. 
r( There Lliey in their trinall triplicities 
u About him wait, and on his will depend ; 

“ Either with nimble wings to cut the ikies, 

“ When he them on his mefiages doth fend ; 
u Or on his own dread prefence to attend." 

It is the fame conception in Far. Loft , B. iv. 677. 

“ Millions of fpiritual creatures walk the earth, 

“ Unfeen, both when we wake, and when we fleep, &c." 
See alfo on the Death of a Fair Infant , v. 5^ 

“ To earth from thy prefixed feat didftpo/f." 

We ha vepoft alfo in Par . Loft , B. iv . 171. 

— — “ with a vengeance fent 
“ From Mediapg/Jto Egypt." 

Sylvefter in Du Bartas calls the angels u quicke poftes with ready 
expedition," W. i. D. i. Wartdn. 

So Cowley, in his Davideis, B. ii. “The joyful Gabriel pofts 
away." And, in his Hymn to Light } “ Let a poft-angel ftart 
with thee!" Todd. 
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XX. 

To Mr. LAWRENCE. 

LAWREN CE, of virtuous father virtuous fon, 
N ow that th e fi el ds ar e dank, an d ways are mire, 

Vcr. 1 . Lawrence, of virtuous father virtuous fon, &c.] Of the 
virtuous fon nothing has tranfpired. The virtuous father , Henry 
Lawrence, was member for Herefordfhire in the Little Parliament 
which began in 1653, and was aftive in fettling the prut eft orate 
of Cromwell. In cunfequence of his fervices, he was made Prefi- 
dent of Cromwell's Council; where he appears to have figned 
many fevereand arbitrary decrees, not only againlt the royaliils, 
but the Brownifts, fifth-monarchy men, and other feftarifts. He 
continued high in favour with Richard Cromwell. As innovation 
is progreflivc, perhaps the fon, Milton's friend, was an indepen- 
dent and a (till warmer republican. The family appears to have 
been feated not far from Milton's neighbourhood in Buckingham- 
fhirc : for Henry Lawrence's near relation, William Lawrence a 
writer, and appointed a Judge in Scotland by Cromwell, and who 
was in 1631 a gentleman commoner of Trinity college Oxford, 
died at Bedfunt near Staines in Middlefex, in 1682. Hence fays 
Milton, v. 2. 

“ Now that the fields are dank, and ways are mire, 

“ Where fliall we fome times meet, 

Milton, in liis firft Reply to More written 1 b’54, recites among 
the molt refpeftable of his friends who contributed to form ths 
Commonwealth, “ Montacutium, Lauren tium , fummo ingenio 
ambos, optiinifque artibus expofitos, &c." Profe-W, ii. 346. 
Where by Montacutium we are to underhand Edward Montague, 
earl of Mancheflcr ; who, while lord Kimboltnn, was one of the 
members of the Houfe of Commons impeached by the King, and 
afterwards a leader in the Rebellion. 1 believe they both de- 
ferved this panegy rick. T. Wartdk. 
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Where fhallwe fometimes meet, and by the fire 
Help wafte a fullen day, what may be won 
From the hard feafon gaining ? Time will run 5 
On fmoother, till Favonius re-infpire 

Mr. Walton is miftaken in faying that 11 of the virtuous fon 
nothing has tranfpircd/' This Henry Lawrence, the virtuous fon, 
is the author of a work, of which I am in pofleflion, fuited to 
Milton's taftc ; on the fubjcfl Df which, I make no doubt, he 
and the author “ by the fire helped to wafte many a fullen day.” 
It is entitled “ Of our Communion and Warre with Angels, &c. 
Printed Anno Dom. lf)4f>.” 4°. 189 pages. The dedication is 
“ To my Moll dearc and Moll honoured Mother, the Lady 
Lawrence I fuppofe him alfo to br the fame Henry Lawrence, 
who printed “ A Vindication of the Scriptures and Chriftian 
Ordinances, 1649 . Lond.” 4*°. Todd. 

Vcr. 3. and by the Jire 

Help uajle a fullen day , &c.] He has fentiments of 
much the fame call in the Epitaph. Damon, v. 45. 

“ Quis me lenirc docebit 

Mordaces curas, quis longam fallere noftem 
4C Dulcibus alloquiis, grain cum fibilat igni 
u Molle pyrum, et nucibus ftrepitat focus, &c." 

See alfo Drayton’s Odes, vol. iv. 1343. 

11 They may become John Hewes's lyre, 

11 Which oft at Polcfworth by the fire 

11 Hath made us gravely merry." T. Wart on. 

Ver. 6. till Favonius re-infpire &c.] Favonius bad 

before been rendered familiar in Englilh poetry for Zephyr, by 
the following beautiful palfage in J onion's Mafques , vol. vi. 24. 

11 As if Favonius , father of the Spring, 

16 Who in )he verdant meads doth reign foie king, 
fl Had ruus'd him here, and llionk his feathers wet 
11 With purple-fwelling neftar : and had let 
11 The fweet and fruitful dew fall on the ground 
41 To force out all the fiowers that may be found, & c. 
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The frozen- earth, and clothe in frelh attire 
The lilly and rofe, that neither fow’d nor 
fpun. 

What neat repail (hall feail us, light and choice. 
Of Attick tafte, with wine, whence we may 
rife io 

To hear the lute well touch’d, or artfol voice 
Warble immortal notes and Tufcan air? 

He who ofthofe delights can judge, and fpare 
To interpofe them oft, is not unwife. 

11 The gaudy peacock boafts not in his train 
u So many lights and ilia do ws, nor the rain- 
“ Refolving Iris, &c." 

But the whole is from Claudian’s Zephyr, Rapt. Proferp. L. ii. 
73, &c. Compare Beaumont’s Bofuwrth- Field, edit. l 62 iJ. p. 12. 
11 And milrl Favonius breathes/' T. Wart on. 

Ver. 8. that neither f ow'd nor fpun.] Alluding, aJ 

doctor Newlon obfervcs, to Matt, vi 26, 28. 11 They fow not, 

neither do they fpin." And compare ver. 30. with the preceding 
hemiftich. Todd, 

Ver. 13. The clofe of this Sonnet is pcrfeftly in the ftyle of 
Horace and the Grecian lyricks; as is that of the following to 
Cyriack Skinner. T. Warton. 
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XXL 

To CYRIACK SKINNER * 

CYRIACK, whofegrandfire, on the royal bench 
Of Britifh Themis, with no mean applaufe 


* Cyriack Skinner was one of the principal members of Har- 
rington's political club. Wood fays„ that he was “ an ingenious 
young gentleman, and fcholar to John Milton; which Skinner 
fume times held the chair/' Ath. Uxon . ii. 5,91. I find one 
Cyriack Skinner, I know not if the fame, a member of Trinity 
college Oxford in 1()40. In lf)59-f)0, Milton publi/hed “A 
Ready and eafy way to eflablifh a free Commonwealth, &c." 
This was foon afterwards attacked in a burlefque pamphlet, pre- 
tended to be written by Harringtun's dub, under the title of 
11 The ccnfure of the Rota upon Mr. Milton's Book entitled The 
Ready and eafy way , &c. Lond. Printed by Paul Giddy 
printer to the Rota, at the figne of the Windmill in Turne 
again e Lane, 165 d." But Harrington's club, which encouraged 
all propofals for new models of government, was very unlikely to 
have made fuch an attack; and Milton's very familiar intimacy 
with Skinner, to whom headdrefies two Sonnets, full ofconfidenco 
and afledion, was alone fufficient to have prevented any remon- 
lirance from that quarter. Aubrey fays, that Milton's Idea Tkeo- 
logite in manufeript is (( in the hands of Mr. Skinner a Merchant's 
fon in Mark- Lane. Mem, There was one Mr. Skinner of the 
Jerker's office up two pair of ftayres at the Cuftom-houfe." MS. 
AJhmol. ut infr. Milton's pamphlet was alfo anfwered in the 
“ Dignity of Kingship aflerted : in anfwer to Mr. Milton's 
Ready and Eufie way & c. by G. S. a lover Df Loyalty. London, 
Pr. by E. C. for H. Saile, &c. lbSD." 12mo. It is a weak per- 
formance. In the Dedication to Charles the Second, the author 
fays, “ the King's murrher, and all its concomitant iniquities, 
were extenuated, extolled, and jufiified, by DiieMr. John Milton.'* 
] have alfo a pamphlet before me, “ A Letter to Mr. Evelyn on 
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Pronounc’d, and in hia volumes taught, our 
laws, 

Which others at their bar fo ofteh wrench ; 
To day deep thoughts refolve with me to drench 

In mirth that, after, no repenting draws; 6 

Let Euclid reft, and Archimedes paufe. 

And what the Swede intends, and what the 
French. 

the Conflitution of the Houfe of Commons ” G. S. is written 
into the title as the author’s name, who is tailed an ejected 
member of the Houfe of Commons. I think he is not the 
fame/' T. Warton. 

George Searlevras one of the ejefted members of the Houfe of 
Commons. See a “ Declaration of the true date of the Serludei 
Members' Cafe, &c. l66D." p. 21. A perfon of both thofe 
names appears as an author in Kennet’s Regijler , p. 57 1. Whether 
this be the perfon intended in the preceding note, [ am unable 
to fay. Whoever he was, he prefixed another title to his book in 
lbf)L, viz. “ Monarchy triumphing over traiterous republicans, 
&c." It differs in no other rEfpedt from the “ Dignity of King- 
fhip.” Todd. 

Ver. 6. In mirth tkat f after , no repenting draws ;] This is the 
decent mirth of Martial. 

11 Noxnon ebria, fed fbluta curis." T. Wartdw, 

Ver. 8. And what the Swede intends, &c.] So it is in the 
manufeript. In the firft edition it was 11 And what the Swede 
intend” which in others is altered to u And what the Swedes 
intend." Charles Guftavus, king of Sweden, was at this time 
waging war with Poland ; and the French with the Spaniards in 
the Netherlands: And what Milton fays is fomewhat in the 
manner and fpirit of Horace, Od. II. xi. 1. 

4t Quid bellicofus Cantaber, et Scythes, 

11 Hirpine Quinfti, cogitet, Adria 
M Divifus objetto, remittas 
11 Querere: See." Newton. 
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To meafure life learn thou betimes, and know 
Toward folid good what leads the neareit 
wa| ; i <j 

For other things mild Heaven a time ordains. 
And difapproves that care, though wife in {how. 
That with fuperfluous burden loads the day. 
And, when God fends a cheerful hour, refrains. 


XXII. 

To the SAME. 

CYRIACK, this three years day thefe eyes, 
though clear, 

To outward view, of blemifh or of fpot. 
Bereft of light, their feeing have forgot ; 
Nor to their idle orbs doth fight appear 
Of fun, or moon, or ftar, throughout the year. 
Dr man, or woman. Yet I argue not 6 
Againft Heaven's hand or will, nor bate a jot 
Of heart or hope ; but Hill bear up and fleer 


Ver. 3. In the printed editions this and the following lines 
were thus : 

“ Bereft of fight their feeing have forgot, 

{i Nor to their idle orbs doth day appear 
“ Dr fun, or moon, &c. w Newton. 

Ver. 7. — bate a Jot] In the printed copies, 

<f bate one jot." Newton, 

Ver. 6. One of Milton's charadtcriAicks was a fingulaj for- 
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Right onward. What fupports me, doll thou 

alk ? 

The conicience, Friend, to havft loll them 
overplied 10 

In liberty’s defence, my noble talk, 

titudc of mind, arifing from a confcioufnefs of fuperiour abilities, 
and a conviction that his cnufc was juft. The heart which he 
prints to Leonora is thus deferibed, Sunn. vi. 4. 

tc Io certo a prove tante 

tc L'lirbbi fcdc-lr, intrepido, coftante, 

u De penficri leggiadro, accorto, c bunno ; 

“ Quando rugge il gran mondo, c fcocca il tuono, 

11 S’arma di fe, e d'intcro diamante : 

“ Tanto del forfe, c d'invidia ficuro, 

11 Di timuri, &c." 

lie concludes, with great elegance, writing to a lady, that it was 
not proof again ft love." T. Warton. 

Ver. y. Right onward.] Mr. Harris, in his notes on the 
Trcatlfc on Happinefs , obferves on this cxprcftiDii of Right onward, 
p. 3Df>. “ One would imagine that our great countryman Milton 
had the reafoning of Marcus Antoninus in view. L. 5. §. 5. 
Where in this Sonnet, fpeaking of his own Blind nefs, he fays 
with a becoming magnanimity, yet I argue not , &c. The whole 
Sonnet is not unworthy of peruful, being both fimple and fublime ” 

Jos. Waiitdn. 

Ver. 1 D- When lie was employed tD anfwcr Salmafius, one of 
his eyes was almoft gone ; and the pliyficians predicted the lofs of 
both if he proceeded. But he fays, in an fwer to Du Moulin, 
11 I did not long balance whether my Duty ftjDuld be preferred 
to my Eyes." T. Wahton, 

Ver. 11. In liberty's defence , &c.] This Sonnet was not ha- 
zarded in the edition of 1673, where the laft appears. For the 
Drfenfiv pro populo AhgUcano , of which he here fpcaks with fo 
much fatisfaCtion and felf applaiife, at the reiteration was ordered 
to be burnt by the hands of the common hangman, together with 
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Of which all Europe rings from fide to fide. 
This thought might lead me through the 
world's vain mafk 

Content though blind, had I no better guide. 


his IconnclaJles , at 'which time his perfun was fpared ; and, by a 
Angular aft of royal clemency, he furvived to write Paradift 
Loft. It is more remarkable, that John Goodwin a famous In- 
dependent preacher, fhould have been indemnified, whofc books 
were alfo burnt, in which he juftified the king's murther. But 
••Milton's profe was to fuffer another difgrace, Twenty-feven 
Prupofitions gathered from the writings of our author, Buchanan, 
Hubbes, Baxter, John Goodwin, Knox, Owen, and others were 
prolcribcd by the Univerfity of Oxford, Jul. 21, lf)B3, as de- 
ftruftive both to Church and State ; and ordered to be burnt in 
the court of the Schools. See the Decree of the Univerfity, in 
Somers's Tracts, iii. 223. In this general conflagration of re- 
ligious and civil heterodoxy, were blended the books of many 
quakers and Fifth-inonarchy-men ; the latter had affirmed. 
Prop, x ix. “ The powers of this world are ufurpations upon 
the prerogative of Jefus Chrift ; and it is the duty of God’s 
people to deftroy them, in order to the fetting up ChriA on 
kis thronp," p. 225. This tranfaftion is celebrated in a poem 
of the Mqfce Anglican or, called Decretum Oxmiienfe, lb'83, vol. ii. 
p. 18D, 181. edit. 1714. I tranferibe fume of the lines with 
abhorrence: 

Hae tibi fint laudes immortale/que triwnphi , 
u O dea, Bellofiti facras qua; protegis arces ! — 

11 Quamquam D, fi fimili quicunque haec feripferit auftor 
fa Fato fuccubuiflet, eodemque arferit igne ; 

11 In medio videas flamma crepitante cremari 
u Miltdnum, cieIo tcrrifquc inamabile numen !” 

But by what follows, the writer does not feem to have been in- 
fenfible to the beauties of Milton's poetry. T. Wauton. 

Ver. 11. ■ my m>bk tq/k,] In a Letter 

to Oldenburgh he fays, “ Ad alia ut me parem, nefeio fane an 
nobiliora et utiliora. Quid enim in rebus humanis aiferenda 
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Libertats nabilius aut utilius el Te poteft ?" But he adds, with left 
triumph than in this Sonnet, about his blindnefs, 11 fiquidem per 
valetudinem, et hanc luminum orbitatem licuerit/' Pr. fV. ii. 574. 
This Sonnet was not written before 1&51, when the Dzftnfio 
appeared. T. Warton. 

Ver. 12. Of which all Europe rings] So I read, with the 
printed copies before doctor Newton's edition, in which talks is 
fubftituted from the manufeript inltead of rings . But fee Sunn. 
xv. 1. So, in the Hifi. uf Cyrus. &c. 1594. “ Df whom Alia 

rings” and in Harington's Orl. Fur. 1 6[)7, p. 53. Cl Of whofe 
great triumphs all the world fha.ll ring.” The Sonnet thus con- 
cluded, before doftor Newton's edition : 

11 Whvreof all Europe rings from fide to fide. 

11 This thought might lead me through this world's vain 
malk 

11 Content though blind, had I no other guide." Torn. 
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On his DECEASED WIFE. 
METHOUGHT I faw my late efpoufed faint 

Ver. 1. Methought T faw my late efpoufed faint &c.] Raleighs 
elegant Sonnet, called A vision upon the conceipt of the Faerie 
Queen e, begins thus, 

,£ Methought I faw the grave where Laura lay.” 

And licncc perhaps the idea of a Sonnet in the form of a vifion 
was fuggefted to Milton. This Sonnet was written about the year 
1656, on the death of his fccDiid wife, Catherine, the daughter 
of captain Woodcock of Hackney, a rigid feftarift. She died 
in child-bed of a daughter, within a year after their marriage. 
Milton had iidw been long totally blind : fo that this might have 
been one of his day-dreams. Captain Woodcock had a brother 
Francis, as I colleft, a covenanter, and of the afTcmbly of 
divines, who was prefen ted by the ufurping powers tD the be- 
nefice of S. Dlave in Southwark, lf)46. One of his furname, 
perhaps the fame with this Francis, was appointed by parlia- 
ment in 165.9, to approve Df minifters ; was a great frequenter 
of conventicles, and has fonie puritanical fermons extant in 
The morning exercifv methodized , 1576- T. Warton. 

The idea of a Sonnet in the form of a Vifiun might be fug- 
gefted to Milton by two enmpofitions of this kind, in thcSo/ietti 
di diverfi Accademici Sanefi printed at Siena in I6D8, entitled 
Sogno nel qual vidde la fua donna , chc gid era morta, and Appa - 
Titione della fua donna morta ; both by Martio Bnrtolini, in pages 
2D5, 21 D. See alfo Drayton's Matilda , cd. 1554, to which is 
prefixed a SonJfet entitled The vifion of Matilda , and figned 
H. G. Efquire. 

“ Methought I faw vpon Matildas tombe 
11 Her wofull ghoft, &c.” Todd. 
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Brought to me, like Alceflis, from the grave, 
Whom Jove’s g.reat fon to her glad huiband 
gave, 

Refcu’d from death by force, though pale and 
faint. 

Mine, as whom wafb’d from fpot of child-bed 
taint 5 

Purification in the old Law did fave, 

And fuch, as yet once more I truft to have 
Full fight of her in Heaven without reftraint. 
Came veiled all in white, pure as her mind : 
Her face was veil’d ; yet to my fancied fight 
Love, fweetnefs, goodnefs, in her perlbn filin’ d 
So clear, as in no face with more delight. 

Ver. 2. Brought to me, like Alcejlis, from the grave,'] Dr. JdHii- 
fon calls this a poor Sonnet. Perhaps he was not Itruck with 
this fine allufiDn tD Euripides. T. Warton. 

The laft feene of the Alceflis of Euripides, our author's fa- 
vourite writer, to which he alludes in this palfage, is remarkably 
pathetick ; particularly at v. 1155. 

p»ATetT»jf yuvcuKos x. r. 7t. 

And all that follows on Admetus's difeovering that it was his 
wife, whom Hercules had brought to him covered with a veil. 
And equally tender and pathetick is the palfage in the firft Aft, 
which deferibes Alceftis taking leave of her family and houfe, 
when file had refolved to die to fave her huiband : particularly 
from v. 175. to v. l,9f)- Thumpfon clofely copied this palfage 
in his Edward and Eleonora . I have wondejfcd, that Addifon, 
who has made fo many obfervations on the afcgory of Sin and 
Death , in the Paradife Loft , did not recolleft, Wat the perfon of 
Death , was clearly and obvioully taken from the 0ANATDE of 
Euripides in this Tragedy Df Alcejlis . Jos. Warton. 

K k 
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But O, as to embrace me fbe inclin’d, 
Iwak’d; lhefled; and day brought back my 
night. 


Vcr. 13. I •waled; flic fled; &c.] Sd in Adam's dream, Far, 
Lofl f viii. 478. 

tc She difappear'd, and left me dark, I wak'd, &c." 

This Sonnet therefore proves the improbability of Bentley's cor- 
rection, who would fubltitutc Jlraight inftead of dark. But per- 
haps Milton, in the text, yet with a conceit, alludes to his blind- 
liefs, “ day brought back my night," See much the fame conceit 
in Sonn. xix. 7- 

“ Doth God exaft cfr/y-labDur, light denied ?" 

T. Wartdn. 

Milton has equalled, in this Sonnet, as Mr. Hay ley has ele- 
gantly obferved, the mournful graces of Petrarch and of Ca- 
moens, who have each of them left a plaintive conipofition on a 
fimilar idea. That the curious reader may compare the pa- 
th etick ftrains of the three poets, I will lubjoin the Italian and 
Portugucfe Sonnets. 

Petrarc. Son. lxxix. Parte 2. da ‘ 

lt L'aura in in facra al mio ftanco ripofo, 
u Spira si fpeflo, ch 7 i' prendo ardimento 
“ Di dirle il mal ch' i' ho fentito c fento, 

11 Che vivend' clla, non farei ftato ofo. 

u Io 'ncomincio da quel guardo amorofo, 

“ Che fu principio a si lungo tormento; 

“ Poi feguo, come mifero e contento 
“ Di di in di, d' ora in ora, Amor m'ha rofo. 

“ Ella fi tace, c di pietit dipinta 
•" Fifo mira pur mp, parte fofpira, 

E di lagrime onefte il vifo adorna; 

“ Dndc 1' auima mia dal dolor vinta, 
u Men ti e piangendo all or fecD s' adira, 
u Sciulta dal fonno a fe ftefla ritorna." 
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CamBens, Son. lxxii. 

“ Quandu de minhas magoas a comprida 
“ Magina^ao os olhos me adormece, 
f< Em fonhos aquella alma me aparece 
tl Que para mi foy fonho nelta vida. 

“ La numa foidade,. Dnde eftendida 
“ A villa por o campo desfallece, 

“ Corro apos ella; & ella entao parece 
“ Que maes dc mi fe alonga, coinpelida, 

“ Brado : Na5 me fujays, fombra benina. 

“ Ella (os olhos em mi c'hum brado pejo 7 
“ Como quern dis, que ja nao pode fer) 
u Torna a fugirme : tnrno a bradar ; dina : 

11 E antes q' acabe em mene, acDrdo, vejo 
“ Que uem hum breve engano pufiu ter/' Todd. 


k k 





Original Various Readings of the SONNETS, 

From the Cambridge MS. 

Examined by the editor of theft volumes. 


Sonn. viii. 

Title. " On his dore when the Citty expended an afiTault.” 
Then, as at prefent ; with an addition of the date lf)4 2, after- 
wards expunged. 

Ver. 3. If eter deed of honour did thee pleafe. 

As in the edit. 164-5. The prefent reading occurs iirft in the 
edit. l6'73. 

This Sonnet is written in a female hand. Only the title, now 
prefixed to it, is written by Milton. 

Sonn. ix. 

Title. 11 To a Lady." 

Vpr 7. And at thy blooming v ertue fret their fpleen. 

Ver. 13. Opens the (lore of bliffe that hour Df night. 

All in Milton's own hand-writing. 

Sdnn. x. 

Title, as printed in this edition. 

Sonn. xi. 

Title, as printed in this edition. 

Ver. 1. I writt a book of late call'd Tetra chord on, 

And weav'd it clofe, both matter, form, and ftyle: 

It went off' well about the town awhile, 

Numbering good wits, but now is feldom por’d on. 
Ver. ID. Thofe barbarous names. 

Then rough-hewn, and laftly rugged . All in Milton's own hand. 
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Sonn. xii, 

Ver. 4. Of owls and buzzards, 

Ver. ID. And hate the truth whereby they Jhould hi free* 
All in Milton's own hand. 


Sonn. xiii. 

Title. “ To my friend Mr. Hen, Lawes, feb, p. 1545. On 
the publijhing of his aires." 

Ver. 3. Words with juft notes, which till then us’d to fcan, 
With Midas' eares, misjoining ftiort and long. 

Ill the firft of thefe lines “ When moft were wont to fcan w had 
alfo been written. 

Ver. 5. And gives thee praife above the pipe o f Pan, 

To after age thou /halt be writ a man, 

Thou didjt reform thy art the chief among . 

Thou honDurft vers, &c. 

Ver. 12. Fame, by the Tufcan's leav, (hall fet thee higher 
Than old Cafell , whom Dante wood’d to fing. 

There are three copies of this Sonnet; two in Milton's hand ; 
the third in another, a man’s hand. Milton, as Mr. WartDn 
obferves, had an amanuenfis on account of the failure of hi* 
eyes. 

Sdnn. xiv. 

Title, as printed in this edition. 

Ver. 3. Meekly thou didft reftgn this earthly clod 

Of jicjh and Jin , which man from heaven doth fever. 
Ver. 6. Strait follow’d thee the path , that faints have trod 
Still as they journey d from this dark abode 
Up to the realm of peace and joy for ever. 

Faith Jhow’d the way, nwljhe who faw them beft 
Thy hand-maids, dec. 

Here alfo the line had been written, 

Faith who led on the way , and knew them beft, & c . 
Ver. 12. And fpoke the truth. 

There are two copies of this Sonnet, (one corre&ed,) in Milton's 
hand; and a third in another, a man's hand. 
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SONN. XV. 

Ti bln- te On the &c. At the fiege of Cohhejler.” 

From . 2. to ver. 13, now printed. See the variations 
Df the printed copies, before dpftor Newton's edition, in the notes 
on the Sonnet. 


Sdnn. xvi. 

Title. “ To the Lord General Cromwell, May 1552. On the 
Propofalls of certaine minijlers at the committee ) or propagation of 
the gojpell.” Afterwards blotted out. 

From ver. 1. to vl*i. 8, as nuw printed. See the notes on the 
Sonnet. 

Ver. p. And twenty battles more. 

So it was at fr. uitten, afterwards corrected to the prefent 
reading, Worccjt ;'s laureat wreath. 

Ver. 11, and 12, as now printed. This Sonnet is in a female 
hand, unlike that in which the 3th Sonnet is written. 

Sdnn. xvii. 

Ver. 1. As now printed. 

Ver. 2. And to advife how war may, heft upheld, 

Move on her main nerves. 

So at firft writtten, afterwards corrected to Then and by. 

Ver. 10. What power the church and what the civill means, 
Thou teachejl befi, which few have ever done. 
Afterwards thus, 

Both fpiritual power and civill, what each means, 
Thou haft learn' d well, a prafe which few have won. 
Laftly, as now printed. 

Ver. 13. thy right hand. 

Afterwards altered to Jinn hand. And Warburton has faid it 
ihould have been altered further to “ firm arm.” 

This Sonnet is alfo in a female hand, unlike either of the 
two laft. 

Sonnets xviii, xix, xx, do not appear in the manufeript. 
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Sdnn. xxi. 

The four laft Hues are wanting. 

Vcr. S. As now printed. 

In the hand of a fourth woman, as it feems. 

Sdnn. xxii. 

Vcr. 3. to ver. 5, as now printed. 

Ver. 7- Againit God's hand 

Afterwards altered to Heaven's hand. 

Ver. 8. but ftill attend to fleer 

Up hilluard. 

So at firft written, afterwards altered to the prefent reading. 

Ver. 12. Df which all Europe talks from fide to fide. 

Vcr. 13, 14. As now printed. 

This Sonnet is written in the fame female hand as the laft. 

Sdnn. xxiii. 

Nd variations, except in the fpelling. This is in a fifth female 
hand; beautifully written ; imitating alfo Milton's manner of 
beginning molt of the lines with fmall initial letters; which is 
not the cafe with the other female hands. 


THE END DF VOL. VI. 


Printed by Law and Gilbert, St. John’s Square, Clcrkearwell. 









